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Preface to the Second Edition

This book is an extensive revision of the original edition of A Guide to Remember-
ing Japanese Characters compiled by Kenneth Henshall and published in 1988. The
original 1988 edition represents a pioneering work in English on the etymologies of
the official General Use characters (Joyo kanji) in use at that time. Since then, much
has changed: a very substantial amount of scholarly research has been published on
character etymologies and related areas, mainly in Japanese and Chinese, but also
some in English. Another change has been that in 2010 there appeared a revised, ex-
panded version of the Joyo kanji list, the official list of characters for general use; this
increased the basic number of characters for use in school education and govern-
ment publications from 1945 (in the list promulgated in 1981) to 2136. In response
to these changes, this second edition has been prepared. While care has been taken
in the preparation of this work, any errors and omissions remain the responsibility
of the authors.
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Introduction

The focus of this book is on giving etymologies together with mnemonics for each
of the 2,136 characters that make up the 2iiE i H 1% ¥ Kaitei Joyo kanji ‘Revised
General Use Characters’ officially adopted in Japan in 2010, replacing the earlier
Joyo kanji List of 1981 (1,945 characters). In setting out the etymologies, we need to
go back to the origins of the kanji in China. In consequence, to explain adequately
some of the characters, considerable space is taken up referring to such things as
values, customs, and technology in ancient China, all of which tend to reflect a very
different world from the one we inhabit today.

1 Beginnings of the Chinese Script

Some scholars regard Chinese writing as dating back to long before the Shang Dy-
nasty (ca. 16th-11th century BC), pointing to marks on pottery, for instance, but
these are no more than isolated examples consisting of one or two signs of typically
abstract shape which cannot be described with confidence as writing as opposed to
something like owners” marks.

1.1 Oracle Bone Script (Ch. B&X jiaguwen, J. BEXF
kokotsu moji)

The earliest stage of Chinese writing (and of the characters to be adopted much later
by the Japanese) widely recognized among scholars is what is known as oracle bone
script, sometimes referred to as OBI (for ‘oracle bone inscriptions’). This dates back
to the later part of the Shang Dynasty.

The oracle bone script is so called because typically it is written on bones that
were the shoulder blades of cattle, or sometimes on the underside of turtle shells.
These were flattish surfaces which were reasonably easy to use for writing. A knife-
like instrument was used to scratch characters or graphs (these two words are used
with the same meaning in this book) on the bone or shell surface, hence the angular
appearance at this stage. In some cases, a text was written first onto the bone with a
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writing brush, and then incised. Writing at this very early period in China was used
by a small minority, centered on the Shang rulers, for such purposes as enquiring
about the outcome of future events such as a battle, harvest, or childbirth, hence the
term ‘oracle bones.

Although the oracle bone texts—typically fragmentary in nature—date back
more than two thousand years, they were only brought to light (rediscovered) in
relatively recent times. In 1899, 2% Liu E, a Chinese scholar who was looking
for material to make up traditional Chinese medicine, purchased some bone frag-
ments. These were fragments which had been unearthed by farmers when plowing,
and they were known as ‘dragon bones, based on the belief that dragons shed their
bones. Liu happened to notice some unusual scratching on the fragments. Being
familiar with how the early Chinese script looked, and guessing that these markings
probably represented a still earlier stage of Chinese writing, he decided to purchase
more of the bone fragments. His study of these fragments led to confirmation that
this was indeed an ancient stage of Chinese writing, and a stage earlier than what
had been recognized until then. This was a very important discovery, and marked
the point of departure for the scientific study of the oracle bone script.

1.2 Seal Script (58 Ch. zhuanshu, 1. tensho)

The ancient variety of the Chinese script known as seal script is divided into two va-
rieties: ‘great seal’ (K Bk Ch. dazhuan, J. daiten) and ‘small seal’ (5 Ch. xiaozhuan,
J. shoten). Some of the examples of great seal script—the older variety—found on
bronze vessels date back in some cases to a period no later than that of the oracle
bone inscriptions, i.e., the latter part of the Shang Dynasty. The situation has been
summed up by the noted Chinese scholar Qiu Xigui as follows: “The practice of
casting inscriptions on bronzes initially grew in popularity in the latter half of the
Shang period and reached its zenith during the Zhou. (QX2000:62). Reflecting the
fact that before the Qin Dynasty (221-206 BC) bronze was referred to as % (Ch.
jin, J. kin), characters on ancient bronzes are sometimes known alternatively as &
X (Ch. jinwen, J. kinbun). Great seal characters of very early date often occur in a
very short sequence of a few characters or even just one, and are notable for their
ornateness compared to those on oracle bones. In shape, the great seal forms tend to
be characterized by soft curves and varying stroke width, contrasting with the thin
angularity of the oracle bone characters. In a given text, individual characters can
vary considerable in size. The ornate great seal characters were ill-suited for practi-
cal purposes, and so the evolution of less impractical shapes was really a natural
development, though this does not mean that utilitarian considerations were all-
consuming: aesthetic considerations were still very important. A degree of simpli-
fication in shape compared with great seal can be seen in many cases in the small
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seal forms, which were very actively promoted—with the incentive of punishment
for those who transgressed—in the Qin Dynasty under Emperor Shi Huangdi (the
self-styled ‘First Emperor’) as part of his strategy to unify the land under his rule.
Small seal forms were preserved for posterity in the following Han Dynasty (Early
Han Dynasty: 206 BC-24 AD; Later Han Dynasty: 25-220 AD) in the character
dictionary entitled Shuowen jiezi (Explanation of Indivisible Characters and Analysis
of Compound Characters) completed ca.100AD by Xu Shen (for details, see Section
5 [‘Early and Pre-Modern Character Dictionaries’]). In terms of Chinese writing,
this was a pioneering work which soon became an indispensable reference for later
scholars working on the script, and this remains true through to the present day. In
the Early Han period, small seal was still the official script, but the clerical script was
gaining in popularity.

1.3 Clerical Script (& Ch. lishu, J. reisho)

While small seal was promoted as the official script during the Qin Dynasty, for
practical purposes it was still quite cumbersome. To overcome this, an abbreviated
variety of the small seal script came to be used for record-keeping, known as lishu
‘clerical script’ (sometimes translated as ‘scribe script’). While its use appears to have
been promoted by the needs of an expanding government administration, accord-
ing to Qiu Xigui the beginnings of clerical script can be traced back to the Warring
States period (475-221 BC). It is fair to say that clerical script represents the early
stage of what was later to become the modern character script, as most of the char-
acters in clerical script are recognisable to us today. While initially a practical script
type in nature, over time clerical script also developed a dimension of aesthetic
refinement, and thereby acquired respectability. By the Later Han period, clerical
script was accepted as the official script, and small seal was retained for ornamental
purposes.

1.4 Block Script (#2 Ch. kaishu, 1. kaisho)

Also known in English variously as standard script, regular script, or model script.
The kai of kaishu/kaisho means ‘standard, a model’ In this book, this stage is referred
to as ‘block script’. It is difficult to pinpoint the time when block script evolved from
clerical script, but in broad terms this development took place towards the end of
the Later Han Dynasty. Compared with clerical script, characters in block script
tend to be modestly less undulating and slightly more square in appearance, are
readily legible (as far as is possible for often intricate shapes), yet at the same time
retain an aesthetically pleasing aspect. The merits of block script have seen it endure
and occupy the position of a standard over the centuries and down to the present.
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1.5 Cursive Script Forms

While the block script has strong merits, it is quite a slow way of writing characters,
and inevitably quicker ways of writing evolved, later to be quite commonly broadly
categorized as semi-cursive script ({72 Ch. xingshu, J. gydsho) and cursive script
(5.3 Ch. caoshu, J. sosho). For caoshu/sésho, which are terms sometimes translated
literally into English as ‘grass script’ but more appropriately rendered as ‘cursive
script, Qiu Xigui notes both broad and narrow meanings: the broad sense refers
to any characters of any period past or present-day written hastily, while the nar-
row sense is limited to characters written in certain historical periods or modelled
thereon (QX2000:130-31). In the present book, the term ‘cursive script’ is used only
infrequently, and will be reserved for characters written with an advanced degree
of cursivity (i.e., advanced degradation in shape compared with characters writ-
ten slowly and carefully), while ‘semi-cursive script’ will be used to denote modest
cursivity (limited degradation of shape compared with slowly and carefully writ-
ten equivalents). At times, the term ‘cursivized’ may also be used in this book as a
convenient way to indicate character text written with a degree of rapidity, without
going into the question of greater or lesser degree. It is worth highlighting here that
cursivized characters began to appear as early as the Warring States period, also
marking the emergence of clerical script forms as an entity born out of the small
seal script. In everyday (non-formal) usage today, as in the past, texts in Chinese and
Japanese written by hand tend to exhibit a modest degree of cursivity.

2 Formational Principles of the Chinese Script

The earliest stage of Chinese writing dates back to the period from about the 14th
to the 10th century BC. The script at that time (on oracle bones and bronze vessels)
clearly has a strong pictorial dimension. Yet it is not ‘picture writing; i.e., texts of that
period do not represent a situation in an approximate way pictorially and without
reference to language—a convention or system that we might think of as a forerun-
ner of writing proper. Rather, texts already represented a full writing system, i.e.,
each character or graph represented a word or morpheme (for explanation of ‘mor-
pheme; see section 8.2 [“Terminology in This Book’] below) in the early Chinese lan-
guage. Writing is not just visual markings on paper or other material: it represents
language, and this is something we should not lose sight of.

The formational principles of Chinese characters were categorized at a very
early stage by Xu Shen, the compiler of the Shuowen jiezi dictionary, but several of
those categories have never been fully understood and so here we will not follow the
Shuowen categories completely.
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Like other writing systems, the system for Chinese evolved originally from the
pictorial representation of concrete objects, so it seems logical to start here with 1)
pictographs. With this category, a written representation of a horse, say, was used
to represent the early Chinese word for ‘horse; and this same principle was utilized
to represent numerous other words such as ‘sun;, ‘tree; ‘bird, mountain, and so on.

There was, though, a limit to the usefulness of this principle. It was fine for writ-
ing simple, concrete words, but how to write more abstract words such as those
for ‘above’ or ‘basis, for example? In the oracle bone script, ‘above’ was represented
by one short stroke above a longer one, while for ‘basis’ or ‘root’ a short horizontal
stroke was added low down on the vertical stroke of /K ‘tree, wood’ to give K. In
English, graphs of this category— type 2)—are generally referred to as ‘indicative
symbols’ (or similar).

In some other cases, a word was conveyed by combining several pictographs
into one graph, and so in English these may be termed 3) ‘semantic compounds..
Examples of this category include # (two trees) for forest, or H ‘sun’ and H ‘moon’
combined together as B to represent the word for ‘bright’

A further means employed to represent various words or morphemes was 4) the
loan-graph principle, whereby a character was ‘borrowed’ for its sound value to
represent in writing another word of the same (or similar) pronunciation. Thus, in
oracle bone texts we find, for instance, the pictograph for ‘winnowing basket’ (writ-
ten H in its stylized modern form) borrowed to represent another word of the same
pronunciation meaning ‘probably’ or ‘will. Once this happened, the reader in an-
cient times had to decide whether H: in a particular context was to be taken as ‘win-
nowing basket’ or ‘probably/will’ In the same way, a character originally meaning
‘sunset’ (32) was borrowed to write a similar-sounding grammatical function-word
meaning ‘there is none, not any. This sort of arrangement seems to have worked
adequately at first, helped no doubt by the fact that OBI and also the very early
bronze texts tended to be quite formulaic and repetitive in nature. However, as the
number of such borrowings increased and also texts became more diverse in terms
of content, help was needed to avoid the danger of texts degenerating into hopelessly
complex puzzles. To combat this, gradually semantic markers (traditionally called
‘radicals, but better is ‘determinatives’) were often added. Thus, because  ended
up being used more to indicate probability or futurity than in the sense ‘winnowing
basket, 7T ‘bamboo’ was added at the top to create E for the latter (i.e., original)
sense, a graph which could readily be understood to mean just ‘winnowing basket,
leaving H to stand for probability/futurity. The same process took place with %: to
overcome the ambiguity of this graph when it had come to mean either ‘sunset’ or
‘there is none) a second H ‘sun’ was added to create a new graph & for ‘sunset; leav-
ing 5L to be used for ‘there is none. Graphs of the type E: and & are referred to as
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5) ‘semantic-phonetic compounds’ (or similar); these are by far the most common
category of Chinese characters.

3 Word-Families and the Chinese Script

Note: this section, which relies extensively on the work of Japanese scholar Todo Aki-
yasu, involves much technical detail which many readers may not need; for such read-
ers, the brief entry ‘Phonetic with associated sense’ (see Section 8 below) is recom-
mended instead.

The application of the semantic-phonetic compounding principle led to a dra-
matic increase in the total number of different graphs over time. As indicated above,
in semantic-phonetic compounds the phonetic element is the original element, and
a semantic marker is a later addition. An important point to note is that often a par-
ticular element, while primarily phonetic, also carries a common thread of meaning
that can be seen in several or a number of different graphs. This reflects the existence
of words of related meaning and the same or similar pronunciation in early Chinese;
grouped together, such words are known as ‘word-families’ To give a relatively sim-
ple example: the word written as ¥ ‘village; unit of linear measure’ is analyzed by
one scholar (Todo) as being made up of H ‘field” combined with - ‘earth, ground;
originally representing a word meaning fields divided up according to a grid system,
and then by extension ‘village, representing a collection of nearby houses. This is
the first of a number of words and their graphs collected together in a word-family
having the core meaning ‘line, draw a line’ On this basis, we can think of ‘line, draw
a line’ as the associated sense of B as opposed to its main meanings of ‘village’ and
as a unit measure for distance. The distinction is an important one. Another word
of the same linguistically reconstructed pronunciation is one for which Todo gives
the original meaning ‘lines / veins which are visible in marble] written H with &
(‘jade, precious / semi-precious stone’ in its abbreviated form without dot) added as
a determinative (semantic marker). ‘Regulate, reason’ is a figurative extension for ¥
based on ‘drawing a lin€’ (a straight line), and this in turn is seen in other members
of the same word-family such as Z&, taken by Todo as ! ‘lines’ combined with 7K
‘garment;, giving the original meaning ‘striped inner cloth (i.e., lining) of garment.
Words in the same word-family do not necessarily involve the same written element
as phonetic: in this same word-family as set up by Todo we find Jfj, in which not
but JJserves as the phonetic, taken as ‘lines in (sides of) body; i.e., ‘ribs.

Sometimes the same written element serves as phonetic, but with associated
senses which might at first glance appear to be different. The graph H ‘resemble’
1490 (q.v.) is part of a word-family in Chinese set up by Todo as meaning ‘small;
scrape off” At first, I§ functioned as a graph representing a range of words of similar
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pronunciation and meanings which included ‘melt, dissolve’ and ‘scrape, pare, cut.
At a later stage, to reduce ambiguity in texts, determinatives were added. Conse-
quently, for ‘melt, dissolve, 7K/ 7 ‘water’ was added as a semantic marker or deter-
minative, giving {H (‘disappear’ is an extended sense from ‘melt, dissolve’), whereas
for ‘scrape’ JJ/1] ‘knife’ was added, giving Hl]. Thus, while we find ‘resemble’ given
as the central meaning of [ in character dictionaries, its associated meaning in /4
and Hl] is ‘small, make small; scrape (and make small)’.

In most of the examples above, members of the same word-family share a com-
mon graph element as phonetic. Note, though, that the graph element that serves as
phonetic within a particular word-family is not necessarily always the same; in fact,
often it is different, as the example below shows:

word-family: ‘round, surround’ (TA1965:619-20)
IH (‘fence, hedge’) original meaning: ‘encircling earthen wall’; the phonetic is H.

bt original meaning: ‘hold and fondle precious stone in cupped hands’; the pho-
netic is 7T.

Conversely, one and the same graphic element can have different associated
senses (representing different word-families) in different graphs, as in the following
example:

ffi (‘corner’) original meaning: ‘folds/creases in hills’ (i here represents word-
family with core meaning ‘bend, complicated in detailed way’ [TA1965:307-11]).

& (foolish’) original meaning: ‘mind is stiff/inflexible’ (& here represents a
word-family with core meaning ‘stiff” [TA1965:313-15]).

In addition to reconstruction of words in early Chinese by means of the meth-
odology of historical linguistics, reliance is also placed on information gleaned from
early dictionaries such as Shuowen jiezi (see Section 5 below). Often there is scope
for variation in interpretation of what can be gained from this method also, and so
scholars frequently differ in their analysis of a particular word or graph. To give just
one example: while Schuessler acknowledges ! may represent a member of a word-
family meaning ‘divide into equal sections; he questions this as the basis for ‘village’ as
an extended meaning, on the grounds that prehistoric and early historic Chinese vil-
lages ‘probably were not systematically planned’ (AS2007:349). This kind of diversity
of interpretation is reflected in the individual entries in this book, many of which give
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alternative etymologies for the same graph. Thanks to the cumulative efforts of schol-
ars both premodern and modern, a vast amount of knowledge on historical stages of
both the Chinese language and the script has been built up, but even so, much of that
knowledge is as yet tentative and incomplete, and further work is needed.

The above summary of word-families in Chinese in relation to the script has
been presented in as straightforward a way as possible, but this is a complicated
area involving significant linguistic technicalities and interpretation of material.
Scholars often diverge in their analysis of the phonetic component of graphs, hence
frequently several different interpretations are made. In the analysis of the graphs
in this book, for word-families reliance has been placed on the published work of
established scholars, particularly Todo, Mizukami, and Kato.

4 Fluctuation in the Script: Variant Forms

In handwritten texts, even in an alphabetical script with a modest number of differ-
ent symbols, some degree of variation in the shape of individual signs is common.
The potential for shape variation naturally increases in the case of a script that uses
hundreds if not thousands of separate symbols or graphs. In Chinese and Japanese
texts, variation in graph shape from the earliest period onwards is often seen. This
situation is normally handled by taking one form of a graph as representative, and
other forms as variants. The earliest major dictionary of Chinese characters com-
piled in China, the Shuowen jiezi, sets out over 9,000 characters. Each entry begins
with a character in seal form which served as the standard, but in some cases an
alternative form is noted. Thus, for instance, the Shuowen has ¥ as the entry head-
ing—and hence main form—for a word meaning ‘malevolent spirit, demon; and
notes Ji (the standard form in modern Japanese usage) as an alternative form. This
illustrates the point that the standard form of a graph in one period can change to
be regarded as the variant form in another period. An early example of a dictionary
focused on character shapes, prescribing which ones were to be used in official texts
as opposed to corresponding variants, is % 735 Ganlu zishu (Character Diction-
ary for Seeking a [Government] Stipend; ].: Kanroku jisho), a work compiled around
the beginning of the eighth century by Z7tf& Yan Yuansun (? - 714 AD). What
is a variant form in one country or jurisdiction can occupy the position of standard
in another. Variant forms are in fact very common in all historical periods, though
possibly less prominent today due to such factors as widespread education, official
script simplification in countries/jurisdictions such as Japan and mainland China,
and the regularizing influence of computerization of text with its relatively limited
support of variant forms. Other examples of variant forms, selected here at random,

A

are 14 for ¥ ‘stop, and 1> for + ‘earth, ground..
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5 Early and Pre-Modern Character Dictionaries

A number of character dictionaries are referred to in the explanations for individual
characters listed in this book, and so these are described briefly below for the con-
venience of readers. Titles in Chinese characters are followed by the Chinese ro-
manization of the title together with an English translation and the corresponding
Japanese romanization.

X fEF Shuowen jiezi (Explanation of Indivisible Characters
and Analysis of Compound Characters; 1.: Setsumon kaiji)

In discussing the beginnings of character dictionaries in early China, mention is
sometimes made of a few short texts of characters for learners such as SL5EiE
Jijiupian (Rapid Access Text; ].: Kyiushithen), compiled in the 1st century BC. Wheth-
er these warrant being regarded as actual dictionaries, though, is questionable, and
raises the question of how the word ‘dictionary’ is defined.

The first Chinese character dictionary proper to have survived from early times is
the Shuowen jiezi. Completed ca.100AD, this was a large-scale work and one which
was highly innovative in that it organized characters according to a system of formal
recurrent elements (radicals or determinatives, 540 in total). The compiler e
Xu Shen (J.: Kyo Shin) (born sometime in the period 58-75 AD, died ca. 147-149
AD), set out the small seal forms for some 9,400 characters together with a number
of older and variant forms. Xu Shen analyzed the meanings of characters, dividing
them into indivisible characters (3¢ ) and compound (i.e., divisible) characters (‘7).
Through his work he provided valuable insights for later generations of scholars.
Xu Shen’s analyses cannot be relied on in all cases, as he was limited by not having
access to very early bronzes or oracle bone characters. However, in assessing and
understanding his analyses, modern scholarship is in a position to make allowance
for this. Unfortunately, the surviving manuscripts of Shuowen jiezi are all late, with
the earliest dating from about 850 years after the time the work was compiled.

For the present book, reliance has been placed to some extent on the treatment
and recognition of individual seal forms by scholars such as Mizukami Shizuo, and
to some extent on the variorum text of Shuowen jiezi with its parallel modern Chi-
nese translation (published 2009, Wanjuan Publishing Co.).

E&E Yupian (Jade Chapters; 1J.: Gyokuhen or Gokuhen)

Dating from the early 6th century AD, this work compiled by % + Gu Yewang
is a dictionary in which 12,158 characters are arranged according to pronunciation.
As a general trend, the number of characters listed in dictionaries increased with
the passage of time. For the present book, quoted excerpts from Yupian appearing
in scholarly works have been used.
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££88 Jiyun (Collected Rhymes; 1.: Shiin)

A very voluminous dictionary completed in 1039AD; the chief editor was ] /& Ding
Du. Arranged according to pronunciation, it lists 53,525 characters. For the present
book, quoted excerpts from Jiyun appearing in scholarly works have been used.

F5 Zihui (Character Collection; J.: Jii)

This was the first character dictionary to be arranged according to the system of 214
determinatives (as opposed to the 540 in Shuowen jiezi) which has been used until
modern times in China and continuously down to the present in Japan. Dealing
with 33,179 characters and compiled by K JEETE Mei Dingzuo, Zihui was published
in 1615 AD. While clearly a very significant work that was used in the compilation
of later dictionaries, Zihui is noted here primarily for its significance in devising
the 214 determinative system; it has not been referred to directly in the process of
compiling this book.

IEFi#@ Zhengzitong (Mastery of Orthodox Characters; J.:
Seijitsu)

Originally compiled by 5&RHZ%! Zhang Zilie, the manuscript of Zhengzitong was
purchased by ZI3Cif Liao Wenying, who supplemented and published it in about
1671AD. Zhengzitong lists around 33,000 characters arranged according to the 214
determinatives.

Note: in compiling the present book, Zhengzitong was used occasionally to supple-
ment Kangxi zidian (see below), using a 1996 facsimile edition (Guoji Wenhua Pub-
lishing Co.). This is because for technical reasons the electronic version of Kangxi
zidian referred to immediately below was not always available to consult.

FRERF B Kangxi zidian (The Kangxi Dictionary; J.: Koki jiten)
This very prestigious dictionary was compiled at the command of Emperor Kangxi
(FRER) (1654-1722) by a group of scholars which included 4k £ Zhang Yushu and
RZEHY Chen Tingjing. Completed and published in 1716, the aim of this work was
to provide an authoritative character dictionary to remedy the shortcomings of Zihui
and the verbosity of Zhengzitong. The Kangxi zidian, which lists 47,035 characters,
served as a standard for matters relating to Chinese characters from the time of com-
pilation down into the 20th century. This is not to say that the Kangxi zidian is totally
error free. The existence of errors—probably inevitable in any case in a work of such
scale—appears to be due in part to the need to complete compilation within a time-
frame that was set by Emperor Kangxi.
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Note: for compiling the present book, two editions of Kangxi zidian were referred
to: one was the edition published in 2009 by Wanjuan Publishing Co.; the other
one—used to ascertain actual character shapes promoted in Kangxi zidian entries—
was the electronic version produced by Personal Media Co. (Tokyo, ca.2001). The
latter text is a scanned version of the Peking Palace printed edition of 1827. Pagina-
tion for the latter version is given by reference not to the traditional page numbers
for individual volumes of the dictionary, but as a continuum running from 1-3671.

6 Printed Texts and the Calligraphic Tradition

The term ‘traditional form’ will be seen in many entries in this book; it is used to
refer in principle to printed forms based on character shapes in Kangxi zidian, which
served as an authoritative standard in mainland China and Japan until around the
middle of the 20th century. These forms were favored by scholars because they tend-
ed to retain elements of the small seal character shapes in the very highly regarded
Shuowen jiezi. The forms in Kangxi zidian and later mechanically produced texts
sometimes differ somewhat from the corresponding shapes favored in the calli-
graphic tradition, i.e., in texts that served as calligraphic models for many hundreds
of years and indeed even down to the present. To illustrate this, let us consider &
and Fi: 1% is the traditional Kangxi zidian form, reflecting the fact that /& corre-
sponds closely to the small seal form, while /i was favored in the calligraphic tradi-
tion. Another example is provided by 5% and 5%, where i is the traditional Kangxi
zidian form, reflecting the form of this character as it appears in Shuowen jiezi, but
37 is predominant in the calligraphic tradition.

In cases where the traditional form is noted at the beginning of an entry in this
book, this is because it differs from the corresponding form in standard modern
Japanese usage. For example, in the case of il ‘disorder’ (entry 999), il is noted
as the traditional form, and for [H ‘old, past’ (entry 677), £ is noted as the tradi-
tional form. Not infrequently there is some variation (typically very minor) in the
traditional form for a given character; this is a point about which readers should
not be unduly concerned. In most cases in the entries in this book we give just one
traditional form. In modern Japanese usage, various relatively minor earlier differ-
ences between the printed and handwritten shapes for a given character have been
eliminated, leaving only a small number of instances such as A (printed and hand-
written forms differ modestly) and A (again, printed and handwritten forms differ
in a minor way).

Note: originally in China and Japan, printing of texts was done using the wood-
block printing technique, whereby large blocks of a hard wood were engraved with
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text in reverse, then the blocks were inked to transfer the text onto paper. While
movable type technology was invented in China at around the 11th century, xylo-
graphic (woodblock) printing remained the preferred method until the latter half
of the 19th century. At that period, movable metal type came into favor, following
the established norm in the West; the character shapes for the new type were based
(with some modification) on those in Kangxi zidian, and evolved into what became
known in Japanese as BHEA{A Minchotai ‘Ming printed form.

7 Layout of Entries in This Book
Individual entries for the 2,136 characters vary greatly in length and other respects,
but a broad general format is followed, as explained below.

7.1 Order

The 2,136 character entries in this book are set out in the order they are listed in the
revised Joyo kanji list of 2010. In the main part of this book, the sequential number
for a particular character is shown in the top left of the box for each entry. The first
1,006 characters are divided into six successive grades: the first grade sets out those
characters to be taught in the first year of primary schooling, the second grade those
to be taught in the second year, and so on. The remaining corpus of 1,130 characters,
for learning in secondary education, is not divided into grades. Within each of the
six grades, and the following undivided corpus, characters are arranged according
to the 7L 1" X gojit onzu, a traditional framework that was a prominent part of
pre-modern Japanese language theory.

7.2 Character Shapes
At the head of each entry, the character shape is given large in the standard printed
shape for modern Japanese. The larger shape to the right of that represents a brush-
written equivalent of aesthetic merit. When writing by hand in the modern period,
the writing brush has been superseded in the everyday usage of individuals by and
large by other more convenient writing instruments such as the fountain pen and
ballpoint pen. Use of the writing brush is, however, still maintained very actively
in the realm of calligraphy. Readers who need everyday model shapes drawn by
pen are referred to A Guide to Reading and Writing Japanese (see Bibliography).
Regarding the process of script reform which involved many changes and led to the
standard character shapes in modern Japanese, detailed information can be found
in Chapters 8 and 9 of A History of Writing in Japan.

Within the text of each entry, the traditional printed form (shape) of a character
is normally given where this is different from the standard printed form for mod-
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ern Japanese. For example, the traditional equivalent corresponding to |H ‘old, past’
(entry 677) is £5. In some cases the difference in shape between the traditional form
and the modern form is very minor. One example of this is 1& ‘road’ (entry 205), for
which the traditional form has J_ as determinative in contrast to modern standard
usage in which it has been changed to i_. Another example is & ‘person’ (entry
314), which in the traditional form has an extra stroke in the form of a dot. In a case
such as this, where the difference is judged to be insignificant for explaining the ety-
mology, we do not always list the traditional form separately. Incidentally, treatment
of characters involving a very small difference in shape between the traditional and
modern forms is not always consistent in the Joyo kanji list itself: in & ‘chopsticks’
(entry 1853), for instance, # has a dot as in its traditional form, whereas as an inde-
pendent character in the list #% has no dot. It is worth remarking here that there is a
note appended to the list to the effect that very minor variation in shape of this type
(where it is also within the accepted boundaries of shape variation for a particular
character) is permissible in actual usage. This appears to be mainly to allow for the
fact that such minor differences are sometimes not recognized in the modern com-
puterized printed fonts.

7.3 Readings, Meanings, Stroke Count

Each entry has the on and/or kun reading(s) given to the right of the character at the
head of the entry. Beneath the readings are given the English translation and stroke
count. Beneath the translation and stroke count, examples are given of compounds
in which the character concerned is used. Bear in mind that the meanings given to
the elements that make up the individual characters in this book are based on ety-
mology and therefore may differ from meanings found in a modern character dic-
tionary such as Nelson’s The Modern Reader’s Japanese-English Character Dictionary.
An example of this is F, originally a pictograph of a spinning spool or spool-shaped
toy, which is listed in Nelson’s Dictionary as the ‘Oth calendar sign’; this is because
Nelson is focused on the modern meaning, not the historical etymology.

7.4 OBI, Bronze, and Seal Forms

Most entries start off by giving one or more early forms consisting of OBI, bronze,
and/or seal equivalents, depending on how far back a particular character can be
traced. Scholars often vary as to whether they recognize an OBI or bronze form for
a given character, and this can happen sometimes with the seal forms too, depend-
ing on whether a particular form is accepted as a genuine earlier equivalent. For this
reason, the inclusion of an OBI, bronze, or seal form should be taken as a guide only.
If such a form is given, it is included as a representative shape: it does not necessarily
mean that other shapes for that character at that same stage do not exist. Rather, it
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reflects the reality that in this book it is not practical to list or explore all the varying
early shapes identified for one and the same character.

7.5 System of Cross-Referencing

In the explanatory text to many entries, readers will see numbers immediately fol-
lowing character components; these are intended to serve as a system of cross-refer-
encing. To illustrate this, let us look at 2% (character no.17). This is made up of the
two elements 7\ ‘hole, cave’ and I ‘work’ which themselves occur as character en-
tries 860 and 125 respectively, hence the text explaining 2 refers to those same two
elements as 7\ 860’ and  I. 125’ Numbers such as these are the main system of ref-
erencing and cross-referencing in this book. An example of this is & 88 ‘summer”:
in this entry the traditional form is noted as having determinative no.35 # as the
lower element, whereas the standard modern form has a different element of similar
shape, i.e., determinative no.34 4. Readers of this book need not overly concern
themselves with the system of 214 determinatives, which is used in most Japanese
character dictionaries today just as it has been for some centuries. Nelson’s diction-
ary utilises a modified version of the 214 determinative system which provides some
ingenious modifications making it convenient for the modern user, albeit at the cost
of obliterating a small number of significant traditional differences.

7.6 Individual Etymologies; Mhemonics
Sometimes the explanation of a particular character is a clear-cut one, indicating
general agreement regarding the etymology concerned. Often, though, scholars
vary in their analysis of a specific character, in which case several or more different
interpretations are given. The abbreviated references at or towards the end of the ex-
planation for each character indicate the scholars whose work has been referred to.
Where several different interpretations are given, they should be taken as examples
of varying opinion rather than an exhaustive listing of all opinions. In the course of
compiling the explanations for the 2,136 character entries in this book, discussion
and comments have been included as judged appropriate. Some entries have more
detailed discussion added in the form of a note, given before the references; readers
who are looking for less detail need not concern themselves with the notes.
Feedback from the original edition of this book shows that many readers find
mnemonics helpful for memorizing characters. For readers who need this feature,
a mnemonic is included at the bottom of each and every entry. Note carefully that
the mnemonic is intended purely to help memorize the character shape; it does not
necessarily reflect the actual etymology of the character concerned.
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8 Sources Used and Terminology in This Book

8.1 Sources Used

The early and pre-modern dictionaries introduced were referred to as noted above
(Section 5), extensively so in the case of Shuowen jiezi and Kangxi zidian. Exten-
sive use was made also of work by Japanese and Chinese scholars, particularly the
former. Just a few will be singled out for mention here. For OBI and bronze forms,
Mizukami’s Kokotsu kinbun jiten was particularly helpful, as it makes use of primary
material from the Chinese Academy of Sciences such as that contained in 1 SCHi
Jiaguwen bian (Collected Oracle Bone Characters; ].: Kokotsubun hen), and B
Jinwen bian (Collected Bronze Characters; J.: Kinbun hen) (one of several editions).
For clerical script, Sano’s Mokkan jiten was invaluable. For word-families in Chinese,
Todo's Kanji gogen jiten was an important source. Among works by Chinese schol-
ars, Qiu's Wenzixue gaiyao (referred to in its English translation: Chinese Writing)
provided many insights, and Gu’s Hanzi yuanliu zidian (Dictionary of Origin and
Development of Chinese Characters) was helpful for many relatively obscure charac-
ters and its analyses. In English, the work by Schuessler entitled ABC Etymological
Dictionary of Old Chinese often provided a useful perspective from the viewpoint of
reconstructed linguistic forms. Works such as the above have been noted as refer-
ences to individual entries where they were used; in addition, Sato’s Kanji hyakka
daijiten was of considerable general use overall.

8.2 Terminology in This Book (arranged alphabetically)
Character and graph are used only for stylistic variation, and without any signifi-
cant difference of meaning. They refer to the symbols known in Japanese as {% 7-
kanji and in Chinese as {% /X ¥ hanzi.

CO Chinese-only characters: see under NJK.

Complex graph/character refers to a character which can be analyzed into two or
more meaningful elements, e.g. [X] can be divided into [ | ‘enclose, surround’ (de-
terminative 31) and K 56 ‘big) as opposed to 1T, which cannot be broken down into
smaller elements each of which has meaning.

Compound graph/character: see Complex graph/character.

‘Determinative’ refers to a recurrent element (character shape), usually meaningful,
and typically within the set of 214 such elements first set out in the Zihui dictionary
published in China in 1615. Determinatives can occur as independent characters
(there are one or two exceptions such as e ‘plants, vegetation, which occurs only in
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compound characters, in the form +), or as elements in compound characters such
as N 73 ‘tree’ in #1 536 ‘pine tree. The term ‘radical’ has traditionally been used in
the past for ‘determinative, but is less preferable because the meaning ‘root’ inher-
ent in the etymology of the word ‘radical’ suggests that an element so labelled has
been a feature of a compound graph from the outset, whereas in almost all cases the
determinative/radical was added later, as explained in Section 2 above (‘Formational
Principles of the Chinese Script’).

Element and graph element are used without significant difference of meaning.
Either term may refer either to a constituent part of a particular graph which can
occur only as a dependent element, e.g.  ‘water’ as part of a more complex graph
such as {f# 94 ‘sed or to a constituent element in a compound graph which can occur
independently, e.g. H 31 ‘ear’ in [#] 219 ‘hear’

Homomorphic means ‘having the same shape’ Used in those cases (relatively rare)
where two graphs with different meanings coincide in shape.

Morpheme is a minimal grammatical unit (sometimes referred to as a minimal unit
of meaning) which forms the building block of words. To give an example from Eng-
lish, ‘book’ is one morpheme and also one word, but ‘books’ is one word but two
morphemes, since it can be broken down into two functional units (morphemes),
viz. ‘book’ and *-s’ (noun plural marker). A particular morpheme is not always pro-
nounced the same: in the word ‘eggs, for instance, the noun plural marker is pro-
nounced as if it were written z.

NJK, meaning non-Joyé kanji, is used in this book to refer to characters which are
not included in the expanded Joyo kanji list of 2010 (2,136 characters) but are in-
cluded in Nelson’s Japanese-English Character Dictionary (ca. 5,400 characters). The
purpose of this is to recognize that there are many characters outside the Joyo kanji
list which can sometimes be encountered in modern Japanese texts. This is admit-
tedly only a ‘rough and ready’ arrangement, for two reasons. Firstly, the Nelson dic-
tionary includes various characters which the reader is very unlikely to encounter
in modern Japanese texts, e.g. % ‘flute, which is included necessarily because it
is one of the 214 determinatives (or ‘radicals, as Nelson calls them, following the
older terminology). Secondly, ‘NJK’ is a term used in this book to contrast with ‘CO;,
meaning ‘Chinese only’ (either modern or pre-modern texts). What this means is
only that CO characters are not listed in the Nelson dictionary; this by itself is no
guarantee that CO characters will never appear in a modern Japanese text. Despite
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these provisos, it is thought that the designations NJK and CO will still be of some
value to the reader as a general indication.

Phonetic with associated sense: refers to the phonetic element in a compound
graph, with the phonetic element also having a semantic function, but one which
typically is different from its usual dictionary meaning; this different meaning is due
in a particular case to a connection to a word-family in Chinese. For instance,
1012 ‘handle, treat as’ consists of ¥ 34 ‘hand’ and M} 1202 ‘reach’; Nz functions here
as phonetic with the associated sense ‘take in, gather, and not in its usual diction-
ary sense ‘handle, treat as. Another example is B, consisting of 11 78 ‘strength’ and
H 63 ‘rice-field, paddy field, but here involving Hl as phonetic with the associated
sense ‘endure. If further details and examples are needed, see “Word-Families and
the Chinese Script’ (Section 3 above).

Traditional form: in the case of modern Japanese, refers to older character shapes
based on those in printed versions of Kangxi zidian which were adopted in early
official Japanese government lists such as the first Joyo kanji list of 1923 (1,962 char-
acters) and then abbreviated in the Toyo kanji list of 1946 (1,850 characters) and
later official lists including the Kaitei Joyo kanji list of 2010 (2,136 characters). In
some cases, there are differences in the shape of a graph between Kangxi zidian and
the first Joyo kanji List of 1923. There is, in other words, a degree of looseness in the
term ‘traditional form’ See also ‘Printed Texts and the Calligraphic Tradition’ (Sec-
tion 6 above).

Variant (or variant form) is used primarily to refer to an alternative shape for a
particular character, e.g. {5 is an alternative shape for /5132 ‘tall, high Such variants
are described in relation to a norm such as the Kangxi zidian or the Joyo kanji list of
2010. What constitutes a variant can differ according to the period and the country
or jurisdiction, and so what is presented as the norm in terms of character shape in
Kangxi zidian often differs from the norm in the 2010 Joyo kanji list. ‘Variant’is also
sometimes used in this book to refer to the alternative shape(s) of a determinative
when occurring as an element in a compound graph, e.g. °X 8 ‘fire’ changes in shape
to /™ in 7 1431 ‘boil, cook.
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Limitations of This Book

This book does not seek to be a comprehensive dictionary of characters as used
in Japanese: its scope is limited in principle to the 2,136 characters of the Revised
General Character (Kaitei Joyo kanji) List officially adopted in Japan in 2010, though
in the process of explaining the etymologies for that list many other characters are
analyzed for the benefit of those readers looking for greater detail. Nor does it deal
with the now relatively minor irregularities of kana spelling in the modern kana
spellings. Readers who are looking for model shapes as a guide for everyday writing
practice and other information such as stroke order and stroke count should refer
to A Guide to Reading and Writing Japanese, which is another work in the Tuttle
Language Library.

Christopher Seeley
Christchurch, New Zealand
December 2015
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The Japanese Writing System:
A Brief Sketch

Beginnings

The first contact of the Japanese with writing was when items such as inscribed
coins, swords, and bronze mirrors were brought over from China in the first few
centuries AD. The writing that was brought over to Japan at that period was no
different from the writing in China itself, i.e., Chinese characters, used to write the
Chinese language. Initially, it would have been difficult for the Japanese even to un-
derstand the nature and function of writing, as this was something completely new.
Over time, though, they started to become familiar with the concept of writing and
subsequently learned—with the help of teachers and scribes from China and the
ancient Korean kingdoms—to write in what for them was a foreign language. This,
of course, was a formidable task, due partly to the very great differences between
the Chinese and Japanese languages. In addition, there was the intricate nature of
the Chinese script. Gradually, though, the Chinese script was adapted for Japanese.
One relatively simple way of doing this was sometimes to use characters just for
their sound value to write Japanese directly. So, for instance, we find the Japanese
word yama ‘mountain’ represented in the eighth-century poetry anthology called
Man’yoshii as 7% bk, using & not for its meaning ‘night’ but purely for its on reading
(i.e., Chinese-based sound value) YA, and J#k not for its meaning ‘flax, hemp’ but
similarly for its on reading MA. Many of the Man’yoshii poems are in fact written
entirely in this way. Using Chinese characters in this way to write Japanese worked
and was quite straightforward, but it was a rather longwinded method for texts of
any length; we find this point noted in the preface to the Kojiki (Record of Ancient
Matters) of 712 AD.

Development of Kana (Japanese Syllabic Signs)
Characters employed just for their sound value often came to be written quite rap-
idly for economy of effort, and this led to simpler shapes. This meant, for example,
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that the word kuruma ‘vehicle’ might be written in a ninth century text simply as <
% F rather than more elaborately as A4 K (on readings: KU-RU-MA), and in the
same way nusa ‘prayer strip’ could be written efficiently as ¥3 & instead of as I /¢
(on readings: NU-SA). This, in fact, was the basic process by which the cursive-type
syllabic signs called hiragana evolved. What later evolved as the other set of Japa-
nese syllabic signs called katakana also came about for the same reason of writing
efficiency, but by a substantially different process: shape simplification was achieved
largely not by writing rapidly, but by omitting part of a Chinese character used for
its sound value. For example, whereas the hiragana sign for ka, derived from /il (on
reading: KA), represented the whole of that character (both left and right elements)
in the shape 7", the katakana sign for the same syllable (ka) evolved from the same
character (/i) by omitting all of the right-hand side, resulting in 7J. The katakana
sign U (ri) evolved in much the same way, in this case taking just the right-hand
side of #I] (on reading: RI) (for further information, see kana appendix). Although
at the earliest stage signs of both the hiragana and katakana type were used together,
gradually there developed a tendency to use them in different contexts. Hiragana
script tended to acquire an association of aesthetic refinement, and was often used
for native Japanese prose and poetry, while katakana were employed in a more utili-
tarian and auxiliary way to indicate verb endings, grammatical function words and
the like.

Beginnings of Mixed Kanji-Kana Text

Examples of texts written mostly or entirely in kana can be found dating back to
about the ninth century, though it should be noted that for many centuries—unlike
today—there was considerable variation in the actual shapes. However, while kana
script was easy to learn and a practical tool, it lacked the enormous prestige that
was associated with the Chinese script and Chinese culture in most periods of pre-
modern Japan. Also, there were many Chinese terms borrowed into Japanese, and it
tended to be more straightforward to use the corresponding Chinese characters to
write them. For reasons such as these, especially for documents of an official nature,
the Japanese often wrote not in Japanese using kana (or a combination of characters
and kana), but either in Chinese, which of course meant using only Chinese char-
acters and in the way they would be used by native Chinese writers, or—probably
more frequently—in an imitation of written Chinese which was influenced to some
extent by the differing structure of the Japanese language. For the Japanese, writ-
ing in Chinese or attempting to do so was surely a daunting exercise, and so it was
no doubt a natural development that at some point texts should appear that had a
Chinese ook’ but included a small number of kana-like signs, commonly written
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smaller than the Chinese characters making up most of the text so as to help the
reader understand it as Japanese. In broad terms, it was this sort of development that
marked the very beginning of what was to evolve as the mixed kanji-kana writing
used in Japan today.

The Modern Period

When Japan began actively to adopt various aspects of Western culture and mod-
ernize from the latter part of the nineteenth century onwards, some intellectuals ex-
pressed feelings of doubt over the very complicated way Japanese was written com-
pared with the marvellous simplicity of the Roman alphabet which allowed any and
every thought to be put in writing by means of no more than several dozen letters.
Eventually, though, such doubts were set aside, and the Japanese persevered with a
hugely intricate writing system which involved not only thousands of characters in
their traditional, often very complicated, shapes, but also a very involved histori-
cal system of kana spellings. This changed after the end of the Pacific War in 1945,
though, when Japanese society experienced many radical changes. Amongst them
was script simplification. Starting in 1946, script reforms were carried out, promot-
ing the use of a restricted character set of 1850 and a far simpler system of kana us-
age based on modern pronunciation.

Broadly speaking, the script reforms put into effect from the late 1940s have been
maintained down to the present, though with a degree of easing. For example, the
number of general-use characters has been increased, first from 1850 to 1945 (in
1981) and then to 2136 (in 2010). Developments in computer technology from the
1970s onwards have tended to make it easier to write Japanese text using a larger
character set, as passive confirmation of characters by the writer by selecting from a
list of options on a computer screen is easier than active recall from memory when
writing by hand. Computer technology has also greatly assisted the printing of Japa-
nese text, both privately by individuals and commercially.

As should be clear from the above, Chinese characters have been an integral part
of Japanese culture for a period of about fifteen hundred years, and their importance
is undiminished today. Many characters are used in senses different from in Chi-
nese, and some have been simplified in shape in a way different from the simplified
equivalents in PRC Chinese texts. For these reasons, while the Japanese word kanji
(%) is commonly and validly translated as ‘Chinese characters, in the context of
Japanese it is equally valid to render it instead as ‘Japanese characters; as in the title
to this book.

Note: readers wanting more details are referred to CS2000 (see Bibliography).
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Hiragana and Katakana and Their Source Characters

A Z‘i) fom G2 |A P fom PO
LUy ek 1 { e R
U5 mF U e
e X & E L L
O H wm B 0 F e B
KA 7% fom fO  |KA 7)) tom Ao
KI ¥ om 8 (k1 % mom B
KU { fom A |KU % fom Z_
KE L} #om 3t |KE 7 fom 4P
KO Z fom = |KO 22 fom G,
SA ® fom FE [sA Y oem HL
SHI (, fom Z |SHI 3/ fom Z
SU 4 wm F [SU R fem 4R
SE At fom £ [SE £ fom ¥




Hiragana Katakana
SO % from sO Y tom @
TA [ fom 1{ TA % fom %
CHI & fom lgg |CHI F fom %
TSU )  derivationunclear | TSU ¥}/ derivation unclear
TE “C fom ¥ |TE T fom %k
TO ¥ fom 3 |TO b fom b
NA 73 fom F |NA 7‘ fom &
NI (2 from {= NI = from —
NU &2 fom 4 |NU R from 1
NE ¥ fom R |NE 7s  from i
NO @) from J§ NO from Jg
HA 12X from M |HA 7\ from I\
H ) fom W& HI K from K&
FU ,8y fom F |FU ) fom F
HE "\ fom &P |HE "\ fom JP
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Hiragana Katakana

HO (F fom R |HO N fom 4@
MA F fom E O |MA 2 fom F
Ml Sk fom F |MI I fom =
MU > fom F\, MU Ly from &
ME &b fom 4 |ME ) fom g
MO § fom £ MO £ fom £
YA AP wom ¥ (YA R rm
YU ;/3 fon @ (YU 2 fom g
YO K fom B |YO T fom
RA b fom B [RA 5 o B
R ) wom F [RE ) om gy
RU B wm B RU JL o s
RE #1 fom ZL |(RE [ fom
RO % fom § |RO Q fom @
WA ) fom Fm wA D)
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Hiragana Katakana

(W)O % from ii (W)O 9 from $.

N A’ from % N > arbitrary symbol

Other syllables (given in hiragana only)

ga b gi X gu < ge 53 go -
za X ji C zu cl ze Sea Z0 Zz
da /2 ji 5 w7 de T do ¥
ba ¢ bi [0} bu 35 be ~ bo |3
pa =g pi [0 pu 3% pe ~ po ¥
kya X% kyu X»p  kyo X

sha [ » shu L w sho L &
cha 5 » chu Hwp cho b
nya 2% nyu [(Ivwp nyo (I [k
hya U % hyu Uw hyo O &
mya A% myu A myo AL
rya ) % ryu 1) w ryo X
gva Ir gu T gy X
ja Cx ju Cw jo Cx
bya v byu Uwp byo Uik
pya. v pyu Uw  pyo Uk

Syllables ending in long vowel 6 shown by adding 5 (rarely 5).
Syllables ending in long vowel @ shown by adding 5.

Double consonants shown by small-sized —.
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The 214 Determinatives
(or ‘Radicals’) System

Note 1: This system was first employed in the Zihui dictionary of 1615 and then
adopted as standard in later character dictionaries, replacing the highly innovative
but unwieldy system of 540 determinatives known as &5 & (J. bushu, Ch. bushou)
used in the Shuowen jiezi (ca.100AD), the earliest extant complete character dic-
tionary compiled in China. The 214 system has been used now for some centuries
and continues to be a familiar framework of arrangement for characters in Japan
and China, sometimes found with modifications, especially in the People’s Republic
of China. The popular character dictionary Xinhua zidian (New Chinese Character
Dictionary), published there from 1953 onwards, for example, employs a modified
system of 189 determinatives. Below is the full list of the 214 determinatives still
widely used in Japanese character dictionaries today. In some instances the English
equivalent is just a convenient label, not a translation.

Note 2: While used widely as a system of arrangement in character dictionaries, the
traditional system of 214 determinatives is not the main referencing system used in
this book, in which the numbers for characters and character elements relate to the
individual entries. For details, see Introduction (Section 7.6).

Note 3: Cross-reference numbers under ‘Alternative forms/nicknames/comments’

below relate only to the numbered determinatives in the list below, not to entry
numbers in the main part of this book.
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_m Alternative forms/nickname/comments

1 — one

2 | rod

3 N dot

4 ) ‘kanano’

5 . fishhook L

6 ] barb

7 —. two

8 - lid

9 N person (e
10 JL person variant nickname: bent legs
11 A entering

12 J\ eight, split, separate

13 [] boxcover

14 "7 acover

15 (  ice

16  JL table enclosure

17 |1 openbox

18 )] knife, sword 1]

19 J1  strength

20 7] wrapping enclosure

21 . ladle CO £ is separate graph element
22 [ boxonside

23 L Dbox projects out

24 1+ cross

25 f divination

26 [ kneeling person

27 ] diff

28 I\ self, ‘kana mu’

29 X (right) hand

30 [T mouth

31 [l ‘country’ enclosure

32 1+ earth

33 + warrior

34 A descending foot nickname: crossed legs
35 X walk slowly/drag foot

36 % evening

37 K big

38 1L woman
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_m Alternative forms/nickname/comments

39  f child

40 ™ roof

41  ~F  3-stroke hand

42 /N small

43 JU crookedleg

44 7' corpse/lying figure

45 tH single plant

46 (1l  mountain

47  JI  river

48 1. carpenter’s square

49 . self

50 M cloth

51 T dry

52 %  fine/small thread

53 ] roof, building

54 %_  move, go

55 H raise up

56 X stake, weapon handle
57 55 bow

58 =1 animal head

59 = adorn, brush hairs, etc.
60 4 crossroads, go

61 L heart, mind |
62 & halberd

63 F door

64 F  hand ¥
65 X branch, support

66 <z strike with stick, etc. 54
67 Y4 pattern, writing

68 3l ladle

69 T axe

70 73 side, direction

71 Jc  choking figure

72 H sun,day

73 Kl speak

74 H moon

75 K tree

76 /K yawn, open mouth
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_m Alternative forms/nickname/comments

77 1 stop

78 %47 skeletal bones

79 A&  attack with weapon

80 HE  not violate woman ‘mother’ is different graph
81 kb compare

82 & hair, fur

83 K Mr, clan

84 < vapor

85 7K water, liquid b

86 N fire M

87 JT\  claw, hand /™; distinguish JT\ from JI\ (det. 97)
88 & father

89 L mix

90 A boards (for bed, etc.)

91 Fr one side (of tree [A])

92 F fang, tusk

93 H cow ¥

94 R dog 3

95 Y. dark

96 & jade,jewel dot often omitted (compound graphs)
97 J\  melon distinguish from JT\ (det. 87)
98 LU tile

99 H  sweet

100 “E  birth, life, raw

101 F use

102 H field

103 JE  legvariant

104 ¥ sickness

105 7% spring from, start

106 H  white

107 FZ skin, hide

108 [ bowl

109 H eye occasionally I; see also [ (det. 122)
110 & spear, halberd

111 X arrow

112 {3 stone

113 7~ altar, show £

114 A creature with tail

The 214 Determinatives (or ‘Radicals’) System 37



_m Alternative forms/nickname/comments

115 K grain plant

116 7\ cave, hole

117 37 stand

118 7T bamboo

119 K rice

120 SR thread

121 ffi earthen jar, can

122 W net common in compound graphs, written 1t
123 3 sheep

124 °P]  wings, feathers

125 # old

126 1 beard, whiskers

127 R plough

128 H ear

129 F  writing brush

130 A meat, flesh, body (part) H
131 =51 minister, retainer, slave

132 H  self

133 & arrive

134 1 mortar, mill

135  # tongue

136 % opposing feet

137 boat H
138 K look backwards

139 {4 colour

140 P plants, vegetation always occurs as + (traditional: —++*)
141 € tiger

142 M insect

143 Ifl  blood

144 17 go

145 K garment *
146 5 west i /i “stopper’ is separate from P4 ‘west’
147 H see

148  f§ horn

149 5 words, say

150 & valley

151 & beans

152 & boar, pig
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_m Alternative forms/nickname/comments

153
154
155
156
157
158
159
160
161
162
163
164
165
166
167
168
169
170
171
172
173
174
175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
190

W I I A DY I W A B IF R M B e T 3R R B ORM R HE R (A AN KT B T AT A SO

threatening beast
shellfish, shell

red

run

leg, foot

body

vehicle

sharp, bitter
Dragon (zodiac sign)
walk (along road)
settlement, village
wine (jar), zodiac sign
scatter seed
village

metal

long

gate

hill, mound, terracing
catch
(short-tailed) bird
rain, weather
blue, green

not

face, surface
leather

surround, oppose
leek

sound

head, page

wind

fly

food, eat

neck

fragrance

horse

bone

high

hair

occurs in short form 1_ (traditional: 3_)
occurs on right in short form [5

distinguish from [*] ‘fighting’ (det. 191)
occurs on left in short form [§

in compound graphs f or £
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_m Alternative forms/nickname/comments

191 [ fighting distinguish from ["] ‘gate’ (det. 169)
192 B fragrant herbs
193 & cauldron (bulbous)
194 5 demon

195 f4  fish

196 5 bird

197 salt

198 Ji#  deer

199 % wheat

200 JFk  flax, hemp

201 B yellow

202 & millet

203 & black

204 7if sewing

205 HE frog

206 S#  cauldron

207 §% drum

208 Fi rat

209 & nose

210 7§ complete, equal
211 #§ tooth

212 #E dragon

213 4R tortoise, turtle
214 f  flute
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General Principles of Stroke Order

Though there are inevitably a number of exceptions, most characters are written

according to established principles of stroke order. A knowledge of these princi-

ples is important in order to achieve the proper shape and to write in the cursive

style or semi-cursive style, in which normally separate strokes flow into one another.
The basic principles listed below were issued by the Ministry of Education in 1958,

and are considered the most authoritative. The guidelines apply either to individual

strokes or to the arrangement of component elements, as the case may be. The first

two are especially important.

1.

Top to bottom.

three 25 - =
A -
word 118 a
SR
guest 270 * g
Left to right.

province 320 3 H N
faction 965 7 ;f b8
example 635 I

Horizontal strokes usually precede vertical strokes when crossing.

ten 35 - +
earth 64 - + =
till 699 ¥ 2 ¥ %ff
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4. However, in a few cases vertical strokes precede horizontal ones.

king 5 - 1T F X
field 63 M m # e
bend 279 i #h

5. Centre usually precedes right and left where the latter do not exceed two strokes
each.

small 38 IEYN

water 42 I 7l Al 7K

receive 736 1 % 1% A K

Note the two exceptions are the heart radical /' ( *~ {) and fire S (+* %).

6. Outer frame first, but bottom line last.

country 136 r] lﬂ L;i]
sun 66 ﬂ FI E]
moon 18 ﬂ ﬂ H

Note the order of [, with the left-hand stroke joined to the bottom
(eg. — T [R).

7. Right-to-left diagonal stroke precedes left-to-right.

person 41 / k

/7~

father 216 /A
again2003 7 X

8. Central vertical line last.

middless = < P

vehicle 33 T B é
- =4

thing 309 2 %
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9. Strokes which cut through come last.

woman 37 u —tz-

child 27 j ¥
boat 1450 ﬂ ‘H'

Note that the only exception is # (— = ).
The following pointers should also be observed.

a. squares are written with three strokes not four (| 1 )
b. vertical strokes should not slope, (e.g. ¥ not &)
c. horizontal strokes may slope, but should be parallel (e.g. %)

d. characters should be of uniform size.
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Editorial and Typographical
Matters; Romanization

As indicated in 7.2 in the Introduction, for each character entry we show in the top
left corner of the frame its number in the sequence of the corpus of 2,136. Directly
underneath we give a number from L1 to L5, which indicates the level of the Japa-
nese Proficiency Test (JLPT)—level 5 being the lowest, and level 1 being the highest.
Unfortunately there seems to be some difficulty in obtaining full data on these levels,
and we have been obliged to make our own estimates in some cases. On the right-
hand side of the sequence number and the JLPT level, we give the character.

To the right of the character, we give three identifiers, namely pronunciations/
readings on the top line, English meanings below, and stroke count below that.
In the readings we indicate the unvarying earlier part of verbs and adjectives in
standard (non-italic) case, and show the end-syllable(s) to be written in kana by
using italicized lower case. Thus, for example, R (‘decide’ / ‘be decided, entry 289),
which can be transitive or intransitive, is given as ‘kimeru/kimaruy’ to indicate that
the end-syllables should be written in kana (okurigana) as {f&% | k%X 5. There
can be variation in okurigana usage (e.g. hikikomori ‘children staying at home’ can
bewrittenas 5 | ZEEL D, 5 ZEED, or 51 HED), though modern practice does tend
towards an explicit model. Note that some characters have numerous readings and
meanings, potentially causing space problems. Sometimes, such as with the char-
acter [~ (shita ‘below’, entry 7), readings can extend over several lines. (Also, for
considerations of spacing within the frames it has been necessary sometimes to use
abbreviated English forms, such as ‘assoc sense’ for ‘associated sense, and for the
same reason an informal semi-note style is employed sometimes in the main ex-
planatory text of entries.)

Beneath the readings, English meanings, and stroke count, we give three
example compounds for each character, where possible trying to illustrate its range
of meanings and readings. In these compounds the Sino-Japanese (on) elements
(‘readings’) are indicated by upper case, and the native Japanese ones (kun) by
lower case (it is not uncommon to have a mix of the two in one word, e.g. KD
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CHAnoyu ‘tea ceremony, hence the upper and lower case combination). Western
loanwords also use upper case, e.g., /\>/J2 PANya “baker(y)” (PAN “bread” is
from Portuguese.) An asterisk against a romanized form indicates that the way of
reading the characters (or one of the characters) concerned is irregular, e.g. £i'/2
heya* ‘room, in which i BU (‘part, section’) has the irregular reading he. Changes
in pronunciation such as consonantal change in non-initial position, e.g. k changing
to g (as in fA2! tsutsugata ‘cylindrical’ [cf. kata ‘mold’]) or h to b (as in NMEH
kayobi “Tuesday’ [cf. hi ‘day’]) are not treated as irregular, and on the whole are not
specifically noted in the readings, as we assume that readers have at least a basic level
of familiarity with the Japanese language.

In this book, for Japanese we use a modified Hepburn system. The syllabic nasal
(the element written AU or 2/in kana) is represented in Sino-Japanese by the letter N
or n followed by an apostrophe where necessary to avoid ambiguity. An example of
this is HL{iZ, which is romanized as TAN’I to show that it is the word (of three short
syllables, 7z AL\ in kana) meaning ‘unit’ as opposed to the word tani ‘valley’ (two
short syllables, 72{C in kana). The long vowel equivalents of 0 and u are indicated
by a macron, as in tori ‘road.

For modern Chinese we use Pinyin romanization, with the tone marks omitted
for typographical simplicity (an exception is ‘Peking Palace’ [not ‘Beijing Palace’],
as here the older spelling seems entrenched). For early stages of Chinese we have
followed the system employed by Schuessler, though modified in some cases to
make it more readily understood by readers without a linguistic background.
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THE 80 FIRST GRADE CHARACTERS

1 ICHI, ITSU, hito-
1 stroke

—H ICHIGATSU January
¥— KIN’ITSU uniformity
— A hitori* one person

A simple single stroke to represent ‘one’.
Unsurprisingly, a similar convention was
employed in ancient Egyptian hieroglyphic
writing and in Sumerian cuneiform. References:
$51984:27; QX2000:32.

Mnemonic: ONE FINGER

2 U, YU, migi
Ls right
5 strokes

£k UHA rightist faction
Ef SAYU control
AF  migite right hand

Originally represented by % a stylized sketch
of a hand. Other early but more complex
forms show a hand on the right-hand side of
what is widely interpreted as a mouth or—ina
minority view (Shirakawa) - a ritual vessel kJ/
[1 22 . References: S51984:36; BK1957:261-2;
KJ1970:38; AS2007:581-2.

Mnemonic: RIGHT HAND TO THE MOUTH

3 U, ame, ama-
L5 I ram
8 strokes

MZ= UKI rainy season
KW ocame heavy rain
MZE amagumo rain cloud

(0]3] m Based on a conceptual depiction of
rain, falling from the sky which is represented
by a top horizontal line, though this line is often
missing in the OBl and bronze forms. The graph
can also indicate weather elements. References:
551984:38; QX2000:208.

Mnemonic: RAIN FROM HEAVENLY CLOUDS

4 EN, marui
Ls round, yen
4 strokes

M ENKEI circle
M/ ENdaka strong yen
H M HYAKUEN hundred yen

The modern simplified form of [E], a relatively
late graph (Shuowen) which consists of [

(regularized shape for ‘circle’) with & 248 (‘offi-
cial; originally ‘cauldron’) as phonetic; included by
Todo in word-family meaning ‘round; surround’.
M may be based on a cursive form of |&]. Refer-
ences: YK1976:69; TA1965:63-4. We suggest
taking the graph as resembling a bank teller’s
window.

Mnemonic: ROUND YEN COINS AT THE BANK
TELLER'S WINDOW

5 0]
13 i king, ruler
4 strokes
++ OJ prince

1+ JOO queen
T4k Osama king

08I X shows this graph to be based on a
battle-ax blade. Shirakawa feels the OBl and

bronze equivalents show a ritual blade of a
type used only by those of high status such as a
ruler. Qiu notes that at the seal script stage the
character £ and another separate character
meaning ‘jewel’ were written so similarly that
they could easily be confused, so a dot was
added later for clarity when writing ‘jewel’ (see
£ 15). References: $51984:62-3; QX2000:46.

Mnemonic: KING RULES WITH AN AX



6 == ON,IN, oto, ne

R A
L4 sound
9 strokes

ZF  ONGAKU music
Y SHIIN consonant
%% HATSUON pronunciation

Precise etymology disputed. Early bronze equi-
valent ¥ . The lower element is interpreted
either as a mouth (Karlgren, Kato) or as a prayer

receptacle. Shirakawa takes the latter view,

and maintains that the (extra) horizontal stroke
inside the receptacle represents a written
prayer. Kato regards & and 5 (see‘word; 118)
as having been used interchangeably in ancient
times, though Karlgren treats them as having
been separate. References: BK1957:173, 80;
KJ1970:68; SS1984:68. We suggest taking 17. as
rising’ 77 and H as'sun’66.

Mnemonic: SOUND OF THE RISING SUN

KA, GE, shita, moto,
shimo, sageru, oriru,

7
L5

kudasaru
under, lower
3 strokes

& GEHIN vulgarity

£~ TEIKA decrease

JI'F  kawashimo downstream

OBl “=". Mizukami suggests the curve was to
help distinguish this character from early forms
of —. 65 (‘two’). At some point, a vertical stroke

was added beneath the longer horizontal. Qiu
feels this change was also for graphic distinc-
tion - in this case from the early forms of _I= 39
(‘above’), which was written with a short hori-
zontal stroke over a longer one to represent ‘go
up, above' Shirakawa takes the longer horizon-
tal line in early forms as depicting the palm of
the hand (in profile). References: BK1957:28;
QX2000:46; MS1983:151; S51984:69.

Mnemonic: T-BAR WITH DROOPY LOWER
HANDLE UNDERNEATH

8 \ » KA, hi
Ls fire
4 strokes

NHEH KAYObi Tuesday

i KAZAN volcano
MAE hibana spark

OBI & shows it to be based on a stylized
sketch of a burning fire. As a lower determina-
tive / element, it typically occurs as /™.
References: $51984:70; KJ1970:953-4.

Mnemonic: FLAMES OF FIRE

9| -4+ KA hana

La 4 flower, blossom

7 strokes
{6 KABEN petal
{fERL  hanami blossom viewing
{E°K  hanabi fireworks

A late character. The top element is the typical
abbreviation + of the ‘plant’ determinative
Jif 53 (itself based on a pictograph of plants
growing), while the lower element L. ‘change’

(see 258), serves as phonetic (associated sense
here disputed), and is a pointer to the reading,
which in modern Sino-Japanese is KA (also a
phonetic indicator in 5§ KA 455, etc.). Accord-
ing to Shirakawa, the graph {£ was probably
not devised in China until the early 5th century
AD; Kato gives a wider timeframe, viz the Six
Dynasties period (ca. 222-589AD). References:
$51984:72; KJ1970:315.

Mnemonic: FLOWERS BLOSSOM WHEN
PLANTS CHANGE
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10 kai
shell, shellfish
L3
V4 7 strokes
A7 H  hotategai scallop
H##&  kaigara seashell
H¥H  kaiRUI shellfish

OBI forms indicate that this is based on the
pictograph of a bivalve shell . In ancient

times, shells were used as currency in China,
and so as a component in more complex
characters H often serves a semantic role to
indicate wealth, e.g. lif 712 wealth, assets
MR2007:347; KJ1970:759-60. Suggest remem-
bering by using H 76 ‘eye’

Mnemonic: SHELLFISH LOOKS LIKE AN EYE
WITH FEELERS

GAKU, manabu
learning
8 strokes

n 4
e

##  GAKKO school
{fb%% KAGAKU chemistry
2% GAKUSHA scholar

OBI forms A\, &9; traditional (Kangxi) form =3

It has four elements, which on the basis of OBI
and bronze forms Shirakawa takes as 32" 4

-, signifying crossbeams, roof, right and left
hands/help, and child respectively. The earliest
forms (OBI) all omit the last of these elements,
but the basic meaning represented appears to
be a building whose purpose was to help peo-
ple in some way. Later forms are then more spe-
cific, referring to children (see 27). S51984:110;
KJ1970:171-2; MM1993:102. We suggest using
‘child’ 1 27.

Mnemonic: CHILD LEARNS UNDER ORNATE
ROOF

120 /= KLKE
spirit
L5
)/(L 6 strokes
%57 KIBUN mood
K& TENKI weather
TS DENKI electricity

OBl =Z; seal E\;traditional .. According to
Qiu, the traditional form %g was used from the
Han dynasty onwards for /< ‘vapor, but this was
in fact a loan use, as %is in origin a separate

graph devised to write another word (a near-
homophone of "< in early Chinese) meaning
‘give rice (or other food) as a gift’ Based on the
above, the block script equivalent of the OBI
form for i should be "<, not %&. The more
familiar shape & is probably based on a cursive
form of 5&; "< is standard in modern PRC usage.
See also ‘2. 1346 ‘ask for, beg. QX2000:330;
MS1995:v2:726-8; KJ1970:247,230; OT1968:552;
FC1974:v1:1245-7.

Mnemonic: SPIRIT-LIKE VAPORS OVER A CROSS

KYU, KU, kokono-
nine
2 strokes

13
L5

+7 JOKYU nineteen
JUH kokonoka ninth day
JUH KUGATSU September

Etymology unclear. One earlier form is 22.0n
the basis of the corresponding ancient forms,
assessed variously as representing the shapes
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of dragons (Shirakawa), or as the shape of an
elbow used when counting with one arm (Kato),
or as a loaned character (Qiu, Schuessler).
551984:170; TS2010:25; KJ1970:49; QX2000:32;
AS2007:320. We suggest remembering it as a
hook indicating the removal of one from ‘ten’

+ 35.

Mnemonic: SOMETHING HOOKED AWAY
FROM TEN LEAVES NINE



KYU, yasumu
rest(ing)
6 strokes

14
L5

fKH  KYUJITSU holiday
IR KYUSEN truce
E{KH natsuyasumi summer break

OBI ’i(< A'logical compound’type character
which signified rest in the shade, being made
up of A/1 41'person’ next to /K 73 ‘tree’ This
widely accepted interpretation is supported at
some length by Qiu, who rejects Shirakawa’s
interpretation of early forms of this character as
‘person’ next to ‘standing grains. QX2000:209-
211; GY2008:278-9; AS2007:542; SS1984:171-2.

Mnemonic: PERSON RESTS AGAINST TREE

15 GYOKU, tama
L3 £ jewel, ball
5 strokes

EM  GYOKUHAI jade cup
EZ4¥  tamatsuki billiards
HE  medama eyeball

OBI forms show pieces of precious stone
(probably jade discs) strung together on a cord
$ .Though the shape of this graph stood in
contrast to = 5°king, ruler’at the OBI stage,
the shapes of the two became less distinctive

in bronze, and in the seal forms they were
virtually indistinguishable. In clerical script, &
was commonly written with a dot, no doubt

to help distinguish it from F-. Note, though,
that as a determinative in compound graphs
(e.9. B 692'appear’), the dot in & is omitted

in the majority of cases. The meaning ‘ball’ for
& is Japanese-only usage. KJ1970:283,933;
MS1995:v2:850-63; MR2007:218; SK1984:490-91.

Mnemonic: STRING OF BALL-LIKE JEWELS FIT
FOR A KING

16 /\ KIN, KON, kane

Ls i gold, metal, money
> 8 strokes

4WEH KIN'YObi Friday

4t KONIIKI gold color
4F5H  kanemochi rich person

Variations in shape in the earliest occurrences
£/4 ., namely bronze inscriptions, have led to
different interpretations. Shirakawa takes the
small dots or dashes as representing lumps of
cast metal (bronze). Another view additionally
treats the main part of the graph as depicting

an arrow at the top and an ax lower down
(Wen). Different again is a view (Katd) which
breaks the graph down into two semantic
elements: - 64 ‘earth; together with dots to
represent something in the earth, and then an
abbreviated form of % 138 (‘top/cover’) as a
phonetic indicator. At an early stage in China,
often used in the sense of ‘bronze] then some-
times ‘gold; and by extension metals in general.
$51984:208; KJ1970:955-6; WL2010:410. We
suggest remembering by using £ 5 ‘king’.

Mnemonic: KING KEEPS TWO GOLD NUGGETS
UNDER COVER

',—1‘ KU, sora, kara
17 9 b
/A% sky, empty

L5
8 strokes
725 KUKI air
Zeft sorairo sky-blue
ZEFE  karabako empty box

Bronze (= . The top five strokes (of the modern
form) depict the entrance to a hollowed-out pit,
or cave 7\ 860, i.e., something empty; subse-
quently extended to mean ‘sky' The lower ele-
ment _I. 125 (‘work, tool’) serves as a phonetic,
with an associated sense of ‘hole’ References:
5$51984:220; KJ1970:401; MS1995:v2:974-5. We
suggest remembering by using T. in its mean-
ing of ‘work’

Mnemonic: WORK TO OPEN THE ROOF TO
SEE THE EMPTY SKY
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Originally depicting crescent moon with pitted
surface P, later undergoing a cumulative pro-
cess of stylization 9, 2. As a determinative, H.
Note that the determinative for [A] 209 ‘meat/
flesh’is of the same shape H in compound
graphs. $51984:252; KJ1970:953.

Mnemonic: CRESCENT MOON IS PITTED AND
FACES DOWN

18 GETSU, GATSU,
L5 tsuki
moon, month
4 strokes
7 KONGETSU  this month
HBEH GETSUYObi Monday
HRA tsukimi moon viewing
19 <« KEN, inu
L4 dog
4 strokes
JHER  RYOKEN hunting-dog

Based on pictograph of a dog rearing up X.
Occurs also in the form J as a left-hand deter-
minative, sometimes in characters for other
animals. References: QX2000:65-67; S51984:254.
We suggest remembering it by taking it as K
56'big’ plus a spot.

Mnemonic: DOG IS BIG WITH A SPOT

OBl forms such as ‘&, & show the graph for
an exaggerated eye H 76 on top of a variant
form for‘person’ J | 41, originally bending but
sometimes just‘legs. SS1984:255; QX2000:194.
Take J L as a bending figure.

Mnemonic: PERSON WITH BIG EYE BENDS TO SEE

R/NE  inugoya kennel
FR koinu puppy
20 KEN, miru/seruleru
Ls look, see, show
7 strokes
¥ K HAKKEN discovery
¥ KENBUTSU  sightseeing
¥  mimono spectacle, sight
21 GO, itsu-
s dp e
4 strokes
HH GOGATSU May
#H N GONIN five people
AH itsuka fifth day

Disputed etymology. OBI forms can simply have
five strokes on top of each other =, but more
commonly X (unrelated to stroke number). On
the basis of this latter, Shirakawa takes such
shapes as representing a lid constructed with

pieces of wood which cross each other, the char-
acter then being borrowed for its sound value to
represent another word meaning ‘five! Alterna-
tively, Qiu seems to interpret the ancient form

of this character as no more than a geometric
symbol, but the relationship to five is unclear.
Also, some interpret it as a reel that replaces the
five fingers when winding yarn. This is one of
those graphs with a range of proposed etymolo-
gies. S51984:281-2; QX2000:32.

Mnemonic: IS A MISSHAPEN REEL BETTER
THAN FIVE FINGERS?

22 KO, KU, kuchi
mouth, opening
3 strokes

ALl JINKO population
132 KOJITSU pretext
HIE  deguchi exit

According to Kato et al., widely regarded as
based on a pictograph for the mouth . How-
ever, according to Shirakawa, the early (OBl and
bronze) shapes which might appear to be the
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ancestral forms of this character (with a meaning
‘mouth’) are rare, and more common are instanc-
es of another graph of identical shape which
instead represents a ritual vessel. It is difficult

to substantiate Shirakawa’s view, though some
support for caution in interpretation of the early
occurrences is found in Matsumaru. Extended
meanings include ‘hole; ‘opening’ and ‘speak’
MS1995:v1:204-5; S51984:284-5; MM1993:30;
KJ1985:98.

Mnemonic: SQUARE OPEN MOUTH



23 > KO
Ls 7 » school, check
10 strokes
KIE  KOSEI proofreading
=R KOKO high school
¥:E KOCHO school principal

A graph of the common semantic-phonetic
category. The right-hand component %8 as an
independent graph has meanings of ‘crossed
(esp. legs), mixed’ (see 128). Later, the ‘wood/

tree’ determinative /K 73 was added, to clarify
the sense ‘wooden shackles’ Other meanings
for %, found already in the Chinese classics,
include ‘compare, ‘collate; ‘check’, ‘enclosure;
and ‘school’. Perhaps to be explained in the
sense of ‘school’ through the phonetic loan
principle, as suggested by Katé. KJ1970:172;
AS2007:536, 307; ZY2009:v2 506. We suggest
using ‘six’ 7~ 80 to help remember it.

Mnemonic: CHECK OUT SIX WOODEN
CROSSES AT THE SCHOOL

24 IS?, hidari
7 eft

L ‘I- 5 strokes

R

sl

kEF

SAHA leftist faction
hidarigawa left side
hidarite left hand

OBI K is based on a pictograph of a hand orien-
tated from left to right. Bronze equivalents add
T. 125, originally a pictograph for some kind

of tool used in work. Can be taken as semantic
compound (‘left hand’ with ‘tool, work’) (Karl-
gren), or as semantic-phonetic compound, in
which case the first two strokes of /= have both
semantic and phonetic roles. MR2007:271-2;
BK1957:22-3; 551984:331; KJ1970:37;
AS2007:637.

Mnemonic: LEFT HAND HOLDS THE
CARPENTER'S SQUARE

25 —— SAN, mi-
-==  three

L5
- 3 strokes

— SANGATSU March
= mikka third day

= SANKAKU triangle

Three short straight lines =, a simple mne-
monic device; occurring from OBl onwards.
Similar depictions were used in certain other
ancient writing systems (Egyptian hieroglyphs,
Sumerian cuneiform, and suchlike). $51984:350;
KJ1970:40.

Mnemonic: THREE FINGERS

SAN, yama
mountain, hill
3 strokes

26
L5

OBl M, based on jagged mountains.
MR2007:407; KJ1970:40; QX2000:175.

Mnemonic: TRIPLE PEAKED MOUNTAIN

JKilI HYOZAN iceberg
IRIL TAKUSAN large quantity
38 yamamichi mountain trail
g SHL, SU, ko
P child
3 strokes
%ET DENSHI electron
Tt kodomo child(ren)
k¥ YOSU state of things

Based on a pictograph of an infant % Note
that this graph has also been used to denote
the first of the twelve ‘Earthly Branches’ of the
traditional Chinese sexagenary cycle. QX2000:
178; BK1970:254; MR2007:517; KJ1985:158.
Mnemonic: CHILD ON MUM’S BACK WITH
ARMS OUT

or: CHILD WRITES THREE THEN STRIKES IT OUT
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28 SHI, yo-, yon
L m four
5 strokes
PUH  SHIGATSU April

PUH yokka fourth day
PUEl - yonKAI four times

’

OBl and many bronze examples represent ‘four
using four horizontal strokes =. Some bronze
forms appear to represent an open mouth
with teeth, etc., possibly with the meaning of
‘breathe’ . ‘Four’is almost certainly a loan use.
KJ1970:42; QX2000:174; KJ1985:122. As a mne-
monic, we suggest taking the present shape as
a clenched fist.

Mnemonic: FOUR FINGERS IN CLENCHED FIST

29 SHI, ito
thread

L3
4 Jd> 6 strokes

#l%  SEISHI silk making
EH4 keito woollenyarn
%  itomaki thread-reel

OBI forms show single thread 3 (probably silk);
seal & . % is a common determinative, as in
e.g. %% 95 (‘picture’); distinguish from % 855
(‘threads joined together’). The related element
X ‘fine thread(s), end of fine thread’ has ‘small,
young'as extended meanings. S51984:364;
MS1995:v2:1002-04,v1:446-8.

Mnemonic: SKEIN OF TWISTED THREAD

-

30 '_/, JI

La letter, symbol
6 strokes

5| Jibiki dictionary
FRF  akall ‘inthe red; deficit
B SUI digit, number

Earliest forms such as f1 show that this graph
is made up of “ ‘roof’ (in turn indicating
‘building’ or‘home’) and ¥ 27 ‘child; originally
with meanings such as ‘raise, bring up? It later
acquired the meaning of [Chinese] character,
written sign’from ca. 100AD in Shuowen jiezi.
551984:379-80; GY2008:331.

Mnemonic: A CHILD AT HOME LEARNING LETTERS

31 t JI, mimi
ear

L5
6 strokes

HE  JIKA otology
HUED  miminari tinnitus
Effiv mimikazari earring

OBI D is based on a pictograph of an ear.
MR2007:457-8; SS1984:380; QX2000:178.

Mnemonic: POINTED EAR

32 SHICHI, nana-
Ls «b seven
2 strokes

+H SHICHIGATSU July
£H nanoka* seventhday
LHE nanae seven-fold
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Derives from OBl and bronze graph similar to
modern ‘ten’ 1+ 35 for a cut bone, the curve
coming later. In early Chinese ‘cut’and ‘seven’
had a similar pronunciation, and so the graph
was borrowed to represent ‘seven’. 551984:387;
TS2010:3; AS2007:419,312.

Mnemonic: BADLY WRITTEN TEN: ONLY
WORTH SEVEN



33 SHA, kuruma
Ls vehicle
7 strokes

%EH  DENSHA train
YEHY;  SENSHAJO carwash
FH  teguruma handcart

Based on a pictograph of a two-wheeled
chariot. OBI $ 551984:391; KJ1970:490.

Mnemonic: CHARIOT WITH TWO WHEELS

34 SHU, te
Ls hand
4 strokes

FE¢ SHUDAN means
F43  tebukuro gloves
EF 10ZU* Sskill

Bronze form shows five-fingered hand ¥.1In
compound graphs, usually F . $51984:399;
QX2000:178.

Mnemonic: HAND WITH FIVE FINGERS BUT
THE MIDDLE ONE BENT

35 JU, to
Ls ten
2 strokes

+H JOGATSU October
+H toka tenthday
+% JOJI across

Etymology disputed. Kato sees early (bronze)
forms of one vertical stroke, often with a small
swelling halfway down, as showing a needle,
later borrowed phonetically for‘ten”: Mizukami
is in agreement. The protrusion became a hori-
zontal stroke. Shirakawa, by contrast, interprets
-+ as a wooden counting stick. It has also been
interpreted as a knotted rope. KJ1970:50;
5$51984:50; TS2010:4; MS1995:v1:164-5.

Mnemonic: A PROPER CROSS GETS TEN OUT
OF TEN

36 SHUTSU, deru, dasu
Ls emerge, put out
5 strokes
7 SHUPPATSU departure
BWH omoide a memory

51Z ML hikidashi drawer

Based on early forms such as \‘5 Qiu sees the
graph as a foot stepping out of a pit dwelling,
noting the ancients lived in pits. Kato takes a
broadly similar view, interpreting such forms as
depicting a foot wearing a sandal setting out.
See also L= 143 ‘stop. QX2000:192; KJ1970:301-2.
Suggest using 11 26 ‘mountain’as a mnemonic.

Mnemonic: MOUNTAIN EMERGES ON TOP OF
ANOTHER

37 JO,NYO,NYO,
L5 onna, me
woman
3 strokes

Legs JOSEI woman
2 NYOBO wife
LLDF  onna-no-ko girl

OBI forms show a kneeling woman 2’, later
stylized. MR2007:463; SS1984:432; QX2000:178;
KJ1970:253.

Mnemonic: KNEELING WOMAN
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38 SHO, chiisai, ko, o-
Ls / N\ small
3 strokes

/i SHOSETSU  a novel
/IR koinu small dog, puppy
/NII ogawa  brook, stream

OBI forms show a few small objects together
(typically three) - shells or suchlike .
MR2007:226; S51984:435; QX2000:175.
Mnemonic: A STROKE DIVIDED INTO TWO
SMALL ONES

39 JO, ue, uwa-, kami,
Ls t ageru/garu, noboru
up, top, over, rise

3 strokes

LIE  1J0O over, above
JII L kawakami upstream
fE EUF  neage pricerise

OBl forms show two horizontal strokes, upper
one being shorter =, but more commonly
written as a short horizontal line above a longer
line gently curving upwards - perhaps the

palm of the hand .. A vertical stroke was
added later.'Go up'etc. are extended meanings.
MR2007:210; SS1984:456; KJ1970:541; KJ1985:3.

Mnemonic: BAR WITH HANDLE RISES UP
OVER THE BASE LINE

40 7]—\ SHIN, mori
L4 woods
12 strokes
PP SHINRIN forest, woods
#%PH  SHINKAN silence
H#M  Aomori Aomori City/Pref.

OBl is based on pictograph of three trees #,
indicating many trees. Three was often used to
indicate plurality, including in ancient Egyptian
hieroglyphs. Distinguish from £ 79 ‘forest’
Can have Shintoist connotations in Japanese.
MR2007:341; KJ1970:41-2.

Mnemonic: THE WOODS CONTAIN MANY
TREES, ALL GROWING IN THREES!

o JIN, NIN, hito
Ls A person, people
2 strokes
HZA A NIHONJIN (a)Japanese

N NINGEN human being
AH hitode crowd, turnout

OBI | is based on the pictograph of a person

standing, viewed side-on. As a determinative

element, commonly 1 ; other elements of
similar meaning include ~~ ‘person’, ) L ‘person
(variant)’ (determinative no. 10), and [1 (deter-
minative no. 26) ‘kneeling person’There are in
fact more forms relating to ‘person; which can
be confusing. We will indicate these as they
occur. MR2007:379; SS1984:479; KJ1970:563-4.

Mnemonic: A PERSON WALKING WITH NO
ARMS OR HEAD?!

42 l SUI, mizu
water
L5
7 4 strokes

JKIEH SUIYObi Wednesday
k%  SUISO hydrogen
Kk omizu flood

56 The 80 First Grade Characters

OBI \$: is a pictorial representation of water
flowing; later stylized in shape to 7K. Often
found in compound graphs in the form of 7.
See also ][] 50 river. MR2007:435; SS1984:515;
QX2000:175. We suggest taking right and left
elements as narrowing banks.

Mnemonic: WATER NARROWS BETWEEN
RIVER BANKS



43 SEI, SHO, tadashii,
L4 E- tadasu, masa
correct, proper
5 strokes
IEfi#  SEIKAI right answer
1EH SHOGATSU New Year
1EIC  masani just, exactly

Etymology disputed. On the basis of OBl forms
such as @, Shirakawa considers the original mean-
ing of 1E to be‘march/progress towards a walled
citadel, a meaning later represented by the more
complex graph 1if: 1577 (q.v.): this interpretation

is shared by Schuessler. Use of IE in the sense of

‘correct’ appears to have come about probably
as a phonetic loan - the pronunciation of the
Chinese words for‘march against’and ‘correct’
being virtually identical in the late Han period

(c. AD 25-220). Alternatively, regarded on basis
of OBl form as being identical at that stage to &
54'foot, leg; representing lower leg (kneecap to
foot), and by extension ‘straight, correct, based on
unbending part of leg (Mizukami). $51984:492-3;
AS2007:612; KJ1970:582-3; MS1995:v1:702-3. We
suggest a mnemonic using I 143 ‘stop’ (which
also involves feet).

Mnemonic: TO STOP AT THE LINE IS TO DO
THE CORRECT AND PROPER THING

SEI, SHO, ikiru/kasu,

OBI .. Based on a pictograph of a growing
plant. KJ1985:412; S51984:493.

Mnemonic: GROWING PLANT IS A SYMBOL
OF LIFE

44
Ls umu/mareru, nama
life, birth, grow
5 strokes
*#/f£ GAKUSEI student
—4 ISSHO one’s whole life
EEY)  ikimono living thing
45 i SEI, SHO, aoil
La young, fresh,
’% green/blue
8 strokes

4 SEINEN ayouth

2%  aozora blue sky

HWY) aomono greens

On the basis of the shape in bronze forms &y, the
lower part is taken as a type of well dug for the
excavation of cinnabar (F}1686). Although typi-
cally cinnabar is red in color, it does occur in other
colors such as brown and grey, and Shirakawa
notes several classical sources which refer to
‘white cinnabar’ (perhaps grey?) and ‘blue/green
cinnabar’ The upper element in the modern form

of this character is taken to be a variant of 2E 44,
functioning originally here as a phonetic (the
Late Han words represented by “: and & were
reasonably close in pronunciation); several com-
mentators regard 4 as also carrying a semantic
function (the green of young plants). S51984:495;
KJ1970:963; GY2008:545; AS2007:459, 431. We
suggest using ‘moon’ A 18 as a mnemonic. Note:
the color spectrum is a continuum, and is broken
up somewhat arbitrarily in different languages.
Thus, for instance, the blue through green range
is differentiated in English, but not traditionally in
Japanese, in which ao(i) covers both.

Mnemonic: YOUNG BLUE-GREEN PLANTS
LIVE ON THE MOON

46 SEKI, yu
L4 evening
3 strokes
44 KONSEKI this evening
% £ yaSHOKU evening meal
4 H ythi settingsun

At the OBI stage, the shapes for this character
were often indistinguishable from those for

H 18'moon; and at that period %7 had the
meanings of ‘crescent moon’ or ‘evening’ At
some stage in bronze inscriptions two differ-
entiated shapes evolved, one for each of the
two associated words. SS1984:252; KJ1970:90;
GY2008:38; AS2007:522.

Mnemonic: CRESCENT MOON WITH A WISP
OF CLOUD INDICATES EVENING
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SEKI, SHAKU, ishi
stone, rock

47
L3

5 strokes
{fbfi KASEKI fossil
/Nfi koishi  pebble
£l SEKIYU petroleum

Etymology unclear. The OBl and bronze
forms, &, fv may well depict a rock under an
overhanging cliff. Shirakawa considers the

shape beneath the cliff to be a ritual vessel
related to ancient beliefs, not a rock. Some
scholars, including Kato, take |~ as a pho-
netic element with an associated sense such
as‘split’ or ‘release’ (small rocks splitting off).
0T1968:707; QX2000:198; KJ1970:610-11;
551984:504-5; YK1976:307-8.

Mnemonic: LARGE STONE AT BASE OF
ROCKY CLIFF

48 SEKI, SHAKU, akai
red
L4
/ N 7 strokes

778 SEKIDO equator
R SEKIMEN blush
JrALl  akanbo baby

Etymology disputed. Many scholars take the
OBl and bronze forms &, X to show X 56 'big’
over ‘X 8‘fire, »», giving a meaning ‘fire burn-

ing brightly’and thus ‘red [flames]’ Shirakawa,
however, interprets the upper element more
literally as a person with outstretched limbs,

to give a meaning such as ‘cleanse someone

of their crimes; which one imagines would be

a final cleansing! Popularly believed to show
‘earth’ 1= 64 over ». This is incorrect, but use-
ful as a mnemonic. BK1957:209-10; OT1968:964;
$51984:505.

Mnemonic: BIG FIRE MAKES EARTH GLOW RED

49 SEN, chi
L thousand

3 strokes
FF SEN’EN thousand yen

HT
T

Etymology unclear. Early forms such as 2
might suggest interpretation as A 41 per-
son’ with 1~ 35‘ten) representing ‘ten people
[each one hundred years old]. This was the

GOSEN five thousand
chidori  plover

traditional interpretation (Shuowen), but it is
incorrect, as in early times the graph close in
shape to the modern |+ stood for‘seven’ 1 32.
Shirakawa takes it as a version of the old graph
for A ‘person’modified to represent‘thousand’
by the addition of a horizontal stroke, with

A as a phonetic element (a view shared by
Kato). BK1957:104; AS2007:424; SS1984:515;
KJ1985:84.

Mnemonic: ADD A STROKE ON TOP, AND TEN
BECOMES A THOUSAND

50 SEN, kawa
Ls ) I ] river
3 strokes
JIE= kawaguchi rivermouth
JIIM SENRYU comic verse
{LF)Il edogawa Edo River
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Based on pictographs of water flowing be-
tween two river banks, such as the OBI form
fi5, later stylized. See also 2 7K 42 ‘water’
$51984:515; QX2000:175; KJ1970:631.

Mnemonic: RIVER FLOWS BETWEEN TWO
BANKS



51 SEN, saki
L prior, precede, tip
6 strokes
54 SENSEI teacher
5tH SENGETSU last month
5%  yubisaki fingertip

The OBI form {r for 5 shows a foot on top of a
person, signifying ‘walk ahead, go first" (This is
similar in principle to 7. 20 look;, in which the
majority of OBl forms show an exaggerated
eye on top of a person, thereby focussing on
what the eye does, i.e.’see’) This is an interpre-
tation quite widely held (Shirakawa, Karlgren,
Ogawa). Kato, however, sees the top element

in some of the OBl and bronze forms differ-
ently, not as 11143 (q.v.) but as 2 (NJK;'move,
go’), a graph indicating movement (either by
a person walking or a plant growing). In either
case, Kato then takes the top element as pho-
netic in function with associated sense ‘die;
giving ‘those who have gone before, and by
extension ‘the past; and‘advance’. The majority
view is perhaps the one to follow. SS1984:515;
BK1957:131-3; OT1968:87; KJ1970:627;
QX2000:53. As a mnemonic, suggest taking 4=
as a simplified £ 44, showing plant(s), with
the ‘bending person’ element ) L (see 41).

Mnemonic: BEND TO GO THROUGH UNDER-
GROWTH - YOU PRECEDE ME!

52 SO, hayai
L4 early, fast
6 strokes
HZ SOKYU immediately

|
IR

hayakuchi rapid speech
hayajini early death

Etymology uncertain. Early form $ . Possibly
adopted in Chinese at an early stage as a
phonetic loan in the sense of ‘early’ Yamada
takes it as‘sun bursting out’ (see H 66 ‘sun’),
with 1 35‘ten’ seen as a phonetic with an as-
sociated sense of ‘open, burst out’ Sunrise came
to mean ‘early; then ‘fast’. QX2000:96,272,392;
551984:539; OT1968:460.

Mnemonic: SUN SHOWS TEN BUT IT’S STILL
EARLY

53 4* SO, kusa
grass, plant
9 strokes

L3

MEFL  ZASSO  weed
HdE SOSHO  cursive script

Seal “é'; late graph (Shuowen). + (short form
of I ‘grass, plants’), and & 52 (‘fast, early’) as
phonetic to give meaning ‘acorn’ (Qiu, Katod),
but borrowed early on for‘grass, plants. The
borrowed usage soon prevailed. QX2000:266;
KJ1970:427; TA1965:216-8.

HHli  kusaCHI grassland
Mnemonic: GRASS GROWS FAST
54 SOKU, ashi, tariru o8l ¥. Pictograph of kneecap down to foot.
leg, foot, suffice At this stage /& and IE 43 were often writ-
L5 9, foot,
7 strokes ten the same. Suffice’is loan use. 551984:543;
BK1957:313; MS1995:v2:1260-62,v1:702-03.
I FUSOKU insufficiency .
B ashikubi  ankle Mnemonic: ROUND KNEE AND FOOT SUFFICE

= ashioto footsteps

TO SHOW LEG
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55 SON, mura
Ls 'S village
7 strokes

4 SONCHO village head

f2k  NOSON farming village
A N murabito villager(s)

Etymology unclear. Seems a late graph, not
in Shuowen dictionary of ca.100AD. Ogawa

treats it as variant of CO graph i ‘lacquer tree’

which was used phonetically in the sense of
‘village'in place of another graph for 'village,
i, which may be taken provisionally as [ (&)
‘settlement, village’ (see 376), and Tfi 1806
‘accumulate, stay’as semantic and phonetic.
0T1968:490-91; KJ1985:311. Use 5| 920 ‘meas-
ure’and 7K 73 ‘tree’ for mnemonic.

Mnemonic: MEASURE TREES TO BUILD A
VILLAGE

56 DAI, TAI, okii, o-
Ls big
3 strokes

Based on a pictograph of a mature person or
one with arms and legs outstretched 4", used
in an extended sense to mean 'big’ S51984:570;
QX2000:4; KJ1970:724-5.

Mnemonic: PERSON SPREADS ARMS AND
LEGS TO LOOK BIG

K2 TAIKAI assembly
K% DAIGAKU university
K ogoe loud voice
57 DAN, NAN, otoko
Ls man, male
7 strokes
% DANSHI boy
E% CHONAN eldestson
P& otokogi gallantry

OBl H‘i’) ;made up of [ 63 ‘field’and /] 78
‘strength’. The latter may at one stage have
represented a plow, but most early forms show
an arm and field f_’f associated with males

working in the fields. Other analyses are pos-
sible: Yamada and Kato, for example, take FH

as phonetic, with an associated sense ‘endure;
while Tod6 includes the whole graph in his
word-family meaning ‘bring in; on the basis that
traditionally China was a matriarchal society

in which women brought men into the family
through marriage. $51984:584-5; GY2008:435;
YK1976:352-3; TA1965:800-04; KJ1985:415.

Mnemonic: MAN PROVIDES STRENGTH IN
FIELD

CHIKU, take
bamboo
6 strokes

58
L3

& BAKUCHIKU firecracker
(s takeuma  stilts
P15 takeyabu bamboo grove
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Often seen as bamboo segments, which is a
good mnemonic but incorrect. OBl £ shows it
to be based on a pictograph of a bamboo plant,
which Mizukami and Katé identify as a low,
striped variety. Later used for bamboo in gen-
eral. In compound graphs, #+. MS1995:v2:986-7;
MR2007:307; KJ1970:694.

Mnemonic: TWO BAMBOO SEGMENTS



59 CHU, naka
Ls middle, inside, China/
Sino-
4 strokes
Y7 CHOURITSU neutrality
H CHUGOKU China

EAH  mannaka very middle

OBI forms show two categories: a) 43, similar
to the modern equivalent, and b) i a shape
similar to a) but with streamer-like attachments,

generally interpreted as a banner with streamers.
The graph’s basic meaning is‘middle, inside; and
by extension ‘hit the center’ Schuessler, however,
feels this extended meaning is from a word of
similar but different pronunciation from that for
‘middle’in early Chinese (15t — 2" century AD).
551984:593; KJ1970:699-700; AS2007:621, 44;
BK1957:264-5.

Mnemonic: CHINESE LANCE PIERCES MIDDLE
OF TARGET

60 CHU, mushi

L3 é insect, worm
6 strokes

24 KISEICHU parasite

£t GAICHU harmful insect

HH§  mushiba decayed tooth

The OBI form 3 is based on a pictograph of a
snake. According to Qiu, later a semantic shift

occurred, as the antecedent of 1 was already
being used to represent the current meaning
‘insect’ (in the broad sense) — as in modern
Japanese - in Qin and Han times. QX2000:177;
AS2007:287. As a mnemonic suggest a rearing
hooded snake.

Mnemonic: HOODED SNAKE REARS TO
CATCH AN INSECT

61 m CHO, machi
La T town, block

7 strokes
HINES CHOMIN townspeople
HT#%%% machiYAKUba town office
NHT shitamachi downtown

Of late provenance (Shuowen); HH 63 is ‘field;
and T 367 (originally ‘nail, now ‘block [area]’)
is phonetic, with an associated meaning ‘tread’.
The original meaning was ‘path between

fields; and this is retained in modern Chinese.
In Japan, ‘path between fields’ was still the
associated meaning in the early 10th century,
but by that period it had also come to mean

a settlement of dwellings beside a road, and

on that basis we have the modern Japanese
meaning of ‘town, city’ S51984:600; KJ1970:915;
YK1976:365.

Mnemonic: TOWN AT T-JUNCTION NEXT TO
FIELD

62 TEN, ama-, ame
Ls i heaven
4 strokes
KAH TENSHI angel
KE  TENNO emperor
KD  amakudari heavenly descent

The OBl and bronze forms % ﬁ depict the
front profile of a person standing with limbs
apart, similar to X 56 ‘big’ but with a head -
the latter sometimes round, sometimes just a
horizontal line (or two) and close to the modern

form. On occasion the head is also enlarged. It
may be that originally the meaning was ‘head’
or‘crown of the head; then later by extension
what is above the head, i.e. the sky, or — with

a philosophical or religious connotation —
‘Heaven; or ‘heavenly deity’ (Ch. Tian). Karlgren,
however, interprets the old forms as being from
the outset the drawing of ‘an anthropomorphic
deity’ $51984:627-8; KJ1970:724; AS2007:495;
BK1957:104.

Mnemonic: BIG MAN GETS HEAD FLATTENED
IN HEAVENLY DESCENT
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63 DEN, ta
La m rice-field, paddy
5 strokes

FH [ DEN’EN rural area
HAEX taue rice planting
& inaka* countryside

Generally seen as based on pictographs for

a field or fields divided by paths, very similar

to the modern form. Shirakawa believes the
original sense was ‘hunt, and the meaning ‘field’
was a later loan use, but historical sound values
in Schuessler leave this open to question.
KJ1970:915; BK1957:104; AS2007:496,184.

Mnemonic: A FIELD DIVIDED INTO FOUR
QUARTERS

64 DO, TO, tsuchi
. earth, ground

3 strokes

1MH DOYObi Saturday

+ 1 TOCHI land
L Eu tsuchikusai unsophisticated

oBl §. Interpretations quite diverse. One
(Ogawa, Gu) is that early (OBl and bronze)
forms show a clod/mound of earth raised to

honor the earth god, or represent the earth god
himself (Shirakawa). Another is a plant coming
out of the soil (Kato, re bronze forms only). Yet
another (Karlgren) sees the graph as‘a drawing
of the phallic-shaped sacred pole of the altar of
the soil. 0T1968:208; GY2008:22; SS1984:639;
KJ1970:956; BK1957:36-7.

Mnemonic: A PLANT BREAKS THROUGH THE
GROUND

65 - NI, futa-
Ls two
- 2 strokes

—_H NIGATSU February
— NIU twenty
A\ NININ/futari* two people

Two horizontal lines of equal length are found
in OBI; later, sometimes with a shorter top
stroke, as in the modern form. KJ1970:39;
551984:668.

Mnemonic: TWO LINES MEANS TWO, EVEN IF
ONE IS SHORT

66 NICHI, JITSU, hi, -ka

Ls a sun, day
4 strokes

HiEH NICHIYObi Sunday

AH HONJITSU today
—H futsuka* second day

Based on pictograph of the sun ©, spot/line
probably added to distinguish it as real object
and not a mere abstract shape. MR2007:352;
551984:669; KJ1970:952-3.

Mnemonic: IN LINE WITH THE SUN, A NEW
DAY’S BEGUN

67 NYU, hairu, ireru/ru
Ls )\ enter, putin

2 strokes

LTPN YUNYU import
ADIT  iriguchi entrance
ANY)  iremono container
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The OBI form and bronze forms depict the
entrance to a dwelling /\. Many see the mod-
ern stylized form as a person bending (see 41)
to enter, which is incorrect but a useful mne-
monic. S51984:669-70; KJ1970:515; YK1976:401.

Mnemonic: BEND TO ENTER THROUGH
INVERTED V-SHAPED OPENING



68 NEN, toshi
Ls year
6 strokes
J4E RAINEN next year

FifE4E GONENSEI fifth grader
FF toshiyori elderly person

Interpretations of the OBI forms such as f are
varied. The graphs may well depict a man
carrying a load of grain plants on his back,
indicating the annual harvest and by extension
the annual cycle in general. Shirakawa is more

specific, seeing a man dancing while carrying
grain on the occasion of the rite asking for a
good harvest. Qiu, however, takes one element
in the OBI forms as depicting grain, but the
other element as T 49 ‘thousand’ as a phonetic
indicator, this later being replaced by A/~ 41
‘person’ instead. $51984:673; QX2000:20;
KJ1970:749. A mnemonically difficult character,
but suggest taking top element as ‘person’ A\ /*~
41 and lower element as variant of H 1575 ‘well’

Mnemonic: PERSON VISITS MISSHAPEN WELL
EVERY YEAR

HAKU, shiroi, shira-
white
5 strokes

69
L5

1%  HAKUSHO White Paper
MV omoshiroi interesting
1% shiraga* greyed hair

OBI forms such as é 8, 6 are interpreted
variously. Shirakawa sees it as a bleached skull,
Schuessler a (pale) acorn, and Kato a pale
thumbnail. Karlgren takes it as a phallus, but
this seems to overlook the extended vertical

line at the top in some forms, even curled in
some. Kato points out that the thumb indi-
cated a hundred in ancient China, with similar
pronunciation (see 71). Whatever the original
meaning of [, ‘white’ may represent a phonetic
loan use, though it is difficult to rule this out

as a possible extended sense. S51984:687-8;
KJ1970:960-1; BK1957:206-7; AS2007:153-4. We
suggest taking the character as punning on
‘stroke’ and ‘sun’ H 66 for a mnemonic.

Mnemonic: SUNSTROKE LEAVES YOU WHITE!?

e HACHI, ya-
Ls /\ eight

2 strokes

All early forms, such as ) (, depict splitting/
dividing, the graph for this then being
borrowed phonetically to represent the word
for‘eight’ It still features as an element to indi-

J\H HACHIGATSU  August cate splitting and by extension ‘disperse, away,
J\E R  yaoya* greengrocer out’ TA1965:647-9; S51984:694; OT1968:94.
J\H yoka* eighth day
Mnemonic: EIGHT IS EASILY DIVIDED
71 HYAKU on top of a graph for [ 69 ‘white’. The word
Ls E hundred for’hundred’in early Chinese was close in
6 strokes pronunciation to that for ‘white’ the graph
for which represents a thumb (Kato) or
Fffi  HYAKUBAI hundred-fold acorn (Schuessler). S51984:723-4; TS2010:8;
M HYAKUSHO farmer AS2007:153-4; KJ1985:425.
HEE HYAKKATEN dept store

Most OBI and bronze forms such as & com-
prise a horizontal stroke to indicate one unit

Mnemonic: ONE WHITE THUMBNAIL IS
WORTH A HUNDRED ACORNS
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72 ) BUN, MON, fumi
L4 writing, text
4 strokes
X% BUNGAKU literature
FE MON)II  character
2532 koibumi love-letter

OBl and bronze forms ‘%, §’Z‘ Etymology
disputed. These forms are taken by Shirakawa

and Karlgren as person with tattoos, while
Ogawa and Kato take them as a figure wear-
ing garment with neck.Pattern, writing, text’
may be seen as extended senses if Karlgren
and Shirakawa are followed. S51984:759;
BK1957:130-1; OT1968:445; KJ1970:218-20.

Mnemonic: A CROSS IS THE LOWEST FORM
OF WRITING: TRYTOTOP IT

Based on a pictograph of a tree 1/
MR2007:333; SS1984:804; QX2000:54;
KJ1970:955.

Mnemonic: TREE WITH SWEEPING BRANCHES
- LOOKS LIKE GOOD WOOD

73 BOKU, MOKU, ki, ko
L tree, wood
4 strokes
KFEH MOKUYObi Thursday
AH kime grain, texture
R37 kodachi* grove
74 HON, moto
Ls root, book, true, main,
this, cylinder-counter
5 strokes
H7Z NIHON/NIPPON Japan
AJE HONya bookshop
Att HONSHA this/head office

Based on pictograph of tree with roots fﬁ ,the
latter indicated later by the simple addition of

a stroke near the base, to show root or stem
below ground level. Norman observes — with
reference to Chinese - that it “is not entirely
clear how a word originally meaning ‘root’ could

come to be used as a measure for books’, but
this may be explained as an extended meaning
‘stem; in that traditionally in China and Japan
books were in cylindrical rolls, i.e., a stem-like
shape. In China, the cylindrical roll for books
started to change to a folded-page format
from about the 9th century AD. Note also that
in English there is a close link between trees
and books:‘book; ‘bark; ‘beech; and ‘birch;
the bark once having been used for writing
on. S51984:807; QX2000:183; JN1988:116;
KJ1970:866; TT1962:153.

Mnemonic: TREE WITH ONE MAIN ROOT
BELOW GROUND

75 MEI, MYO, na
Ls name, fame
6 strokes
4 YUMEI famous
Z5 MYOIl surname
Z Wi namae name

Various interpretations. Early form 5. May well
be a combination of i3 / 1 22 ‘mouth, say, and
47 46 ‘crescent moon’ - used here as substitute
for another graph meaning ‘shout, call out’
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(Mizukami, Yamada). Shirakawa, however, takes
the earliest forms (bronze) as depicting meat
over a ritual vessel, used in the ancient naming
ceremony for an infant when it reached three
months. If we follow Shirakawa, most OBl and
bronze occurrences of [ represent not ‘mouth’
but specifically ‘prayer receptacle; but this is
very much a minority view. MS1995:v1:214-5;
YK1976:467; S51984:816-7.

Mnemonic: MOUTH CALLS FAMOUS NAME
UNDER A CRESCENT MOON



MOKU, me, ma
eye, look, mesh,
ordinal suffix

5 strokes

76
L5

OBl ¥ shows it as based on pictograph of an
eye, generating a range of extended meanings.
Use for ordinal suffix is loan usage. S51984:824;
QX2000:178; KJ1970:873.

Mnemonic: SQUARE-EYED AND VERTICAL -

—H hitome glance
—-DH hitotsume first WATCHING TOO MUCH TV?
¥H  CHUMOKU  attention
77 ‘; RITSU, tatsu/teru OBl and b.ronze forms such as _'K_ depict a per-
Ls ‘ stand, rise, leave spn standing, groun.d beneath them to empha-
__.L 5 strokes size the act of standing rather than the figure.
Later forms such as U show little change.
HY.  JIRITSU independence $51984:875; QX2000:19; OT1968:744.‘Leave' is
ji% tachiba  standpoint an extended meaning based on rising.
HYID  medatsu - stand out Mnemonic: STAND TO TAKE YOUR LEAVE
78 RYOKU, RIKI, chikara  depicting a plow, and by association
La strength, effort agricultural work and therefore physical
2 strokes strength. (See also 55 57 ‘male’) On the other
hand, if it were indeed a plow, it could be
fE NORYOKU  ability argued that one might expect rather a mean-
AJJH  JINRIKISHA rickshaw ing such as ‘cutting’ or ‘planting’ or ‘prepar-
J1¥55B  chikaramochi  strongman ing’. KJ1970:907; YK1976:492; BK1957:244;

Early forms such as OB { seem to be generally
interpreted as showing an arm and hand. Less
convincingly, Shirakawa prefers to interpret as

0OT1968:123; SS1984:888-9. We suggest taking
the modern form as a shoulder and upper arm.

Mnemonic: STRONG UPPER ARM AND SHOULDER

79 RIN, hayashi
La forest
8 strokes

PR
/NP
a0
Early forms show a simple doubling of ‘tree
j:I 73. Unlike in Japanese, in Chinese from

RINGAKU forestry
Kobayashi asurname
MITSURIN dense forest

U

the outset ¥k and £k 40‘woods’ have been
used with essentially the same meaning, i.e.
‘forest’. Schuessler considers the Chinese word
written #& probably evolved as an intensive
derivative from that written as #k. MR2007:341;
$51984:889; QX2000:54; AS2007:358-9;
QX2000:198.

Mnemonic: TWO TALL TREES IN THE FOREST

80 N ROKU, mu-

L5
/ \ 4 strokes

7NH  ROKUGATSU  June
7NH muika* sixth day
75fi ROKKAKU hexagon

OBl and bronze forms 4% seem to indicate
a simple building of some sort (Shirakawa

suggests a temporary, tent-like structure), the
graph then probably having been borrowed for
the meaning ‘six’ through the phonetic loan prin-
ciple. Qiu prefers a more abstract interpretation,
taking it just as a geometric symbol. S51984:919;
KJ1970:43-4; OT1968:96; QX2000:32. We suggest
taking the whole form as a pictorial mnemonic.

Mnemonic: LADEN TABLE FOR SIX LOSES ITS
LEGS
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81 IN, hiku
L4 g] pull, draw
4 strokes
5177 INRYOKU  gravity
e JIbiki dictionary
H(DF[Z  torihiki dealings

OBI ?v; bronze ’}5; listed in the Shuowen as #1.
Very similar to modern version. Karlgren takes
as depicting a bow together with the bow-
string. Kato and Yamada take the long vertical
stroke as a phonetic element with associated
sense ‘pull, extend’ SS1984:30; BK1957:106;
KJ1970:164; YK1976:59.

Mnemonic: FANCY BOW WITH STRING
WAITING TO BE PULLED

U, ha, -wa, hane
wing, feather,
bird-counter

6 strokes

82 13
= 3T

JI#E UMO plumage
I haori  haori coat
—] ICHIwa one bird

Traditional 7. OBI form ﬁ shows to be based
on pictograph of bird’s wings or feathers.
MR2007:279; MS1995:v2:1046-7; YK1976:62-3.

Mnemonic: FEATHERED WINGS

83 ) a:_’ UN, kumo
p cloud

L3 o
12 strokes
$ZE  SEIUN nebula
%2  ukigumo drifting cloud
17X  kumoyuki turn of events

Based on pictograph of a cloud 3 (). The
graph was borrowed for its sound value to

represent a homophonous word in early
Chinese meaning ‘say’ (also an NJK with that
meaning), as well as for another word meaning
‘revolve’ Then, to clearly indicate ‘cloud; ¥ 3
‘rain, weather element’ was added at the seal
stage, giving Z£. MR2007:453-4; SS1984:41;
KJ1970:72; YK1976:63-4; AS2007:597;
KJ1985:653; MS1995:v2:1418-20.

Mnemonic: RAIN FROM HEAVENLY CLOUDS

84 EN, sono

13 % park, garden
13 strokes

N KOEN park

#YIE DOBUTSUEN  zoo

{ER hanazono flower garden

Late graph (Shuowen) . Has determina-
tive [ ] ‘surround; and Z as a phonetic, with
associated meaning ‘fence’. & is a CO with an

66

original meaning of ‘long robe; ‘ample cloth-
ing; with associated sense of encircling, hence
encircled area. Todo includes these in a word-
family meaning round/surround’ KJ1970:110;
TA1965:611-21. As a mnemonic, we suggest
taking = as 1= 64'soil, [ ] 22‘opening’and «x
as‘funny clothing’' 7% 444,

Mnemonic: AT OPENING OF ENCLOSED PARK,
FUNNY CLOTHES GET SOILED



85 \i. EN,t(_)i

La ﬁ distant
13 strokes

wE  ENSOKU excursion
=  ENSHI longsighted
E[ED  tomawari  detour

The determinative 3_ derives from 4 131
‘road, go’and I 143 stop’ (originally, picto-
graph of foot, hence also ‘go’). Right element is

CO = 84 with semantic role as well as phonetic.

Beyond that, views diverge, depending on
meaning given to . Katé and Ogawa broadly

agree the basic sense of = is‘long;, thus ‘long
movement’ Shirakawa, by contrast, sees it as
ritualistic sending off of a deceased person on
their last distant journey. Todo differs, taking
linguistic form of the full graph 3& as a member
of a word family with the basic meaning of
‘make room, give latitude’ KJ1970:109-10;
0T1968:1010; SS1984:59; TA1960:624-31. As
with 84, we suggest = as 1 64'soil, [ ] 22
‘opening’and -x as ‘funny clothing’ 7% 444.

Mnemonic: GO TO DISTANT OPENING TO SEE
FUNNY SOILED CLOTHES

86 KA, nan(i)
L5 {‘jl what? how many?
7 strokes
faf[5]  nanKAI how often?
{faf#% nanSAI how old?
{a]%  nanimono who?

Ma and Shirakawa see the OBI form §* as a
person § carrying a halberd over their shoul-
der. Yamada takes 1] 655 (‘able, should’) as
phonetic, with associated sense ‘hunchback;

and ‘carry on the back’as an extended mean-
ing, while Kato takes ‘carry on the back’as

the primary associated sense. This sense has
now been taken over by fif 259load; leav-
ing fA] with just a loan sense. MR2007:381-2;
$51984:72; YK1976:79; KJ1970:122. Suggest
taking it as a combination of 1 41‘person’and
A] ‘655 ‘able, should:

Mnemonic: WHAT!? HOW MANY LOADS CAN
A PERSON CARRY!?

87 - KA
L3 > course, section
9 strokes
Bl KAGAKU science
2% GAKKA school subject

YiFERl EIGOKA English Dept

Combines 7K, based on pictograph of grain
plant “¥, and 3} 1766, based on pictograph

of ladle =, giving rise to meaning ‘measure’

> sift’ > ‘category’ > ‘section’. Used already in
the sense of ‘class, degree’in classical Chinese
texts such as Analects of Confucius. 7K also
probably served phonetic role in coining this
character, as Late Han sound values of & and
#} were similar.‘Course’is associated meaning.
551984.75; 0T1968:448; AS2007:333, 273.

Mnemonic: A COURSE ON MEASURES FOR
GRAIN PLANTS

88 KA, GE, natsu
La summer
10 strokes
#JE SHOKA early summer
B  manatsu midsummer
HZ% GESHI summer solstice

Traditional . Early forms (bronze) such as & ,
& are complex graphs widely seen as showing
someone dancing, probably with mask. Ogawa

postulates that the dance was held in summer,
and this graph came to mean ‘summer’ by asso-
ciation. The determinative in & is traditionally
A (no.35)‘walk slowly/drag foot’ even though
now conventionally written just like & (no.34)
‘(descending) foot" See Appendix. SS1984:75;
KJ1970:118-9; 0OT1968:229-30. Suggest taking
A as'crossed legs, and the upper part as head.

Mnemonic: MASKED HEAD AND CROSSED
LEGS SHOW SUMMER MADNESS
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89 )—=> KA,KE,ie, -ya
house, specialist

L4
10 strokes
j=E NOKA farmhouse
R BUKE warrior family
/NEHZR SHOSETSUKA  novelist

Some OBI forms, as {§}, are seen as pig under
roof, but other OBl and bronze such as I'§l are
seen as dog under roof. In support of the pig
analysis, Ma suggests the structures to house
people and pigs were not all that different in

ancient times. Shirakawa, however, in support
of the dog analysis, observes that dog sacrifice
was common at that period. Kato believes ZX
to be a pig, here as a phonetic with associated
senseleisure, i.e. building for relaxing. Over
time the character has become associated with
‘profession; with particular families/houses
being associated with particular work through
the hereditary system in China. MR2007:367-8;
KJ1970:124-5; BK1957:28; S51984:76.

Mnemonic: SPECIALIST’S HOUSE LOOKS LIKE
A PIG-STY!

90 -—r L’ KA, uta, utau
L ‘v\ song, sing
14 strokes
T KASHU singer
53 TANKA  short verse
MR utagoe singing voice

Of quite late provenance. Shuowen has the
simpler form & (NJK, ‘elder brother’), to which
at a later date the right-hand element X 496
‘yawn, mouth open wide’ was added. In this
more complex character, & serves a phonetic

role which is regarded by Katd and Yamada as
also denoting longer articulation, while T6do
includes it in a word-family meaning ‘bend’
(specifically here, manipulate or move the vocal
chords). One can perhaps think of the early
Chinese equivalent of KA-KA as like the English
‘(Tra)-la-la" KJ1970:122; YK1976:84; TA1965:578-
82. As a mnemonic, suggest again taking ‘can,
able’ 1] 655 and doubling it.

Mnemonic: GAPING MOUTH SINGS THE
CAN-CAN

91 GA,KAKU

L4 ]él picture, stroke
8 strokes

M  EIGA movie

HT GAMEN screen

ZHH  KEIKAKU plan

OBI %; bronze forms £, &; seal &; traditional
. Numerous interpretations. Upper part of
OBI form is taken by both Gu and Kat6 as a
hand holding a writing brush, but Gu takes low-
er part as pictographic for what is drawn, while

Kato treats instead as phonetic with associated
sense ‘draw’ Kato takes bronze stage meaning
as’(draw) field boundary lines’; Karlgren regards
the lower part in bronze as representing a map;
Shirakawa, by contrast, sees them in bronze as a
writing brush over a shield, the shield being an
object to be embellished. [ is a later abbrevi-
ated shape. M§1995:v2:880-81; KJ1970:327;
$51984:83; BK1957:224-5; 0T1968:24;
GY2008:579.

Mnemonic: FIELD IN PICTURE PARTITIONED
BY STROKES

KAI, mawaru/su
turn, rotate

5]

6 strokes
[EEIR KAITEN revolution
[E] £ KAISU frequency
SWEIL  iimawashi  turn of phrase
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A symbol of rotational motion &. Appar-

ently on the basis of the bronze forms e.g. @,
Shirakawa sees it as depicting a current swirling
round. $51984:86-7; QX2000:174.

Mnemonic: CO-AXIAL ROTATION



93 /\ KAI, E, au
L5 ﬁ meet

6 strokes
22tk KAISHA company
2F ESHAKU greeting
[E2> KOKKAI the Diet

Traditional . Early forms (OBl and bronze)
show & and . Upper and middle parts are
typically seen as showing lid over vessel or
pot — probably cooking pot. Putting a lid on

a pot suggests a subsequent extended sense
of ‘join, ‘come/put together; and the phonetic

element of this graph (top strokes) is also taken
to have that meaning. Alternatively, regarding
the lower element, Karlgren suggests a stand,
while Shirakawa takes it to be a rice steamer.

& was abbreviated to ZXon the basis of cursive
forms. MR2007:323-4; TA1965:643-5; YK1976:87;
AS2007:287-8; BK1957:95-6; S51984:86;
FC1974:v1:1082-3. Suggest remembering its
present form as person(s) A 41, —. 65‘two, and
nose /s, and imagine you're in New Zealand for
a Maori greeting that entails rubbing noses.

Mnemonic: TWO PERSONS' NOSES MEET

94 ~» f— KAI umi

»
sea
4 igb
/ 9 strokes

EF  KAIGUN navy
HAHE NIHONKAI Japan Sea
153 umibe seaside

Bronze {&. Has ‘water’ ¥ 42, and & 225 (‘eve-
ry’) as phonetic with associated sense widely
taken as‘dark’ (or similar). In Todd’s word-family

‘black, dark’ Ma notes that one of the mean-
ings of &F is‘dark; and Katé also points to early
use of £F in the sense of ‘dark grey’ and links
this to the ocean. Schuessler notes that in early
China (the Zhou dynasty) the words for ‘ocean/
sea’and ‘dark’ were close in pronunciation.
MR2007:220; KJ1970:149; AS2007:270, 288;
0OT1968:548.

Mnemonic: EVERY DROP OF WATER ENDS UP
IN THE SEA

= %/\ KAL E
/D .
picture
L3

)\3 12 strokes

& KAIGA picture, painting
[1%2  kuchiE frontispiece
278 EHON picture-book

Traditional ##. A graph of relatively late origin
(Shuowen) #&. Right-hand element is phonetic,

meaning ‘join, come together’ (see = 93
‘meet’), and is combined here with 5k 29
‘thread’to represent initially a meaning such as
‘embroidered pattern; but later more broadly
to include drawings or pictures in general.
$51984:92; KJ1970:321; YK1976:90-91.

Mnemonic: THREADS MEET IN EMBROIDERED
PICTURE

926 GAI, GE, soto, hoka,
L5 y hazusu/reru
outside, other, undo,
miss
5 strokes
4 N GAIJIN foreigner
448l GEKA surgery
4] sotogawa outside

Bronze DF; seal 7}. Interpretations vary, but

it is widely agreed that | signifies divination,
as practiced in ancient China. The shape [
represents cracks in the surface of turtle shells
etc (see too (17 1598). Opinions differ regard-

ing left-hand element %/. Ma and Katb see it

as %/ 46'moon, i.e. night. The Shuowen notes
that divination was normally done at dawn,
thus suggesting doing something outside
norms, hence an extended meaning of ‘outside’
Schuessler accepts %/ 46 as‘moon’ but treats

it only as phonetic. Shirakawa, though, takes

4 as'meat, flesh’ (see [AJ 209), noting animal
sacrifices were made during the divination pro-
cess. MR2007:359-60; KJ1970:91; AS2007:506;

551984:98-9.

Mnemonic: CRESCENT MOON WITH A CRACK
ON THE OUTSIDE?!
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KAKU, tsuno, kado

97 OBl A. Based on pictograph of horn of ox,
13 horn, angle, corner sheep, or similar animal; ‘corner, angle’ may
< 7 strokes be extended senses from protruding horn.
MR2007:306; MS1995:v2:1182-3; YK1976:194-5.
f4% KAKUDO angle
4t tsunobue bugle, horn Mnemonic: ANGULAR HORN IS QUITE
1 machikado street corner SQUARE WITH BROKEN TIP
98 LY GAKU, RAKU, ta- it as a handbell with wooden handle, rung
La I hoshii/mu to pleasg the deities. Todo is of the VIeV\{ the
pleasure, music graph originally meant‘make a loud noise,
13 strokes later borrowed for‘music’ The element F 69
(‘white’) was added at bronze stage, possibly
S KIRAKU comfort as a phonetic, but could be semantic (or both),
HAN GAKKI instrument as it might originally have depicted an acorn.
$8UJH  tanoshimi pleasure Schuessler notes relationship with ‘joy’ has

Traditional ¥%. Interpretations vary. OBl form
(,’; bronze ﬁ{ OBI form is seen as i) an oak/
horse chestnut tree (Yamada, Kato), spe-
cifically with silkworm cocoons (Mizukami)
or threads (Ogawa) in it; or ii) as a musical
instrument (Ma, Shirakawa) — Shirakawa sees

been much debated. YK1976:488; KJ1970:196;
MS1995:v1:684-6; 0T1968:513; MR2007:338-9;
SS1984:111; TA1965:273-5; AS2007:596-7. Use
7K 73'wood, tree’

Mnemonic: TASSELED DRUM ON WOODEN
STAND MAKES PLEASING MUSIC

99 ~» KATSU
» .o .
13 / activity, life
9 strokes
75 SEIKATSU life
1E&. KAKKI liveliness
IG#)] KATSUDO activity

A late graph (Shuowen). Has ‘water’ ¥ 42 and
T 755 (‘tongue’) as phonetic, with associated

sense ‘move freely’ Todo includes it in two
word-families: one means ‘give freedom/room;
the other signifies ‘water moves strongly"‘Live/
life'is an extended sense from ‘move strongly/
vigorously’ KJ1970:329-30; YK1976:198-9;
TA1965:624-9, 638-9.

Mnemonic: WET TONGUE IS A SIGN OF AN
ACTIVE LIFE

KAN, KEN, aida, ma
space, gap
12 strokes

1L050 FEJ

fi ] JIKAN  hour, time
N NINGEN human being
MWy  machigai mistake

Bronze Bd and seal (Shuowen) Fﬁ forms show

H 18’moon’through ["] 231 ‘gate; as does the
traditional form, though in modern times H

has been replaced by H 66 ‘day/sun’ The ‘moon’
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component is felt by Katé and Ogawa to be a
phonetic, though the Late Han sound values
for [til andH seem to be markedly different. Per-
haps for this reason Qiu prefers a semantic role
for H and believes the graph ‘shows a gate with
an opening through which moonlight can be
seen’ KJ1970:217-8; 0T1968:1058; AS2007:303,
595; QX2000:192.

Mnemonic: SUN SHINES THROUGH GAP IN
SALOON DOORS



GAN, maru, marui

101
L3 round, circle, ball,
ship-mark
3 strokes
FFH  GAN’YAKU pill
ALH marumi  roundness

HAHL NIPPON-maru ‘HMS'Nippon

A late graph (Shuowen); seal script form is (.
Interpretations differ. There is general agree-
ment that the enclosed element in seal script is
A 41’person’.] " (in mirrored form) is taken as

phonetic with associated meaning ‘roll over and
over’ (Kato) or round’ (Yamada). Todd includes
the underlying word in a word-family mean-
ing 'round; surround;, and takes / ~ as semantic
(see cliff’ 47, being based on pictograph for the
same) as well as phonetic, to give ‘person roll-
ing themselves into ball shape at foot of cliff, to
hide’ KJ1970:336-7; YK1976:107-8; TA1965:611-
19. We suggest /1 13'nine, plus extra stroke to
‘round off"

Mnemonic: NINE IS ROUNDED OFF WITH AN
EXTRA STROKE

A late graph (post-Shuowen). Has [1] 26 ‘moun-
tain’and {1 47 ‘stone, rock’ Todo includes it

in a word-family meaning ‘angular and hard'
YK1976:108; TA1965:866-8.

Mnemonic: STONY MOUNTAIN IS ALL ROCK

102 u__' GAN, iwa
13 E rock, crag
8 strokes
“h GANSEKI  rock
HE iwaya cave
KAFE  KASEIGAN igneous rock
103 F GAN, kao
/, face
L4 >
/N 18strokes
PHME ~ GANMEN face
PR kaoiro complexion

PH{F¥  kaotsuki countenance

Bronze ?Jgé consists of a head (E) exaggerated,
and £ (NJK; male name; etymology disputed).

Katd sees = here as phonetic with associated
sense ‘forehead, and A itself originally mean-
ing ‘forehead’ Shirakawa sees £ as depicting
tattooing of forehead as marking adulthood.
‘Face’ shows minor semantic shift. KJ1970:222;
551984:137-8,269.

Mnemonic: ONLY THREE HAIRS LEFT
STANDING ON HEAD: GLUM FACE

104 > K
L A steam, vapor
/ 7 strokes

Relatively late origin (Shuowen). 'Water’ 7 42,
and "< ‘vapor, steam’ (see 12) which also serves
as phonetic. KJ1970:230; GY2008:498.
Mnemonic: STEAM COMPRISES WATERY
VAPORS

YREE  KISHA steam train
A KISEN  steamship
{5Hi KITEKI steam whistle
105 >— KI
L3 = chronicle
p 10 strokes
07 KISHA reporter
09 KII  article
HEZ NIKKI diary

Relatively late (Shuowen). Has & 118 ‘words’
and C. 866 (‘self, originally ‘twisted thread’)
with associated sense taken as i] ‘record; thus
‘record words' (Kato, Yamada), or ii] ‘something
twisted is straightened; thus ‘put confused mat-
ters in order’ (Todo). TA1965:127-8; KJ1970:233-

4;YK1976:113-4.

Mnemonic: A WORDY CHRONICLEWITH A
TWISTIN IT
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106 a KI, kaeru
L4 ) return
10 strokes

J#{ft  KIKA naturalization
J##  KISEI homecoming
J#D3E kaerimichi way back

OBl ﬁ, seal #R; traditional 5. Interpretations
vary. The right side 77 element occurs in OBI
texts as a pictograph for ‘broom held in hand;
and then also to represent the word for ‘wife’
(otherwise written unambiguously as 7 800).
The meaning ‘return’ seems related to the
ancient custom of a groom going to the home
of his new bride to collect her, and for them to
return to his own home. Katd and Yamada take

the top left element of [t as phonetic, with
associated meaning ‘follow; while Ogawa con-
siders the lower left-hand element I 143 ‘stop
serves in this role, with the same meaning. For
Shirakawa, alternatively, the top left element
of the traditional form at the OBI stage shows
pieces of raw meat used as part of a ceremony
to mark the return of soldiers to camp. Present
form has a much simplified left-hand element
(similar to ‘cut/sword’ determinative 198 1] ) to
represent combined upper and lower left-hand
elements. MR2007:377,464; KJ1970:254-5;
YK1976:113; OT1968:540; SS1984:144.

Mnemonic: RETURN WITH WIFE CARRYING
BROOM AND SWORD

/

107 KYU, yumi Based on pictograph of a bow. Some OBl and
L bow, archery, arc bronze forms include the bowstring 3, others
3 strokes do not; bowstring is omitted in seal script
(Shuowen) onwards. Other meanings
iE KYUDO archery such as‘arc’ by extension. MR2007:483;
I KYUJO  arch MS1995:v1:466-7.
D yumitori - archer Mnemonic: STRINGLESS BOW
108 }_ _ GYU, ushi Based on pictograph of the head of a cow or
~<—4== cow, bull bull. At the OBI stage ¥, the horns are promi-
L4 4 strokes nent. Opinion is divided as to whether the cross
line indicates ears or crown of the head. Kato
P GYUNIKU  beef favors a perspective from behind the head.
‘FH% GYUIlru*  control someone MR2007:229-30; QX2000:181; KJ1985:396.
fiy  ushigai  cowherd
Mnemonic: COW WITH EARS AND BROKEN
HORN
109 GYO, uo, sakana Based on the pictograph of a whole fish, e.g.
fish bronze form £». MR2007:454; QX2000:45. As a
L5 d VY N\ 11 strokes mnemonic we suggest taking the four strokes
@ of the tail as the ‘fire’ determinative /™ 8.
2% . ﬁ:ﬁ?{oan gl‘."dﬁSh Mnemonic: FISH WITH SQUARE BODY AND
gling
fiJ®  sakanaya fishmonger FIERY TAIL
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707 = KYO,KEI

La capital
d 3 8strokes
Bl TOKYO Tokyo
ER JOKYO going to capital
UL KEIHIN Tokyo-Yokohama

Typical OBI a#;; bronze ﬁ; OBI forms seem to
show some sort of building seemingly on top
of a hill or artificially raised mound of earth.

Kato and Ogawa favour this interpretation. In
ancient China nobles often lived in houses el-

evated above the general populace. Shirakawa,
by contrast, interprets both OBl and bronze
forms as showing a watchtower over an arched
gate. Either way, the graph can be taken as a
structure controlled by those in positions of
power, leading to extended meanings such as
‘great’ and ‘capital (city)' KJ1970:345; OT1968:38;
§51984:190-91. Suggest take graph as toro
(stone garden lantern).

Mnemonic: FANCY LANTERN SYMBOLISES
THE CAPITAL

111 A KYO, GO, shiiru,
L4 g 3 tsuyoi/meru/maru
strength, compel
11 strokes
fhi®  BENKYO  study

9% GOTO burglar/burglary
JRJH  tsuyomi strong point

Seal 7%. According to Qiu, # (a variant of 5;
standard in PRC usage) originally refers to type
ofinsect’ ! 60, but came to be used as substi-
tute for another graph of more complex shape,
i.e. 5. In part, this was because pronunciation
for the two words concerned in early Chinese
represented by j# /5 and & was identical, if
we accept Schuessler’s reconstruction of sound

values. Latter graph is made up of = 'bow’ 107
and two ‘field’ graphs H 63 with three straight
dividing lines (note that as independent graph
this component here had the sense of ‘bound-
ary’). The meaning of 5, first found in OBl texts,
is tentatively taken as‘strong bow’ by Todo,
who sees‘unmoving’ - and thereby ‘strong’ -

as extended senses of ‘boundary’. As for =,

it is thought that the bow, being of standard
length, may have had the additional role of be-
ing a convenient tool for making land measure-
ments. QX2000:358; AS2007:427; MR2007:484;
TA1965:394-5. Suggest taking s as a nose.

Mnemonic: STRONG BOW AIMED AT
INSECT'’S NOSE

112 KYO, oshieru
La teach
11 strokes

#%  KYOKAI church
H=E KYOSHITSU classroom
#H AT oshiego pupil

On the basis of the OB 55. and bronze :‘%5
forms, the components of this graph are con-
sidered to be & roof crossbeams (represent-
ing a building), T 27 ‘child, and ~7/4& a hand

holding a stick, meaning ‘strike, beat, compel’
(distinguish A from A ‘descending foot’; see
Appendix). That is, this was a school where
children were taught by coercive methods;
Shirakawa says it was children of nobility who
were taught by elders. By extension, the graph
came to be used for ‘teach’ Modern form has
equivalent to #*, known as the ‘old man’ deter-
minative. S51984:195; KJ1970:173; OT1968:439.

Mnemonic: OLD MAN, STICK IN HAND,
TEACHES CHILD TO COUNT BEAMS

113 - KIN, chikai
L4 3\ near
7 strokes

JTFT KINJO  neighborhood

BT SAIKIN recently
Ji3E  chikamichi shortcut

Seal aﬁ Has J_ 85 ‘walk along road, go, and T
1233 (‘ax’) as phonetic with associated sense ‘a
little’'Near'is an extended sense based on ‘walk
a short distance’. MR2007:503; KJ1970:285;
0T1968:993; TA1960:695-8.

Mnemonic: GO TO AN AX NEARBY
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KEI, KYO, ani
elder brother
5 strokes

114
L4

RS FUKEI guardians
s KYODAI brothers
W& A niisan* elder brother

OBI forms 2‘ 3; seal &3. Lower element,
which in OBl has A ‘person’or |1 ‘kneeling per-
son’ (see 41), changes to another determinative
(no.10) for ‘person; viz. ] L (see also 41) in seal
form. Analyses vary. In one view, shows child

with big head (taking [ as standing for‘head’).
In another view, [ 22‘mouth; speak; and J L
as phonetic with associated sense ‘big; giving
‘loud/big voice; and by extension 'big’' > ‘big/
elder brother’ (both views noted in Mizukami).
Alternatively some scholars take as ‘person who
utters incantations/prayers’ (Ma, Shirakawa).
KJ1970:348-9; MR2007:397; SS1984:226;
MS1995:v1:90-91.

Mnemonic: ELDER BROTHER IS JUST MOUTH
AND LEGS

4 shape, form
7 strokes

115 ﬁ/ KEI, GYO, kata(chi)
L3

JEZHY KEISHIKITEKI formal

A NINGYO doll
JER  katami keepsake

Seal forms 117, Tf. Relatively late origin
(Shuowen). Interpretations vary. Has = ‘color,
brush pattern’ (etc.) (determinative no. 59),
and left-hand element identical with or close
in shape to }f 1575 ‘well’ In one view, taken as

consisting of Z meaning ‘writing brush hairs,
and FF as phonetic with associated sense ‘imi-
tate, model after; giving ‘model, copy’ (Kato).
Another analysis treats as = ‘pattern; and FF/J
as semantic and phonetic meaning ‘square
frame, giving ‘mold (to make copies)’ (Todo).
Shirakawa also sees JF/}F as representing

a frame or mold. TA1965:501-3; S51984:227;
KJ1970:359; KJ1985:214.

Mnemonic: THREE STROKES NEXT TO A GRID
FORM IS A DISTINCTIVE SHAPE

116 ) KEI R hakaru
La = measure
A= 9 strokes
=1 GOKEI sum total
AHE KEISAN calculation

HEFE SOKUDOKEI  speedometer

Of quite late origin (Shuowen) &7 varied in-
terpretations. The modern form comprises the
determinative 5 118'words/say’and - 35 ‘ten’
In OBl and bronze texts, a symbol close in shape
to 1 represented the word for ‘seven) not ‘ten
but by the time of the Shuowen dictionary of

around 100AD we find |- being used for ‘ten.
Ogawa takes ‘words’ together with the number
‘ten’as combining to give meanings such as
‘count, calculate, plan’. Qiu prefers to regard

it simply as an abstract geometric symbol.
Shirakawa is alone in looking to interpret the
right-hand element of this graph as originally
having links to the ancient Chinese practice
of divination (5, see 96), speculating it was
misinterpreted as . OT1968:920; QX2000:18,
31, 32;551984:230.

Mnemonic: COUNTING IN TENS MAKES IT
EASY TO MEASURE

117 - GEN, GAN, moto
L4 origin, source
4 strokes
JUX  GENKI health, vigor
JEk  GANRAI originally
JCIBY  motodori  as before
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OBl and bronze forms depict side view of a
person with exaggeratedly large head A,to
convey meanings such as‘head’and ‘begin-
ning’ The modern form uses J L for‘person’ (see
41). MR2007:209; SS1984:267-8; QX2000:182;
YK1976:146. Use —. 65 ‘two.

Mnemonic: TWO BENT PERSONS OF SAME
ORIGIN



118" __ Y GEN,GON, koto, iu

= word, say, speak

L5
Y2 7 strokes
3= HATSUGEN statement
= MUGON silence
S  kotoba word

Typical OBI form ¥. Interpretations vary. Some
commentators (Karlgren, Ma) take this to be
based on a pictograph of a flute, and treat

‘words, speak’as a loan usage. Others differ,
typically taking it as [-1 22 ‘'mouth’with a pho-
netic element (interpretations of which vary),
but Shirakawa takes it as a tattooing needle
for oath-taking with receptacle for the written
oath. BK1957:80; MR2007:256; KJ1970:386-7;
YK1976:162; SS1984:268-9.

Mnemonic: MOUTH SPEAKS THREE AND A
BIT WORDS

119 GEN, hara
L3 plain, origin
4> 10 strokes
Ji¥ GENSHI atom

JiX GENBUN original text
FJF  kusahara grassy plain

There is agreement that the bronze forms @
depict a spring gushing out from the foot

of a cliff, and is thus the early version for the
word later represented by il 864. This led to

an extended meaning of ‘source/origin’ The
graph acquired the meaning of ‘plain, open
country, but this is a borrowed sense originally
represented by a much more complex graph.
QX2000:193, 329; S51984:269; KJ1970:631-2. As
a mnemonic, we suggest taking itas | 47 ‘cliff,
1 69 ‘white’and /N 38'little!

Mnemonic: ORIGINALLY CLIFF WITH A LITTLE
WHITE SPRING, NOW A PLAIN

120 . KO, to

Based on OBl and bronze pictographs of a

L3 door single-leaf door E In similar fashion, the
4 strokes double-leaf door or gate is represented in mod-
o ern script as '] 231. MR2007:457; QX2000:180;
F 4+ KOGAI outdoors $51984:273. Take top horizontal line as a ceiling.
FF¥ KOSHU h fh
/1A KOSHU - head of house Mnemonic: SINGLE-LEAF DOOR UNDER A
F I toguchi doorway
CEILING
121 KO, furui takes the lower element not as‘mouth, say’
Ls old [ 22 but‘receptacle;, and takes the graph
5 strokes as showing shield placed over receptacle for
prayers or spells. Analysis along the lines of ‘ten
(I FUKKO  restoration mouths’ (though a useful mnemonic) in the
CEo furugi  old clothes sense of relate past’ or similar fails to take into

Ei% KOKOGAKU archeology

OBI \; typical bronze forms &, &. Views vary.
Kato and Todo take as showing old skull, ‘old’
then being an extended meaning; Kato notes
that in ancient China skulls were revered as
representing spirits of the dead. Shirakawa

account the OBl and bronze forms for 1 35
‘ten’. KJ1970:330-31; TA1965:385-9; SS1984:273-
4.Take as - 35'ten, and [] 22'say’

Mnemonic: AN OLD ORAL TALE TOLD TEN
TIMES OVER
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122 GO
L5 noon
4 strokes
% GOGO p.m. afternoon
FHii  GOZEN  a.m., morning
E4 SHOGO noon

Based on pictograph of a pestle: OBI % bronze
4~; Shuowen =F. Associated with the horse in
the context of the Twelve Earthly Branches, a

traditional classificatory system employed from
the Shang Dynasty to denote hours of the day,
compass points, and so on. The ‘hour of the
Horse’ (actually two hours) was the seventh of
the Twelve Branches, and corresponded rough-
lyto 11 a.m.to 1 p.m., hence the extended
meaning of ‘noon’ Distinguish from 4+ 108 ‘cow’
QX2000:335; 551984:282; AS2007:519.

Mnemonic: COW BROKE TIP OFF HORN AT
NOON

123 /, GO, KO, ushiro, ato,
L5 /{ nochi, okureru
behind, after, delay

9 strokes
DI#% 1GO after
% KOHAN second half
%0k atoaji  aftertaste

Bronze *§; seal . Analyses vary. Taken in one
view (Kat6) as & meaning ‘go back/backwards;
with X 29 (‘fine threads, small’) as phonetic
with associated sense ‘go; giving ‘go back/

backwards' ‘Behind, after’and ‘be behind,

put afterwards; etc. are all in the same word-
family (Schuessler). Kato takes the lower
right-hand element in 7% as 4 (‘descending
foot’ [determinative no.34]) meaning ‘go; but
Todo takes it as ‘walk slowly, drag foot, which
is the sense normally attributed to % (deter-
minative 35); see Appendix. TA1965:304-5;
0T1968:229; KJ1970:404; AS2007:280. Take X
as crosslegged, 1 131'go.

Mnemonic: GO CROSSLEGGED ON
THREADING ROAD AND FALL BEHIND

124 ) GO, kataru
Ls ?ﬁ tell, speak, talk
ﬂfl 14 strokes

FEFH  GOCHO tone of voice
Y& monogatari saga
HAGE NIHONGO Japanese lang.

Bronze ?i; Shuowen form 5. Has = 118
‘words, language, and & (NJK, ‘lI/we’) as

phonetic with associated sense taken as ‘defend
verbally’ (to questions), or ‘exchange’ (Ogawa,
Todo). In latter case, ‘tell, speak’is a generalized
sense. KJ1970:395; SS1984:284; OT1968:930;
TA1965:427. Take & as 11 21 ‘five’and [ 22
‘mouth’

Mnemonic: FIVE MOUTHS SPEAK MANY
WORDS

i KO,KU
L4 work
3 strokes
T KOJO factory
AL JINKO man-made
KT DAIKU carpenter

Ma considers the OBI form L to show an ax-
head and Kato6 similarly takes it as an ax, but
questionable. Shirakawa interprets as some

76 The 160 Second Grade Characters

kind of tool also. Based on a bronze form with
thicker bottom stroke, Gu takes as tool for
compacting soil. Ogawa believes a chisel is rep-
resented, but this is less convincing. Others see
it as an adze-cum-square. By the bronze stage
it had acquired its modern form. MR2007:308;
KJ1970:405-6; S51984:285; 0T1968:309;
GY2008:23.

Mnemonic: WORK WITH CARPENTER’S
SET-SQUARE



126 \ KO, oyake
L3 / public, fair, lord
L\ 4 strokes
M KOKYO  public
NN KOHEI fairness
$CM 2y KISHOUKO  Lord Kishu

0BI %, &; seal 14 . Views vary. One takes /\
‘eight’in its original sense ‘divide, ‘open up; and
lower element (I1) as ‘enclose, surround’ Over-
all meaning is then taken as either‘open up a
physical area’ (Shirakawa takes as walled area
for ceremonies at Court), or ‘open up something
enclosed /kept by individuals), giving ‘open

up;, and by extension ‘public; fair (distribution)’

(Mizukami, Shirakawa, Yamada, Kat6). A minor-
ity view takes the lower element in OBl as a re-
ceptacle, treating the whole graph as originally
meaning ‘(lidded) jar; and takes other mean-
ings as loan uses (Ma). At seal stage, the lower
element was changed to /y; Kat6 says changed
in error, but /s was originally (OBI) a closed
circle shape (‘enclose and make one’s own’;
later 7 8871, me’). MS1995:v1:100-02,188-90;
$51984:285-6; YK1976:173; KJ1970:396-7;
MR2007:228. We suggest taking /\ as a nose,
and /\ 70 in its modern meaning ‘eight’

Mnemonic: EIGHT LORDS SHOW NOSE IN
PUBLIC

127 ) KO, hiroi/geru/garu
L3 ’ wide, spacious
5 strokes

JhKk  KODAI vast
JIAE  Hiroshima place-name
Jin% KOKOKU advertisement

Bronze /% ; traditional J&. One of various graphs
of the most numerous category, the semantic-
phonetic compound type (see Introduction).
Based on OBl and bronze forms, Qiu assesses

early equivalents of the determinative |~ as

‘a kind of structure] and as one simpler than
that represented by the roof’ determinative

~~ 30.Todo takes the phonetic component

4 as having an associated sense ‘spread out’;
Shirakawa and Kato are in general agreement.
MR2007:408; QX2000:180; TA1965:414-5;
§51984:287; KJ1970:324. We suggest taking the
modern form's 1\ as a nose.

Mnemonic: SPACIOUS BUILDING TO NOSE
AROUND IN

= KO, majiru, kawasu

128 ;
3 mix, exchange
6 strokes
23 KOTSU traffic

The OBI and bronze forms show a person with
legs crossed % ; leading to extended meanings
such as‘exchange’ MR2007:429; SS1984:288;
KJ1970:173; OT1968:37. We suggest taking the
modern form as 7~ 80'six’ over a cross.

ﬁg gggi?N d;zlc%':r?;)é Mnemonic: MIX SIX CROSSES - FAIR
EXCHANGE
129 N2 KO, hikari, hikaru interpreted as conveying the meaning ‘light’
L4 light, shine (as opposed to darkness). At the seal stage, the
6 strokes lower element was changed to J L'person’ (see
41). MR2007:425; S51984:289; KJ1970:325-6.
FJ%  NIKKO  sunlight Take modern form as‘person’/ L. and A as ‘odd’
7‘@% KONEN ' light year flames ‘X 8.
¥ KOGAKU optics

OBI %%’; bronze “¥; and seal #¢ forms show
flames over a kneeling person’s head;

Mnemonic: LIGHT SHINES FROM ODD
FLAMES OVER PERSON'’S FLAT HEAD
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KO, kangaeru

130 X
L4 consider
6 strokes
#2  KOAN idea
BE SANKO reference

# Z 9  kangaegoto aconcern
OBI 'ﬁ; seal 3. OBl forms are very close to or
the same as those for & 638‘aged, old’; they
depict an old person with bent back and long
hair, leaning on a stick. At the bronze stage, the
lower element was changed in some cases from
the stick shape to % (CO‘floating weed’), as in
the seal form. This serves here as phonetic with

associated sense ‘bent over’ (or Ogawa says
‘old"), giving a word for ‘old person’ different in
early Chinese pronunciation from that written
as # .%& was subsequently borrowed for its
sound value to write another word meaning
‘examine, consider’. MR2007:393; OT1968:805;
KJ1970:891-2; MS 1995:V2:1048-51. We suggest
taking #* (which is actually nicknamed the ‘old
man’ determinative) as ‘entering the ground’
(see‘ground’ L= 64), and the lower element as a
(physically) crooked old man.

Mnemonic: CROOKED OLD MAN CONSIDERS
BURIAL IN THE GROUND

OBI forms such as 4= show this to be based
on pictograph of crossroads. It has a range of
extended meanings such as ‘go, travel, ‘act;
‘be in line’ In broad terms this same semantic
range can be seen in Chinese from early texts
(OBI) onwards. SS1984:291; KJ1970:157-8;
QX2000:180, 208; AS2007:540. As determina-
tive, abbreviated to 7, meaning‘move/road’

Mnemonic: GO TO THE CROSSROADS IN A LINE

131 /) — KO, GYO, iku, yuku,
L5 okonau
go, conduct, line
6 strokes
217 JIKKO carrying out
ying
7% GYORETSU procession
7/ yukue* whereabouts
132 —=— KO, taka, takai

tall, high, sum
10 strokes

L5 ‘E'J
A ¢

=5 KOGEN plateau
B SAIKO  highest
EifE  takane high price

OBl and bronze forms such as & and & show
a structure - possibly a watchtower - on top
of a hill or mound, quite similar in shape to OBI

forms for 5{ 110 capital’ Ma interprets the bot-
tom element [ as representing a hollowed-out
room in the hill or mound, while Kato takes it as
an entrance, and Shirakawa alternatively takes
it instead as a receptacle for prayers or incanta-
tions. MR2007:325-6; KJ1970:164; S51984:304-5;
TA1965:262. As with 110, we suggest associat-
ing graph with a toro (stone garden lantern).

Mnemonic: TALL LANTERN-LIKE WATCHTOWER
ON A HIGH HILL

133 KO, O, ki
La yellow
# N\ 11strokes
I KOYO yellow leaves
#4 OGON gold

3 {4 (VY) kiiro(i)  yellow

Traditional i#5. Some OBI and other early forms
such as ® and % seem to depict a flaming
arrow with what is probably a counterweight,
while others of a different shape, such as %
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are seen as showing a person standing wearing
what is taken to be a jeweled belt. The color

of the flaming arrow or belt by extension was
used for the word for ‘yellow’ MR2007:499-500;
0T1968:1162; KJ1970:962; SS1984:306. Mne-
monically challenging, but we suggest using
+- 53 ‘grass’ and taking H as 63 ‘field’ as partial
prompts.

Mnemonic: ARROW BURNS YELLOW WITH
GRASS FROM FIELD



134 /\ GO, KATSU, au/waseru
—— meet, join, fit

L4 ﬂ

6 strokes
=il GORI rationality
AR KASSEN battle
SEL AV hanashiai  discussion

OBI &; bronze 4. In one view, seen as pic-
tograph of a receptacle with lid (Ogawa).

Alternatively, taken as [T 22 ‘mouth; speak; and
. as phonetic with associated sense reply;
giving reply (to questions).’Meet, put together,
join’ are extended senses if the first view above
is followed, or loan uses in relation to the
second. MR2007:323; OT1968:166; SS1984:317;
MS1995:v1:212-3.

Mnemonic: COVER FITS OVER A RECEPTACLE

w KOKU, tani

135
L3 valley, gorge
7 strokes
[EA YUKOKU deep ravine
K tanisoko  valley bottom
E®J)II* Hasegawa asurname

OBl {;‘\; bronze {}; seal Tol. Views differ. In one
view, upper strokes in OBl and bronze are seen
as water flowing, and [] as a (mountain) spring
(Gu). Another view sees mountain slopes and
valley depression (Shirakawa). Yet again, the

upper strokes ) { are treated as meaning ‘open
up’ (reduplication of /\ 70'divide up, open up’),
combining with [[] 22 ‘'mouth, cavity’as se-
mantic and phonetic to give ‘wide open mouth’
(Kato); in this view, ‘mountain valley’ seems

to be taken as an extended sense. Mizukami
agrees broadly, but notes ‘cave from which
spring water emerges’ as alternative mean-

ing. MR2007:450; SS1984:320-21; OT1968:946;
KJ1985:573.

Mnemonic: DOUBLY WIDE OPEN VALLEY
MOUTH

136 KOKU, kuni
Ls country, region
8 strokes

AS GAIKOKU overseas
% KOKKA state
[£14  kuniguni nations

0BI 5 ; bronze @D); seal &8; traditional . OBI
form has . 545 ‘halberd, arms, and lower left
[1 here indicating ‘boundary’to make up 1%,
in one view meaning ‘defend defined area with
arms’ (Shirakawa treats the area more specifi-
cally as fortified town). Used in the sense ‘state’

already from the Shang Dynasty. In bronze, [
or [ probably added to emphasize bounda-
ries. [E| is considered to represent a word in
the same Chinese word-family as 1 828 ‘area,
limits’ (Schuessler). There is an alternative
interpretation of i, (see 828), but still includes
the meaning ‘defined area’as in the above
view. MR2007:477; 551984:321; KJ1970:28;
YK1976:188-9; MS1995:v1:258-9,536-7;
AS2007:268. We suggest taking the enclosed
part of the modern form as & 15 ‘jewel"

Mnemonic: A COUNTRY IS AN ENCLOSED
JEWEL

KOKU, kuroi
black
11 strokes

137

AR

Bk KOKUBAN blackboard
Hi¥E KOKKAI BlackSea
B kuroMAKU  manipulator

Bronze €2; seal Z&; traditional 2. Interpreta-
tions differ somewhat (the top part of the
graph is taken as representing, for instance,
a primitive window or chimney or grille), but

there is broad agreement that the depiction
in the original bronze forms involves flames
(now in its short form »» 8) and smoke rising
and causing an accumulation of soot, hence
the extended meaning ‘black’ KJ1970:961;
OT1968:1165; S51984:322. We suggest taking
H 238 as the graph for 'village, comprising F
63 ‘field’and 1: 64 ‘ground:

Mnemonic: GROUND IN BURNT FIELD IS
BLACK
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138 A KON, KIN, ima
now
L5 7

The OBI forms such as A\ are taken by Kat6 and
Ogawa to depict a roof covering some sort of

4 strokes object; Shirakawa interprets as a lid and stop-
per over a container. Either way, the meaning
4 KONSHU this week ‘now’ represents a loan usage. KJ1970:175-6;
iﬁ% KONDO this time 0T1968:42; SS1984:325.
7 imagoro ~ around now Mnemonic: NOW IS THE TIME TO COVER THAT
OBJECT
139 SAI of wood secured in the ground, with a hori-
talent, age, -year zontal length or bundle to form a cross shape;
L3 3 strokes Shirakawa then hypothesizes that this served
as a marker of sacred places. Kato follows
RF¥ TENSAI genius the hypothesis of a noted Chinese scholar,
Fi¥  GOSAI five years old who believes it depicts a river blocked up,
FHE SAINO talent with disastrous consequences. It is unclear

Etymology uncertain. Early forms ¥, 1’ There
are numerous proposals for this graph, which
appears from OBl onwards. Among them, Ma
notes the view that it depicts a plant appear-
ing above the surface for the first time. Ogawa
and Shirakawa, by contrast, see it as a length

as to how it gained its present meanings, but
probably through loan usage. MR2007:341-2;
0T1968:399; SS1984:334; KJ1970:420-21.
Mnemonic: PROPPING UP THE CROSS
SHOWS TALENT

SAI, hosoi, komakai
slender, fine
11 strokes

140
L3 ) \m

T  SAIKU craftsmanship
MLV hosonagai  slender
filiReg komagoma in detail

Late graph (Shuowen). Seal form 2% has %k 29
‘thread’as semantic, and [x] (CO originally a
pictograph of skull or fontanelle) as phonetic,
with associated sense ‘thin, slender’ The change
from [x] to FH in standard script is due either

to script regularization or mistaken analysis.
KJ1970:469; YK1976:198; SS1984:338. We sug-
gest taking H as 63 ‘field’

Mnemonic: SLENDER PATH THREADS
THROUGH FIELD

SAKU, SA, tsukuru
make, make up

141
L4

7 strokes
#YE  SEISAKU production
fFél  SAKUHIN awork
FE DOSA action

Originally the graph was just /E, with OBI forms
such as ¥ showing what is seen as timber
being cut with an ax. Some bronze forms have
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a hand appended; later this was dropped, and
the ‘person’determinative 1 41 was added.
‘To make’ evolved as an extended meaning.

As the phonetic in 1, /E also has associated
sense of ‘modified, not genuine’ (cf English
‘made up’). MS1995:v1:18-20, 54; KJ1970:435-6;
0T1968:25,53. We suggest taking “E as a saw.

Mnemonic: PERSON USES SAW TO MAKE
THINGS



/< SAN

142
L3 reckon, count
14 strokes
F1%  KEISAN calculation

FH  YOSAN budget
Bk SANSU arithmetic

Relatively late origin (Shuowen) £%. The top
element is #~ 58 ‘bamboo; which Kato takes as
referring to bamboo tallies used for counting
in ancient times, together with = 284 (‘equip-
ment, means’) as phonetic with associated
sense ‘count; giving ‘to count’ KJ1970:443;
5$51984:353; OT1968:755, 98.

Mnemonic: USE BOTH HANDS TO COUNT ON
A BAMBOO ABACUS

OBI forms such as ¥ and 9/, already stylized,
are taken as a person’s foot; ‘stop, remain’is an
extended sense (Qiu), but the graph can also
indicate action with the feet, i.e., ‘go, move’ (see
e.g. i 636'istory’), apparently due to confu-
sion with several other early graphs similar in
shape and pronunciation. MS1995:v1:702-03;
QX2000:329; BK1957:253-4; OT1968:536, 25.

Mnemonic: FOOTPRINT STOPS OVER LINE

143 SHI, tomeru/maru
L4 stop
4 strokes
Fril: CHUSHI suspension
&R tomeYAKU peacemaker
1L tomedo* anend
144 3>—= SHI, ichi
L4 city, market
5 strokes
WX T SUItaSHI  Suita City
i SHIJO market
fari uoichi fishmarket

On the basis of the bronze form 5, Mizukami
interprets the graph as consisting of %5, mean-
ing ‘flat’ or ‘balanced’ (according to Kato, CO

Ty originally referred to waterweed spreading
flat over the surface, see 130), and 1 143 ‘stop)

giving an extended meaning of ‘stop/stay [at

a place] and exchange items of equal value,
reflecting an ancient barter system for goods.
Ogawa is in general agreement. Shirakawa, less
convincingly, takes the bronze form as a picto-
graph depicting a large sign to show where

a market was being held. M§1995:v1:436-7;
0OT1968:313; 551984:362-3; KJ1985:194. We
suggest taking lower part as‘cloth’ If1 1232 and
~~ asatop hat.

Mnemonic: GO TO MARKET TO BUY CLOTH
AND TOP HAT

(0]3] 1; bronze t Based on a pictograph of an
arrow. See also &5 133 (‘yellow’) and & 886
(‘reach’). MS1995:v2:928-9; KJ1970:460-61;
$51984:363. We suggest taking the graph as X
56 ‘big’ with single top stroke as a broken tip.

Mnemonic: BIG ARROW WITH BROKEN TIP

145 SHI, ya
L arrow
5 strokes
—2%  ISSHI retaliation
ENEL yajirushi ~ arrow sign
Sl yasakini  just on the point of
146 b SHI, ane
La elder sister
8 strokes
Tk SHIMAI sisters
Mi&A  neesan* elder sister
Infi | aneue elder sister (formal)

Etymology disputed. Generally recognised from
bronze stage onwards @& Has &2 37 ‘woman,
and a phonetic interpreted in various ways,
such as i 144 (‘market’), with associated sense
‘young plant sprouting’ (Kato), or as 5 (CO; ‘veg-
etation growing vigorously’) with associated
sense ‘unequal’ (Mizukami, Todd) or ‘projecting’
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(Ogawa). The Kangxi zidian dictionary lists both
fifi and I, with the same meaning, but treats
the latter as auxiliary to fifi, which stands as the
main entry. MS1995:v1:320-21; KJ1970:14-15;

TA1965:770-76; OT1968:255; ZY2009:v1:203-4.

Mnemonic: WOMAN GOING TO MARKET IS
AN ELDER SISTER

147 Sl.I.‘H ,komou
thin
L4 AN
/' \.\ 9 strokes
T4H  SHISO ideology
T3  SHIKO thought
BWH omoide recollection

A graph of relatively late occurrence, initial
forms & and . Mizukami interprets the top

element as CO ] ‘skull’; with s{» 164 ‘'mind,
heart’; Ogawa is in agreement. Shirakawa
takes the top element to represent ‘brain’.
MS1995:v1:502-3; OT 1968:364; SS1984:368.
We suggest taking top element as HH 63 ‘field’
though it is incorrect as the etymology.

Mnemonic: | THINK MY HEART WILL ALWAYS
BE IN MY FIELD

paper

L4

V4 k 10 strokes
& HYOSHI book cover

FI#EX  WASHI Japanese paper
FH  tegami letter

A late graph (Shuowen) %Ei.TraditionaIIy the
invention of paper has been attributed to Cai
Lun, who did invent a type of coarse paper in

AD105, but in earlier times scraps of different
fabrics and the like were used. Before paper
appeared, texts in China were written on vari-
ous materials, the closest to paper being silk.
This accounts for the use of $:29, the ‘thread’
determinative. [ 522 (which originally repre-
sented a ladle) serves as phonetic for ‘smooth’.
551984:370; OT1968:769; KJ1985:474.

Mnemonic: APPLY LADLE TO THREADS TO
MAKE PAPER

149 j—‘ JI, tera

13 ,<J|_ temple
~ 6 strokes

#ZSF RYOANII  Ryoan Temple
SEBE JIIN  Buddhist temple
<F yamadera mountain temple

Mizukami takes bronze forms 3% ¥ to combine
‘hand’ 920 ~J orig.'hand; with 1= 143 ‘stop,
latter acting as phonetic with associated sense
‘control’; Kato broadly agrees. Ogawa identifies
same two elements as ‘keep in the hand' In-
stead of [, Todo takes top element as 2 (NJK;
‘move, go; see 151). Note some OBl and bronze
forms of 1= and 2 are very similar (& might
originally have depicted foot, like II-); Karlgren
asserts |I ‘is mostly used in the bone and the

82 The 160 Second Grade Characters

bronze inscriptions as loan for the homopho-
nous Z in its various meanings’ (Schuessler

has these two graphs as near-homophones,

not complete homophones in Late Han times).
Originally meaning ‘control with hand; in Han
times 5F acquired the sense of ‘place to control/
administer; and also - after transmission of
Buddhism to China c.1** century A.D. - the more
specialized sense of ‘Buddhist temple’ By cleri-
cal script stage upper element had changed

to 2. MS1995:v1:392-3,18-19; KJ1970:480;
0OT1968:285; BK1957:253-4; AS2007:613;
SK1984:230. Take as - 64‘ground’and ~ 920
‘hand’

Mnemonic: HAND OFFERS GROUND TO
TEMPLE



JI, SHI, mizukara

150
L4 self
6 strokes
H4%> JIBUN oneself
H% SHIZEN Nature
H{Z JISHIN self-confidence

Based on pictograph of nose &. Extended
meaning ‘self’ reflects custom of Chinese
people visually referring to themselves by
pointing to the nose, whereas Western people
typically point at the chest. MR2007:287-8;
MS1995:v2:1086-88; KJ1970:482-3. Use H 76

’

‘eyel
Mnemonic: NOSE JUST A STROKE AWAY
FROM THE EYE, SYMBOLISING SELF

151 L JI, toki
Ls j— time, hour

10 strokes
B JIDAI era, period
—HKF NUI two o’clock
B4  tokidoki sometimes

As Mizukami and Ma note, OBI forms such as
X have .2 ‘move, go’ (NJK graph taken either
as foot moving away from boundary line or as
vegetation sprouting up out of ground; see too
149), here as semantic and phonetic meaning

‘move; and H 66'sun, day’ to give a sense
‘movement of the sun; and then - by extension
—‘season, time’ Ogawa interprets instead as

H and 5F 149 (in later forms) as phonetic with
associated meaning ‘go’. Came to be used for
‘hour’ when the Twelve Branches were adopted
to refer to the way a 24-hour day was divided
up into twelve segments each of two hours.
MS1995:v1:618-20; MR2007:352; S51984:382;
AS2007:463, 613; OT1968:468. Suggest <F 149
‘temple’as a mnemonic.

Mnemonic: TELL TIME BY SUN ON TEMPLE

152 ',:1 SHITSU, muro
L4 room, house
9 strokes
%N SHITSUNAI indoors
#z® KYOSHITSU classroom

ZZM]  Muromachi place/period name

OBI forms such as 8 depict ‘roof/building’
30, under which there is a graph § interpreted

as an arrow arriving at its target (or at least
somewhere), to give the sense of ‘arrive, reach’
(modern %£: see 886 reach’), with an over-

all extended meaning ‘place to shelter; and
thus room’ MS1995: v1:370-01; SS1984:387;
0T1968:277.

Mnemonic: ARROW REACHES ROOF OF
ROOM

153 > SHA, yashiro
L5 ~ shrine, company
7 strokes
#t22  SHAKAI society
E=an KAISHA company, firm

#:38M:  SHAKOSEI  sociability

At the OBI stage, written simply with a graph
{0 to represent a mound of earth or the
earth deity (modern I 64 ‘ground’). Eventu-
ally in bronze inscriptions written with the
determinative 7k 723 ‘show’in original sense

‘altar’added in its short form % .Some bronze
forms also have /K 73 ‘tree’ as an additional
component, and this is taken as reflecting the
frequent custom of planting trees on these sa-
cred sites. Mizukami defines the original mean-
ing of this graph as ‘a place to revere where the
earth deity is, who has the wondrous power to
emit various things from within the earth; and
hence ‘shrine’ MS$1995:v2:938-40; S51984:391;
0T1968:718.

Mnemonic: GROUND IS A SHRINE
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154 5 J AKE, yowai/meru
La X9 A wea
7 10 strokes

595 JAKUTEN weak point
55  yowami weakness
59H  yowamushi weakling

Late occurrence (Shuowen).The early form (seal
script) 25 is made up of two bows each with
the three-stroke ‘embellishment’ = 115, and
this leads Shirakawa to interpret the graph as

depicting two ceremonial bows, i.e. ones not
for use in warfare and therefore not robust, giv-
ing the sense of ‘weak’ Ogawa takes the early
graph as representing a bow being bent on a
frame so it could flex, then embellished, and by
extension ‘weak’ SS1984:398; 0T1968:340. We
suggest taking > > as double ‘ice determinative
¢ 401,

Mnemonic: ICED-UP BOWS ARE WEAK,
DOUBLY SO

’

155 » SHU, kubi
La head, neck, chief
9 strokes
1 SHURYO leader
=L kubiwa necklace

BHYD  kubikiri decapitation

OBI 3’ ¥Y; bronze &. OBl forms clearly depict
the head of an animal, some with horns

(Karlgren). Some scholars (e.g. Mizukami,
Shirakawa, Qiu) tend to see some bronze
forms as showing hair attached to a person’s
head or eye. Chief’is an extended meaning.
MS1995:v2:1462-4; SS1984:401; QX2000:178;
MR2007:401; BK1957:283-4. We suggest taking
modern form as H 150self/nose’ with brow
and horns.

Mnemonic: A NOSE, BROW AND HORNS
SIGNIFY A HEAD

SHU, aki
156 k autumn
L4
9 strokes
Bikk BANSHU late autumn
#4%> SHUBUN autumn equinox
k2% akizora autumn sky

Much variation in elements of OBI forms such as
ﬁ,, % and also varied interpretations. Complex
OBI forms seem to show fire under some sort

of creature, which Qiu interprets as a hornless
dragon, but Ma takes as a cricket: quite possibly
this element served as a phonetic. Shirakawa

and Ogawa list a complex graph made up of &K
87grain plant’ on the left and 4 ‘turtle’ over /m
8fire’ on the right, taking the right-hand part
as a phonetic for ‘burn’ or ‘gather;, though Qiu
considers this to be a corrupt variant. Mizukami
and Kato also list several simpler OBI forms that
appear to depict a bundle of grain plants 4}:,
and this can be more readily seen as referring
to harvesting cereals, and by extension the
season, autumn. MS1995:v2:962-4; QX2000:234;
MR2007:424; SS1984:407; OT1968:730-1.

Mnemonic: RICE PLANTS (OR INSECTS!) CAN
GET BURNED IN AUTUMN

157 ~» SHU
Ls 1{ week
11 strokes
T SHUKAN  week
el SENSHU last week

—JH NISHUme second week
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A late graph (post-Shuowen). Has i_ 85 ‘walk,
go; and J& 532 ‘around’as phonetic with associ-
ated sense ‘go round’ The extended usage for
‘week’based on going round one cycle, in this
case a seven-day period, evolved through West-
ern influence, as traditionally in China and Japan
a ten-day cycle had been the norm (see fi] 1472).
KJ1970:1514-5; YK1976:253; SS1984:409;
DJ2009:v3:1069.

Mnemonic: ANOTHER WEEK GOES ROUND



158 SHUN, haru
- spring(-time)
L4
Aa 9 strokes

##% SEISHUN youth
5¢4 BAISHUN prostitution
4  harugi  spring clothes

OBI forms such as §§ have‘(a type of) tree’and
H 66 ‘sun, day’, often with a third element 7
1806 (modern meaning ‘camp’). Some scholars
(Mizukami, Kato) take the tree to be specifically
a mulberry, though Ma points to OBI forms
supporting his view of a more general sense

of ‘forest’. T seems to serve as phonetic, but
Schuessler sees a semantic role too: he notes
the original meaning as ‘begin to grow’ (of
plants in spring). As for the modern form of
158, Qiu sees top part (top five strokes) of &
as a fused version of the ‘plant’ determinative
Jifi 53 with Hi. MS1995:v1:616-7; KJ1970:118;
MR2007:224; AS2007:197; QX2000:20. Sug-
gest taking modern form as = 25 ‘three, A\ 41
‘person’and H 66 sun’,

Mnemonic: THREE PEOPLE OUT IN THE
SUN - MUST BE SPRING

159 i_ SHO, kaku
L5 write, text
E’ 10 strokes
HF  SHOKI secretary
HFlE KYOKASHO text book
rEd hagaki postcard

Bronze &.The graph seems to occur very
rarely in OB, the graphs of which were typically
carved directly into the bone or shell surface
with a knife, though it should be noted that at

least a small number of OBI texts were written
first with a brush and then incised. The bronze
forms such as above depict a hand holding a
writing brush (3; see 400) over #% 314 (‘per-
son’) as phonetic - the latter later reduced to

H - with associated sense such as ‘imitate’ or
‘write] giving ‘copy text, write' M51995:v1:632-3;
KJ1970:491; OT1968:813.

Mnemonic: BRUSH IN HAND WRITES TEXT IN
LINES

SHO ;sukunai sukoshi
few, a little
4 strokes

1L650 &\

/0&  SHONEN ayouth
¥ SHOSU minority
%> TASHO more or less

OBI forms for this graph comprise four short
vertical strokes 1\, apparently contrasting with
three for /]» 38‘small’ There are varying views
on the significance of the fourth stroke. Ma, for
instance, takes it as simply a means to visually
distinguish the underlying word from the near-

homophone written /|5, while Ogawa takes it
as representing ‘one; i.e. still a small number or
‘few’. Qiu, by contrast, feels the word for‘small’
was represented by both the three-dash and
four-dash versions, and that the /J>/)> distinc-
tion was a later development, the four-dash
version having evolved into the modern

form; Kato is of the same view. MR2007:226;
0T1968:292; QX2000:175; KJ1970:606;
AS2007:535,454.

Mnemonic: THREE WITH ONE IS STILL JUST
A FEW

161 )L B JO.ba

12 strokes

£ KAIJO meeting place
AYE NYUIJIO admission
J.¥%  hiroba open space

Possibly a relatively late graph (Shuowen) 3,
though Mizukami lists forms which he believes
to be OBI equivalents, depicting divided-up
and leveled land . The later forms are taken as
- 64earth, ground; and %; (CO, original sense
‘sun rises up’) as phonetic with associated sense
taken as i]‘remove obstructions from ground;
giving ‘ground made level by removing things’
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(Kato), or ii] ‘above, high, opened up, big;, giving
‘sunny ground developed higher up’ (noted in
Mizukami). Shirakawa and Ogawa see as origi-
nally a place to conduct ritual. Sense general-
ised to ‘place’ MS1995:v1:274-6; KJ1970:879-80;

§51984:459; 0T1968:220. Suggest take modern
form as I 64‘ground; with F 66sun’and as rays.
Mnemonic: PLACE WHERE SUN-RAYS SHINE
DOWN ON THE GROUND

SHOKU, SHIKI, iro

162
L4 color, sex
6 strokes
It KOSHOKU amorousness
¥  SHIKISO pigment
$Hf  GIN’iro silver color

A relatively late graph. The form E in the
Shuowen is taken as showing a man bending

over another bent person, to denote sexual
intercourse. The lower element also has a pho-
netic role. Extended meanings include ‘sexual
desire; ‘beautiful woman; ‘beautiful complex-
ion/color. MS1995:v2:1104-05; S51984:462;
KJ1970:556-7; OT1968:840.

Mnemonic: COLORFUL TALE ABOUT BODIES
BENT IN SEX ACT

163 /‘\ SHOKU, taberu, kuu
Ls EE food, eat

9 strokes
2%  SHOKUJI meal
ABXY tabemono food

B kuimono food, victim

Based on pictograph: OBI forms, e.g. 53 depict
food piled up in vessel, with a top element
taken as a lid (Qiu), or as phonetic with associ-
ated sense 'bite] giving ‘eat’ (Mizukami). As a
determinative in compound graphs, can be

fl . MR2007:322; QX2000:183; OT1968:1114:
MS1995:v2:1454-5.

Mnemonic: FOOD IN A VESSEL WITH LID ON
TOP

SHIN, kokoro
heart, mind

164 NN
A S

4 strokes
.0y CHUSHIN core
DM SHINZO heart
B0 magokoro sincerity

Based on a pictograph: the bronze forms depict
a heart 4p, 49 as do the OBI forms listed by

Ma. MR2007:433; S51984:467; KJ1970:560. As

a determinative, in compound graphs often in
short form 1 .

Mnemonic: HEART HAS FOUR PARTS

165 .‘} SHIN, atarashii,

L5 T arata, nii-
new
13 strokes
¥4 SHINNEN New Year
Fih SHINPIN new article
#iE  Niigata place name

The OBI forms ?7 ¥lare typically interpreted
as including i] depictions of an ax JT 1233

and a needle 3 1535, orii] an ax and a tree K
73, oriiil an ax and a needle with a tree ¥ (the
shape 17 here is seen as abbreviation of 3 [as
phonetic with associated sense ‘cut’ or ‘new’]).
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Among these, iii] seems to be probably the most
commonly occurrent as an OBl and bronze
compound graph, with the original meaning
of ‘cut a tree (for firewood) With regard to how
this graph acquired the sense of ‘new; Mizu-
kami and Todo consider this may be based on
the sense of ‘newness’ associated with freshly
cut wood. MR2007:504; MS1995:v1:596-8;
KJ1970:575-6; TA1965:778-80. We suggest tak-
ing the modern form as JT- 1233 ‘ax, /K 73 ‘tree,
wood; and 17. 77 ‘stand’.

Mnemonic: AX STANDING BY TREE READY TO
CUT NEWWOOD



166 .‘} SHIN, oya, shitashii
parents, intimate

L4

v 16 strokes
Mi# RYOSHIN parents
BI%H  SHINRUI relatives

BT

Generally identified from bronze script stage
onwards as ¥¥ and interpreted as consisting of
I 20'see’ with ¥ (see 165). The latter element
is made up of 2% 1535 needle’ with /K 73 ‘tree;
and is interpreted in several ways: Shirakawa
sees it as ‘a tree selected for religious purposes

oyakata boss, foreman

(by marking with a needle or arrow), cut down
and used as part of the process of revering rela-
tives who were deceased - hence the extended
meaning of ‘parents, relatives’ Mizukami, how-
ever, takes the original meaning of ¥ as a tree
used for firewood, or a luxuriant rapidly-grow-
ing tree; in the graph #, he takes it as phonetic
with associated sense ‘close, near, giving overall
meaning ‘seeing those nearby; i.e., parents,
relatives. S51984:472, 478; MS1995:v1:668-9,
1178-9.

Mnemonic: A PARENT SHOULD LOOK OUT
FOR NEEDLES, EVEN FROM TREES

167 XY ZU, TO, hakaru
14 plan, diagram
7 strokes
#i]  CHIZU map
[E] ZUGA adrawing

M EHfE TOSHOKAN library

Early form &; traditional form [&. Taken as a
sketch showing land within boundaries (Mi-
zukawa, Kato), similar to some interpretations
of @] 91 ‘draw’. Shirakawa takes it as grana-
ries on agricultural land. MS1995:v1:260-61;
KJ1970:909; S51984:483.

Mnemonic: DIAGRAM ON PAPER SHEET
SHOWS SPOT X WITH TWO POINTERS

168 ~ SU, kazu, kazoeru
L3 number, count
13 strokes

#%# SUGAKU mathematics
#H SUNTSU several days
¥ %  kazukazu numerous

Seal #%; traditional B{. Has 4Z (-2 normally
‘beat, strike’ 112, but here ‘do something with
the hands’), and 2 (CO;‘sorceress’) as pho-
netic with associated sense ‘count out loud’

(Kato), or ‘be linked’ (Mizukami). Shirakawa,
though, takes the graph as originally depict-
ing a woman with a chignon, which is then
dishevelled by someone’s hands (&) to denote
‘blame, reproach’ (now a minor meaning in
Chinese). M§1995:v1:582-3,336-7; KJ1970:499;
§$51984:490-91. We suggest taking the modern
form as K 220 'rice} 2 37 'woman, and ‘use of
hands’ & 112.

Mnemonic: WOMAN COUNTS NUMBER OF
RICE GRAINS BY HAND

169 SEI, SAI, nishi
Ls & west
6 strokes
FE7#  SEIYO the West
BIPE KANSAI Kansairegion
PEH  nishibi afternoon sun

OBI & and other early forms € seem to
depict a basket (Mizukami, Shirakawa), or ‘wine
press’ (Katd), while Ma and Schuessler say ‘nest’.
From the outset, it appears to have been a

loan for ‘west. MS1995:v2:1174-5; $51984:493;
MR2007:457; AS2007:522; KJ1985:550-1. Taking
the modern form as a wine jar may be helpful.

Mnemonic: TIME FOR A JAR - THE SUN IS IN
THE WEST
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170! —J= SEL SHO.koe

La }:D voice

7 strokes

PR SEIEN vocal support
K#EA DAIONJO loud voice
N &R nakigoe sobbing voice

Traditional %. OBI # is taken as 2% ‘ging - an-
cient Chinese musical instrument with suspend-
ed stones and striker’ (5 is based on pictograph

of a ging, with %Z, another form of‘hand holding
something to strike with") and E 31'ear’to give
overall meaning’listen to instrument; and by ex-
tension ‘sound, voice’. In the OBI form, Shirakawa
takes [ 22‘mouth’as a receptacle for written
incantations). MS1995:v2:1060-61; MR2007:459;
$51984:493-4. We suggest taking modern form
as -I: 521 ‘samurai, with lower element as variant
of‘door’ 7' 120.

Mnemonic: VOICE OF SAMURAI AT DOOR

171 a SEI, SHO, hoshi
star
L3
E— 9 strokes
NE  KASEI Mars
HA 2 MYOJO Venus

JiNLE nagareboshi shooting star

Some of the OBI forms such as ¥, 3= have up
to five circular or roughly square shapes similar
to [ 66'sun’ (with or without 4£), and these

presumed ‘sources of light' represent stars
pictographically. Mizukami treats /i (1502,
‘clear/bright/crystal’) as the original form of £,
while Ma treats the two as separate graphs. 4=
44 (‘birth, life’) here is phonetic with associated
sense ‘clear. T6do has £ and & in same word-
family ‘clear’ MS1995:v1:626-8; MR2007:357-8;
TA1965:488-91.

Mnemonic: STARS ARE BORN FROM THE SUN

172 SEI, hareru
L3 clear, bright
P] 12 strokes
X SEITEN clear sky
g 4 harebare bright

MG  haregi  best clothes

A very late graph; not listed in Shuowen
(Schuessler gives Yupian‘Jade Chapters'- a
Chinese dictionary compiled ca. 543AD - as an
early reference). Made up of semantic element
H 66'sun/bright, with & 45 (‘blue/green’) as
phonetic with associated sense ‘clear, fresh!
0T1968:471; AS2007:431-2, 539.

Mnemonic: BRIGHT SUN AGAINST BLUE
MEANS CLEAR WEATHER

173 SETSU, SAI, kiru
B 1

4 strokes
By SHINSETSU  kindness
—Y] ISSAI all
JEYID  harakiri  harakiri
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Relatively late (Shuowen). Has JJ 198 ‘sword,
knife; and £ 32 (‘seven; originally ‘cut’) as
phonetic with associated sense ‘cut bone,
cut’ In Late Han times, & and Y] were near-
homophones. KJ1970:47-8; TA1965:778-9;
AS2007:419,312.

Mnemonic: SEVEN SWORD CUTS



SETSU, yuki

174 ,-}F:p.

~¥~  snow
L3

:‘a 11 strokes

[%%%  KOSETSU snowfall
K= oyuki heavy snow
FREEZH  JOSETSUSHA snow plow

OBI forms FE, /. The simpler OBI form is taken
either as patterns in the surface of snow made
by wind in a blizzard (Mizukami, Katd), or
snowflakes (Karlgren, Shirakawa); additional

element in the other OBI form shows clouds, or
rain. The snow patterns/snowflakes were later
(seal script) mistakenly interpreted as £ ‘broom,
and wrongly interpreted as ‘precipitation to

be swept away’; lower element is not phonetic
here. MS1995:v2:1418-9; KJ1970:617; BK1957:90;
§51984:512-3; AS2007: 547,289. However, while
incorrect, we suggest taking the modern form as
sweeping snow away (by broom).

Mnemonic: ‘RAIN'THAT A BROOM CAN
SWEEP AWAY IS ACTUALLY SNOW

175 SEN, fune, funa-
ﬁ,\ boat, ship
11 strokes
fhE SENCHO captain
ZEM  kogibune rowing boat
fRfE  funaBIN seamail

Bronze forms such as %4 show /% 1450 ‘boat’
with right-hand element as phonetic, prob-
ably as a substitute for NJK % ‘to gouge, bore
through; giving ‘hollowed-out timber’and

thus ‘boat’ (early Chinese pronunciation of Z¢
is close to fift) (Schuessler). Kat6 too feels the
right-hand element is phonetic with associ-
ated sense 'hollowing out’ MS1995:v1:1100-01;
KJ1970:501; AS2007:195; S51984:520. We
suggest taking the right hand element as /\
70'eight’and [ 22, ‘mouth, opening’as‘(port)
hole’

Mnemonic: A BOAT WITH EIGHT PORTHOLES
IS A SHIP

line
L4
4 \7 15 strokes

Jii# DASSEN derailment
Y¢4#  KOSEN light ray

A relatively late graph #7, noted in Shuowen

as an old form of % ‘thread’ Modern form has
#: 29'thread; and & 926 (‘spring/source’) as
phonetic with associated sense of ‘thin/fine
thread' KJ1970:626-7; YK1976:320; S51984:525;
DJ2009:v3:1069.

E#R CHOKUSEN straight line Mnemonic: TRACE THREAD-LIKE LINE TO
SOURCE
177 "_‘ ZEN, mae forward’ spatially, then by extension in terms
before, front of time. Kato and Todo both note the graph
L5 O e o] i
FJ J 9 strokes as early way of writing 54 ‘cut’ (NJK); when Hij
came to be used mainly for‘before, 7] 198
ii#  ZENSHA the former ‘knife’ was added as bottom element to repre-
72/ KUZEN  unprecedented sent‘cut’ Shirakawa interprets it in a ceremonial
HTHALY  maebarai prepayment sense, with ‘before’ etc. as extended mean-

Early forms &, #. Traditional Rif . Views vary,
but widely agreed OBI forms onwards have [}
143 foot, footprint. Beneath there is an element
typically taken as Ji} 1450 ‘boat; here perhaps
representing primitive boat-shaped sandals (re-
ferred to by Ma), overall giving meaning of ‘go

ings. MR2007:238-9; S51984:530; KJ1970:636;
TA1965:571. We suggest taking A (a variant of
Al 209 ‘meat’) of the modern form as‘meat’ and
the top element as‘horns.

Mnemonic: BEFORE CUTTING MEAT, CUT THE
HORNS
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178 SO, kumi, kumu
L3 3 \H ?:'oup, assemble
strokes

HELFK SOSHIKI organization
e kumiai union

FAHILT  kumitate assembly

Bronze forms such as 82 often include X

2003 ‘hand’ (later omitted in seal script). Has
#: 29'thread’ and phonetic H. 1135 (based

on pictograph- possibly meat - piled upin a
vessel as an offering), with/without 'hand; with
associated sense i]‘accumulate’ (Ogawa), or ii]
‘mix, accumulate’ (Mizukami), giving ‘cord made
of threads put together.'Group’ and ‘assemble’
are extended meanings. MS1995:v2:1012-3;
TA1965:364-7; 0T1968:775,18.

Mnemonic: THE GROUP ASSEMBLES PILES OF
THREADS

179 SO s hashiru
L4 run
7 strokes
Bk KYOSO race
EAT SOKO travelling

FEO&EZ  hashirigaki  scrawl

Lower part of bronze form & has 1[I 143 (here
‘foot’); upper element X (NJK, ‘calamity’ [loan
use, pictograph of person with head inclined])

as phonetic with associated sense ‘move

limbs rapidly; and so‘run’ (Qiu says ‘jog, trot;
Todo says ‘walk hurriedly’). Modern Japanese
preserves the meaning ‘run’ from early Chinese,
but in modern Chinese (Mandarin) i means
‘walk/go’ MS1995:v2:1254-6; KJ1970:643-4;
QX2000:196; TA1965:298-9. Suggest taking
upper element as 1= 64 ‘ground; and lower ele-
ment as ‘foot’ (see 143).

Mnemonic: FOOT RUNNING ALONG GROUND

180 y TA, oi
Ls many
6 strokes
EZ TASU  majority
Z ) TAMENTEKI many-sided
ZimE osugi  toomuch/many

OBI form is &, depicting one piece of meat
IAl/H 209 over another and giving the mean-
ings ‘meat piled up, plentiful meat; plentiful"

Shuowen (along with Kato) analyzes it as %/ 46
‘moon/evening’ duplicated, but this would ap-
pear to be based on the later, very similar seal
script shapes: the graphs for ‘meat’ and ‘evening’
are more contrastive in OBIl. M§1995:v1:292-3;
MR2007:360; S51984:559-60; KJ1985:142. We
suggest taking ‘evening / moon’ %/ for an easier
mnemonic.

Mnemonic: MANY MOONS, MANY EVENINGS

181 TAI, TA, futoi, futoru
La fat, big
4 strokes

KF TAISHI prince
KR%  TAIYO sun
KF  futo]l  bold type
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A very late graph (Yupian). Noted in the Kangxi
Zidian as identical with both X 56 and %% 1665,
meaning ‘big’ Todo includes it in a word family
meaning ‘loose; latitude’ Katod sees the extra
stroke as denoting especially big even among
other big things. DJ2009:v1:195; TA1965:525-7;
Kato 1985:144.

Mnemonic: FAT IS A BIT MORE THAN JUST BIG



TAI, TEI, karada

182
L4 body
7 strokes
ENS TAIKAKU physique
Ja{k  FUTEI posture

fA{f &  karadatsuki

Bronze #¥; seal 82; traditional 5. Has & 877
‘bone;, and & 811 (‘abundant’) as phonetic
with associated sense i] ‘separate, divide, giving
‘divide up sacrificial animal carcasse (still with
bones attached)’ (Katd), or ii] ‘neatly set out; giv-
ing ‘sacrificial animal carcass with dismembered

figure

parts neatly set out’ (noted in Mizukami). The
simpler form {& originally represented a sepa-
rate word of different pronunciation meaning
‘coarse, but it appears /& was adopted later
(Ming Dynasty) in popular usage as an abbrevi-
ated writing for ##& ‘body’, probably regarded as
1 /\ 41 person’ combined with A% 74 ‘basis.
Noted in Kangxi zidian as erroneous in this lat-
ter sense, {4 was adopted as official form in the
modern period in Japan. QX2000:299, 306-7;
ZY2009:v1:21:v4:1567-8; MS1995:v2:1476-7.

Mnemonic: THE BODY IS THE BASIS OF A
PERSON

183 DAI, TAI
La stand, platform
5 strokes
+# DODAI foundation
HJE  TAIFU typhoon
£HF DAldokoro  kitchen

Seal &; traditional 2. Analyses differ. In one
view, & ‘big drum’ over % 886 (‘arrive’) with the
sense ‘foot, base’ gives ‘drum stand’ (Ogawa).

In another view, upper element is taken as
‘watchtower’ over Z& meaning ‘stay;, giving
‘place to stay and watch out; i.e. ‘watchtower’
(Mizukami). Later abbreviated shape 5 coin-
cides with a separate graph & (originally‘l, me’
[ 22'mouth, speak; and /s ‘enclose and make
one’s own’ as phonetic meaning ‘oneself’]).
0T1968:163; MS1995:v2:1092-3,v1:204-5

Mnemonic: A NOSE IS A SORT OF PLATFORM
FOR A MOUTH

184 CHI, JI
L4 i@ ground, land
6 strokes
H175 CHIHO region
Hi'F  CHIKA underground
H#17C  JImoto locality

Seal ﬂf. Late graph (Shuowen). Has - 64
‘ground; and 1 (NJK; see Note below) as
phonetic with associated sense ‘extend in

a meandering way’ (Mizukami); Kato and
Todo are in broad agreement. Note: tH was
originally pictograph of a slithering snake

or — in one view - female genitalia (noted in
Mizukami); later borrowed for sound value for
several grammatical function words such as
‘be; ‘also’ MS1995:v1:264-5,24-5; KJ1970:692;
TA1965:455-57.

Mnemonic: LAND WITH WRIGGLING SNAKES
ON THE GROUND

CHI, ike
pond, lake
6 strokes

185 »
" ;)@

Fi7k#  YOSUICHI reservoir
M DENCHI battery
it furuike old pond

Seal lf¢. a late graph (Shuowen). Has 7 ‘water’
42,and 1 (see 184 Note) as phonetic with

associated sense taken as i] ‘extend; giving
original meaning ‘water channel’ (T6do), or ii]
‘bank, dyke; giving original meaning ‘water
surrounded by dykes; and hence ‘marshland’
(Katd).’Pond’is an extended sense. TA1965:528-
32;KJ1970:692.

Mnemonic: POND WITH WRIGGLING
WATER-SNAKES
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186 CHI, shiru
L4 N know
8 strokes
palE CHISHIKI knowledge
Elin} CHITEKI intellectual
HIDELVY  shiriai  acquaintance

Seal #6. A late graph. Has [ 22‘'mouth; speak;
and % 145 (‘arrow’) as phonetic with associat-
ed sensehit the mark; giving ‘describe spot-on/
exactly (like a flying arrow to its target), and by

extension‘know’. Alternatively, Shirakawa takes
‘arrow’ as being linked to taking an oath to the
deities, and interprets [1 22 in his more usual
way as receptacle’;’knowing’is then taken as
emerging from the process of oath-taking.

! is a separate graph (NJK) also meaning
‘know’; lower element is originally not H 66
‘sun, day; but NJK El ‘speak’ MS1995:v2:930-31;
TA1965:465-7; 551984:587.

Mnemonic: IF YOU GOT AN ARROW IN THE
MOUTH, YOU'D KNOW ABOUT IT!

187 -7~ CHA,SA
L4 /j’\ tea, annoy
3N

9 strokes

ZbHA CHAWAN teabowl

AR CHACHA interruption
ZiE  SADO teaceremony

Very late graph (probably Tang Dynasty). Qiu
notes that originally % — a graph comprising
++ 53 ‘plant, grass, and % 820 (‘ample’) as

phonetic with associated sense ‘bitter’ - denot-
ed a certain bitter plant, and that the modified
shape 7% was apparently devised to refer clearly
to another type of plant with bitter leaves, i.e.
tea. The occasional use of 187 as‘make fun of’
or'irritate’ may relate to the bitter connotations.
QX2000: 326. Though the lower element in the
modern form is not quite 5% 820, ‘ample) it may
be helpful.

Mnemonic: ALMOST AMPLE TEA PLANTS

188 R CHU, hiru
noon, daytime
L4
__‘E_'- 9 strokes
B  CHUSHOKU lunch
BT CHOUKOSEl  diurnal
Bk F hiruma daytime

Bronze %‘; seal 7&; traditional . The bronze
form has H 66 'sun, day, and an upper element
comprised of a rare graph which has =& 400
‘writing brush’over X (‘mix; cut’) as phonetic
with associated sense ‘sun, red, bright;, giving
‘sun makes bright’; meaning extended to

‘daytime’in contrast to darkness of night (Katd).
In another view, the same upper element is
equated with = (traditional form of [#] 91
‘picture, stroke’), but like Kato also as phonetic,
in this case with associated sense ‘shine with
red light; giving ‘sun shines making Heaven
and Earth bright’ (Mizukami). /2 is based on
cursive equivalents of 2. MS1995:v1:620-22;
$51984:595; KJ1970:491-2. We suggest taking
the modern form as K 895 ‘measure] with H 66
‘sun’and a single line as the horizon.

Mnemonic: MEASURE NOON SUN OVER
HORIZON

189 CHO, nagai
Ls long, senior
8 strokes
& SEICHO growth
2 KAICHO chairperson
E4 % nagaiki long life
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OBl forms 37 S? show a person with long hair,
in some cases with a walking stick; Shirakawa
notes that only old people were allowed long
hair. T6do puts the graph in a word-family
meaning‘long’. MS1995:v2:1382-4; SS1984:601;
TA1965:348-9. (See also 638.)

Mnemonic: SENIOR CITIZEN RUNS WITH
FUNNY LEGS, LONG HAIR STREAMING



Based on pictograph of a bird ‘% —;& Note
that there is another ‘bird’ graph £, occurrent in
Japanese as an element in compound graphs
(e.g. £& 324). M51995:v2:1494-5; MR2007:296;
KJ1970:11-12.

Mnemonic: IF IT'S GOT WINGS AND FEATHERS,
IT MUST BE A BIRD

190 CHO, tori
bird
L4
VY 11 strokes
5 HAKUCHO swan
¥ YACHO wild bird
BJE torii shrine gate
191 CHO, asa
L4 H morning, court
12 strokes
¥ CHOSHOKU breakfast
#H  asahi morning sun
%t  CHOTEI imperial court

g & -

OBI $%; seal 4. OBI form has H 66 ‘sun; J1
‘plant/plant shoot’ or Jii/++ 53 ‘plants’and H
18'moon;, giving ‘sun emerging from vegeta-
tion with moon still out; i.e.’/morning’ Bronze
occurrences commonly had earlier Hchanged
to JI1 50 river, maybe to represent near-hom-
ophone meaning ‘morning tide, tide’ (later jii

952) (Shirakawa); Gu treats the change from

H as erroneous. The seal form in Shuowen
may involve corruption in shape in relation to
bronze equivalents. At the clerical script stage,
H became usual here instead of the right-hand
side in seal with #1450 ‘boat’; Qiu regards this
as a shape abbreviation of #F, and this led to
block script #. Analyses of this graph differ;
above account is tentative. MS1995:v1:640-41;
5$51984:603; QX2000:109-10; AS2007:607;
GY2008:1382; SK1984:391.

Mnemonic: SUN RISES THROUGH PLANTS,
MOON STILL OUT - IT'S MORNING

192 CHOKU, JIKI,
naoru/su, sugu, tadachi
direct, upright, fix

8 strokes

L3

[E#% CHOKUSETSU direct
IE@E  SHOJIKI honesty
[EL/E naoshiya repairman

The OBI form &’ is generally taken as H 76
‘eyeand | (replaced in seal script by 1)

as phonetic with associated sense ‘straight’
(Mizukami suggests alternatively - could be

taken as semantic element for ‘straight’) Oc-
casionally in the bronze forms, then routinely
in the seal script, a curved line was added (final
stroke in the modern form) with the sense
‘bend’; the graph is then taken to convey
‘straighten the gaze’' (Mizukami, Yamada,

Kato), and by extension ‘straighten’ generally.
MR2007:480-81; MS1995:v2:914-5; KJ1975:687-
8; YK1976:369-70. We suggest taking 1 as a
cross.

Mnemonic: CROSS EYED - NEED TO FIX IT
DIRECTLY

793" ~ =2 TSU, toru/su, kayou

L Im pass, commute, way
10 strokes

WfF  TSUKO passage
B TSUKIN  commuting
KD odori  main road

OBI 1H; bronze 3&; seal: 8. Has i_ 85 ‘'walk
along road, go, and a right-hand element as
phonetic which varies (F [235 ‘use’] in OBI,
f in seal [CO; taken variously as ‘flower buds

emerging; ‘person leaping up; and ‘suspension
ring at top of bell’]), but with the same associ-
ated sense ‘go through, penetrate; giving ‘road
carries on through' This treatment finds support
in Todo, who has A, |, and i all in the same
word-family ‘penetrate’ MS1995:v1:1294-5;
KJ1970:671; TA1965:286-90. We suggest taking
< as abent figure, and H in its present mean-
ing of ‘use’

Mnemonic: BENT FIGURE USES PASSAGE-WAY
TO COMMUTE
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>~/

194

Y- SHITEI
57 DESHI
bies  KYODAI

TEIL, DAL, DE, ototo
younger brother
7 strokes

sons, children
follower, pupil
brothers

OBl forms depict a weapon handle wrapped
with leather & There was a set, ordered
process for wrapping the handle, which can

be thought of as the lower part of a weapon.
Mizukami lists associated meanings as ‘low;
order; and‘younger brother’ by extension; Kato
is essentially in agreement. The graphiisina
word-family Todo takes as meaning ‘straight
and short, low’ MS1995:v1:468-70; KJ1970:716;
TA1965:749-53.

Mnemonic: YOUNGER BROTHER GETS
BOUND TO A STAKE, BUT LOOSELY

TEN, mise, tana
store, premises

.
195
s g

8 strokes
A= TEN’IN  store staff
®’I& yomise night stall
JEVZC  tanadate eviction

A very late graph (Yupian). Has |~ 127 ‘roof,
building, and 55 1598 (‘perform divination; oc-
cupy’) as phonetic with associated sense taken

as i]‘arrange, display;, giving ‘place to set out
(and sell) things' (Kato), or ii] ‘fixed/established
in the one place; hence ‘building where things
are established (together) in one place’ (T6do);
in either case, ‘premises, shop' KJ1970728-9;
TA1965:836-8. Suggest taking i in one of its
modern meanings, ‘occupy"

Mnemonic: A STORE OCCUPIES THAT BUILD-
ING WITH THE BIG ROOF

Seal Rb. Late graph (Shuowen); traditional: &f;.
Has 22 137 'black; and § 1598 (‘divine, occupy’)
as phonetic with associated sense ‘small, thus
‘small black specks’; then broadly ‘point/mark’.
KJ1970:726; S51984:629; TA1965:836-8. Take &
as divination, and /™ 8 fire.

Mnemonic: FIRE USED IN DIVINATION LEAVES
BLACK MARKS

Bronze *%; seal €. Has [y 3‘rain/weather ele-
ment, and H! 338 (orig. forked lightning), with
associated sense ‘stretch’ > ‘stretched weather
element’ > ‘lightning’ Both & and H are in
Todd's word-family ‘extend’ MS1995:v2:1418-9,
872-3; TA1965:754-6. Use H 63 ‘field.

Mnemonic: LIGHTNING STRIKES FIELD IN
ELECTRIC RAINSTORM

196 TEN
13 point, mark
d ™ M\ 9strokes
% TENSEN dotted line
%5 TOKUTEN points
#FE s JUTEN emphasis
197 o> DEN
Ls >3 electricity
% 13 strokes
i DENWA telephone
ZEBK DENKYU light bulb
7FEF DENRYU electric current
198 TO, katana
1 sword, knife
2 strokes
K7J DAITO long sword
¥ /)] GUNTO military sword
/INJ] kogatana pocketknife
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Pictograph of knife/sword J in compounds
usually 1] . QX2000:180; MS1995:v1:122-3.

Mnemonic: TWO-EDGED SWORD



199 T(_), fuyu
L4 winter
A Y 5 strokes

R TOMIN hibernation
&S TOKI winter season
RN fuyugare  winter decay

Views vary. OBI ¢%; seal % Mizukami sees
persimmons on tree after leaf fall, or food
stored hanging. Kato sees seal as ¢ 401'ice] and
A as phonetic with associated sense ‘freeze’

> ‘ice’ Shirakawa takes OBI form as tied rope
ends, to denote ‘end’ > ‘end season; i.e.'winter’.
MS1995:v1:116-7; KJ1970:120; SS1984:641. Take
A as‘cross-legged:

Mnemonic: CROSSED LEGS SLIPPING ON
WINTER ICE

TO, ataru/teru

200 >
L3 > apply, hit mark,
appropriate, this
6 strokes
4  SOTO appropriate

EYN TONIN person concerned
FY4 T teate allowance, treatment

PItS PIT N
Bronze /8\ ; seal & ; traditional 2. Has [ 63
‘field; and 4] 1491 (‘furthermore’) as phonetic
with associated sense ‘value, price, equivalent

price’ (Mizukami, Kato). (In Late Han times,
pronunciation of & and ] was fairly close.)
Originally referred to offering a field as a
pledge. Todo has this graph in a word-family
meaning ‘push one thing against another, make
to correspond. MS51995:v2:884-5; KJ1970:669-
70; AS2007:206, 181; TA1965:351-2.

We suggest taking upper element of modern
form as’little’/)» 38 and 3 as’hand:

Mnemonic: THIS LITTLE HAND APPROPRI-
ATELY HITS THE MARK

201 TO, higashi, azuma
L5 east
8 strokes

M7 TOYO Orient
B  higashigawa east side
HJE azumaya arbor, bower

OBI forms show a bottomless bag with both
ends tied &; the bag has a pole going verti-

cally through the center, which explains the

word-family sense ‘penetrate; noted by Mizu-
kami and T6do. Used as a loan graph for ‘east".
See also‘bundle’ 5K 561 and 'knead' #i 438.

MS1995:v1:654; KJ1970:1956-7; MR2007:340;
TA1965:286-7. We suggest taking the modern
form as‘sun’ [ 66 rising behind a ‘tree’ KX 73.

Mnemonic: SUN RISING BEHIND TREE
INDICATES EAST

202 /“,“ TO, kotaeru
L4 /. answer

YX  12strokes

% KAITO solution
&% TOAN  exam paper
kuchigotae retort

I
»

A late graph (post-Shuowen). &5 134 ‘meet, join’
was used by itself in OBl and bronze texts for a)
‘respond’and also for b) ‘fit together, join; but
later 7T / # 58 (‘bamboo’) was added so as to
denote the sense ‘respond, answer’to disam-
biguate. KJ1970:668-9; AS2007:202, 625, 274;
MS1995:v1:212-3; S51984:649.

Mnemonic: BAMBOO IS A FITTING ANSWER
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— TO, ZU, atama, kashira
203 = ¢
La ;L head, top, start
/N 16 strokes
YA  TOKOTSU  skull

UEJE ZUTSU headache

As seen in the bronze form ﬁ this has 1103
‘head;, and & 379 ‘(upright vessel, now ‘bean’)
as phonetic with associated meaning ‘stand
upright’ and probably also ‘vessel’ Like ¥ 155
(‘head’), also has extended senses of ‘begin-
ning; first in rank’ Note: The bronze form here
is in the decorative elongated ‘bird script’
MS1995:v2:1446-7; KJ1970:734; TA1965:281-3;
QX2000:275; KJ1985:573,663.

Mnemonic: BEAN HEAD!

984> atamaKIN down payment
pay
204 — DO,onaji
La x| same
6 strokes
£k DOYO similar
[[llF  DOJI simultaneous
A& DOI agreement

Early forms J5!, £\ Interpretations differ. Mizu-
kami sees [1 22‘'mouth’as possibly semantic for
‘words, with |H (= /it 1450) as phonetic with as-
sociated sense ‘collect’ - a view shared by Kato.

Mizukami also notes alternative view of H as
semantic for ‘board;, with [[1 as’hole; to mean
‘penetrate’and then‘same’ (the latter because
around hole is the same seen or measured
from any angle); Todo also takes as originally
‘penetrate. MS1995:v1:214-5; KJ1970:736-7;
TA1965:286-9. We suggest taking the enclosure
of the modern form as a croquet hoop, with [
as opening, with a single stroke.

Mnemonic: SIMILAR HOOPS HAVE THE SAME
SINGLE OPENING

205 - 2 DO, TO, michi
Ls I way, road
12 strokes
#E  TETSUDO railway
3 SHINTO  Shinto
jE¥E  michibata roadside

The various bronze shapes, e.g. 5§§ have 17
131 ‘crossroads, roads, go’ (or the abbreviated
form4 ), here also with X 2003 ‘hand’ but

this changed at the seal stage to i_, as in 12
85, with phonetic & 155 (‘head’) with associ-
ated sense of ‘straight road’ Todd puts i& into
word-family meaning ‘extend in narrow line’
MS1995:v2:1302-3; KJ1970:670-71; TA1965:190-
93. We suggest taking the meaning of ‘head’
for .

Mnemonic: THE HEAD LEADS THE WAY
ALONG THE ROAD

2060 > DOKU,TOKU, yomu
L5 =) read

‘2} 14 strokes
e DOKUSHA reader
e TOKUHON  reading-book

#i#H )7 yomikata areading (kanji)

A late graph (Shuowen) & . Traditional form is
78, with right-hand (NJK, ‘exchange/display
goods’), changed in the modern form to 72, as
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phonetic. Consists of 5 118 ‘words, and right-
hand phonetic with associated sense ‘recite’
Right-hand element of traditional form is
slightly different in shape from traditional form
of 72 211sell’ (q.v.). KJ1970:46; YK1976:397;
KZ2001:2629/3671. We suggest taking the right
hand of the modern form as 5¢ 211 ‘sell’

Mnemonic: SELL WORDS TO READ or
READING OUT SALES SPIEL



NAI, DAI, uchi
inside
4 strokes

W& NAIBU inner part
KN KANAIL wife

OBl TJ. Components are ‘roof’ or ‘dwelling’ with
‘entrance’. By extension, ‘enter’, ‘inside’ (though
Ma takes ‘enter’ as the primary meaning).
KJ1970:515-6; SS1984:666; MR2007:324. In
modern form we suggest taking A as‘person’
41, and the‘hoop’as a frame.

e .
5 uchiKI  shyness Mnemonic: PERSON TOO BIG TO GET FULLY
INSIDE FRAME
208 NAN, minami phonetic with associated sense ‘warm’ (Kato,
> south Ogawa, Yamada), perhaps to indicate facing
L5 9 strokes south (Kato), or as pictograph of a musical
instrument (Shirakawa; Yamada also notes
W TONAN southeast as alternative possibility).‘South’is loan use.
FiAk NANKYOKU South Pole KJ1970:959-60; OT1968:139; YK1976:398-9;
Ml minamigawa south side $51984:666-7; KJ1985:86-7.

Found in OBI texts onwards & A but etymol-
ogy disputed. Hypotheses include taking as
based on pictograph for‘(decorated?) tent; and

Mnemonic: TENT WITH CROSS AND TIED
ENTRANCE FACING SOUTH

209 NIKU
La meat, flesh
6 strokes
FEN  BANIKU horsemeat
WE NIKUya butcher
WHE NIKUGAN naked eye

OBI form Y is based on pictograph of a piece
of meat. Bronze forms onwards 9 show several
internal lines, not just one; these represent the
graining or sinews in the meat. Note: as one ele-
ment in a more complex graph, in the modern

script (both Japanese and Chinese) Alchanges
to H as a determinative relating to the body
and certain other contexts, as in e.g. fifi 968
‘lungs; and so in shape is now indistinguishable
from H 18‘moon’as a determinative in more
complex forms, e.g. {1 269 ‘period’. This simply
reflects the historical situation, as both [l and
H ‘moon’were indistinguishable in shape
already in seal script when they occurred as
elements in compound graphs. MR2007:301-2;
KJ1970:479; MS1995:v2:1068-9.

Mnemonic: A GRAINY FILLET OF MEAT

BA,uma, ma

210
L3 ) horse
10 strokes
HEffi  BAJUTSU horsemanship
53D  umanori horse-riding
BT mago pack-horse driver

OBI forms such as '3 show the graph is
clearly based on a pictograph of a horse.
MS1995:v2:1466-7; MR2007:414.

Mnemonic: FLOWING MANE, FOUR LEGS
AND A TAIL - MUST BE A HORSE
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X

BAI, uru/reru

A late graph (Shuowen) %.Traditional formis
#. I: 521 (samurai’) is in error for — or possibly
an abbreviation of - {1} 36 ‘put out, display;,
combining with a second element & 212 ‘buy’,
serving here as semantic and phonetic mean-
ing ‘exchange’; overall meaning is ‘put things
out to exchange for money’ 5 10 represents a
shell as currency. YK1976:411; KJ1970:760-61.

Mnemonic: SAMURAI WITH CROOKED LEGS
SELLING OVER THE COUNTER

211
L4 r—> sell
} b 7 strokes
7¢E  BAIBAI dealing
72§ BAITEN stall
Fe0%  urimono item for sale
212 XF BAI kau
L5 B buy
2 N\ 12strokes
EIY  BAISHU purchase
EHWY kaimono  shopping
HWF  kaite buyer

A more ancient graph than 7¢ (&) 211 (‘sell’).
Exists from OBl stage £9.Ogawa takes as H 10

‘shell currency;, with M 570 ‘net’ as semantic
and phonetic meaning ‘take, acquire, giving
‘buy for money'. Katd, alternatively, takes as se-
mantic H, with I as phonetic with associated
sense ‘exchange; giving ‘exchange for (shell)
currency’. MR2007:349; S51984:686; KJ1970:760;
0T1968:956.

Mnemonic: A NETFUL OF SHELLS CAN BE
USED TO BUY

213 BAKU, mugi
N barley, wheat
7 strokes
#3F BAKUGA malt
%7 mugiCHA barleytea
/N komugi wheat

OBl /f.TraditionaI form: Z£. Views diverge.
Taken by Karlgren and Ma as based on a picto-
graph of a wheat or barley plant. Ma sees the
lowest part as the root; Ogawa and Todo in-
terpret lowest part as & ‘descending foot' (see
Appendix), to give ‘wheat/barley given down
from Heaven’ This graph is a member of Todd's

word-family meaning ‘descend; and he notes
that for the ancient Chinese this grain was
believed to be given by the deities. Shirakawa
takes it to refer to a ceremonial dance for the
grain. Schuessler gives the thought-provoking
view of Pulleyblank, who suggests 3R (see 237)
is the original graph for the cereal, and that the
separate graph 2§, meaning ‘wheat’ (withA&Z
‘foot’) was originally intended for ‘come’ Kato
sees X as phonetic, but this seems less likely.
BK1957:245-6; MR2007:330; TA1965:169-71;
551984:692; AS2007:374, 342-3; KJ1970:287-8.

Mnemonic: SITTING CROSS-LEGGED
WATCHING WHEAT PLANT GROW

214 v |2 HAN, nakaba
Ls half, middle
5 strokes
4> HANBUN  half
B HANTO peninsula
*4E HANtoshi  half-year
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Bronze f?i; traditional 4*. The upper part is

J\ 70divide’ (both a semantic and phonetic
indicator), and the lower part is a stylized rep-
resentation of an ox head showing horns and
ears. The original sense of ‘butcher an ox carcass
into two halves'took on the broader mean-

ing of ‘half’. MS1995:v1:166-7; KJ1970:784;
YK1976:416.

Mnemonic: SPLIT OX HEAD DOWN THE
MIDDLE INTO HALVES



215 ‘; l) BAN
L3 n'umber, guard, turn
m (in sequence)

12 strokes
JUNBAN order, turn
BANNIN watchman
ICHIBAN number one

I
EEUN
—&

Bronze &5; generally taken as [ 63 ‘field; with
& as both phonetic and semantic element,
meaning ‘hand holding/scattering seed’ Todo,
while noting the Shuowen analysis (favored

by Shirakawa), which - based on the seal

form — interprets 3K as‘claws of a beast’and

FH as’paw underpad; includes the underlying
word for this graph in a word-family meaning
‘spread out;, with particular sense ‘scatter seed.
The meanings ‘turn; number; guard’ represent
loan usage. MS1995:v2:882-3; KJ1970:780;
YK1976:420; TA1965:654-6; SS1984:706. We sug-
gest taking the upper element as ‘rice plant’ K
220 with an extra leaf.

Mnemonic: GUARD NUMBERS OF EX-
TRA-LEAVED RICE-PLANTS IN FIELD

(0]3] 5) Commentators agree this depicts a hand
holding a stone ax. Use in the sense ‘father/
male relative of father’s generation’ represents
aloan usage. MS1995:v2:820-22; KJ1970:824-5;
YK1976:431-2; MR2007:267; AS2007:243.

Mnemonic: FATHER IS CROSS ABOUT TWO
LITTLE THINGS

216 / ~ FU, chichi
Ls father
4 strokes
KK FUBO parents
FBRKE otosama*  Father
% | chichioya father
217 FU, FU, kaze
Ls é wind, style
9 strokes
JEfit  FUSEN balloon
fME  kamikaze divine wind
B WAFU Japanese-style

Some variation in OBI forms (e.g. Zn, &), but
generally taken to show a phoenix or other
large bird (modern J&), often with a pho-
netic element corresponding to modern JL
1993. Fierce winds, including typhoons, were
perceived in ancient times as a harmful bird

bringing danger, so already at the OBI stage this
‘bird graph’ was adopted as a loan for strong
winds, and winds in general. In seal script, ‘bird’
was replaced by ‘insect, reptile’ 1 60, another
harmful entity, as in the modern graph. The
phonetic element may be onomatopoeic for
the sound of a typhoon (Mizukami), or have an
associated meaning 'big’ (Yamada), or ‘shake’
(T6dd). MS1995:v2:1452-3,1496-7; YK1976:435-
6; TA1965:825-9.

Mnemonic: STYLISH INSECT GETS BLOWN BY
THE WIND

218 / BUN, FUN, BU,
Ls )] wakaru/keru/katsu
divide, minute,
understand
4 strokes
nT BUNSHI molecule

—I7 IPPUN one minute
7D wakari  understanding

Has 7] 198 'knife/cut; and /\ 70'divide; the
latter as both semantic and phonetic, meaning
‘cut in two’; a member of Todd's word-family
‘cut in two’ MS1995:v1:124-5; KJ1970:256;
TA1965:726-9.

Mnemonic: UNDERSTAND THAT ONE CAN
DIVIDE BY CUTTING IN TWO
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219 BUN, MON, kiku/koeru
Ls &: hear, ask, listen
14 strokes
i SHINBUN  newspaper
lirdi| CHOMON  a hearing
Ml Z3#E  kikichigai mishearing

0BI “$ hasperson’ with hand to exaggeratedly
large ‘ear”: parallel formational construction
is found with 5 20‘see’ Bronze script then

shows some variation, and seal script becomes
standardized as 5 31‘ear’with ['] 231 (door’/
‘gate’) as phonetic with associated sense ‘dis-
tinguish’ The other meaning ‘ask’ (a word with
slightly different pronunciation from‘hear’in
early Chinese) might represent a loan usage.
MS1995:v2:1060-61; KJ1970:834-5; YK1976:442;
MR2007:459; AS2007:514.

Mnemonic: AN EAR AT THE DOOR MEANS
SOMEONE IS LISTENING

v]» BEIL MAI kome
rice, America
6 strokes

220
L3

KAl
K
FIK

OBl gﬂ, based on pictograph of ears of grain.
Kato takes the horizontal line as chaff. The

BEIKA price of rice
BEIKOKU America
HAKUMAI white rice

graph now stands for rice; but disputed whether
originally rice grains were represented, or
millet. The sense ‘America’is based on an old

on reading ME, formerly used to write ffi 2K

F i AMERIKA. KJ1970:840-41; YK1976:444-5;
$51984:765-6.

Mnemonic: GRAIN-LADEN AMERICAN RICE
PLANTS

221 HO, BU, aruku, ayumu
1), walk, rate

L4
8 strokes

Traditional form is 2. The most complete OBI
graph Zv: has ‘crossroads’ with ‘left foot’and
‘right foot; to represent ‘walk’ KJ1970:156;
MS1995:v1:703-4; YK1976:449. We suggest tak-

i SHINPO  progress ing the modern graph as ‘foot/stop’ 11 143 (q.v.)
}i%/lfl\ BUai ratio and ‘few’ /}\ 160.
HE kid tart walki
BEHT ankidasu - start walking Mnemonic: FOOT STOPS AFTER JUST A FEW
PACES OF WALKING
222 ~ BO, haha OBI forms onwards &” are based on picto-
Y mother graph of woman % 37 with exaggerated
L ™ 5trokes breasts and nipples. KJ1970:859; YK1976:451;
" 551984:780-81.
153 BOSEI maternity .
BEEE okasama* Mother Mnemonic: A MOTHER IS A WOMAN WITH
RE#l hahaoya mother PROMINENT NIPPLES
~ HO, kata The OBI form "/ appears generally to be

side, way, person,
direction, square

4 strokes
7if5 HOGAKU direction
BlJ7  oyakata boss

75 mikata way of looking
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taken as based on a pictograph of a plow-
share. All modern meanings are loan usages.
MR2007:395-6; KJ1970:762-3; YK1976:452.
Mnemonic: PLOW OFF TO ONE SIDE - THAT'S
THE DIRECTION



224 HOKU, kita
L5 jb north, flee
5 strokes
#Jt TOHOKU northeast
Kt HAIBOKU defeat
JbJEl  kitakaze north wind

OBI 41\ is based on pictograph of two people
back-to-back in profile. Turn back on, retreat’is
taken as primary meaning by Ma and Mizu-

kami.’North’is loan usage (Schuessler notes
the two words were homophones in early
Chinese), while (less likely) Mizukami treats
as extended sense on basis that houses in
ancient China were built facing south, so the
backs of occupants faced north. MR2007:389;
MS1995:v1:156-7; AS2007:246; KJ1970:960.

Mnemonic: PEOPLE FLEE, TURNING THEIR
BACKS ON THE NORTH

/" MALI, -goto
each, every
™ 6 strokes

225
L5

#H  MAINICHI every day
f#& MAIDO eachtime
H#F higoto daily

Traditional %; OBI €. OBl views divided, taking
the graph as depicting either a mother with
hairpin (Ma, Ogawa), or plant, with &} 222

(‘mother’) as phonetic, with associated sense
‘abundant’ (Kato, Yamada, Todo); the latter
seems the more persuasive. The meaning of
‘each, every’is borrowed usage. MR2007:220;
0T1968:548; KJ1970:756; YK1976:461;
TA1965:166-8. Suggest taking elements as
‘person’/—/ N\ 41 and ‘mother’ }.

Mnemonic: EACH AND EVERY PERSON HAS A
MOTHER

226 MALI, imoto
L4 younger sister
8 strokes
Gk SHIMAI sisters
43 imotoBUN  sworn sister
Sil REIMAI youryounger sister

Semantic-phonetic compound found in OBI
texts onwards ¥%. Has ZZ 37 ‘woman’ and &
617 (‘immature’) as phonetic with associated
sense ‘continuation’ (Kato, Yamada) or ‘small’
(Ogawa, T6do). KJ1970:868-9; YK1976:461;
0T1968:256; TA1965:732-6.

Mnemonic: YOUNGER SISTER IS AN IMMA-
TURE WOMAN

227 MAN, BAN, yorozu
Ls E ten thousand, myriad
3 strokes
Eavil
R
JiE

Formerly & . OBI ¥ form is based on picto-
graph of a scorpion. Already in OBl & was used
as a loan to indicate a number (‘ten thousand/
large number’), and so, according to Qiu,
another graph was then devised for ‘scorpion;
comprising & and H 60 ‘insect’ Traditionally

GOMAN fifty thousand
BANIJI all things
yorozuya general dealer

(at least from the time of the early 11th century
Guangyun dictionary) J7 was seen as being a
popular or vulgar equivalent for &, but accord-
ing to Katd, this is a loan use of J7, originally a
separate graph (pictograph of type of aquatic
plant), for ‘ten thousand’. MS1995:v2:1124-6;
MR2007:512; QX2000:177; KJ1970:299-300,812;
KZ2009:v1:2. We suggest taking /7 as a’head-
less’ version of /3 223 in one of its meanings,
‘person.

Mnemonic: TEN THOUSAND HEADLESS
PERSONS
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MEI, MYO, akarui,

Occurs in two forms in OBI: a) @ and b) §@:

228
L4 BH akari/keru/kasu a) — the dominant line of development - cor-
clear, open, bright responding to H 66‘sun’and A 18'moon; asin
8 strokes modern Japanese and Chinese script; b) made
of ‘moon’and an element which is taken either
CEIS| MEIHAKU = clarity as‘window’ (Qiu, Karlgren) or‘light, bright’
WIH  MYONICHI tomorrow (Kato, Yamada). QX2000:83, 192; BK1957:201;
WAX75  akegata day-break KJ1970:838; YK1976:468.
Mnemonic: SUN AND MOON TOGETHER
MAKE IT CLEAR AND BRIGHT
229 MEI, naku/ru The modern graph has‘mouth’ [[1 22 and ‘bird’
3 ¥ 4 non-human sound 15 190, but based on OBI *% and bronze forms
™) 14 strokes Kato takes the bird to be a cock. KJ1970:839;
MR2007:297; OT1968:1150.
e MEIDO bli
uZi}?g nakigos ;ﬁ?;a;r;?y Mnemonic: SOUNDS FROM A BIRD'S MOUTH
M50 narimono musical instrument ARE NOT HUMAN
230 MO, ke Bronze forms such as ¥ show the graph is
hair, fur based on a tuft of fur or hair. 551984:822;
L3 4 strokes 0T1968:549; YK1976:471.
E YOMO  wool Mnemonic: FOUR STROKES FOR A TUFT OF
B kegawa fur HAIR
F£H kemushi caterpillar
231 MON, kado Based on pictograph of a closed double gate or
gate, door door; OBI form B. MR2007:457; $51984:824-5;
L4 8 strokes OT1968:1055.
F SEIMON  main gate Mnemonic: A DOUBLE-DOORED GATE
M#&  MONBAN doorman
PIH  kadode departure
232 —= YA, yo, yoru Bronze form 4% has %7 46'moon’ (later ‘even-
L i night ing’), and the NJK 77 (‘again’) as phonetic
4 8 strokes (associated sense disputed). Todo includes in
- ~ a word-family meaning ‘alternating shape or
%171t YAKOSEI nocturnal pattern, in this case night and day. KJ1970:89;
%A yoake dawn YK1976:473; TA1965:332-6. We suggest taking
&8 yoruhiru nightand day ~~ as a top-hat, ‘person’ 1 41,’moon’ % , and
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an extra stroke.

Mnemonic: PERSON PUTS TOP HAT ON AT
NIGHT TO AVOID MOON-STROKE



233 ‘? YA, no
L4 moor, wild

The graph made up of these elements can be
traced back only as far as the seal script

11 strokes (Shuowen). It comprises #1238 village and
¥ 425 (‘already’) as phonetic with associated
¥4 YASEI  wild sense‘calm, quiet’ KJ1970:874; MS1995:v2:1356;
2K YAKYU baseball YK1976:474.
AR nohara - moor, field Mnemonic: VILLAGE ALREADY BUILT ON
WILD MOOR
234 YU, tomo OBl form /(’K shows two hands together,
friend to signify ‘help; ‘togetherness; and so also
L5 4 strokes ‘friend’ MR2007:271; KJ1970:38; S51984:832;
YK1976:477-8.
;i:{% igig\l f:ir;':ihip Mnemonic: TWO HANDS TOGETHER IS A
&# tomodachi friend SIGN OF FRIENDSHIP
235 YO, mochiiru 0Bl form K is widely taken to show a pen for
animals which were sometimes used in the
L }ﬂ 5 strokes Shang dynasty for sacrifice; ‘use’is probably
loan usage. Ma interprets it as depicting a
14 YOI business bucket. S51984:844; KJ1970:885; YK1976:482;
ME YOI preparation AS2007:577; MR2007:283.
HH  AKUYO abuse .
Mnemonic: MAKE USE OF A FENCE
I3 ‘shine’/'bright’ B} 228, which gives H 66 ‘sun’
Hﬁ day of week, shine and A 18‘moon) to which was added the tra-
18 strokes ditional five-planet group KKK+ (Mars,
Mercury, Jupiter, Venus, Saturn respectively);
YObi  day of week each of these seven then combines with i to
)\H& H KAYObi Tuesday give H I ‘Sunday; H I ‘Monday’, and so on.

g

Late graph, not in Shuowen. Noted in late 6th
century AD Yupian as having same meaning

as J& (NJK), i.e.’shine; and Yamada and Kat6
treat £ 324 ('bird’) as phonetic with associ-
ated sense ‘shine’. Morohashi, though, explains
the Japanese-only sense ‘day of the week’as:

SHICHIYO days of week

KJ1970:84; YK1976:486; MT1989:v5:945. Sug-
gest taking H in its two meanings of sun and
day, and # as its elements, ‘wings’ 3] 82 and
‘bird’ £ 324.

Mnemonic: SUN WINGS ITS WAY LIKE A BIRD
— ANOTHER DAY PASSES

RAI, kuru, Kitaru/su

237
L5 come
7 strokes
KA RAIGETSU next month

#iA#H SHINRAISHA newcomer
HI2KEF  dekigoto occurrence

Traditional #&; OBI % . Treated by almost all
scholars as based on pictograph of wheat /
barley, which was then borrowed as a loan

for the (near/) homophonous word for ‘come
Frequently used already in OBI texts for‘come’
But Pulleyblank suggests that 3 is the original
graph for the cereal, and that the separate
graph %§, meaning ‘wheat’ (with & ‘foot) see
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Appendix) was originally intended for ‘come’
(see also 213). MS1995:v1:62-4; QX2000:287-

8; MR2007:329; KJ1970:286-7; SS1984:1861;
AS2007:374, 342-3. We suggest taking the mod-
ern components as 1 35'ten'and 2K 220 rice’

Mnemonic: WHEAT COMES TO BE TEN
GRAINS OF RICE!?

RI, sato
village, league
7 strokes

238
L1

—H8  ICHIRI 1ri(=2.44 miles)
B+ satogo foster child
B3 satoimo  taro

Bronze ¥ shows [l 63 ‘field’and - 64 ‘earth/
ground’to give meaning ‘ground/land in form

of paths or ridges separating fields’ (Kato,
Yamada); Yamada takes ‘village’as loan usage.
Todo, alternatively, includes in word-family
meaning‘line; draw a line; and takes ‘village’as
extended usage on basis of arranging dwell-
ings in grid pattern. KJ1970:902; YK1976:491;
TA1965:100-02.

Mnemonic: GROUND MADE INTO
FIELDS - INDICATES VILLAGE

239 RI _
L4 i reason, rational

11 strokes

#IPE  RISEI
P MURI
ME RIYO

rationality
unreasonable
reason

A late graph (Shuowen) 2 . Has & 15 ‘jewel/
jade) and H 238 (‘village’) as phonetic with
associated sense ‘split (jade in accordance with

the vein patterning). The meaning seems to
have progressed from ‘make a jade vessel'to a
more general ‘organise (something)’. In Todd's
‘(draw) a line’ word-family, here ‘draw a logical
line” KJ1970:902; YK1976:491-2; TA1965:100-02.
We suggest taking the ‘dotless’ jade determina-
tive as‘king'5.

Mnemonic: THE KING HAS COME TO THE
VILLAGE - MUST BE SOME REASON

240 > WA,h;nas}Illi(, hanasu
2% speech, ta
L5
=4 13 strokes
G KAIWA
FhE WADAI
/INGE kobanashi

conversation
topic (of talk)
tale

A late graph (Shuowen) §&. The left hand ele-
ment is 5 118 ‘words, speak’ Scholars differ

in interpreting the right-hand element in seal
script. Kato takes it as & 755 (‘tongue’) being

104 The 160 Second Grade Characters

phonetic with associated sense ‘good’ (i.e. good
words), while Yamada takes 15 not as ‘tongue’
but as standing for an NJK graph # (‘'scrape,
shave off’) as phonetic, also with associated
sense ‘good’. Todo takes the right-hand element
as & 93, likewise as phonetic, and includes

in word-family meaning ‘join together’‘Story’
and to talk’ are treated as extended usage.
KJ1970:322; YK1976:509; TA1965:643-6.

Mnemonic: TONGUE IS USED TO TALK
WORDS IN SPEECH
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241 gt" AKU, O, warui A late graph (Shuowen) B8. Has .0 164 ‘'heart,
= bad, hate mind, feelings’and 1t 1007 (q.v.) as pho-
L4 § \> 11 strokes netic with associated sense ‘hunchback, ugly,
twisted, to give negative meanings such as
HE AKUL  malice 'hate’ and ‘bad’ KJ1970:3-4; YK1976:49-50;
HIE  OKAN chill 0T1968:371.
M4 warumono arogue .
Mnemonic: BAD HEART AND TWISTED
FEELINGS LEAD TO HATE
242 r:) AN, yasui used for menstruation.(espﬁciall}/ from bror.12e'
Ls _ﬁ_ relax, ease, cheap on). Modern form haSJl_Jst 39 roof, <.jwe|I|ng
6 strokes and %Z 37 ‘woman’ Kato and Mizukami take ~~
as also having a phonetic role with associated
% FUAN unease sense ‘cover over’'Cheap’is a meaning only
%0y ANSHIN  relief in Japanese. M51995:v1:360-61; KJ1970:5-6;
ZZY)  yasumono cheap item YK1976:50-51.

Some early forms show just‘woman under roof’
®); others show additional line %', which — from
its position - is generally taken as a napkin

Mnemonic: WOMAN AT EASE RELAXES IN
CHEAP HOUSE

A late graph (Shuowen) 8% . Has H 66 ‘sun’/'day,
and % 6 (‘sound’) used here as phonetic with
associated sense ‘shade’/‘'dark’ KJ1970: 7;
YK1976:51; TA1965:815-24.

Mnemonic: THE SOUNDS OF A GLOOMY DAY

b AN, kurai
243 >
L4 BSL dark, gloomy
a 13 strokes
BHME  MEIAN light and dark
E#%  ANSATSU assassination
B makkura pitch dark
244 I, iyasu ]
L4 % heal, medical
7 strokes
=& ISHA doctor

S EHE  GEKAI  surgeon
%  IGAKU medical science

Early form & . Traditional B%; late graph (Shuowen),
consisting of 4 ‘jar/ brewing pot for wine’ (see
318), with & (CO‘attack’) as phonetic with

associated sense ‘clear’ (not cloudy). In early
times wine was used sometimes for medicinal
purposes, hence extended meanings of ‘heal;
healer, physician’ Note that originally [ was
a separate and independent graph meaning
‘quiver’ (for arrows: see 145). X has become
the official form for B in Japan. YK1976:53-4;
KJ1970:20-22; OT1968:1029.

Mnemonic: ARROW IN MEDICAL DOCTOR’S
BAG IS USED TO HEAL
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245 ﬁ I, yudaneru
L3 entrust
k 8 strokes
ZE% IINKAI committee

it ININ entrustment
%54 ITAKUKIN trust money

Bronze %. Has %£ 37 ‘woman; and /K 87 ‘cereal’
bent with ripe grain (Qiu identifies as ‘foxtail
millet; Karlgren as ‘growing grain; Ogawa as

‘rice’; Mizukami argues that ‘millet’is correct,
botanically speaking) as phonetic with
associated sense ‘supple; leading to extended
senses such as’‘compliant; entrust. Ma inter-
prets as woman carrying cereal on her back,
and by extension ‘to follow' QX2000:176;
BK1957:23; OT1968:727; MS1995:v2:960-61,
v1:318-9; YK1976:54; MR2007:469.

Mnemonic: ENTRUST GRAIN PLANTS TO
WOMAN

246 ’ﬁ_ 1 A late graph (Shuowen) &. Has /0 164 ‘heart,
La mind, thought mind, feelings, and & 6 (‘sound’) as phonetic
/ \‘)‘ 13 strokes with associated sense ‘full; congested’ (Yamada,
N B Kato) or ‘keep contained, suppress’ (Ogawa).
EE CHUI  attention, care YK1976:55-6; KJ1970:17; OT1968:378.
L;EE ﬁggmopﬁjﬁmmat'on Mnemonic: A THOUGHT IS A SOUND FROM
THE MIND—OR THE HEART
247 -~ IKU, sodatsu/teru structure, is found from the seal script stage,

raise, educate
8 strokes

w3y
L3 F]

#HF KYOIKU education
FI IKUI childcare
BBHB  sodachi upbringing

Originally i in OBI (corresponding to ffi: see
also 432), depicting ‘woman’ with ‘child’ (baby
being born) with dots for amniotic fluid. An
abbreviated form of the graph, with its modern

consisting of F 27‘child’ but inverted, over
[Al 209 ‘meat, flesh'’in its abbreviated form A,
possibly as phonetic with associated sense
‘to be born’ (Yamada, Katd), but T6do consid-
ers H here to be semantic only. Be raised/
raise’and ‘educate’ are extended meanings.
MS1995:v2:1070-71; YK1976:57; KJ1970:52-3;
TA1965:194.

Mnemonic: RAISING A FLESHY
UPSIDE-DOWN CHILD IS AN EDUCATION!

248 2 IN
14 member, official
s 10 strokes

KAIIN member of group
ZEN’IN all members
DOIN mobilization

4
i

Seal &. OBl form % shows the graph was
originally a three-legged cauldron topped by
a circle, depicting a round-necked vessel. As in
the seal form (Shuowen) and modern form, the
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lower element might appear to be & 10’shell
currency, which is incorrect but may be a help-
ful mnemonic. The top element [ 22 ‘round’
is semantic, and Todo takes it in this role only;
Mizukami, Kato, and Yamada choose to take it
as phonetic with associated meaning ‘round;,
as well as semantic.‘Member’ and ‘official’ ap-
pear to be modern meanings. TA1965:611-23;
MS1995:v1:228-30; KJ1970:63; YK1976:60-61.

Mnemonic: OFFICIAL MEMBER MAKES
SHELL-MONEY GO ROUND



249 F&-» IN
institute
L4
75 10 strokes
J%lE BYOIN hospital

FlE JIN  temple
Bt  GIIN the House

A late graph (Shuowen) B . Has [ 1907 ‘piled-
up earth, mound, hill’' (see also 376), and 5¢
464 (‘complete’) as phonetic with associated

sense of ‘earthen wall or fence around dwelling’;
later used to denote the dwelling or building
itself, typically an imposing one such as palace
or temple.’Institute’is a further extended
usage. Todo includes in word-family meaning
‘round; surround’ YK1976:61; OT1968:1066;
TA1965:611-19.

Mnemonic: INSTITUTE IS COMPLETE WITH
EARTHEN WALL

250 IN, nomu
L5 drink, swallow
12 strokes
fKA 7K IN’YOSUI  drinking water

RAY)  nomimono  drinks
filHE  nomiya tavern

OBl f§. Seal script @é has equivalent of # on
left, conveying ‘bitter wine taste; or ‘drink’ (‘wine
barrel’ with 4 as phonetic), and /X 496 ‘gaping
mouth’/‘lack’ on the right. Later, £ ‘meal’ 163
was substituted as left-hand element. Earlier
OBI form simply depicts person bending over
wine barrel or similar to drink. YK1976:61;
0T1968:533, 1026.

Mnemonic: LACK FOOD, SO SWALLOW DRINK

251 A J UN, hakobu
L 1% transport, luck
progress
12 strokes

) UNDO movement
A FUUN  bad luck
JHETF  hakobi state of affairs

Late graph (Shuowen) 8. Has determinative
i_ 85'walk, go, and T 490 (‘wheels'/ ‘army’)
as phonetic with associated sense ‘round.
KJ1970:74; YK1976:63.

Mnemonic: ARMY NEEDS WHEELED
TRANSPORT AND LUCK TO PROGRESS

252 ~ Y EI oyogu
> swim
L3
/7 ]( 8 strokes
KTk SUIEI swimming
¥k  HAIEI backstroke
SEPKE  hiraoyogi  breaststroke

A late graph (Shuowen) . Has ¥ 42‘water’
and 7k 644 ('long’) as phonetic with associated
sense ‘flutter; float’. KJ1970:79; YK1976:64-5.

Mnemonic: LONG SWIM IN THE WATER

253 EKI
Ls % K station
v 14 strokes
BREE EKICHO stationmaster

BRf®  EKIBEN station lunch-box
BB TOKYOEKI Tokyo Stn

Traditional . Late graph (Shuowen) 5% Has IE
210°horse] and =2 (CO‘spy’) as phonetic with
associated sense ‘change; simplified to X 895.
KJ1970:94; YK1976:68-9.

Mnemonic: MAN WITH BACKPACK MOUNTS
HORSE AT RELAY STATION
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254 0
L3 center
5 strokes
ok CHUO center

o8 CHUOBU  central part
g7 CHUOguchi central exit

OBl I’x‘; bronze ';E Opinions differ. In broad
terms, Mizukami, Kato and Yamada agree that
this graph consists of variant A for K 56 'big’
for person standing upright with 1 as phonetic
element positioned centrally just above the
shoulders with associated sense ‘straight,

upright’. Graph meaning is‘neck, back of neck;
and as the neck is positioned centrally, neither
to left nor right, the extended sense ‘center’
evolved. Todo interprets differently, including
¢ within a word-family ‘restrain’ taking the
element across the top of the shoulders as a
restraining device for criminals (see also H&
449); Ogawa also favors this analysis. With this
view, ‘center’ may still be seen as extended
usage. MS$1995:v1:298-9; KJ1970:76-7;
YK1976:72; TA1965:404-7; OT1968:244.

Mnemonic: BIG MAN WITH THICK NECK AT
THE CENTER OF THINGS

A late graph (Shuowen) i . Traditional: .
Has /K 73'tree, wood’ and 7 133 (‘yellow’) as
phonetic with associated sense ‘stop, obstruct.
Original meaning is horizontal door bolt, and
by extension ‘crossways, side’ KJ1970:324-5;
YK1976:74.

Mnemonic: YELLOW PIECE OF WOOD LAID
ON ITS SIDE

255 O, yoko
L3 side, crossways
2N 15strokes
T ODAN crossing
Hi3ED  yokonori riding sidesaddle
FEEH yokogao profile
256 OKU, ya (in compounds)
L4 é store, building, dealer
9 strokes
J2 - OKUJO roof
INE koya hut, shed
JNYJZ PANya baker(y)

No OBI or bronze forms, but other forms - pos-
sibly pre-Shuowen - exist, e.g. f&, /8. Taken as
J~' (NJK graph) ‘person slumped or bent or lying

down/ corpse], with either: a) £, an abbreviated
version of Z 152 ‘room,, combining to give‘a
room to lie down in; and by extension ‘house,
etc. (Ogawa, Kato, Yamada); or b) % 886 ‘arrive/
reach’ (Shirakawa), to give‘(decide by ritual
process) a place to lie down’ OT1968:296-7;
KJ1970:324-5; YK1976:74; SS1984:67.

Mnemonic: ARRIVE AT STORE AND FIND
DEALER’S CORPSE IN BUILDING

» ON, atatakai/meru
57 )

L3 /m warm

12 strokes
iR  ONSEN hot springs
1% ONJO kindness
= ONSHITSU hothouse
OBl forms {, 'K?.Traditional & Typically treat-
ed as quite late in origin. Seal form onwards
consists of 7 42‘water, with i as phonetic;
generally, taken as associated sense unclear
and the whole graph originally representing
a specific river name, then loaned for ‘warm..
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Mizukami, however, lists the above OBI forms
as showing someone with water in a bath-like
container, regards associated sense of the
phonetic as ‘warm; and takes the meaning

as ‘river with warm current’ or ‘steamy warm
water’ He also treats the same OBI form as the
earliest form of ¥4 625 ‘bathe, listing different
shapes for {i& and i3 only at the seal stage.
MS1995:V2,772-3; KJ1970:114; YK1976:76. We
suggest taking the modern graph as 7 42
‘water, H 66‘sun, and [l 300 ‘bowl’

Mnemonic: SUN WARMS WATER IN A BOWL



258 KA, KE, bakeru/kasu
L3 /{ change, bewitch
4 strokes

Z{t  HENKA change
{b¥E  KESHO make-up

{£I¥Y)  bakemono

Traditional {k. OBI form ¥#* depicts ‘person’
{ 41 (‘'standing’), with element }, (K, in

‘spook’

Japanese) for person fallen down - indicat-

ing change of state — acting as phonetic with
associated sense range ‘become different,
imitate, false’ The graph is in T6do’s word-family
meaning ‘change shape' MS1995:v1:54-5;
KJ1970:305-06; YK1976:77; TA1965:607-09.

Mnemonic: STANDING MAN IS BEWITCHED
AND FALLS DOWN CHANGED

KA, ni
load, burden
10 strokes

259 ¥
4 /Tﬂ‘

Hifff SHUKKA consignment
fitfaf  funani  ship’s cargo
¥ niMOTSU  luggage

A late graph (Shuowen) . Has + 53 ‘plant,
vegetation, and 1 86 (‘what?’) as phonetic,

original meaning ‘lotus plant’ Early Chinese
word for ‘carry on shoulder/back’ was originally
written {ii[, but when {i] came to be used for

a near-homophone meaning ‘who?, ‘what?,

fif was borrowed for ‘carry’. AS2007:273,275;
YK1976:83; TA1965:583-6.

Mnemonic: WHAT PLANTS ARE IN THAT
LOAD?

260 KAI A late graph (Shuowen) 8. Has [ 63 ‘field; and
La area, boundary 1094 /T (modern meaning ‘come between’)
} l 9 strokes here as phonetic with associated sense ‘divide;
giving original meaning ‘divide up fields' In
5 SEKAI  world Todo's word-family meaning ‘divide in two;
555 KYOKAI boundary interval, gap’ KJ1970:143; YK1976:90;
5L SEIKAI world of politics TA1965:601-05.
Mnemonic: DIVIDE FIELDS INTO AREAS WITH
BOUNDARIES
261 KAI hiraku, akeru A relatively late graph (Shuowen) .. Has '] 231
La F open ‘gate;, and an inner element taken i] as T+
ﬂ‘ 12 strokes ‘face, oppose’ (the two leaves of opened gate
facing each other) (Yamada, Katd), or ii] two
kS KAIHATSU  development hands reaching out to remove the crossbar
fil#fi  KAISHI inception (Shirakawa, Ogawa). YK1976:91; KJ1970:143;
FAE#M  hirakizuna rip-cord $51984:92-3; OT1968:1057.
Mnemonic: HANDS REMOVE BAR AND OPEN
GATE
262 b KAI and #1099 (modern meaning ‘all, everyone’)
L3 F storey, grade, step as phonetic with associated sense ‘be lined
g 12 strokes up; or'be in unison’ KJ1970:152; YK1976:91;
0T1968:1072. Note that the determinative 5
[EE% KAIDAN  stairs can also occur as a right-hand element, with
% NIKAI upstairs different etymology and meaning; see #f’ 376

f&#% KAIKYU class, grade

Late graph (Shuowen) . Has determinative [}
‘piled-up earth, mound'’ (short form of £21907),

and B2 1907 for further discussion.

Mnemonic: ALL THE MOUNDS SHOULD HAVE
STEPS LINED UP
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263 '—;1 KAN, samui
T i

AJ

N 12 strokes

e KANPA  cold spell/wave
X samuKE a chill

#0%5F KANDANKEI thermometer

Bronze form A [); bronze form B #; seal form
%. Form A shows a roof/dwelling, with gathered
vegetation inside to keep occupant warm from
the cold (Shirakawa). Form B additionally has

two horizontal lines sometimes taken to rep-
resent ice (Yamada), but ice was not normally
represented in this way; instead, the lines might
indicate mats to lie on (Shirakawa, Karlgren also
in broad agreement). YK1976:102-3; BK1957:58;
§$51984:124-5. We suggest taking middle part
as H 1575 ‘well, 7~ as variant of 7~ 80'six; plus
¢ 'ice’401.

Mnemonic: SIX ROOFED WELLS ICE OVER IN
THE COLD

264 KAN(]'iru)
3 %/ feeling, emotion
d\J)N 13 strokes
0y KANSHIN admiration
JEHE  KANKAKU sense
B KANJO feelings, emotion

A late graph (Shuowen) ¥ Has L) 164 'heart’
and Ji (NJK graph based on a halberd: see e.g.
545) as phonetic with associated sense ‘shake;
to give ‘shaking heart; and so ‘feeling, emotion’
KJ1970:215; YK1976:104; OT1968:379. Suggest
taking ] as ‘mouth’22.

Mnemonic: FEELING HEART IN THE MOUTH
WHEN FACING A HALBERD

s}/ KAN

265 ~ .
§ % Han China, male
“
13 strokes
B KANIJI character
W AKKAN  rogue
5% KANSHI Chinese poetry

Ironically, one of the most etymologically
obscure characters. Bronze 3. Has 7 42‘water,
with right-hand side as phonetic (associated
sense unclear). Originally referred to the Han
River (modern Shaanxi Province), one of the
most important tributaries of the Yangtze River;

later taken as name for the Han dynasty by its
founder Liu Bang, as that region was where he
began building the dynasty. At an early period,
non-Han ethnic groups in China referred to
Han Chinese as {# - ‘sons of Han) and by
extension the general sense ‘male’. KJ1970:223;
0T1968:599; YK1976:104; S51984:128. We sug-
gest taking the right hand element as X 601
‘man; [ 22 ‘mouth’and + 53 ‘grass/plant; with
a little geographical licence.

Mnemonic: MAN FROM MOUTH OF HAN
RIVER IN GRASSY HAN CHINA

Iarge building, hall

266 /gg

16 strokes
28 KAIKAN hall
itfE  RYOKAN inn

EMiff BIUTSUKAN artgallery

Late graph (Shuowen) 8. Has £ 163 ‘meal/
eat, and ‘H 465 (modern meaning ‘official’) as
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phonetic with associated sense ‘building to
work in; then ‘building’in general or‘house’
(Yamada). Shirakawa sees differently as origi-
nally a temporary building used by army on
the move for ceremonial use, then ‘building’in
general sense. Kato takes the graph as‘place to
stay/eat’ KJ1970:335; YK1976:106; S51984:131;
KJ1985:669.

Mnemonic: OFFICIAL EATS IN HALL



3677 V¥ GAN, Kishi
L3 bank, shore
8 strokes

B+ KAIGAN coast
#tEE TAIGAN  opposite bank
JIIFE  kawagishi riverbank

A late graph (Shuowen) j%. Has I1] 26
‘mountain; and lower part as phonetic with

associated sense ‘dwelling built high on rocks/
high’ (Yamada), ‘mountain prominence’ (Oga-
wa), or‘jagged cliff’ (Shirakawa). Later, extended
usage for‘high land close to water, and ‘bank,
shore’ YK1976:108; OT1968:302; SS1984:136. We
suggest taking - 840 in its modern meaning
of'dry,and] "~ as a bank.

Mnemonic: MOUNTAIN-LIKE BANK IS DRY

KI, okiru/kosu/koru

268 , okiru
L4 arise, bring about
10 strokes
#ii  KIGEN origin
FZ¥  hayaoki early rising

ER KIDOKI

A relatively late graph 3% (Shuowen). Tradi-
tional form has E. (NJKserpent’) on the right,
reflecting the seal form. Has & 179 ‘run’ (shows
movement), and right-hand E| with associated

starter motor

sense ‘begin’ (Ogawa), or — by another analysis —
T\ 866 (‘twisting thread’; ‘self’) with associated
sense ‘(person) bent over (when getting up)’
(Shirakawa) or ‘stop’ (stop running > stand)
(Yamada).‘Bring about'is extended usage.

First analysis above is probably the one to
follow. KJ1970:232; YK1976:114; S51984:145;
0T1968:966.

Mnemonic: RUNNING IN A TWISTED WAY
BRINGS ABOUT CONSEQUENCES

269 KI, GO
L3 H period, expect
e 12 strokes
#8] GAKKI school term
%%  KITAI expectation
&  SAIGO end, death

Bronze forms such as &, ¥7 typically consist of
H. as phonetic with associated sense‘go round,
with determinative H 66 ‘sun; or occasionally
H 18’moon’; seal script (Shuowen) onwards

has‘moon’ One cycle of the sun (one year)

or the moon (month); by extended usage
for‘period’in general. H: is an NJK used to
express ‘that; but this is loan usage, originally
pictograph of a winnowing basket, which may
also relate to cyclic seasons. ‘Expect’is an ex-
tended meaning perhaps related to regularity.
MS1995:v1:640-41; KJ1970:238; OT1968:739.

Mnemonic: EXPECT PERIOD OF MONTHS
BETWEEN WINNOWINGS

b KYAKU, KAKU

270 | >
L3 % guest, visitor

9 strokes

K%  RAIKYAKU visitor
FK JOKYAKU passenger
% EH KAKUIN guest member

OBl forms include /€, bronze &3. OBI shows
‘roof, dwelling’ "~ 30, roof, dwelling’ 1:143
‘stop, stay, ‘person kneeling;, with -] 22 ‘mouth’

as phonetic (Mizukami). Bronze has ‘roof,
‘person’ and 7% 462 (modern meaning ‘each’)
as phonetic with associated sense ‘come,

stay, stop’; seal form onwards is as for bronze,
minus ‘person’. MS1995:v1:368-70; OT1968:276;
YK1976:120-21. Suggest taking %% as ‘cross-
legged’ X (see Appendix) and ‘mouth’ [] 22.

Mnemonic: EACH VISITOR UNDER ROOF IS
CROSS-LEGGED WITH OPEN MOUTH
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‘ g .
AR KYU, kiwameru
27 A= investigat t
L4 j_(J gate, extreme
7 strokes
flf7¢  KENKYU

%81  KYUMEI
7% TANKYU

research
investigation
inquiry

Late graph (Shuowen) 3. Has 7\ 860 ‘cave
(dwelling), hole, and J1 13 ('nine’q.v.) as
phonetic with associated sense ‘bend; to give
‘cramped cave dwelling; and by extension

‘be in difficulties, ‘go/take to extremes. The
extended meaning of ‘investigate’ may relate to
narrowing the focus. YK1976:124; KJ1970:264;
0T1968:739.

Mnemonic: EXTREME INVESTIGATION OF
NINE HOLES

KYU, isogu

= 4
L4 — hurry, sudden

/ u 9 strokes

S%E  KYUSHI sudden death
Su#  KYUSOKU rapidity
KAE oisogi great haste

A late graph. Seal form (Shuowen) &3, depict-
ing /L 164 heart/feelings’ under upper part
with hand behind (chasing) a person, probably
signifying urgency. Upper part is early form of
Bz 1202 (‘reach, extend’), acting here as pho-
netic with associated sense such as‘become
tense, brace'‘Sudden’is an extended meaning.
551984:174; YK1976:125; OT1968:363.

Mnemonic: HURRYING PERSON SUDDENLY
STOPS, HAND OVER HEART

L3 rank, grade
W 9 strokes
#EH%  SHINKYU promotion

[E#%4 DOKYUSEI classmate
F#%  JOKYU upper grade

Generally listed as a late graph, though Yamada
gives a bronze form. Made of ¥& 29‘thread;
with A&z 1202 (reach, extend’) as phonetic

with associated sense ‘next’‘Order’is an ex-
tended meaning. KJ1970:260; YK1976:125-6;
0T1968:767.

Mnemonic: REACH OUT AND GRADE THREADS

274 ',2—-) KYU, GU, KU, miya

Ls g palace, shrine prince

10 strokes
= JINGU  shrine
B KYOCHU Court

OBI f& shows rooms beneath a roof; taken to
represent a large house or building. Became
associated with grand buildings such as palaces
and shrines, and their principal residents.
MS1995:v1:374; YK1976:126; OT1968:278.

Mnemonic: MANY ROOMS UNDER A ROOF
INDICATE A PALACE OR SHRINE

Bk  miyasama prince
275 ) KYU, tama
13 }; sphere, ball
11 strokes
BRE:  KYUGI ball game

HiBk CHIKYU Earth
EKFAU  tamahiroi  caddie
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Late graph (Shuowen) Ek. 1/F 15‘jade’and
3K 478 (‘seek’) as phonetic, associated sense
‘pretty’ (Katd, Yamada), or round’(Ogawa) >
pretty jade disc/ball. KJ1970:263; OT1968:657.
Mnemonic: SEEK JADE BALLS AS SPHERICAL
JEWELS



276 KYO, KO, saru
L4 go, leave, past
5 strokes
EAE KYONEN last year
B KAKO the past
W H7%  tachisaru  depart

OBI A is based on pictograph of container
with double lids, probably for rice, and made of

bamboo or similar pliant plant-based material.
According to Yamada, ‘depart’is an extended
usage based on the container being for taking
out rice from a cooking pot but more likely
loan usage. MS1995:v1:190-91; KJ197:266-7;
YK1976:128. We suggest taking the graph as 1:
64‘ground’and s as‘nose’

Mnemonic: NOSE UNDER THE GROUND
MEANS YOU HAVE DEPARTED - GONE!

277 KY(),hashi
bridge
L3
laj 16 strokes
K6 TEKKYO steel bridge
RS RIKKYO overpass

kG

A late graph (Shuowen) i&. /K 73 is ‘tree, wood,
and 7 is an NJK meaning ‘tall’ (similar in form
and meaning to 15132 ‘tall/high’) and also acts

ishibashi  stone bridge

here as phonetic. Despite some points of differ-
ence, scholars are in general agreement that
the basic associated sense is ‘tall, high; in this
case presumably denoting something tall and
wooden; ‘bridge’is perhaps an extended sense,
though Yamada sees as loan.YK1976:134-5;
551984:199-200; OT1968:525.

Mnemonic: TALL WOODEN STRUCTURE WITH
IRREGULARTOP IS A BRIDGE

2. GYO, GO, waza

278 21 "
La profession, deed,
karma
13 strokes
PE¥E  SANGYO industry

583 ZAIGO sin
f1:3 shiwaza act, deed

Bronze # represents a musical instrument
with bells suspended from a notched board; in
Todo's word-family ‘rough and hard’ The graph

was also used to denote board or tablet used

as a flat surface for learning, then for learning
itself or any activity involving learning, includ-
ing work.‘’Karma’is an extended meaning.
KJ1970:282; OT1968:514; YK1976:136-7. Dif-
ficult mnemonically, but we suggest taking the
lower part as a combination of K73 ‘tree/wood’
and = 426'sheep, and the upper part a topless
‘row’ i 977.

Mnemonic: MAKING ODD ROWS OF
WOODEN SHEEP IS A STRANGE PROFESSION

279 \ KYOKU,
13 s mageru/garu
bend, melody
6 strokes
i KYOKUSEN curve
diitl SAKKYOKU songwriting
HiAWDH magarime aturning

Bronze is @ ; pictograph of curved container
made of wood or bamboo (Mizukami also

notes alternative interpretation as carpenter’s
square); by extension ‘bend. MS1995:v1:628-9;
YK1976:137; KJ1970:284.'Melody’is an extended
meaning perhaps based on convolutions. We
suggest remembering the modern graph by
using HH 63 ‘field(s)-

Mnemonic: BENDY PATHS THROUGH THE
FIELDS AND BEYOND
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280 KYOKU
L3 ‘j office, section, circum-
stances
7 strokes
JAm  KYOKUMEN  situation
f5/R  KEKKYOKU finally

H{H 5 YUBINKYOKU post office

Late graph (Shuowen): f&1. Usually taken as /™'
‘corpse or person slumped or bent or lying’
(NJK graph: e.g. see 256), with variant of £1] 683

(modern meaning ‘phrase’) as phonetic with
associated sense i]‘bent; hunchback’ (Kato,
Yamada) or ii] ‘divide’ (Ogawa). Interpretation

i] then treats meanings of the type ‘room;,
‘apartment of a court-lady; ‘office’ as loan usage;
ii] regards as extended use. Todo includes in
word-family meaning ‘bend; ‘made intricate’
KJ1970:279-80; YK1976:137; OT1968:295;
TA1965:307-10.

Mnemonic: ODD PHRASE USED ABOUT
CIRCUMSTANCES OF OFFICE CORPSE

281 GIN, shirogane
L4 é& silver
14 strokes
BT
BRI
RE

GINKO bank
GINGA Milky Way
GINKA silver coin

Seal #2. A late graph (Shuowen). Has <& 16
‘metal’and E (NJK, originally showed an eye
on top of twisted legs, to mean ‘stop, look back
angrily, oppose’) as phonetic with the associ-
ated sense ‘white’ Distinguish 5 from E 628
‘good’ KJ1970:291-2; 0T1968:1041; YK1976:141.

Mnemonic: STOP AND STARE AT SILVERY METAL

KU
ward, section
e, 4 strokes

282 ) &'

L4 J

[X5] KUBETSU distinguishing
HiX CHIKU district
JEX kitaKU  Kita Ward

OBI ¥l) ; bronze &% ; traditional [&. Mizukami
takes OBI form as ‘armpit’ with /i 405 ‘goods,

here treated as‘many enclosed items; giving
‘confined armpit space for hiding things' The
bronze form has ‘armpit’ with several items lined
up, interpreted as ‘small place under armpit’
(Kato), to which Mizukami adds ‘to hide things:
‘Small’and ‘divide up’ are extended meanings.
MS1995:v1:162-3; KJ1970:296; YK1976:141-2.

Mnemonic: MOSTLY ENCLOSED ‘SECTION X'
IS A WARD

283 4+ KU, nigai,
13 ? kurushii/shimu
painful, bitter
8 strokes

A late graph (Shuowen) ¥ It comprises++

53 plant/grass, and 5 121 (‘old’) as a pho-
netic with an associated sense ‘tighten’ (Kato,
Yamada) or ‘feel strong stimulation’ (Ogawa);
the meaning extended to ‘bitter, unpleasant;

0 KUSHIN pains, trouble etc. KJ1970:393; YK1976:142-3; OT1968:847.
#ii  KUTSU  pain, agony Mnemonic: OLD PLANTS TASTE BITTER,
Bk nigami  bitterness
EVEN PAINFUL
284 GU, sonaeru an abbreviation for [fi}, with two hands as
L3 equip(ment), means both semantic and phonetic, to give ‘offer,
N\ 8strokes provide’'Wherewithal/equipment’and ‘means’
are extended meanings. MS1995:v1:104-5;
A& GUai  condition 0T1968:98; YK1976:143. We suggest taking the
E YOGU appliance modern simplified upper element as H 76‘eye,
EE  DOGU  tool and the lower element as a table.

OBI & is taken as i] i ‘three-legged
vessel, cauldron; or ii] H 10'shellfish’as
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Mnemonic: KEEP AN EYE ON THAT TABLE -
IT'S USEFUL EQUIPMENT



L3 lord, you, Mr
7 strokes
A BOKUN tyrant
%  SAIKUN wife

IHHZE YamadaKUN MrYamada

OBl & has‘words’ (represented by [ 22
‘mouth, say’), and 7 (CO graph meaning
‘govern’by holding a stick) as both semantic
and phonetic, to give ‘lead people by words;,
and hence’lead, leader: MS1995:v1:216-7;
YK1976:144; OT1968:170.

Mnemonic: MY LORD, | SEE YOU RULE BY
STICK IN HAND AND BY WORD

KEI, kakari
involvement
N g strokes

286
L3 p;

A late graph (Shuowen) lI&. Has ‘person’{ 41
and & 855 (‘joined threads’) as phonetic with
associated sense ‘link up’ KJ1970:359; YK1976:
147-8; OT1968:63.

% KANKEI ti
Eﬁ:g‘ KEISO  comanee 1O Mnemonic: PERSON INVOLVED WITH JOIN-
%8 kakariIN clerkin charge ING THREADS
287 KEI, karui on loom) as phonetic with associated sense
L light, flippant ‘empty’ (Kato, Yamada); Ogawa says ‘at full
,:"‘ 12 strokes speed:‘Light’is extended meaning from ‘empty"

%/ KEISHOKU light meal
%7 KEIHAKU flippancy
¥ karuishi pumice

Late graph (Shuowen): ¥, Traditional form #%
has Hi 33"vehicle; and % (CO, threads stretched

KJ1970:346; YK1976:150; OT1968:983. Suggest
take the modern right hand parts as . 2003
‘hand’and - 64‘ground:

Mnemonic: LIGHT VEHICLE PUSHED ALONG
GROUND BY HAND

288 KETSU, chi OBI 4 shows Il 300 ‘bowl’ with blood in it
ﬁ blood (short stroke), in pledge. The meaning later
L3 6 strokes became restricted to just‘blood’ MS1995:v2:
1156-8; MR2007:318; KJ1970:365.
Ifi# KETSUEKI blood )
% KETTO lineage Mnemonic: LIQUID SPILLING FROM BOWL IS
51l  hanaji nose-bleed BLOOD
289 - KETSU, kimeru/maru ‘earth collapses’as in a dyke, and possibly also
~» decide, settle, collapse ‘pull apart’ In Todd's word-family ‘gouge out’ (cf
L3 / 7 strokes the NJK £t meaning‘gouge’). ‘Decide’is a loan
usage. Note ‘collapse’is still a minor mean-
figk  KAIKETSU  solution ing for this graph. KJ1970:367; YK1976:154;
iR KETSURETSU  breakdown TA1965:631-6; KJ1985:351. We suggest taking

oI
Late graph (Shuowen) ®¥&.Has ¢ 42'water, and

- (CO, meaning disputed, a hand pulling bow-
string etc.) as phonetic with associated sense

KESSHIN determination

R as a man with a backpack (see also R 253).

Mnemonic: MAN DECIDES TO CARRY WATER
IN BACKPACK
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290 KEN, togu
La Eﬂ‘ hone, refine

A late graph (Shuowen) [ffi. Has f1 47 ‘stone)
and F£/¥F (a CO representing two level stakes
with a meaning of ‘level’) as phonetic with
associated sense ‘(make) flat, level’; in Todd's
word-family ‘divide in two; gap’ (here, eliminate
gaps or undulations).‘Refine’is an extension

of basic meaning ‘smoothe out’ KJ1970:375;
YK1976:157-8; TA1965:601-06.

Mnemonic: HONE STONE WITH TWO FUNNY
STICKS

9 strokes
WHE  KENSHU training
WFEH togikawa strop
W%%% KENKYUSHA researcher
291 KEN
L4 prefecture
/ 9 strokes

—ZEHIE MieKEN Mie Prefecture
4y KENREI prefectural bylaw
I KENCHO Prefectural Office

Bronze 1% depicts a severed head suspended
upside down in a tree, as a punishment.
Traditional form I (which distorts the ‘tree’
component in bronze), has & 855 (‘joined

threads’) as phonetic with associated sense
‘hang’ Came to be used in Chinese for a
similar-sounding word meaning ‘district,
county; and then in Japanese for ‘prefecture’
MS1995:v2:1020-22; KJ1970:379; YK1976:158;
0T1968:787. For the modern form we suggest
taking the top element as H 76‘eye’and the
remaining strokes as a stand.

Mnemonic: KEEP AN EYE ON THE STAND AT
THE PREFECTURAL SHOW

292 > KO
L3 storehouse
10 strokes

HE  SHAKO garage, depot
=1 SOKO warehouse
15Ek# REIZOKO refrigerator

Bronze [&.Has /"~ 127 ‘building; and Bi 33
(‘vehicle, chariot’) as semantic and also as pho-
netic indicator. (The associated early Chinese
pronunciation of B was closer to SJ KO than
SHA - the latter reading reflects a later Chinese
pronunciation). Originally, a building to house
chariots; later, became more general in mean-
ing. MS1995:v1:452-3; KJ1970:390; YK1976:168;
AS2007:182.

Mnemonic: VEHICLE LEFT IN STOREHOUSE

293 » KO, mizuumi
v B lake
L3 /

12 strokes

EEE BIWAKO Lake Biwa
R KOGAN lake shore
Wk KOSUI lake
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According to Mizukami, possibly originates

in the simpler bronze form 2 (= i, now an
unrelated NJK meaning ‘trade’). ##l consists

of ¥ 42'water, with ] (NJK originally ‘flesh
beneath jaw’) as phonetic with, here, associ-
ated sense‘large’ MS1995:v2:766-7, 1072-3;
KJ1970:393; YK1976:168. We suggest taking H
as H18’moon’along with# 121 ‘old’

Mnemonic: OLD MOON SEEN IN WATER OF
LAKE



KO, muku/keru/kau/ko

294
L3 ' ¢ turn, face, beyond
6 strokes
il KOJO improvement
MZ5M  mukogawa opposite side
i & maemuki forward-looking

OBI [\ shows a dwelling with a window,
apparently north-facing. Mizukami, Ma and
Yamada take ‘face toward’ or ‘direction’as later
meanings; Qiu explores this topic in detail. Kato

sees the graph as specifically a high window
facing north, but takes the core meaning to be
the window itself, with the meaning of facing’
resulting from being used as a substitute for a
more complex NJK character Jil (now meaning
lord) relating to facing each other at the meal
table. Turn’and ‘beyond’ are extended meanings.
MS1995:v1:210-11; MR2007:369; YK1976:175;
QX2000:217-8; KJ1985:102-3.

Mnemonic: TURN TO THE HOUSE WITH THE
HIGH WINDOW

295 % KO, saiwai, sachi,
L3 q shiawase
happiness, luck
8 strokes
s KOUN  good fortune
S FUKO misery, bad luck
SEWIC  saiwai ni fortunately

Seal . Late graph (Shuowen). Consists of i] 7K,
showing a figure with head bent down, mean-
ing ‘delicate, beautiful;, but borrowed in early
Chinese for similar-sounding word meaning
‘calamity’ (Mizukami), ‘premature death’ (Kato),
with ii] 77 ‘inverted’ (see 675) (Ogawa), ‘avoid’

(Kato), giving overall sense ‘good fortune’ The
graph elements show distortion in progres-
sion from seal to standard script, and Qiu notes
that as part of the evolutionary process what
was originally a separate graph in seal script
for another word meaning ‘wooden handcuffs’
also ended up having the same shape in block
scriptas ¥ . MS1995:v1:296-8; KJ1970:402-3;
0T1968:323,300; AS2007:559-60; QX2000:190.
We suggest using 2 1535 meaning ‘sharp/bit-
ter’as a mnemonic.

Mnemonic: EXTRA SHARP STROKE BRINGS
HAPPINESS AND LUCK

296 ‘\% KO,minato
L3 / 6 harbor, port
12 strokes
7y KOUKO airport

A# NYUKO portentry

A late graph (Shuowen) . Has ¢ ‘water’ 42,
and % (NJK, ‘streets of settlement’) as seman-
tic and phonetic, meaning ‘road, path; giving
water lane for boats, and by extension ‘har-
bour’ KJ1970:163; YK1976:184-5; OT1968:594.
We suggest taking the upper-right element

M minatomachi  port town as Ht 484 'together, and the lower part as .
866 ‘self’
Mnemonic: FIND ONESELF TOGETHER WITH
WATER IN PORT
297 Y GO knife’ [Shirakawa]) as phonetic with associ-
number, call, sign ated sense ‘howl, etc, while Yamada and T6do
L3 5 strokes take as & (with same sense). Either analysis

%5  BANGO number

=4 GOREI command

S0 GOKYU wailing

Late graph (Shuowen) 3&. Traditional 5%, which
has 2 1301 ‘tiger, with left-side 5 (analyses
differ): Ogawa takes as [1 22 ‘mouth’;‘say; with
5 (floating waterweed’ 130 [Katd] or‘curved

yields overall sense ‘howl, roar like a tiger’. The
abbreviated modern form has a more general-
ized sense range; ‘name, number’ are extended
meanings/YK1976:186-7; 0T1968:161;
TA1965:273-4; KJ1985:99.

Mnemonic: LOUD RISING VOICE CALLS OUT
A NUMBER
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298 KON, ne
L3 root, base
10 strokes

A KONPON basis
K#E DAIKON giant radish
R yane roof

A late graph (Shuowen) #&. Has 7K 73 ‘tree, wood,
and | (‘stop and stare; see 281) as phonetic with
associated sense root, stem’ In Todd's word-family
‘stay still: Thus the root/stem of a tree. ‘Origin’

and similar meanings are derived. KJ1970:411;
YK1976:191-2; TA1965:706-7; KJ1985:319.

Mnemonic: STOP AND STARE AT TREE ROOT

209 SAI, matsuri, matsuru
/=N festival, worshi
L3 T ! P

11 strokes
%%H SAUITSU holiday
%1 SAIDAN altar
4% yukimatsuri Snow Festival

OBI forms &3, £3. Bronze forms 2, fiff. OBI

forms are taken to show meat and wine be-
ing placed by hand on an altar (though such
forms including ‘stand, altar’are still uncom-

mon compared with bronze forms). Usage
was extended to ‘ceremonies to invoke the
deities’ Later forms appear to have excluded
the wine, the reasons for this being unclear.
MS1995:v2:948-50; SS1984:339; KJ1970:599;
YK1976:198. KJ1985:446-7; We suggest taking
the elements as ‘altar’/’show’ 723 7~ (see also
153), I 209'meat, and‘hand’ <.

Mnemonic: HAND PUTS MEAT ON ALTAR IN
FESTIVAL OF WORSHIP

OBl forms 2, ‘¥ show deeply curved bowl on
raised base. Later forms ¥, & show slightly
more elaborate versions, probably being
wrought in metal. M§1995:v2:900-02; QX2000:
179; MR2007:316; OT1968:690.

Mnemonic: DISH WITH VERTICAL STRIPES

300 sara
L3 dish, bowl, plate
5 strokes
Jx I haizara ashtray
NI ozara large dish
MPEVY  saraarai  dishwashing
301 SHI, J1, tsukaeru
L4 % serve, work, do
5 strokes

=% SHIgoto work
ft:75  SHIkata way, means
L4474 SHIkumi arrangement

Bronze form onwards has 1 41 ‘person; and
= 521 (‘male’/ ‘samurai’) as phonetic with

associated sense either ‘work, serve’ (Kato, Ya-
mada), or‘stand’ (Todo, Mizukami). Work in an-
cient China was often done by slaves, but later
by servants, and so ‘serve’ Meanings given by
Schuessler include ‘take office, serve, retainer,
knight' KJ1970:452; YK1976:214; TA1965:104-
06; MS1995:v1:44-5 AS2007:465.

Mnemonic: SAMURAI IS PERSON WHO
WORKS AND SERVES

302 —=  SHI, shinu
L4 9b die, death
6 strokes
LIREN SHITAI corpse

5% SHIKYO death
#YEIC  wakajini  early death

OBI 7; seal . OBl left-hand L shows skeletal
remains (possibly occipital bone); right-hand
(person) is phonetic with associated sense i]
‘flesh rots and drops to ground; giving ‘corpse
turns to bleached bones free of flesh’ (Kato), or
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ii]‘divided up into small pieces; giving ‘die and
bones come apart’ (Todo). In ancient China a per-
son was only seen as dead when the corpse be-
came a clean skeleton after exposure to weather
(Mizukami). By block script, left-hand changed

to %7, and right-hand to .. Modern form com-
prises &, known as‘meatless bones’ (cf‘meaty
bone’Er 877), with ‘fallen person’ b, (see 258).
KJ1970:466-7; S51984:364; MS1995:v1:710-11;
TA1965:762-4.

Mnemonic: PERSON FALLS DEAD, SOONTO
BE BARE BONES



303 SHI, tsukau
L { use, servant
8 strokes
{#H SHIYO use

KRAf#  TAISHI ambassador
/IM#E  kozukai  servant, porter

OBI eg\ seal [%. OBI forms, showing a hand
holding a writing brush are difficult to differ-
entiate from those for 5 2074 ‘official, 25 309
(‘thing; ‘act’), and 5 523 ‘scribe, history’. In early

Chinese, two of the four underlying words (those
represented by i and 5 ) were homophones.
At seal stage, the graph fifi emerged differenti-
ated in shape from the other three, having 1 41
‘person; and 5 2074 as phonetic and semantic
meaning ‘work; giving ‘one who does (allocated)
work’; sense then narrowed to‘(an) official’
MS1995:v1:60-61, 26-8; BK1957:256; KJ1970:450;
0T1968:59; AS2007:350, 465-6.

Mnemonic: OFFICIAL PERSON USES SERVANT

304 SHI, hajimeru/maru
L4 begin, first
‘3 8 strokes
hH SHIJU  throughout

starter motor
for the first time

BT SHIDOKI
& T hajimete

The bronze forms ¥ and 2% have % 37 ‘woman,
together with elements corresponding to 5

(not 183) or L/ 443 respectively as the pho-
netic, both having similar pronunciation in early
Chinese. The phonetic has an associated sense
of ‘first daughter, leading to a more general-
ised meaning of just ‘first. M§1995:v1:320-21;
KJ1970:14; OT1968:255; YK1976:220. We suggest
taking 5 as‘nose’ Jx and‘'mouth’[] 22.

Mnemonic: A WOMAN'S FACE BEGINS WITH A
NOSE AND MOUTH

305 SHI, yubi, sasu
L3 finger, point
9 strokes
87" SHINI indication
BlfE  oyayubi thumb
f8X  sashiZU directions

A late graph (Shuowen) $S.Has ¥ 34'hand,
and & 1401 as phonetic. Though the modern

meaning of & is‘good/tasty’ here it has an asso-
ciated sense of ‘become divided up, separate’— a
reference to the fingers (Kato, Yamada) or‘show,
point to' (Ogawa). KJ1970:466; YK1976:222;
0T1968:412. We suggest taking I (see 258) as a
person sitting, and H as‘sun’66.

Mnemonic: PERSON SITS POINTING WITH
FINGER AT SUN

306 . SHLha
L3 5'{- tooth, teeth
L—-J 12 strokes
i SHIKON  dental root

MWiK#% halSHA dentist
3 haguruma toothed gear

Traditional #. OBl form IE& depicts mouth,

showing teeth. Bronze form ¥ has phonetic
1F 143 (‘stop’) added as top component, as in
the modern graph, with associated sense ‘be

lined up’ (Kato, Yamada), or ‘stay, stop’ (Mizu-
kami, Todo). (Todo says sense is teeth ‘stay in
one place’ while chewing). MS1995:v2:1526-7;
KJ1970:469-70; YK1976:224; TA1965:69-71;
MR2007:249. We suggest taking LI in its mean-
ing ‘stop, >K as 'rice’ 220, and the enclosure as a
mouth.

Mnemonic: TEETH ENSURE RICE STOPS IN
MOUTH
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307 -’-
poetry
13 strokes

FFA  SHIJIIN poet
FFHY SHITEKI poetic
FF1E  SHIIO poetic sentiment

A late graph (Shuowen) ¥. Has & 118 'words,
and 3F 149 (‘temple’) as phonetic with
associated sense ‘move, advance’ (Mizukami,
Todod) (Todo says here it means ‘move feelings
forward through language’), or ‘thought, voli-
tion’ (Yamada). MS1995:v2:1194-5; TA1965:72-4;
YK1976:224-5.

Mnemonic: WORDS AT THE TEMPLE ARE
POETIC

308 JI, SHI, tsugi, tsugu

~»
N /}\ next, follow
6 strokes

=R SANII tertiary
REIC SHIDAIni  gradually

HHXWT  aitsuide

in succession

On the basis of OBl form é’ generally taken as
originally R 496 ‘open the mouth, yawn, with
two strokes for . as phonetic with associated

sense ‘stop’ (Kato, Mizukami, Ogawa), or ‘ar-
range’ (Mizukami), ‘follow after’ (Ogawa). (Ma,
though, takes as showing fluid coming out of
the mouth.) Kato feels yawning indicates taking
turns to rest, adding to the idea of follow-

ing in order. MS1995:v1:696-7; KJ1970:181-2;
0T1968:531; MR2007:399. We suggest taking ¢
as the‘ice radical’ (see 401).

Mnemonic: YAWNING ON ICE! WHAT MIGHT
FOLLOW NEXT?

309 ';:";‘ JI,ZU, koto
La — thing, matter, act
'j 8 strokes
K& DAIIl importance
If35% KOZUKA dilettante
HiKH  dekigoto event

OBI ¥; bronze .. As Mizukami notes, the
‘old forms’ (meaning here OBl and bronze) for
this graph are the same as those for & 2074
and fifi 303; the graph shapes are somewhat
differentiated at the seal script stage. Karlgren
adds one more graph, 5! 523, to this group.

Generally interpreted as a hand holding up an
element taken as both semantic and phonetic,
to represent part of a tree with branches and

a sign or banner attached. The meaning of the
graph is work, with its type displayed on the
sign; Kato takes the small mouth-shaped com-
ponent above the hand as meaning ‘announce’
(the type of work). MS1995:v1:26-8, 214, 60-61;
KJ1970:449-50; YK1976:230. We suggest 1 35
‘ten; hand, and box [ .

Mnemonic: HAND HOLDING UP TEN BOXES
IS A MEMORABLE THING

310 JI, motsu
La hold, have, maintain
N 9 strokes
/A JIKYU endurance
Ff5H 3 mochinushi owner
EF#H  nagamochi durability
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Bronze “¥; seal #. Has  34'hand; and 37 149
(‘temple’) as phonetic with associated senses
such as‘manage’ (Mizukami, Katd) or ‘use’
(Yamada). Thus ‘using the hands; leading to a
more general ‘take in hand’and‘hold’ (the latter
including ‘hold out/ endure’). MS1995:v1:552-3;
KJ1970:480; YK1976:231.

Mnemonic: HOLD HANDS AT THE TEMPLE



311 »  SHIKI
ceremony, form
L3
; 6 strokes

#zX SHINSHIKI new style
7577, HOSHIKI formula
#7. SOSHIKI funeral

A late graph (Shuowen) =. Has I 125 ‘ax’/'adze’

(often associated with carpentry/ construction,

and sometimes seen as a set-square), with X
(‘stake; NJK also meaning ‘wooden pile’and as
an element often indicates ‘tool’ [T6dd] or ‘sign/
marker’) as semantic and phonetic, meaning
‘sign, mark’ (including in construction work),

or (Ogawa) ‘a rule, guideline’ KJ1970:310-11;
YK1976:233; 0T1968:311; TA1965:74-9.

Mnemonic: TO APPLY SET-SQUARE TO STAKE
IS GOOD FORM

h)

312 > JITSU, mi, minoru
L3 ;5‘ truth, reality, bear
N fruit
8 strokes
%fT  JIKKO carrying out
H#9Z  JUITSU  fact
HEAD  miiri  crop, profits
Traditional £%. The bronze form & comprises

7 30'roof, dwelling, with 2 10°shellfish/ shell,
‘currency; and the element & between the two,
taken as phonetic by Kato and Yamada with

an associated meaning ‘fill Thus ‘a house with
wealth’‘(Bear) fruit’is an extended meaning
(cf the English term ‘fruitful’), as also perhaps
is‘truth’ & first appears as lower element in
this graph as a variant at clerical script stage.
MS1995:v1:384-6; KJ1970:486; YK1976:236;
AS2007:464. We suggest taking the lower ele-
ment of the modern form as a variant of X 56
‘big (man)’

Mnemonic: THERE'S A BIG SIX-ARMED MAN
IN THE HOUSE - IT'S THE TRUTH!

SHA, utsusu/ru
copy, transcribe
5 strokes

313 >
L4 5—

B H  SHASHIN photograph
B9 SHAJITSU realism
#'5 % FUKUSHAKI copier

A late graph (Shuowen) .. The traditional
form £ has " 30'roof, dwelling, and & (i3)
(a CO with a range of meanings but originally

pictograph of bird) as phonetic with associated
sense ‘move from one place to another’; by
extension, ‘copy’ KJ1970:489-90; YK1976:237;
0OT1968:284; ZY2009:v1:245, v3:1049. For the
modern form we suggest taking the top ele-
ment as a ‘flat roof’ and the lower as 5- 2047
‘convey/give.

Mnemonic: PEAKED ROOF ‘COPIED’ AS
FLAT - CONVEYS WRONG IMPRESSION

314 SHA, mono
La person
8 strokes

% SAKUSHA author
%% KOSHA the latter
#i# wakamono young people

Bronze “¥; seal #; traditional & (note dot).
Bronze form has firewood projecting up out of
a container; possibly the firewood is burning.

Original graph meaning is ‘collect and store
much firewood’; other meanings such as
‘person’are loan usages. MS1995:v2:1052-3;
KJ1970:492; YK1976:238-9. We suggest using 2
(nicknamed ‘old man radical’), noting ‘ground’
T 64 (see also & 130) with H as H 66 ‘day/

’

sun.

Mnemonic: MOST PERSONS WILL BE BURIED
IN THE GROUND ONE DAY
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315 > SHU, nushi, omo
L4 master, owner, main
5 strokes
F AN SHUJIN master, husband
M3 JInushi landowner
FIC omoni mainly

0Bl ¥; bronze ‘.The OBI form depicts a lamp
with a wick burning, whereas the bronze form

has just the wick. The graph originally meant
‘lamp’ In ancient times the head of the house
was in charge of the lamp, thus by exten-

sion other meanings were acquired such as
‘master, main’. MS1995:v1:16-17; KJ1970:506;
YK1976:243-4. We suggest using £ 5'king; not
forgetting the extra stroke on top.

Mnemonic: A KING WITH A LITTLE BIT EXTRA
IS A REAL MASTER

316 r)—, SHU, SU, (ma)moru
3 «‘j‘ protect, keep
6 strokes
£R5F HOSHU conservatism
H<F%& RUSUBAN caretaker
F5F komori nursemaid

Bronze r®); seal f&1. Has ™ 30 roof, dwell-
ing, and 3 920 (now meaning ‘measure’ but

originally ‘hand’) or in some cases X 2003,
also meaning ‘hand’and by extension ‘control’
or‘work; and regarded by Katé and Yamada

as phonetic also. Original meaning ‘work/take
control in the house, and by extension ‘control’
in general, ‘protect; etc. MS1995:v1:360-62;
KJ1970:503; YK1976:244.

Mnemonic: HANDY MEASURES TO PROTECT
ROOF

317 SHU, toru
L3 ﬂg take

8 strokes
s SHUTOKU  acquisition
HOH$  toridasu  take out
5 torihiki  transactions

OBI &; bronze 8. Has H 31‘ear, and X
2003 as semantic meaning ‘hand’ The graph
stands for ‘take, catch; and typically this seems
to be regarded as based on the technique of
capturing a wild animal by holding its ears to

avoid being bitten. There is an alternative view,
though, i.e. that it was a human ear: Qiu notes
that in ancient times ‘when game was taken

in hunting or an enemy was killed in battle,

the left ear was generally taken as a proof of
prowess. Note there is a CO Hij comprising ‘ear’
H and 1] 198‘cut. Regarding animal ears see
also 4+108‘cow’ and its example compounds.
MS1995:v1:198-9; QX2000:187; KJ1970:501;
YK1976:244.

Mnemonic: HAND TAKES CONTROL OF EAR

SHU, sake, saka-
alcohol, sake
10 strokes

318
L3 /@

fil  INSHU drinking
¥ sakaba tavern
AR sakenomi heavy drinker

OBI B; bronze & In the OBI form, one ele-
mentis ¥ 42‘water’/'liquid’ (often omitted
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in bronze), the other is 75 , an NJK originally a
pictograph of a lidded jar for fermenting or just
storing wine (now means ‘Cock’ [tenth in the
traditional Twelve Branches, used for counting
years, etc.]). MS1995:v2:1344-46; KJ1970:503;
YK1976:245. Distinguish from 5 169 meaning
‘west..

Mnemonic: DROPLETS OF ALCOHOL FROM A
SAKE JAR



319 ‘{) JU, ukeru
receive

L3
8 strokes

3Z25%#% JUKENSHA examinee
ZH!  uketori receipt
Z{}  uketsuke reception

OBI Z; bronze “E. Has two hands, each po-
sitioned across from each other with £} 1450
‘boat’in between. The latter element serves as

phonetic with associated meaning‘hand across
from one side to the other’; originally the one
graph was used for both ‘receive’ and ‘give,

but later (seal script) the separate graph %

729 give’ was devised so the ambiguity could
be avoided. MS1995:v1:198-9; KJ1970:507;
YK1976:246-7. We suggest taking * as a baton,
with /™ and X as’hands’ (see 1739, 2003).

Mnemonic: HAND RECEIVES BATON FROM
ANOTHER'S HAND

320 SHU, su

L3 J'I‘I province, sandbank
6 strokes

KM HONSHU Honshi

2 SAsu sandbank

JUM KYUSHU Kyasha

OBIX; bronze M. Depicts an islet or sandbank
in a river (Ma says a piece of land big enough
to live on); in the seal script, the one islet or
similar is changed to three, resulting in the
standard script form of today. The meaning
was later made more general and extended to
large areas of land such as a state or province.
MS1995:v1:424-5; MR2007:449; KJ1970:511. We
suggest using ‘river’ /[ 50.

Mnemonic: PROVINCE WITH RIVER AND
SANDBANK

321 /\ SHU, JU, hirou
/% pick up, gather, ten
L3
'j | 4

9 strokes
IV SHUSHU control
F5\W¥ hiroimono  bargain, windfall
%  JUICHI eleven (formal)

Late graph (Shuowen) f/‘v‘ All agree on left
element being ¥ 34'hand; but noton & 134
‘join; which is taken as phonetic with associat-
ed sense ‘continue; and ‘pick up’as a loan usage

(Kato, Yamada). Early Chinese sound values

for & in relation to 4 may support taking &
as phonetic, but Todo treats it as semantic to
give a meaning ‘bring things together with the
hands' ‘Pick up’ can be seen as extended us-
age. In Todo’s word-family ‘bring together’. The
graph has also been borrowed to mean ‘ten’
(formal). KJ1970:520; YK1976:250; OT1968:413;
TA1965:796-9; AS2007:274,462.

Mnemonic: JOINED HANDS CAN PICK THINGS
UP OR COUNTTO TEN

322 R SHp,owaru/eru
L4 5N > finish, end
N\ 11 strokes
ey SHUTEN terminus
#IEFF  SHUSHIFU full stop
HPbOIT owarini  finally

OBI form €% and bronze form f show a length
of string with knots at or near the ends, so by
extension ‘end’ Seal form onwards is gener-
ally taken as %k 29 ‘silk/thread; with ¢ 199
(‘winter, qv) as phonetic with associated sense
‘gather, store’ Shirakawa explains % as being
the first way of writing ‘end’ (as well as ‘winter’),
with % added to it later when ¢ came to be
used primarily for ‘winter thus distinguishing
the two words in writing. MS1995:v2:1010-11;
KJ1970:510; YK1976:252; SS1984:408.

Mnemonic: THREADS FINISH IN WINTER
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323 ]Sl SHU,narau
L4 ;,( learn, train
a 11 strokes

o RENSHU practice
#¥  SHUII penmanship
RV minarai  apprentice

OBI Y. Generally taken as 47 82, traditional
form of 2} ‘bird feathers, with [ (as an abbrevi-
ated form of H 150 'nose/self’) as phonetic with
associated sense ‘accumulate’; meaning was
originally a bird flapping its wings practicing to

fly, and by extension ‘repeat and practice; learn.
However, the element taken as [ or H looks
somewhat different in shape (close to OBI forms
for H ‘sun’in some occurrences), and so Ma
interprets instead as H 66 ‘sun; to give 74 over
H, with original sense ‘bird flying in the sky

on a fine day’ MS1995:v2:1046-7; 0T1968:802;
YK1976:252-3; MR2007:289. We suggest taking
modern form [ as [ 69 ‘white’

Mnemonic: LEARNING TO FLY WITH WHITE
WINGS

SHU, atsumeru/maru
gather, collect
12 strokes

324 /fi
7

OBl % 1, bronze % traditional £&. Traditional
form has three blrds on 7K 73 ‘tree’ but ear-
lier and modern forms have just one. Has £
‘(short-tailed) bird’as opposed to & 190 ‘bird’

% SHUDAI_\I gro_u_p (general). Birds gathering on tree’ gives the
il 4 HENSHU ed't'“g meaning ‘collect, gather. MS1995:v2:1416-7;
JRED atsumari - a gathering MR2007:296; OT1968:1077; KJ1970:511.
Mnemonic: BIRDS GATHERED IN TREE
325 » JO, sumu A very late graph (Shirakawa puts origin in
La 4 E reside, live Six Dynasties period [229-589AD]). Has 1 41
7 strokes ‘person; and =£ 315 (‘main/master; originally
B ‘lamp’) as phonetic with associated sense ‘stay
Eiﬁ JUSHO address still: OT1968:54; $51984:415; YK1976:255.
ggj? ‘;Er:ﬁfuocci‘g::'tng Mnemonic: THE PERSON NEAR THE LAMP
LIVES HERE
326 :% JU, CHO, omoi, -e, things inside)’ and as phonetic. The more com-
kasaneru/naru plex bronze form adds I 64 ‘earth, ground’as
L4 E_ heavy, pile, -fold bottom component. Thus the literal meaning is
9 strokes person standing upright (on the ground) with
things in a sack, which by extension stands
H K JUDAI seriousness for’heavy;, and then also ‘pile up’ and -fold"
HX omosa weight MS1995:v2:1356-7; KJ1970:704; OT1968:1031.
=% mie three-fold We suggest taking the graph as a variant of i

Simpler bronze form % more complex bronze
form ¥.The simpler version consists of 1 41
‘person; with 38 201, now meaning ‘east’ but
here with its original meaning of ‘sack (with
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33‘vehicle’ with extra wheels.

Mnemonic: HEAVY VEHICLE HAS EXTRA
WHEELS



327 r)—, SHUKU, yado(ru)
L3 /fa lodge, shelter, house

11 strokes

fH#H  SHUKUDAI homework
75 yadoya inn, hostel

R AN GESHUKUNIN boarder

Simpler OBI form Y@; more complex OBI form
@; seal f1d. The simpler OBl has a person 1 41
kneeling or lying on a mat; the more complex

form adds the element ~* 30°roof”. In the

seal form the element for ‘mat’is distorted in
shape, and this gets worse in the block script
version, which has [ , seemingly miscopied.
Overall meaning is a person sitting in a chair
or lying on (or next to) a mat in a building.
MS1995:v1:378-9; MR2007:371; KJ1970:519-20.
We suggest taking Fi as Fi 71 hundred

Mnemonic: A HUNDRED PERSONS LODGING
UNDER THE SAME ROOF

328 b SHO, tokoro
L4 F place, situation
8 strokes

5 baSHO place
Fif5  SHOYU possession
JEFT  idokoro whereabouts

Bronze P2; seal f. This graph is generally
interpreted as JT 1233 ‘ax; with = 120 (‘door’)
as a phonetic for the sound of wood being

chopped. The meaning ‘place’is a loan usage -
a physical place at first, then extended to figu-
rative senses such as‘situation, circumstances.
MS1995:v1:544-6; KJ1970:534; YK1976:264;
AS2007:486.

Mnemonic: CHOP DOWN DOOR WITH AX TO
GET INTO THE PLACE

Or GIVEN THE SITUATION, CHOP THE DOOR
DOWN WITH AN AX

329 SHO, atsui
L4 hot (weather)
12 strokes
fit22  KOKUSHO intense heat

BT HISHOCHI  cool resort

2 atsusa  heat

RS
Late graph (Shuowen) ; traditional form &
(note dot). Has H 66 ‘sun; and % 314 (‘person’)
as phonetic meaning ‘burn’ (The latter element
may be taken — as Ogawa does — as semantic
also, based on its original meaning relat-
ing to firewood). KJ1970:492; YK1976:265;
0T1968:471.

Mnemonic: PERSON UNDER HOT SUN

JO, tasukeru/karu
assist, help

3L330 Bﬁ

7 strokes
BT JOSHU assistant
Wi JORYOKU  help, support
B> & tasukeai  mutual aid

Bronze £. Has /] 78 strength; and H. 1135
(modern meaning ‘besides; ‘further; originally
‘cairn/piled stones’), here used as a pho-

netic with associated sense of ‘help’ or‘aid;

to give 'help with strength’ or‘add strength’
MS1995:v1:138-9; KJ1970:1673; YK1976:266-7.

Mnemonic: HELP FURTHER BY ADDING
STRENGTH

331 SHO
L bright, light
9 strokes
FAf1 SHOWA Showa Period

3 SHODAI enlightened era
4 SHOSHO brightness

Seal 85. Has H 66‘sun’, and £3 1486 (‘summon’)
as phonetic with associated sense ‘bright,
clear; shine. MS1995:v1:616-7; KJ1970:607;
0T1968:466.

Mnemonic: SUMMON SUN, AND LET THERE
BE BRIGHT LIGHT
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> 12 SHO, kieru, kesu

332
L3 / extinguish, vanish,
consume
10 strokes

Late graph (Shuowen) #; traditional form ifi.
Has 7 42'water,and 5 (modern Ei 1490,
now meaning ‘look alike’) as phonetic with
associated sense ‘few, scant, small’‘Water
becomes scarce’ was original meaning, but

HE SHOHI consumption became more general in relation to using up.
LT keshiGOMU  eraser KJ1970:606; S51984:440; YK1976:271-2. We
H:k#%  SHOKAKI fire extinguisher suggest taking the right hand element as /]»
38’little’and A 18 'moon’.
Mnemonic: WATER HAS VANISHED FROM
OUR LITTLE MOON
333 _,!’- SHO, akinau as phonetic with associated sense such as‘go

v
7 L] trade, deal, sell
L3
réa 11 strokes

M¥ SHOGYO commerce
A SHONIN merchant
BV akinai trade, business

OBI &; bronze k. Interpretations vary. Some
scholars take these early forms to show
firewood on a platform/stand, with ritual
significance (Shirakawa, Ma). More convinc-
ing is the view that the lower part represents
the hindquarters of an animal such as a cow,
or the buttocks/thighs of a woman, with the
‘opening’ element [ 22 being the vagina;
the upper part, which seems to show a large
tattooing needle with a handle, is then taken

’

out, emerge, giving overall meaning of ‘'vagina
(from which children emerge) (Mizukami, Kato,
Yamada). Another associated sense is ‘pierce;
and so vaginal penetration could be another
interpretation.‘Trade, sell’is a loan usage, and
possibly may be felt to suggest prostitution
(supposedly the earliest profession). Some
scholars suggest 7% may be a shortened form
of a complex graph for a word of similar pro-
nunciation in early Chinese meaning ‘peddle;
which at the bronze stage usually - but not
always - has the element H 10°shell, currency’
added beneath 7 . MS1995:v1:234-5, v2:1246-
7,551984:441-2; MR2007:254; KJ1970:429-30;
YK1976:273.

Mnemonic: USE YOUR IMAGINATION!!

334 _=Z. SHO

L3 ?‘ badge, chapter

11 strokes

F0% KISHO medal, badge
X# BUNSHO writing, prose
4] SHOKU chapter, passage

Bronze ¥; seal . Depicts a needle for tat-
tooing criminals and slaves, to identify them
clearly. Significance of the swollen roundish
part is debated: Shirakawa suggests it might
represent accumulation of ink, while Mizukami
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suggests it is either eye of the needle or a part
made wider to hold more easily. Tattooing
needle came to signify ‘mark (made by tattoo-
ing), sign; and originally the two-character
compound X & meant ‘elaborate tattoo’ (Shi-
rakawa); by extension such meanings as ‘writ-
ing; sections in a piece of writing’ evolved for
FE. MS1995:v2:982-3; OT1968:745; 551984:443;
YK1976:274. We suggest taking the modern
graph as‘stand’ 17 77 and ‘early’ 5 52.

Mnemonic: EARLY CHAPTER ON BADGES
STANDS OUT



335 N SHO, katsu, masaru
win, surpass
L3 ﬁ

12 strokes
%] SHORI victory
s SHOBU win or lose, match
P& kachiKI  will to win

Seal ff. Late graph (Shuowen). Has /] 78
‘strength; and JI¢ 1731 (now royal ‘We; but
originally ‘join boat-planks’) as phonetic with
associated sense ‘raise up; giving ‘use strength
and raise up; endure’‘'Win'is extended meaning.
KJ1970:535; YK1976:274; OT1968:12. We suggest
using 77 , X 601‘man; H 209flesh; and the two
strokes as horns.

Mnemonic: STRONG FLESHY MAN WITH
HORNS WILL WIN

336 JO, noru/seru
L4 ride, mount, load
9 strokes

Ffit  JOSEN  embarkation

FEH  JOSU  multiplier

FOY) norimono vehicle

Traditional €. OBI form % shows a person

astride top branches of a tree, i.e. climbing/
mounting, later with extended meanings of

ride and load. Some bronze forms have been
taken historically as including the component
for two feet pointing away from each other
(modern #i), and this has then been incor-
porated in later forms such as the traditional
above; Kato, however, sees this as a misinter-
pretation, and treats it as simply a pictograph.
MS1995:v1:22-3; MR2007:427; KJ1970:555. Take
. 65'two’and variant of ‘come’ 3 237.

Mnemonic: TWO COME RIDING

337 #ﬁ SHOKU, ueru
plant
L3
L_ 12 strokes
fi%  SHOKUBUTSU flora

[MAEZ  taue rice planting
fii i SHOKUMINCHI colony

A late graph (Shuowen) f&. Comprises 7K 73
‘tree’and [H. 192 (‘direct, upright’) as semantic
and phonetic, meaning ‘upright, stand upright’.
Ogawa regards ‘pillar’ as the original mean-
ing. Kato and Yamada treat the meanings
related to ‘plant, vegetation’as a loan usage.
KJ1970:557-8; YK1976:283; OT1968:511.

Mnemonic: TREE PLANTED UPRIGHT

338 SHIN, mosu
L3 say, expound
5 strokes
M SHINKOKU  report

LA moshikomi application
HHLER  moshiwake apology

OBI %; seal t|3.The OBl form represents forked
lightning, while the seal form, which depicts
the human backbone and a few ribs, is the basis
of the modern graph. That is, there are two dis-
tinct graph shapes involved. The meaning ‘say’
is a loan usage. M51995:v2:872-3; MR2007:521;
KJ1970:949-50; YK1976:285. We suggest using
H 66 ‘sun’and a piercing element | represent-
ing lightning.

Mnemonic: THE SUN IS PIERCED BY
LIGHTNING! WHAT CAN ONE SAY?
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339 SHIN, mi
L3 body
7 strokes

£ &  SHINTAI body
HE JISHIN oneself
4> miBUN status

The OBI /P and some bronze forms depict
a pregnant woman; other bronze forms

have this with T 49 (‘thousand’), regarded

as phonetic with associated sense ‘be preg-
nant’ The modern reference to ‘body’ can be
seen as an extended generalised meaning.
MS1995:v2:1264-6; KJ1970:563; YK1976:285-6.
We suggest taking the graph as a whole as a
stylized pictograph.

Mnemonic: PREGNANT WOMAN WALKS WITH
SWOLLEN BODY

340 » SHIN, JIN, kami
N N a god, spirit, deity
9 strokes

Fiff  SEISHIN spirit
#142  SHINPU priest
L megami goddess

Bronze forms &, Fl. First depicts lightning (see
EH 338'say’). Second more common, compris-

ing i] lightning component, with ii] 7k 723 as
semantic (showing table/altar, by extension
‘deity’), to give meanings ‘thunder’ or ‘thunder
deity; then just deity’ il here is in Todd's word-
family ‘extend, stretch’; Mizukami and Kato take
as thunder and lightning. MS1995:v2:944-5;
KJ1970:575; YK1976:287.

Mnemonic: THUNDER GOD SAYS SOMETHING
SPIRITED AT THE ALTAR

341 g SHIN, ma
L4 truth, essence
N 10strokes
H9Z  SHINJITSU truth
BH  SHASHIN photograph
B[  masshiro* pure white

OBI %% : bronze §7; seal {&; traditional IE.
Kato and Yamada feel there are no OBI or
bronze forms, so on basis of later seal form
they provisionally see it as ‘inverted person’

t. 258 with inverted 1 155 ‘head, neck; with
meaning ‘heavy fall’/'upside-down’; with ‘true’
a loan usage. Mizukami, though, lists the much
earlier OBI form, and two possible analyses: i]

t ‘person fallen upside down’ (distinguish from
+ 32'seven’) with &, with sense ‘turn upside
down’ (original way of writing NJK i ‘summit;
‘fall over’); ii] & ‘spoon’ with i}, 3-legged caul-
dron; with sense ‘fill up container’ (original way
of writing NJK Ji ‘obstruct; fill, fall’); Todé also
includes in word-family meaning ‘be filled right
up’ Again, ‘true’is a loan usage. Gu also seems
to support taking top element in OBI as ‘person.
KJ1970:212; YK1976:288; MS1995:v2:918-20,
v1:154-5,v2:1516-8; TA1965:745. We suggest
taking as 2 284 ‘equipment’and |- 35 ‘ten’

Mnemonic: THE TRUTH IS, THE EQUIPMENT IS
IN TEN PIECES

SHIN, fukai/meru
deep, deepen
11 strokes

342 ~he

L3 /

Zx  SHIN’EN  profundity
ZEE  SHINKAI deepsea
EAD  fukairi going deeply
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Bronze fﬂ .'Water’ ¥ 42,and 5§ or 58 as
phonetic, a river name; loan usage for ‘deep’
MS1995:v2:760-61; KJ1970:565-6; YK1976:289.
Take /K 73‘tree’and variant 7 860 hole’

Mnemonic: DEEP WATERHOLE NEAR TREE



SHIN, susumu/meru

323 ~ Qs
L4 1 advance

OBl @; seal %E Comprises i_ 85 ‘walk, go,
and ££ 324 (‘'bird’) as phonetic with as-
sociated sense ‘go out (with footwear on).
MS1995:v2:1296-7; KJ1970:563; YK1976:289.

Mnemonic: ADVANCE LIKE A MOVING BIRD

11 strokes
At ZENSHIN advance
(. SHINKA evolution
#E SHINGEN advice, proposal
344 SEI, SE, yo
L4 ‘4 world, generation
&= 5 strokes
%  SEIKI century
tHEE  SEWA care

D H  yononaka world at large

Bronze /; seal J(ﬂ Generally taken as the graph
for ‘thirty’ (the ‘ten’ graph |~ 35 written three
times in a slightly modified way), on the basis
that about thirty years made up one genera-
tion. Qiu, though, considers the early Zhou
bronze form of 1 ‘clearly was simply the top

part of T&’, which was the original way of
writing 3£ 428 ‘leaf’; as both Qiu and Katd note,
& also had the meaning ‘generation’ (Qiu links
with the fact that leaves grow out once a year).
In similar vein, Shirakawa takes as originally
depicting plants growing. ‘The world, society’is
an extended usage. MS1995:v1:10-11, v2:1126-
7;KJ1970:50-51; YK1976:295; QX2000:182;
5$51984:492. Suggest take the two lower laterals
as‘two’ . 65.

Mnemonic: THE ODD WORLD OF THE GEN-
ERATION OF '32

345 } i SEI, totonou/eru
13 __E_ arrange

16 strokes
#£J8  SEIRI arrangement
g SEIBI maintenance

fMEA#  BICHOSEI fine tuning

Bronze 7; seal . Has ¥ (a variant of %

1727 ‘'edict’ qv), which in itself has a meaning
of‘arrange properly, and 1E 43 (‘correct’) as
phonetic with similar associated sense ‘put in
order, arrange’; in Todd's word-family ‘bring to-
gether/arrange in one place’ MS1995:v1:586-7;
KJ1970:584; YK1976:306; TA1965:472-4.

Mnemonic: EDICT ENFORCES CORRECT
ARRANGEMENT

SEKI, SHAKU, mu-
kashi

olden times, past
8 strokes

38 H-
L3 a

#H SEKNITSU old days
EJE  mukashiFU old-style
4E KONJAKU past and present

OBI ¥; seal 3. Etymology disputed. Kato and
Todo treat as H 66 ‘day(s); with &R as phonetic
meaning ‘pile up’ In T6do’s word-family ‘pile

up, accumulate’ Thus ‘accumulated days. Ma
takes it as originally showing a flood; Shirakawa
considers it originally to show dried meat,

with sunlight used to dry; for both Ma and
Shirakawa, the sense of ‘passing time’is loan us-
age. KJ1970:614-5; TA1965:364-7; MR2007:354;
$51984:505; JA2000:437. Suggest the upper
part as two ‘tens’ 1 35 and ‘one’ — 1.

Mnemonic: TWENTY-ONE DAYS AGO IS THE
PAST
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4

4% ZENBU all

ZEN, mattaku
whole, complete
6 strokes

%5 ZENSHIN whole body

Seal forms &, 2. Generally taken as £ 5
‘king’or T. 125 ‘'work’ standing for & 15 (‘jewel,
jade, precious stone’), and A 67 (‘enter’), here
as phonetic with associated sense ‘beauti-

ful, good; giving overall meaning of ‘beauti-
ful/unblemished jade or precious stone,

724 ANZEN  safety and by extension ‘complete’. KJ1970:637;
MS1995:v1:98-9; YK1976:320-21.
Mnemonic: THE KING IS COMPLETE WITH
HIS CAP
SO, SHO, ai- of look at/examine a tree, and more generally

348
= e

FHER
HTF
HAH

aite

mutual, aspect, min-
ister
9 strokes

SODAN discussion
other party
SHUSHO Prime Minister

OBI 4 ; bronze Y& . Either taken as H 76 ‘eye,

with 7K 73 ‘tree’ (Qiu,

Shirakawa), or H with

Z& 1632 'mulberry’ (Mizukami, Kato, Ogawa,
Yamada). Former view gives overall meaning

‘look/examine’; the latter takes K as standing
for Z on the basis of historical Chinese sound
correspondences, taking the latter as phonetic
with associated sense ‘see (clearly) right inside’
Other meanings such as ‘mutual; ‘help; ‘minister’
may be seen as loan usages. QX2000:192, 215-6;
551984:540; MS1995:v2:916-7; KJ1970:428-9;

0T1968:696; YK1976:327; AS2007:531, 450.

Mnemonic: MINISTER EYES TREE, TREE EYES
MINISTER - IT’S MUTUAL

329 ~ »2 SO, okuru
L4 K 9—:‘ send
9 strokes
565 HOSO broadcast
EE SOKIN  remittance
H3%%  miokuru see off

Bronze forms 4, ¥; seal 34; traditional 3%. Has
j_ 85'go, walk’, and /R Top right element of
seal is properly not /X 8fire’ (miscopied at seal

script stage) but ‘pestle’ (seen in bronze), with
associated sense ‘continue’ (Katd, Yamada) or
‘push’ (Mizukami). Original meaning of graph:
‘walk behind along a road, or follow behind
husband’;‘send’is an extended sense. Sug-
gest take right side as ¥ 2 70 ‘eight; but here

in its meaning of ‘out;, and X 62 ‘heaven!
MS1995:v2:1288-9; KJ1970:644; YK1976:326-7.

Mnemonic: SENT OUT OF HEAVEN !

350 ﬁa S(_), SO
L3 idea, thought
/ \‘,)‘ 13 strokes
M CHAKUSO concept
A RISO ideal
EHM AISO/AISO affability
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A late graph (Shuowen); seal form: #8. Has .0
164 'heart, mind, and fH 348 (‘mutual’ qv) as
phonetic and semantic meaning ‘see, examine,
to give overall sense ‘see in one’s mind, think'
0OT1968:382; YK1976:329; KJ1970:551. We sug-
gest taking #H as its literal components /K 73
‘tree’and H 76 'eye, look'.

Mnemonic: LOOKING AT A TREE, AN IDEA
CAME TO MIND



351 é] SOKU, iki
L3 breath, rest, child,
I\0 interest (money)
10 strokes
A KYUSOKU  rest
e tameiki sigh
FJE RISOKU  interest (money)

Bronze forms §, %; seal 2. Has 150 [ ‘self,
here in original sense ‘nose) and | (bronze)
or .L» 164 'heart/mind’ as phonetic with

associated sense ‘advance’ (here, of breath
through the nose). Thus the core meaning is
‘breath(e)’ ‘Rest’is an extended meaning. From
Han times, the graph also had the sense of
‘increase and decrease) and then just‘increase’
(hence interest on money). Gu takes ‘child’as
based on semantic extension from ‘breath’ (as
vital life sign) firstly to ‘grow; and then ‘child’
MS1995:v1:508-9; KJ1970:644-5; YK1976:334-5;
GY2008:1082-3.

Mnemonic: HEART NEEDS NOSE TO BREATHE

SOKU, hayai/meru,

352
L3 N sumiyaka
speed, fast

Bronze & ; seal #f. Has j_ 85go, walk! and %
561 (now meaning ‘bundle’and ‘manage’ qv)

as phonetic with associated sense range ‘busy,
restless, hurry’ MS1995:v2:1292-3; KJ1970:649;

10 strokes
YK1976:335.
G SOKKI shorthand .
. M : MOVES VERY FAST TO MAKE A
IRE 38 JISOKU  speed per hour nemonic
HHIC  sumiyakani rapidly BUNDLE
ZOKU phonetic with associated sense ‘sharp, pointed

353 -
L4

Zﬁ clan, family
11 strokes

KKk KAZOKU family
EjE  MINZOKU race
FiiffE SHUZOKU tribe

OBI ff; bronze 1. Generally taken as %% 145
‘arrow’, with element for flagpole and streamer
(modern form Jil/fi : see also CO /7 at 424) as

Originally meant ‘arrowhead’ ‘Family’is a

loan usage, and when this meaning became
dominant, the metal determinative <& 16 was
added to create a new graph iff; for ‘arrowhead’
MS1995:v1:604-5; KJ1970:649-50; YK1976:336.
We suggest taking /7 as 223 ‘side} and /— as 41
‘person.

Mnemonic: PERSON WITH ARROW AT HIS
SIDE SIDE BELONGS TO OUR FAMILY

354 TA, hoka
L3 4& other
5 strokes

ffi A\ TANIN stranger
il TAKOKU foreign land
R yoso* elsewhere

Bronze (&) {p; seal (&) |%; fttl is post-Shuowen.

At first, early Chinese word for ‘other, other
person’ was written ‘&, originally pictograph of
snake with large head (CO graph). This bronze
form for ‘snake’ later diverged into two separate
graphs, viz. E and t (see Note below). Later,

the graph {E ‘carry on the back’ evolved ({ 41
‘person; and ‘& as phonetic with associated
sense ‘add; giving ‘carry’), and was sometimes
borrowed for‘other (person)’ (a near-homo-
phone). To reduce ambiguity in texts, fifl was
devised (Six Dynasties [222-589] or later) for
‘other, leaving {& for‘load; carry’ Note: 1, also
originally pictograph of a snake [NJK], was itself
borrowed for other words meaning ‘be, also,
etc. MS1995:v1:56-7; YK1976:341. Take tHl as
both‘snake’and ‘to be'

Mnemonic: THAT OTHER PERSON IS A SNAKE
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355 DA, utsu
L3 hit, strike
5 strokes

Seal \ET A late graph (Shuowen); Has § 34
‘hand’and T 367 (‘block; originally ‘nail’)
as phonetic with associated sense ‘strike’
KJ1970:714; YK1976:342; OT1968:400.

1% DASHA batter .
i DAGEKI  blow Mnemonic: HAND HITS NAIL
fTBiX9  uchikaesu hit back
356 "\_ TAI, TSUI or pillars of the instrumen'F’s framewF)rk .
3 X‘ oppose, against, pair faced each other, and so gives m(-_zanlrlmg ‘pair,
7 strokes correspond; face each other’ (Kat6, Mizu-
kami, Ogawa). Shirakawa treats differently

J<%f  HANTAI opposition on basis of OBl and bronze forms as made
X4 TAISHO object up of component for a digging or engraving
X{4]  TSUIKU  couplet tool, with 1= 64 ‘earth, soil, with~J (but on

OBl iﬁ; bronze %\; traditional ¥} . Gener-

ally taken as comprising 3£ 278 ‘deed, which
originally depicted a musical instrument (bells
suspended from a supporting framework),
with X 2003 ‘hand’ (part of OBI form; original-
ly meant ‘[right] hand’) or ~} 920 (part of seal
form; another hand-related graph originally
meaning ‘pulse’ [now ‘measure’]). Two boards

basis of OBI better taken as X); in Shirakawa's
interpretation, the later abstract meanings
probably represent loan usages. KJ1970:661-2;
MS1995:v1:396-8; OT1968:285; S51984:563-4.
We suggest taking the left-hand part as a vari-
ant of 3 72 'text’

Mnemonic: TEXT MEASURES OPPOSITION

357 / TAI, matsu
L4 . wait
9 strokes
(&7 TAIKI awaiting chance
81 SHOTAI invitation
HBIRYE machibuse ambush

Bronze «&; seal #¥. Has ¥ 131°road; and <
149 (‘temple’) as phonetic with associated
sense ‘stop. MS1995:v1:484-5; KJ1970:481;
YK1976:343-4.

Mnemonic: WAIT AT TEMPLE BESIDE ROAD

358 w DAI, TAI, kawaru/eru,
’ /f yo

replace, world,

generation, fee
5 strokes

{8  SEDAI generation

R KOTAI alternation

#BIEfX  heyaDAI

room charge
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Bronze ¥; seal IK. Has 1 41 person; and &
311 (‘stake) ‘marker’) as phonetic with associ-
ated sense ‘change) to give overall meaning
‘substitute person’; subsequently took on
more abstract and generalised meanings:‘sub-
stitution, alternation, exchange, generation,
age’ KJ1970:889; YK1976:346-7; OT1968:46.

Mnemonic: PERSON REPLACED BY
STAKE - FOR A FEE



/S DAI

359
L3 grade, order
11 strokes
B E DAINIKA LessonTwo
XKE[IC SHIDAIni  gradually
& KYUDAI making grade

Seal %; a late graph (Shuowen). Has #* 58
‘bamboo; and a slightly abbreviated form of

2 194 (‘younger brother’; qv) as phonetic

with associated sense ‘order, sequence; to give
original meaning ‘put letters or records in order’

It subsequently acquired more general meaning
of ‘order, sequence, probably with a connotation
of relative status, given other related words in
Chinese noted by Schuessler such as those for
‘younger brother’and possibly also‘ladder’ Note:
In Han times, strips of bamboo were commonly
joined together — clearly reflected in the shape
of the graph ffi} 884 ‘bundle of bamboo tablets’
- to give a surface for writing. MS1995:v2:986-7;
YK1976:348; 0T1968:749; AS2007:210.

Mnemonic: BAMBOO TOPS YOUNGER
BROTHER IN TERMS OF ORDER

600 H5 DAl -~
La 7\% subject, title
18 strokes
[f]72 MONDAI problem,issue
Y, DAIMEI title
5 WADAI  topic

Seal 2. Has E 103 head! and s& 1574 (now
‘proper; ‘this’) as phonetic with associated

sense ‘shave the head’; shaving the head gives
impression of bigger forehead, hence the
original meaning ‘forehead: In ancient China,
slaves’ foreheads were marked (tattooed) with
a sign to show ownership, and from that there
evolved the extended sense ‘title, heading.
KJ1970:712-3; YK1976:348; MS1995:v2:1450-51.

Mnemonic: PROPER HEADER NEEDED FOR
TITLE OF THIS SUBJECT

361 1Y TAN, sumi
La }j( charcoal, coal
9 strokes
£k  TANSEKI coal
k% TANSO carbon
iRk sumibi charcoal fire

Seal ff Generally taken as ‘X 8‘fire’and [ as
phonetic element with associated sense ‘return,
go back’ Charcoal is wood that has been
burned once (under controlled conditions)

but can be burned again as fuel, hence the

two graphic elements together meaning ‘fire
returns. As well as this interpretation, Mizukami
sets out an alternative, taking /= semantically
as ‘cliff, bluff; to give ‘combustible material
coming from a cliff or similar; i.e. coal (as ex-
tended sense; also in modern Chinese [certain
non-Mandarin dialects], X can mean ‘coal’).
MS1995:v2:796-7; KJ1970:678; YK1976:351.

Mnemonic: FIERY MATERIAL FROM MOUN-
TAIN CLIFF IS COAL

362 ~— TAN, mijikai
Y2 short
L3
)—‘L 12 strokes
$EFT  TANSHO shortcoming
W% TANKI short tempered
FHEIC  temijikani  in brief

Seal #%; a late graph (Shuowen). Kato and
Yamada choose to take 7% 145 ‘arrow’ as an
abbreviation of the NJK i ‘carpenter’s square,

with 5. 379 (‘upright vessel, now ‘bean’) as
phonetic with associated sense ‘small; to give
overall meaning such as‘small in measure, short
in stature’ Ogawa, though, takes ’%: literally
as‘arrow) and & as phonetic with associated
sense ‘small; to give ‘short arrow" Either way,
the resultant meaning evolved as just‘short’
KJ1970:683; YK1976:351-2; OT1968:706.

Mnemonic: ARROW FALLS SHORT OF VESSEL
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363 ,,‘.j\) DAN

3 =) conversation, talk
‘2)\ 15 strokes

SODAN’YAKU adviser

KAIDAN conference
DANWA conversation

Seal #; a late graph (Shuowen). Has 5 118
‘words, language, and % 1050 ‘leaping flames’
as phonetic with associated sense ‘peaceful; to
give original meaning ‘say things in a peaceful
way, and possibly having a sense of warmth.
KJ1970:97-8; YK1976:354; OT1968:935.

Mnemonic: NOT A FLAMING ROW, BUT
WARM WORDS IN CONVERSATION

364 >Z CHAKU, tsuku, kiru
arrive, wear
L4
%- 12 strokes

F|#% TOCHAKU arrival
#%)  kimono clothing
{4#% FUCHAKU adhesion

Rather awkward. This late graph, not listed in
the Shuowen, is included in the Ganlu zishu
(Character Dictionary for Seeking an Official
Stipend, compiled in 8" century AD China by
Yan Yuansun) as a popular or vulgar variant

of ¥ (see 949), which is itself a variant of &
1853 ‘chopsticks’ (q.v.). % consists of #~ 58
‘bamboo], with # 314 (‘person’) as phonetic
with associated sense ‘put between’ Qiu notes

that in the Han dynasty clerical script (see
Introduction) there was alternation between
T ‘oamboo’and Ji/+ 53 ‘plant, vegetation’ as
a determinative. Despite a long history of use
in China, the status of 7 was less solid than

# in the sense that in character dictionaries it
continued to be treated by scholars typically as
a vulgar form until it was officially accepted as
a separate graph in modern times. In Japa-
nese, meaning range is ‘wear, arrive, adhere’
QX2000:323-4; SS1984:592; YK1976:359. We
suggest taking the upper part as slight variant
of 426 - ‘sheep, and lower as H 76 ‘eye/see’

Mnemonic: | SEE SHEEP ARRIVING, WEARING
THEIR FLEECE

365 ‘\ N CHU, sosogu
L4 pour, note
/ 8 strokes

H CHOUMOKU attention
{4t CHUSHA injection
FF  CHUSHAKU notes (text)

Seal {¢; a late graph (Shuowen). Has 7 42
‘water, and 3 315 (now ‘main/master’ but
originally a stemmed lamp) as phonetic with
associated sense ‘continue] to give meaning

‘continuation of water droplets’ (Kato, Ogawa).
An alternative analysis is given by Todo, who
includes ¥ in his word-family ‘stand firmly/
upright’on the basis that water pouring down
can be seen as a vertical column. The early
meaning of & is stemmed lamp, and this may
reinforce ‘column’ KJ1970:506-7; YK1976:362;
OT1968:567; TA1965:281-4.

Mnemonic: MASTER POURS WATER IN A COL-
UMN, AND TAKES NOTES

366 ~» CHU, hashira
L3 column, pillar
9 strokes
¥4 CHUSEKI pillar
%M DENCHU telegraph pole
JKAE  tsurara* icicle
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Seal {f¥; a late graph (Shuowen). Has /K 73 ‘tree,
wood, and & 315 (‘main; originally a stemmed
lamp) as phonetic with associated sense ‘stand
firmly’; in Todo's word-family ‘stand firmly/up-
right” YK1976:362-3; 0T1968:499; TA1965:281-4.

Mnemonic: MASTER WOODEN PILLAR



CHO, TEI
block, exact
2 strokes

367
L1

T CHODO exactly
T8  TEINEI civility
TH CHOme city block

OBI (O; seal “1~. The OBI form shows a nail head
(typically squared, as at that stage of script a

rounded shape was difficult), whereas the seal
form shows a side view. Through later general
development of the script, the determinative
4 16’metal’ was added to create NJK ] as

an unambiguous way of writing ‘nail’ Note
too the reading TEl, as in teinei‘polite; ‘care-
ful’ MS1995:v1:4-5; MR2007:514; KJ1970:940;
YK1976:372.

Mnemonic: BLOCK IS EXACTTO A'T..

368 CHO
L register, drape
11 strokes
FiIE teCHO notebook
ME¥% CHOba counter, desk
IClE  kaya* mosquito net

Seal i§; a late graph (Shuowen). Generally taken
as 11232 ‘cloth] with ££ 189°long’ as phonetic
with associated sense ‘pull taut’ (later i 775),

originally referring to a curtain pulled around
a bed as a screen; Todo, in contrast, includes
in a word-family meaning ‘long; to give‘long
hanging cloth’ Not clear whether the sense
‘record book/accounts book’is an extended
usage (records written on cloth?) or a loan
usage. KJ1970:702-3; YK1976:366; OT1968:318;
TA1965:348-9.

Mnemonic: LONG CLOTH DRAPE USED AS
REGISTER

369 — T CHO, shiraberu, toto-
13 a | noeru
investigate, tone,
adjust, tune
15 strokes
FH%%  CHOSEI adjustment

A shirabe
AT CHOSHI

investigation
tone, condition

Seal #i; a late graph (Shuowen). Has 5 118
‘words, language), and J& 532 (‘around’), here
as phonetic with associated sense ‘harmonise’
(Kato, Yamada) or ‘extend thoroughly’ (Ogawa,
T6do). Though these two interpretations of
the phonetic differ, the former is in line with
the modern Japanese meaning totonoeru
‘arrange; the latter with shiraberu ‘investi-
gate’ KJ1970:514; YK1976:369; OT1968:935;
TA1965:179-83.

Mnemonic: INVESTIGATE BY TALKING
AROUND

370 - TSUI, ou
L1 3 g chase, pursue
9 strokes
B TSUIKYU inquiry
B TSUIHO banishment
BWH\S  oiharau chase off

OBI §; bronze 75, Has i_ 85'go/walk) and B
(CO'buttocks’) as phonetic, which is generally
taken as having associated sense ‘follow/

continue from behind’ (Yamada, Kato, Mizu-
kami). In Todd's word-family ‘follow a route’.
Analysing the occurrence of this graph in

OBI contexts, Qiu gives a similar but more
specific meaning to i&, i.e.’pursue someone’s
troops. MS1995:v2:1290-91; KJ1970:659-60;
YK1976:370; TA1965:682-5; QX2000:213. We
suggest taking & as‘buttocks’ with a funny
little tail.

Mnemonic: PURSUE MOVING BUTTOCKS
WITH A FUNNY LITTLE TAIL
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> TEI, JO, sadameru
fix, establish
8 strokes

371
L3

EW] TEIKI fixed term
A% FUTEI indefinite
HE  KETTEI decision

Bronze IE); seal [E]. Has 7 30 roof, building;
and 1E 43 (‘correct’) as phonetic, generally
taken as having associated sense ‘prepare a

house] and by extension the more generalized
meanings ‘arrange’ ‘decide’ Mizukami also lists
second interpretation, i.e.’stay on in a house.
Ma interprets as ‘person entering a house’ by
taking lower element in his proposed OBI forms
as J& 54‘foot/leg’ (q.v.). In the latter cases,
‘decide’is presumably considered a loan usage.
KJ1970:584; YK1976:373; MS1995v1:368-9;
MR2007:369.

Mnemonic: FIX ROOF CORRECTLY

372 > TEI, niwa
13 ’i{ garden, courtyard
9 strokes
FKEE KATEI household
JiE TEIEN garden
FERf  niwaSHI master gardener

Seal J&. Has |~ 127 'house, building, and &
1742 ('imperial court’), here as phonetic with
associated sense ‘extend/spread in a straight

line/evenly’ (Mizukami, Todo). Originally, the
building was typically a palace, and the graph
referred to a level open space in a courtyard
where people often gathered for formal occa-
sions. Used with a similar meaning historically
in Japan, but then also came to denote ‘garden.
MS1995:454-5; TA1965:455-59; OT1968:329.

Mnemonic: PALACE COURTYARD HAS FINE
COVERED GARDEN

373] A/ TEKI fue
L d flute, whistle
11 strokes
¥R KITEKI steam whistle
T TEKISHU flutist
[t  kuchibue whistle

Seal &9; a late graph (Shuowen). Has #~ 58
‘bamboo; and Hi 421 (‘reason’) as phonetic
with associated sense ‘extract’ (Todo, Ogawa)
or‘clear’ (Katd); Todo takes it as extracting the
material from inside the bamboo joints to make
it hollow, while Kato takes as meaning a flute
which produces clear sound. TA1965:185-90;
0T1968:749; KJ1970:720.

Mnemonic: THERE'S A REASON WHY BAM-
BOO IS USED AS A FLUTE

374 TETSU, kurogane
3 APb iron, steel
13 strokes

#iH  TEPPAN iron/steel plate
Hi F#k CHIKATETSU subway
PRAG TEKKYO iron bridge

Seal ¥; traditional 3% . Generally taken as 4 16
‘metal’ with 2 (CObig’) (the minor change from
K 56 ['big] in top of seal form to 1+ 35 [‘ten’] in
block script is not significant) as phonetic with
associated sense range ‘black soil, black, reddish-
black’ (Mizukami, Yamada, Ogawa), though
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Katd regards the right-hand element as having
semantic and phonetic role, meaning ‘big’ In
favour of interpretation of right-hand element
as ‘black, reddish black’ here is the existence of
a related word in Chinese of the same or similar
pronunciation represented by the graph !
meaning ‘reddish-black horse’ The black or red-
dish-black metal is usually taken as ‘iron; which
takes on a reddish-black colour when rusted.
MS1995:v2:1378-9; YK1976:377; OT1968:1040;
KJ1970:723; ZY2009:v4:1560. We suggest taking
the modern right-side as 2% 529°lose’

Mnemonic: LOST METAL PROVES TO BE IRON



375 — TEN, korogeru/garu
L4 rotate, tumble, roll

11 strokes

fi5%  TENSO forwarding

¥#iz  UNTEN driving
E#EEL  JITENSHA bicycle

Bronze #%; seal ¥&: traditional . Has T 33
‘cart/vehicle] and E£ 925 (‘sole’) as phonetic

with associated sense‘move/change; thus
‘move things elsewhere’‘Go round/revolve’is
an extended usage. §i; is based on cursive form.
MS1995:v2:1272-3; KJ1970:630; YK1976:380. We
suggest taking the right-hand part as ‘two’ —
65 noses /.

Mnemonic: VEHICLE ROLLS OVER TWO
NOSES - OUCH!

TO, TSU, miyako

376
La Ig capital, big city
11 strokes
#ii  TOSHI  city
E# SHUTO capital
#E  TSUGO  circumstances

Bronze 45; seal #¢ . Widely taken as (& ( [} as

a right-hand component 376) ‘village/town;
with #& 314 (‘person’) as phonetic with associ-
ated sense ‘gather, accumulate’ (Mizukami,
Katd, Yamada). In the right-hand side of the
bronze and seal forms, (corresponding to 2
or right-hand [3), an element for ‘kneeling

person'’is discernible (in &, corrupted in shape
to E2). Original graph meaning ‘enclosed area
where many people are gathered’ became
extended to ‘capital’ (city where the Emperor
resides). MS1995:v2:1332-3; KJ1970:497;
YK1976:382. Note: In Japanese and Chinese
script, [ is used in compound graphs for two
separate determinatives: one as described im-
mediately above, while the other (full form: &
1907) occurs as a left-hand component, as in
for example [ 249, meaning ‘piled-up earth,
terraced land, mound’

Mnemonic: CAPITAL IS A VILLAGE ON THE
RIGHT WITH MANY PERSONS

DO, TAKU, tabi
degree, times

377 >
"%

9 strokes
2 TEIDO degree
iRf% ONDO temperature
—J& ICHIDO once

Seal g (bronze similar). Taken as X 2003 ‘hand,
with abbreviated form of Jf 1480 (‘many’)
(Kato, Yamada, T6do) - or variant of {7 47
(‘stone’) — (Ogawa) as a phonetic, both with
same associated sense ‘spread out fingers of

the hand; to give ‘measure with the hand’ The
hand, with spread-out thumb and middle fin-
ger, was moved from one point to the next as a
rough way of measuring a short distance. Later
took on a generalized meaning ‘measure’and
not just linear, hence ‘degree; etc. KJ1970:612;
YK1976:383-4; TA1965:332-5; OT1968:156. We
suggest taking |~ 127 as‘building’and central
part as two ‘tens’ | 35 with‘one’ — 1.

Mnemonic: HAND MEASURES TWENTY-ONE
DEGREES IN BUILDING

378 I TO, nageru
L3 j throw, cast
7 strokes
®F TOSHU  baseball pitcher
R TOHYO vote
U H9 nagedasu throw out

Seal 18 ; late graph (Shuowen). Has F 34°hand!,
and £ 170 (originally hand holding stick) as
phonetic with associated sense ‘throw (stick)’
(Ogawa); Shirakawa also sees %% as stick/
baton, as weapon. KJ1970:735; YK1976:386;
0T1968:404; SS1984:642.

Mnemonic: TWO DIFFERENT HANDS NEEDED
TO THROW WEAPON

The 200 Third Grade Characters 137



—  TO,ZU, mame
379 na
L1 | o beans, miniature
2 7 strokes
TJE TOFU tofu (beancurd)
K& DAIZU soybean
A mameHON miniature book

OBl form & ; seal 2. Originally a pictograph of
a round vessel on a stem (varied in height) with
a splayed foot, to serve meat or other food;

later, some such vessels (Ch. dou) served a ritual

purpose. In Todd’s word-family ‘stand upright’
The graph seems to have been borrowed to
represent a different word (of same pronuncia-
tion in Han times) meaning ‘bean, soybean’;
the meaning‘small’ may be an extended use
from 'bean’ (something small). KJ1970:733-4;
MR2007:314; QX2000:179,356; TA1965:281-3;
§51984:642; AS2007:215-6. We suggest taking
the top lateral stroke as‘one’— (1).

Mnemonic: ONE MINIATURE BOX ON STAND,
FULL OF BEANS

380 T(), shima
L3 island
J—‘—' 10 strokes

515  RETTO archipelago
B TOMIN islanders
EE  shimaguni island nation

Seal % this is a late graph (Shuowen). Has

111 26 ‘mountain;, and & (abbreviated shape
for & 190 'bird’) as phonetic with associ-
ated sense ‘big waves), to give ‘mountains
(or other land projecting up) surrounded by
sea;, namely ‘island’ YK1976:387; KJ1970:668;
0T1968:304.

Mnemonic: BIRD ALIGHTS ON MOUNTAIN-
OUS ISLAND

381 » B TO, yu
L3 > hot water
/(
12 strokes

$¥%  SENTO public bath
B% yuge steam
Z50%; CHAnoyu teaceremony

Bronze '15?; seal RI% Has 7 42'water,and %;
161 ('sun shining up high’) as phonetic with as-
sociated sense ‘hot sun, hot’. MS1995:v2:768-9;
KJ1970:879; YK1976:388; OT1968:596. We sug-
gest taking H 66 ‘sun’ with 77 as rays.

Mnemonic: RAYS FROM RISING SUN MAKE
WATER HOT

TO, TO, noboru
climb
12 strokes

382 ],
L3 \ =

A

Y5 TOJO appearance
%Il TOZAN mountaineering
AR¥ED  kinobori tree-climbing

X
OBI forms % g; bronze &% . Interpretations
diverge. Often taken as 7% ’tread or step
heavily, with & 379 ‘food vessel’ as phonetic
with associated sense ‘climb’ (Mizukami, Kato,
Yamada). An alternative analysis is found in
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Ma, taking the second common OBI form
above as showing a stone platform or pedestal
for mounting a horse, with two helping hands
below and the feet of the rider above;
Shirakawa also takes the element similar

in shape to 5. as a mounting platform.
MS1995:v2:894-5; KJ1970:733; YK1976:388;
MR2007:239-40; SS1984:648. We suggest . in
its original meaning ‘tall food vessel, and 7% as
funny feet.

Mnemonic: TWO FUNNY FEET CLIMB TALL
FOOD VESSEL



383 /X, /S TO, hitoshii, nado
L3 -E_F‘ class, equal, et cetera
'J- 12 strokes
— ITTO first class
E%  JOTO highclass

HFERE TOATSUSEN isobar

Seal %, Late graph (Shuowen). Has # 58 ‘bam-
boo; here denoting bamboo writing tablet, and
<F 149 (‘temple’) as phonetic with associated
sense‘arrange, put in order’. Similar to &5 359

‘order; but regarding the additional sense ‘equal’
which %¥ has, Shirakawa cites a pre-modern
Chinese commentary which explains this on

the basis of sorting out big and small bamboo
writing tablets, resulting in groups of tablets of
equal size; if we accept this explanation, ‘etc. (et
cetera)’ - meaning the inclusion of further similar
items — can be regarded as an extended sense.
KJ1970:482; YK1976:389; SS1984:648.

Mnemonic: BAMBOO TABLETS ETC AT TEM-
PLE ARE ALL CLASSED EQUAL

DO, ugoku/kasu

3:14 Ef‘]f]

Seal #Mi. Late graph (Shuowen). Has /7 78
‘strength, power; and E 326 (‘heavy’) as
phonetic with associated sense ‘shake; to give
meaning ‘exert power, and by extension ‘move’
YK1976:391; KJ1970:704; OT1968:128.

Mnemonic: STRENGTH MOVES HEAVY OBJECT

move
11 strokes
¥ DOBUTSU animal
FE% DOKI motive
) E ugoki movement
< _
385 “’! DO, warabe
L3 child
12 strokes
#ih DOWA nursery tale
& JIDO children
#,[» DOSHIN child’s mind

Bronze <. Seal % Bronze form has 3 1535
‘needle’ over T 326 (‘heavy’) as phonetic with
associated sense ‘slave; also with H 76 ‘eye’
added in the middle. In ancient China, slaves
were tattooed on the forehead with a needle
to indicate ownership, and ‘eye’ here is taken to
denote forehead, the eye being much easier to
represent pictographically. There is debate over
this graph’s different meanings ‘slave, servant’
and ‘child’ Qiu observes that in ancient texts &
represented both ‘slave, servant’and ‘child;, and

that by the time of Shuowen, the NJK graph {&
had been devised to create the orthographical-
ly contrastive pair 2 ‘slave, servant’ as opposed
to fi ‘child; but even after that # was still often
used for ‘child; and likewise f&# has meanings

of both ‘child’ and ‘servant’ In early Chinese, the
associated words for ‘slave, servant’and ‘child’
appear to have been of the same pronuncia-
tion, assuming they were in fact separate words
(Schuessler lists them together as one entry).
Aesthetically a displeasing graph at bronze
stage because it consists of multiple elements
one on top of the other; this visual imbalance
became moderated at the seal script stage.
MS1995:v2:984-5; KJ1970:735; YK1976:392;
QX2000:350-51; AS2007:500. Take modern
graph as 17. 77 ‘stand’and H 238"village’

Mnemonic: CHILD STANDS IN VILLAGE

386 Wiy NO
13 & farming
13 strokes
B NOJO farm
BER NOMIN farmers
B¥ NOGYO agriculture

X
OBI /i; bronze X ; seal %’ Some variation
in shape, but OBl commonly has #k 79 or £
40 ‘forest’ (these two graphs originally not

necessarily distinguished strictly as in modern
Japanese) with J ‘clam’ (later written as NJK
/&) , sometimes also with X 2003 (or other
equivalent graph for) ‘hand’ Overall meaning is
‘cut (small) trees and vegetation with sharp-
ened clam shells to clear for growing crops.
Bronze forms commonly include H 63 ‘field’
(originally had a general sense, not necessarily
‘wet/paddy field’), with or without an element
for ‘forest’ or ‘hand;, but interpreted in same
way as OBl form. The seal form has what has
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sometimes been taken as [X| ‘fontanelle/skull’
(see J& 147'think’), but this is a miscopying

or misinterpretation of H in the bronze forms
(Katd). MS1995:v2:1280-81; KJ1970:738-9;
MR2007:263; YK1976:406-7; AS2007:49. We sug-

gest using fifl 279 ‘bend’ (though incorrect), |
as a slope, and the lower part as a scythe.
Mnemonic: FARMING INVOLVES BENDING
AND CUTTING ON SLOPES

387 » HA, nami
»
13 / wave
8 strokes

JEU% SHUHA frequency
Fi% ONPA sound wave
{23 D naminori  surfing

Seal {§; a late graph (Shuowen). Has 7 42
‘water, and JZ 396 (‘skin, hide’) as phonetic
with associated sense ‘move up and down,
heave' In T6do's word-family ‘be covered with;
skewed, slanting’ YK1976:407; OT1968:567;
TA1965:658-60.

Mnemonic: WAVES FORM ‘SKIN” OF WATER

HAI, kubaru
distribute
10 strokes

= e,

DB SHINPAI  worry

fidi# HAITATSU delivery
Bt F kubarite card dealer

OBI T); seal B2, Has 7§ 318 wine jar, wine, and
right-hand element showing a kneeling person.
Ma interprets original meaning as ‘person
wanting wine badly; while Mizukami takes
right-hand element as having associated sense
‘serve, accompany, and regards ‘distribute’as a

loan usage. Other commentators, though, are
typically more cautious on how to interpret
this graph, as there are no examples of usage
in the Chinese classics to help analysis. At the
bronze stage, in some occurrences the shape
of the’person kneeling’ element changed; this
change is reflected in the seal form, which was
then rendered as C. 866 (‘self’) in block script.
MR2007:522; MS1995:v2:1346-7; KJ1970:798-9;
YK1976:410.

Mnemonic: DISTRIBUTE WINE TO
ONESELF - WHILE KNEELING

b BAI

389

" /fj:L double, -fold
‘j 10 strokes

Tif5 GOBAI five-fold
f%hn  BAIKA doubling
&% BAISU multiple

Seal |i%; a late graph (Shuowen). Has { 41 per-
son; and T (a CO meaning‘spit’) as phonetic

with associated sense ‘oppose, rebel’ Original
meaning of the graph is‘oppose, rebel; but
Todo gives a classical reference to support the
sense ‘multiply; as does Schuessler. KJ1970:758-
9; YK1976:411-2; 0T1968:71; TA1965:158;
AS2007:159. We suggest taking & as 77 17’
stand’and 22 [ ‘open mouth’

Mnemonic: PERSON STANDS OPEN-
MOUTHED AT DOUBLE

300 A/~ hako
L3 box
15 strokes
/INFE kobako  little box
/T hakobune ark
F A D hakoiri  boxed

Seal #8; a relatively late graph (Shuowen).
Has #+ 58 ‘bamboo’ and #H 348 (‘mutual’) as
a phonetic with associated sense ‘face each
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other; which is taken as referring to the long
rails on either side of an oxcart. The graph %
was originally used to denote the part of an ox-
cart used for carrying goods (Kato, Shirakawa),
and since this was box-like in shape, by exten-
sion the meaning ‘box’ evolved. M5§1995:990-91;
KJ1970:551; SS1984:548.

Mnemonic: BAMBOO SIDES MUTUALLY OP-
POSED IN BOX



391 hata, hatake
50D ‘H (dry-) field

9 strokes

ZM CHAbatake tea field

AN tahata fields, estate
ZM  mugibatake wheat field

One of a limited number of graphs devised in
Japan based on the formational principles of
Chinese characters, known as ‘kokuji’ (& 7 'na-
tional characters’). Has *X 8 ‘fire’and 163 ‘field,
meaning ‘dry field’ (as opposed to a paddy
field). OT1968:671.

Mnemonic: A DRY-FIELD IS AN EASILY
BURNED FIELD

392 7 HATSU, HOTSU
L4 ﬁ: discharge, start, leave
9 strokes
¥¥#&  HAPPYO announcement
3  HOSSOKU inauguration
3 HATSUDENKI generator

Bronze #¢; seal 4&; traditional %. Has = 107
‘bow’, and % (a combination of 7% 382 ‘two

feet treading’and %170 hand holding stick’)
regarded as phonetic representing the sound

of a bow when released. ‘Go out, leave, be-
gin’'are extended usages. MS1995:v2: 894-6;
KJ1970:779; YK1976:415. We suggest taking 7< as
two funny feet and 7T as — 65 ‘two’bent legs ] L.

Mnemonic: TWO FUNNY FEET AND TWO
BENT LEGS LEAD TO DISCHARGE

393 HAN,TAN, soru/rasu
L3 & oppose, anti, reverse,
bend, cloth, measure

4 strokes

HANNO* reaction
HANKAKU anti-nuclear
TANmono textiles

B
St
/37

OBI &; seal [R. Generally treated as X 2003
‘(right) hand, with |~ as phonetic with associat-
ed sense raise the hands, overturn’ (though Ma

takes the same two elements as representing

a person scrambling up a cliff). Meanings such
as‘oppose’ are extended usage. According to
Ogawa, the SJ reading TAN (denoting a unit of
measure for cloth, or land ) derives from < as
an abbreviation of B 944 (‘step’: EX also has an
SJ reading TAN), and one meaning of E% in pre-
modern China was a unit of measure for cloth.
MS1995:v1:194-5; KJ1970:785; YK1976:415;
MR2007:269-70; OT1968:153; ZY2009:v2:572.

Mnemonic: CLIFF OPPOSES HAND

394 HAN, saka
L3 i}i slope
7 strokes

ZY{  KYUHAN steep slope
Y38  sakamichi slope

Toik kudarizaka downhill

A late, post-Shuowen graph; generally treated
as variant of fix 1865 (seal form of fix: ER). Ik

consists of 1= 64 ‘earth, ground’ with J< 393
(‘slope, oppose’) as phonetic with associated
sense ‘sloping;, to give ‘sloping ground’ In Todod’s
word-family ‘be covered with; sloping’. Note:
meaning of [ as left-hand element is ‘piled-
up earth, terraced elevated land, mound’: see
1907.KJ1970:787; 0T1968:213; TA1965:658-60.

Mnemonic: SLOPE IS OPPOSED GROUND

HAN, BAN, ita
board, plate
8 strokes

395
L3 !i

HHK KOKUBAN blackboard

MHL itagami cardboard
Mt itamae chef

Occurs in seal form #§, but not included in
Shuowen; generally treated as a variant of ix

791 (‘board, print’), reflecting the fact that early
printing in Japan, as in China, used wooden
blocks. ¢ consists of ‘tree, wood’, with &2 393
(‘oppose’) as phonetic with associated sense
‘thin, flat] to give ‘flat board" In Todd's word-
family ‘spread out flat, open out in circular pat-
tern’ YK1976:419; OT1968:496; TA1965:654-6.

Mnemonic: OPPOSED WOODEN BOARDS

The 200 Third Grade Characters 141



396 HI, kawa
L3 skin, leather
5 strokes
F/F§  HIFU skin
A HINIKU sarcasm
KRODFZ  kinokawa bark

Bronze %; seal &. Bronze form has . 2003
‘(right) hand; and ¥ (later /") as phonetic
with associated sense ‘remove; to give original

meaning ‘remove [animal hide] with the hand"
The modern meaning range ‘[animal] hide,
leather, fur, skin'reflects a restricted semantic
shift. YK1976:421; MS1995:v2:900; OT1968:689.
As a mnemonic we suggest taking the modern
graph as /< (393 ‘opposed’) with one extra
stroke.

Mnemonic: SKINS WITH AN OPPOSED EXTRA
STROKE

397 jk HI, kanashii/shimu
L3 U sad
I\ 12 strokes
B HIGEKI tragedy
FENE HIMEI = shriek, wail
AELH  kanashimi sorrow

Seal 4E; a late graph (Shuowen). Has i0» 164
‘heart, mind, and JF 794 (originally bird wings,
meaning ‘oppose; and by extension ‘deny;
wrong’) as phonetic with associated sense ‘sad,
misery, grief' The overall meaning ‘sad, misery’
can be understood as ‘opposing/conflicted feel-
ings. YK1976:424; KJ1970:797; SS1984:713.

Mnemonic: MY HEART HAS WINGS - YET | AM
SAD!

398 » 2 BI, utsukushii
L3 beautiful, fine
9 strokes
%N BUIN beautiful woman

OBI ¥; seal 35. Has 3 426 'sheep’ (often

2£), and K 56 'big, to give meaning 'big/fat
sheep’ By extension from this positive as-
sociation, ‘good to eat/drink; and ‘beautiful’
MS1995:v2:1040-41; KJ1970:801; YK1976:424.

%Fﬁ] BUUTSU  finearts See 1657 for further comment on standards of

3% BIGAKU aesthetics beauty in early Japan.
Mnemonic: A BEAUTIFUL FAT SHEEP

399 BI, hana originally ‘arrow with big head’) as phonetic
L3 YE? nose with associated sense in dispute: ‘stick out’
14 strokes (Yamada, Ogawa), or ‘two things are together’

(Mizukami, Todd), or ‘naturally draw in and

5% BION nasal sound expel air' (Mizukami). MS1995:v2:1522-3;

5% hanasaki tip of nose YK1976:425; OT1968:1171. Suggest E as’nose,

543K hanagusuri  bribe M as [ 63 ‘field, and lower part as two ‘tens’

Originally found in OBl in simpler graph
150 (‘nose, ‘self’). Seal form for &2 is &. Has [,
originally a pictograph of the nose, and & (CO,
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+ 35.

Mnemonic: OWN NOSE FOLLOWS TRAIL
THROUGH TWENTY FIELDS



4000 /55 HITSU. fude
L3 ——p~ writing brush
—T 12strokes
$h%E  ENPITSU pencil
%54  HISSHA writer
#E(H  fudezukai penmanship

OBI fF; seal % The simpler, older form shows a
hand holding a writing brush (3% 159); to this,
v 58 'bamboo’ was later added, reflecting

the fact that brushes typically had a bamboo
shaft, though sometimes wood was used. In
OBI, texts were sometimes written first using

a brush, then incised with a knife-like instru-
ment. The brush was the most common writing
instrument in China and Japan until displaced
by the steel-tipped pen, etc. in modern times.
YK1976:426; KJ1970:55; MS1995:v2:1062.

Mnemonic: HAND HOLDS BAMBOO WRITING
BRUSH

401 - HYO, kori
ice
L3
7 5 strokes

JKILI HYOZAN iceberg
JKmi HYOTEN freezing point
JK7K  korimizu  ice water

OBI “~ (7 ); bronze \* (VK) ; seal 2R the latter
now a CO ¥k . Quite a rare graph in OBl and
bronze. OBl form depicts cracks or irregularities
in ice. At bronze stage 7K 42 ‘water’ was added

on the left, but in the seal script this changed
to the right, giving 7k , as in modern Chinese
usage. The form JK standard in Japanese is
found in Chinese calligraphic tradition (Tang
Dynasty onwards). Distinguish also from 7k 644
‘long’ MR2007:450; MS1995:v1:116; KJ1970:809;
FC1974:v1:191-2. Suggest taking the extra
stroke relative to 7K 42 ‘water’ (at the top left) as
a crack in the ice.

Mnemonic: A CRACK IN THE WATER? - THAT
MUST MEAN ICE

HYO, omote, arawasu

402 !
L3 show, surface, list
8 strokes
XA HYOMEN surface
#I  HYOGEN expression

HF%)2 JIKOKUHYO timetable

Seal . Has £ 444 ‘clothing; and & 230 fur,
hair’ The function of the element & is dis-
puted: taken either as phonetic with associated

sense ‘envelop, enclose, to give ‘outer garment
to cover inside’ (Katd, Mizukami, Yamada), or as
semantic and interpreted as a garment worn
over a fur coat (Mizukami, Qiu). The meanings
‘front, surface; show’ are extended usages.
KJ1970:843-4; MS1995:v2:1164-5; YK1976:427;
QX2000:20. Suggest take the top part as odd
variant of ‘master’ 3 315, with ‘clothing’ #%.

Mnemonic: THE ODD MASTER'S CLOTHES
SHOW A LONG LIST

second (of time)
9 strokes

403 %/

—% NIBYO two seconds
## BYOSHIN asecond hand
)3  BYOSOKU speed per sec.

Seal t¥; a late graph (Shuowen). Has 7k 87 ‘grain
plant/cereal, and > 160 (‘few, little’) taken

either as phonetic and semantic meaning
‘small’ (Ogawa), or as phonetic with associated
sense ‘slender, thin’(Yamada) or ‘ear (of cereal)’
- again, something small - (Kato). The sense
‘small’ was then extended to small units, giving
‘second’in the dimension of time. KJ1970:847;
YK1976:429; OT1968:731.

Mnemonic: A LITTLE BIT OF CEREAL EATEN IN
A SECOND
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BYO, yamai, yamu
illness, sickness

»
404
L4 ’ﬁ

Seal ; a late graph (Shuowen). Has J~ ‘(sick-)
bed’ (the 'sickness’ determinative, based on a

10 strokes person resting on a bed), and § 1932 (origi-
B nally, probably chopping board used in rituals,
JAX.  BYOKI illness now ‘third class’), as phonetic with associ-
WA BYONIN  sick person ated sense ‘be added); to give ‘illness which
LR KOKUSHIBYO  plague gets worse’ KJ1970:837,938-40; YK1976:429;
0T1968:678; SS1984:728.
Mnemonic: THIRD CLASS HEALTH LEADS TO
ILLNESS
405 D HIN, shina loan usage. Note that already in OBI this graph
goods, quality, kind appears to have had quite a wide semantic
L4 Dﬂ 9 strokes range:‘a kind, class, piece’ (Schuessler). As
Mizukami and others have noted, three here
P SHOHIN  commodity denotes‘many’ rather than specifically ‘three’ (cf.
i HINSHITSU quality #% 40). MR2007:250; YK1976:430; KJ1970:207;
mi¥)  shinamono goods AS2007:415; MS1995:v1:228-9. Take as three

OBl UHU; seal form similar uuu. Has three mouths,
taken to mean ‘talk a lot, many people talking'
Yamada has a similar view regarding a gener-

alised meaning of talking. Ma takes ‘goods’as a

boxes.

Mnemonic: THREE BOXES OF QUALITY
GOODS

406 FU, makeru/kasu, ou
L3 defeat, carry
PN 9strokes
=t FUSHO wound
=Eic| FUTAN burden
AU BEVY  makegirai  unyielding

Bronze %; seal B. Generally taken as‘person’ /7
(see A 41), on top of H 10 (original meaning
‘shell, money’) used here as phonetic with asso-

ciated sense ‘the back; to give ‘carry [someone]
on the back’ (Kato, Yamada, Ogawa), and then
more generally ‘carry on the back’ Shirakawa,
though, takes it more literally as ‘carry shellfish
on the back’‘Turn the back on, oppose’ may
be seen as extended usage, and ‘be defeated’
as a loan usage. KJ1970:821; YK1976:433;
MS1995:v2:1230-32; OT1968:952; SS1984:740.

Mnemonic: DEFEATED PERSON CARRIES
SHELL-MONEY AWAY

part, section
11 strokes

2R
5> BUBUN part
JBE BUCHO head of division

R heya* room

Seal @%; late graph (Shuowen). Has right-hand
determinative [ 376 (full form: &), ‘village,
settlement; an %’spit’ (see 389), here as pho-
netic with disputed associated sense. Kato and
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Yamada feel sense unclear as originally & was
a proper noun for a tribe in western China, and
treat it as loan usage for ‘part, section’ T6do,
however, includes i in a word-family ‘oppose;
divide, linking it to a word later written 7] 1975
‘cut, split open’ Shirakawa also takes the sense
as ‘divide’ KJ1970:759; YK1976:435; TA1965:155-
8; 551984:745-6. Suggest taking 5 as V7. 77
‘stand’and [ 22 ‘mouth’

Mnemonic: STAND OPEN-MOUTHED AT PART
OF THE VILLAGE ON THE RIGHT



L4 B clothes, yield, serve
8 strokes

lR%E  FUKUSO clothing
fRfE FUKUJU  submission
fIR#&E Hattori*  a surname

OBI #; seal #&. The OBI form (left-hand) cor-
responds to /i 1450 ‘boat, hollowed-out vessel;
with [, made up originally of a hand positioned
typically at the back of an element representing
a person kneeling submissively (Kato) but here
acting as phonetic with associated sense such
as'lie/face downwards, or ‘adhere to some-
thing; to give overall meaning ‘work while look-
ing down into a vessel (boat/large container).
Mizukami gives an additional associated sense
‘boards attached tightly to sides of a boat;, and

on this basis posits the extended meaning
‘something worn close to the body, clothes'
Additionally, |2 may be treated as also hav-

ing a semantic role: if'hand’is taken with the
other element interpreted as ‘person kneeling
submissively; this gives the meaning ‘obey, sub-
mit’ (Ogawa, Shirakawa). MS1995:v2:1100-01;
KJ1970:793-4; OT1968:481; SS1984:750. Note:
The element H in I}, which has gone through
an intermediate stage , is an altered form of
Jit, and is not F 18'moon’ or the abbreviated
form of Al 209 ‘meat, flesh’ which were often
confused from an early period (though useful
as mnenomics). We suggest taking I as a hand
reaching up to clothes hoist.

Mnemonic: SERVILE HAND PUTS CLOTHES
ON HOIST UNDER THE MOON

409 “‘5 FUKU
3 Z‘ﬂ good fortune
13 strokes
SEfE KOFUKU happiness
f&45]  FUKUbiki lottery
fE%E FUKUINSHO Gospels

OBI forms iffj, & . The first OBl form has 713/
‘altar, deity; show’723, and a CO £ as semantic
and phonetic meaning ‘(full) wine jar’ (it is a
pictograph of a wine jar). The second OBI has
these two elements and in addition two hands,

generally taken as indicating a person receiv-
ing wine after a ritual offering it to the deities.
On this basis, the overall original sense of the
graph was ‘sacred/auspicious wine from a ritual
to the gods. It then underwent a change to

a more generalised meaning to ‘something
received from the deities; and by extension
‘good fortune’ KJ1970:827; MS1995:v2:954-5;
YK1976:438. We suggest taking the right-hand
components as — 1‘one/single, 1 22 ‘mouth/
entrance, and H 63 ‘field’.

Mnemonic: ALTAR AT SINGLE ENTRANCE TO
FIELD - WHAT GOOD FORTUNE

BUTSU, MOTSU,

410
L4

mono
thing
8 strokes
A1 JINBUTSU person
&Y%  SHOKUMOTSU food
BXY tabemono food

OBI ¥9; seal ¥). Has ¥ (*F) 108'cow, and an
NJK 7] (originally a graph with OBI forms taken
as mostly depicting fluttering streamers of

different colors, but then adopted through loan
usage for a word meaning ‘not’) as phonetic
with associated sense ‘various; to give overall
meaning ‘cow of various colors (mottled hide)-
A generalised shift in meaning gave rise to the
sense ‘things, which according to Schuessler

is already found in OBI texts. KJ1970:830-32;
MS1995:v2:832-3, v1:146-8; YK1976:439-40;
AS2007:520.

Mnemonic: COW WITH STREAMERS FROM ITS
HORNS - WHAT A FUNNY THING
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411 > HEI, BYO, taira, hiratai
L3 flat, even, calm
5 strokes
SE& HEIKI  calmness
P BYODO  equality
£ hirate  palm of hand

OBI L}; bronze ZF. The bottom two strokes of
the OBI form show an aquatic plant. Yamada
suggests the curved shape indicates it has no
roots and is just floating, and takes the three

strokes above as the OBI graph for /) 38‘small’
to give ‘small floating plant’; at the bronze
stage, the top horizontal stroke was added,
probably for the flat surface of the water. ‘Flat,
even'is extended usage, and ‘calm’a further
extended sense. YK1976:443; KJ1970:167;
MS1995:v1:446-7. We suggest taking the graph
as a whole, i.e. as a pictograph, of evenly bal-
anced scales.

Mnemonic: SCALES ARE FLAT AND EVEN

Bronze 1IT; seal 3. Has i_ 85 ‘go, walk, move,
and JZ 393 (‘oppose’) as phonetic, here with
associated sense ‘return, reverse’. KJ1970:786-7;
MS1995:v2:1284-5; YK1976:446.

Mnemonic: REVERSE MOVEMENT AND
RETURN

412 » HEN, kaesu/ru
3 3\ return
7 strokes
B4 HENJI reply
X%  HENSAI repayment
{138 U shikaeshi retaliation
413 BEN
L4 b strive
10 strokes
15 BENKYO study

i KINBEN diligence
%% BENGAKU study

Seal #ffi; a late graph (Shuowen). Katé and Yama-
da take as JJ 78'strength, power, with %t 2018

g.v. (originally a woman striving to give birth;
now meaning ‘avoid, escape’) as phonetic with
associated sense ‘be born’ Along the same lines,
Todo notes %1 as the original way of writing NJK
1t ‘childbirth; and includes it in the word-family
‘take out/produce with great effort’ The graph
il thus has the meaning ‘make an effort, strive’
KJ1970:854; YK1976:449; TA1965:739-41.

Mnemonic: STRIVE STRONGLY TO ESCAPE

414 ~ HO, hanasu/tsu
L3 Z release, emit
8 strokes
B A% KAIHO liberation
e HOSHA radiation
FHT  tebanasu letgo

Bronze . Has 4 (usual right-hand form of %7
112 'hit with a stick’), and left-hand element
with disputed function and meaning. Based
on bronze forms, Mizukami interprets the left-
hand element as /5 223 (‘direction, person’),
serving as phonetic with associated sense
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‘release, spread, extend" Shirakawa, alternative-
ly, takes /7 as showing an exposed corpse, and
the whole graph as showing the corpse being
beaten in a ritual to drive out evil spirits. Ogawa
regards what others take as /5 as in error for

A 41 person’ Whichever analysis is followed,
in broad terms the overall sense is still ‘beat
with a stick and chase away; leading to other
related meanings such as ‘emit’and ‘release’
MS1995:v1:570-71; SS1984:785; OT1968:435;
YK1976:453.

Mnemonic: BEATING A PERSON IS A FORM
OF RELEASE FOR SOME



ML, aji, ajiwau
taste, relish

415
L4 p

8 strokes
=M IMI meaning
Bk KYOMI interest
BEL  ajimi  tasting

Seal "f; late graph (Shuowen). Has ] 22
‘mouth and 7K 617 (originally a tree with luxu-
riant foliage, but borrowed to mean‘not yet’)
as phonetic with associated sense ‘delicious’
(Ogawa says ‘good’), to give ‘taste, flavor’. Also
used by extension to denote an attribute or
quality. KJ1970:869; YK1976:464; 0T1968:179;
AS2007:512.

Mnemonic: TASTE NOT YET IN THE MOUTH

416 A MEI, MYO, inochi
life, order

L3 v

8 strokes
me MEIREI order
i SEIMEI life
i EXD  inochitori fatal

Bronze 33; seal 6. Has [ (see 41)‘person
kneeling; and A as phonetic with associ-

ated sense ‘shout loudly’ together with [] 22
‘mouth, speak’ for emphasis, to give the overall
meaning ‘order, command’ (to kneeling person)
(Yamada). Ogawa, though, takes this graph as
[ ‘mouth’ with 4 633 ‘order’ as semantic and
phonetic, meaning ‘use others’ Those who give

orders control others, and so meanings such

as ‘fate’and ‘life’ represent extended usage. In
Shang times the simpler graph 43 was used to
write two words of similar pronunciation and
probably related (both have the meaning ‘order,
command’ but the word later written i also
had the lesser sense ‘give a name’); the later ap-
pearance of 77 in bronze texts signals that each
of the two words could be represented unam-
biguously from that point on. MS1995:v1:224;
YK1976:467-8; KJ1970:177-8; OT1968:178;
AS2007:387, 361.

Mnemonic: LIFE CAN HINGE ON A SPOKEN
ORDER

MEN, omo(te), tsura

417
L3 - face, aspect, mask
9 strokes
AV GAIMEN exterior
MHEVY omoshiroi interesting
=11} hanazura muzzle

OBI #; bronze {& seal . Interpretation varies.

Taken to represent either the face with a line or
lines in front of it (Qiu, Ma, Ogawa - Qiu sees

the long outside line in the bronze form as
showing the front surface of the face), or a mask
(Kato, Yamada). The long line is more suggestive
of something around a face, i.e. mask, yet the
Shuowen takes it as meaning ‘face’ ‘Face’led to
extended senses such as‘aspect. QX2000:184;
MR2007:401; OT1968:1093; KJ1970:870-71;
YK1976:470. Suggest using El 76 ‘eye’

Mnemonic: FACE-MASK WITH BIG EYE IN THE
MIDDLE AND A FLAT TOP

MON, tou
ask
11 strokes

418
L4 F\:I

R SHITSUMON question
2£] GAKUMON scholarship
MR toiya/tonya* dealer

OBI BH; seal f&]. Has [1 22 ‘mouth’ (here as
‘speak/call’), and [] 231 ‘gate/door’ serving
here as phonetic with associated sense ‘ques-
tion aggressively’; later acquired generalized
meaning ‘ask’. MS1995:v1:234-5; KJ1970:834-5;
YK1976:473.

Mnemonic: ASK WHO'’S CALLING AT THE
DOOR
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YAKU, EKI
role, service, duty
7 strokes

419 4x

%N YAKUNIN functionary
#%+# YAKUSHA actor
Itf% HEIEKI military service

OBI ¥%; bronze %; seal 3. Typically analyzed

as 1 131'‘go/walk; with & 170’hand holding
big stick; to give overall sense ‘travel round with
stick’ Shirakawa treats the stick as ritualistic,
and Ogawa sees it as a symbol of authority to

give warnings. This is appropriate for the seal
form, but not older forms. The OBI and bronze
equivalents of this graph have not 1 but either
two persons, or one person who - in some
cases — is kneeling: in combination with 5 ,
this gives the overall meaning ‘forced work/
labor’ (Mizukami, Kato, Schuessler). Often

the work appears to have been of a military
nature. YK1976:474-5; KJ1970:88; SS1984:827;
0T1968:346; AS2007:568.

Mnemonic: GO OFF WITH STICK IN HAND TO
DO ONE'S DUTY

420 -—H’; YAKU, kusuri
\ medicine, drug

L4 ‘Tj\‘

Bronze %f; seal %; traditional &, Has ++ 53
plant/grass and 4% 98 (qv, originally ‘oak tree’
or type of musical instrument, later loaned for
‘music; pleasure’), here serving as phonetic
with associated sense ‘heal, cure’ The bronze
form lacks the element [ 69 ‘white, which may
represent an acorn (see 98). MS1995:v2:1136-7;
KJ1970:874; YK1976:475-6.

Mnemonic: MEDICINAL PLANT GIVES PLEASURE

16 strokes
)5 YAKKYOKU pharmacy
K3 KAYAKU gunpowder
45 kusuriyubi  ring finger
421 YU, YU, yoshi
La reason, means, way,
from
5 strokes
Hi3k  YURAI derivation
P RIYU reason
B JIYO freedom

Seal é . Etymology disputed. Kato and Yamada
treat as originally same graph as P4 169 (later
divergence in shape), showing basket/bag for
pressing out liquid in wine-making. Shirakawa
sees early forms of FH as the same as for B

(‘small-necked wine jar’), which he takes as
initially showing a fleshy gourd that produced a
form of oil (see ifl 422°il'). Ogawa also treats
BT and FH as having same early forms. Differ-
ences in analysis of early forms of F reflect
difficulties often found in deciding which old
forms correspond to which modern graphs. The
abstract meanings for F such as‘from’ may be
taken as loan usages. KJ1970:24; YK1976:476;
$51984:829; 0T1968:669,144. Take as HH 63
‘field’and | as a drill.

Mnemonic: THERE'S A REASON FOR THE
DRILL IN THE FIELD (see 422 below)

422 - YU, abura
L3 » oil
8 strokes
{iFl YUDEN oil field
T TOYU kerosene
I#%&  aburaE  oil painting

OBI {8}; seal db. Etymology disputed. Yamada
and also Matsushima list OBl forms; Yamada
takes as 7 42 water/liquid, with FH 421 (‘reason’)
as phonetic with associated sense unknown
because originally it stood for a proper noun
(river name). On the basis of the seal form, Kato
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agrees, regarding the meaning ‘oil’ as a loan
usage. Shirakawa, though, treats as 7 ‘water/
liquid’ with F as semantic and phonetic
meaning ‘oil, regarding (early form of) H as
the original way of writing jHi. Ogawa gives
another alternative, treating iifl as 7 , with FH
as phonetic with associated sense ‘extract’. Todo
also includes in word-family meaning ‘extract,
but regards ‘oil’ as loan use of {H . YK1976:476-
7, KJ1970:886; SS1984:829; OT1968:570,669;
TA1965:185-9.

Mnemonic: THE REASON IS THAT THE LIQUID
IN THE FIELD IS OIL (see 421 above)



423 YU, U, aru
L4 have, exist
6 strokes
Fi5#&  SHOYUSHA owner
ESE i3 UMU existence
AOEES  arigato  thankyou

OBI forms R, \/; bronze ﬁ Mizukami, Kato
and Yamada all analyze the bronze form as

[Al 209 ‘meat, flesh’ (later modified in shape
through regularization to H) with X 2003
‘(right) hand’; they also attribute the sense
‘offer’to the latter, while Todo takes it instead
as‘enclose, keep’ The overall meaning of
thus becomes ‘offer meat held in the hand; or
‘keep in the hand’ The above does not account
for the OBI forms, however. The simpler OBI

form above for A is the same as that for X,
and Ma notes the latter is borrowed sometimes
for 75 (both were very close in pronunciation
in early Chinese), but regards the other OBI
form above for /5 as obscure. Qiu observes
that for a time in antiquity X ‘hand’was used
for & in the sense‘have, and also 5 was
sometimes used for X ‘hand; thereby con-
fusing later commentators on the Chinese
classics. Such interchangeability of graphs well
illustrates the complexity of historical Chinese
character use. MS1995:v1:636-7; KJ1970:22-3;
YK1976:478; TA1965:139-43; MR2007:358,267;
QX2000:346,349,401; AS2007:580-81.

Mnemonic: EXISTENCE IS DEPENDENT ON
HAVING MEAT IN HAND

224" ~>MF YU,YU,asobu

L3 Zi} play, relax
12 strokes
%  YURAN sightseeing
il YUSAN excursion
WY asobiba  playground

A post-Shuowen graph, found in Yupian (6™
century AD). It consists of 3_ 85 ‘walk, go, move,
with the CO Ji7. The latter represents a ‘flutter-
ing flag/streamer”: see also ff& 353, and note
that here flag/streamer i~ has - 27 ‘child’ (as
opposed to‘arrow’ 7 145) possibly added to

indicate smallness — in this case small ripples
in the flag. fi# has a role as phonetic, having
an associated meaning of ‘waves, advance’
(Kato, Yamada) - such motion often giving an
unhurried impression - or ‘shake, sway’ (Ogawa,
To6db). The resultant overall meaning for i is
‘walk unhurriedly, wander around’‘Relax’and
‘play’ are extended meanings. YK1976:479;
KJ1970:464; OT1968:1009; TA1965:195-6. We
suggest taking /7 223 as‘side] /— 41 ‘person,
and ¥ 27 ‘child’

Mnemonic: CHILD PLAYS ALONGSIDE MOV-
ING PERSON

425 -2 YO.kanete
3 ‘T already, prior, me
4 strokes
F# YOYAKU booking
FH YOSO expectation
F& YOTEI schedule

OBI §¥; seal 5; traditional 7. In modern times
in Japan, 3~ has been - and continues to be -
popularly regarded as an abbreviated version of
the traditional form ¥ , but the latter is in fact

a separate character from 3> both historically
and in modern Chinese. T itself depicts a weav-
ing shuttle to move thread back and forth hori-
zontally, and by extension to represent actions
done with the shuttle, e.g. ‘push’ The meanings
‘l/me; ‘beforehand; and ‘already’ are generally

regarded as loan usages. Mizukami, Yamada,
and Ogawa follow Shuowen and take 7 as con-
sisting of 5 540 ‘elephant, with T as phonetic
with associated sense ‘big and calm; to give
original meaning 'big elephant;, and Karlgren is
in broad agreement. This analysis is questioned
by Schuessler and Shirakawa, who maintain
there are no examples of early usage in this
sense; Shirakawa does note the early use of %
in the sense ‘beforehand’. MS1995:v2:1226-7,
v1:26-7; YK1976:480; OT1968:29; BK1957:41;
AS2007:592; SS1984:841-2. We suggest taking
the upper part X as a‘bent figure'and thus
‘bent over, and the lower part as a variant of |~
367 in its original meaning of ‘nail’

Mnemonic: THE NAIL IS ALREADY BENT
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28 Y2 YO, hitsuji
L1 % sheep
6 strokes
R YOHI sheepskin
EIK YOSUI  amniotic fluid
SEfV  hitsujikai - shepherd

OBl ¥; seal 2F. Originally a pictograph show-
ing head and horns of a sheep; as Ma observes,

this stands for the whole animal. Katé and
Mizukami follow the view in Shuowen that
the tail is shown also, though the longish line
in some OBl occurrences could represent the
body instead. In compound graphs, the short-
ened form =E is often used. MR2007:293-4;
YK1976:482; KJ1970:875; MS1995:v2:1038-9.

Mnemonic: THIN-BODIED SHEEP WITH
HORNS AND THREE STRIPES

27 >XZ YO
L4 / ocean, Western
9 strokes

PEPEN  SEIYOJIN Westerner
KPE7E  TAISEIYO Atlantic Ocean
R YOSHOKU Western food

OBI v&}; seal #FF. Generally taken as 7 42
‘water, and - 426 (‘sheep’) as phonetic with

associated sense unclear because this graph
originally denoted a river name (Kato, Ogawa,
Yamada). Its meaning of ‘sea, ocean’is regarded
as a loan usage. Mizukami, though, takes -
here as having the associated sense ‘spa-

cious, expansive. KJ1970:535-6; 0T1968:573;
YK1976:483; MS1995:v2:750-52.

Mnemonic: OCEAN OF WHITE SHEEP, NOT
WHITE HORSES!

428
" 3F

#HiEf SHIN’YOJU  conifer
X hamaki cigar
BEE  hagaki postcard

Seal ¥#; late graph (Shuowen). Has ++ 53 plant/
grass, and 2 (OBI form *¥; a CO that originally
represented thin flat leaves on tree branches,

YO, ha
leaf, generation
12 strokes

later stylized to {Hf 344 ‘generation’qv and /K
73'tree’) as phonetic with associated sense
‘thin and flat" In Todd's word-family ‘thin’. He
suggests that the (lesser and now rare) sense
‘generation, age'is a metaphoric use based
on layers of leaves one on top of the other.
0T1968:863; MS1995:v1:662; TA1965:831-3.

Mnemonic: LEAVES ARE GENERATIONS OF
PLANTS ON A TREE

YO, hi
sunny, male, positive
12 strokes

429 EE’

[k YOKYOKU anode
[%&  YOKI liveliness, good cheer
KF#% TAIYOKEI solar system
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OBI }; seal B3. Has [ 1907 ‘hill, piled-up earth’
and % 161 (CO,‘sun rises’) as semantic and
phonetic to give ‘sun shines’ > ‘sunny hill/hill-
side’ By extension, ‘sun; bright, warm’ A further
extended meaning, deriving from ancient Chi-
nese belief, is yang ‘the male/positive principle’
(YO), which contrasts with 2 1635 (IN) ‘the
female/negative principle asin‘Yin and Yang'
KJ1970:879; MS1995:v2:1400-02; OT1968:1072.

Mnemonic: POSITIVELY SUNNY RAYS FALL
ON HILLSIDE



YO, sama

situation, way, ap-
pearance, polite suffix
14 strokes

430 >
L3 > (

ft#% SHIYO way, means
A% arisama  situation
HHE  minasama everyone (polite)

Seal #&; traditional £% ; a late graph (Shuowen).
Has K 73 ‘tree, wood and what is generally
taken as 3% (originally pictograph of big river
with tributaries) as phonetic. Yamada takes 3¢
as having associated sense resemble; and Kato
says it may have this meaning, but despite the
connection with appearance, both consider

‘appearance/form’ as loan usage. Ogawa takes
F% to be a variant of the NJK 14 ‘horse chest-
nut’ or‘oak;, and likewise takes f# as a loan for
‘appearance’. As for the use of £ for'-sama’ as
a polite suffix, there was an independent Japa-
nese word sama ‘condition/appearance/shape;
found from about the tenth century, sometimes
written as £, and its use in modern Japanese
for‘—sama'’as a suffix may be regarded as a loan
usage. YK1976:485; KJ1970:875; OT1968:519.
We suggest taking the elements as /K 73 ‘tree]
F 426'sheep, and 7K 42 ‘water’.

Mnemonic: SHEEP APPEARS TO WATER TREE
- AWKWARD SITUATION

231 X¥F= RAKU, ochiru/tosu

Seal iw('\’uﬁ, late graph (Shuowen). Has ++ 53 plant/
grass, and 7% (now NJK for 'Kyoto’; originally a
river name) as phonetic, to give ‘leaves fall; then
general sense ‘fall’. KJ1970:894; MS1995:v2:750;
YK1976:488. Suggest use % 462 ‘each; with ¥
42'water".

Mnemonic: FROM EACH PLANT, LEAVES FALL
LIKE WATER DROPLETS

L \‘K fall, drop
/ Y2  12strokes
#% T  RAKKA fall, descent
#%B4E ochiba fallen leaf
7% LY otoshimono dropped item
432 S~ RYU,RU, nagareru/su

»
A flow, stream
L3 /}l b 10 strokes

Bronze (%, seal I, Has 7 42'water/liquid; and
CO it ‘baby born amidst outflowing amniotic
fluid’ (see also 247) as semantic and pho-
netic, giving ‘baby born amidst amniotic fluid’;

WAT RYUKO fashion meaning later generalized to ‘flow out' The
i RUFU spread earlier seal form has ‘water’ 7K/ ¥ written twice.
WMAR  nagaregi  driftwood KJ1970:585; MS1995:v2:778-9; YK1976:495;
0OT1968:581.
Mnemonic: INVERTED CHILD BORN IN
WATERY FLOW
433 - P RYO, tabi ‘many together’, to give an overall meaning of
L ZK journey ‘(many) people/soldiers gathered beneath a
10 strokes flag' Historical meanings include ‘group of 500
B B troops' (still used in modern Chinese to mean
itKIT RYOKO journey ‘troops’); also ‘troops moving;, and then in
ik® RYOHI travel expenses generalised sense ‘journey’ MS1995:v1:602-3;
it A tabibito traveler KJ1970:900; OT1968:456. We suggest taking /7

0BI §3 ; seal §fii. Has {353 ‘flag, with what
is today a CO M meaning ‘follow’, which Ya-
mada takes as phonetic with associated sense
‘accompany;, while Katé and Mizukami take as

223 as'side] and & as‘odd clothes’ (see £¢ 444).

Mnemonic: PUT ODD CLOTHES ON ONE SIDE
FOR JOURNEY
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RYO
both, pair, money
6 strokes

434
L3

ii77 RYOHO both sides
MF RYOte bothhands
Mi#F RYOgae money exchange

Bronze A; seal FR; traditional form: [4. A vari-
ant of AR, depicting a gourd split in half (not
quite completely), with the short curved lines

inside representing membranes. Originally
meant ‘split into two, then took on more gen-
eralised sense ‘two’ Shuowen takes it instead as
pictographically representing a pair of scales,
but modern scholars consider this analysis
carries no weight - though perhaps useful as

a mnemonic. M51995:v1:98-9; KJ1970:200-01;
YK1976:496-7.

Mnemonic: SCALES WEIGH BOTH PARTS OF
A PAIR

435 RYOKU, ROKU,
L3 3 \y 2 midori

green
14 strokes

Wikt JORYOKUJU evergreen
E ROKUSHO verdigris
frkta midoriiro  green

OBI {%; seal ; traditional . Seal form
onwards has 3k 29 ‘thread; and 3 (CO; OBI
and bronze forms of the latter are typically
taken as originally a pictograph showing wine
being strained and dripping down), the latter

as phonetic with associated sense ‘verdigris;
including its color. (Verdigris is a bluish-green
coating which comes out of copper and
forms on its surface; later written &k 640 qv
[the meaning ‘record, make a copy’is a later
loan usagel.) The overall meaning of #& was
originally ‘silk the color of verdigris’; later it was
used for just the color itself. KJ1970:932,931;
YK1976:499; MS1995:v2:1018-9,v1:474-5. We
suggest taking 3% as a hand 3 squeezing
liquid/water (see 7K 42 ‘water’).

Mnemonic: HAND SQUEEZES GREEN DROPS
IN THREAD-LIKE FASHION

36 _ REI
L3 \L propriety, bow

5 strokes
%L SHITSUREI impoliteness
LR REIFUKU formal attire
#fL KEIREI bow

OBI €; seal % traditional ii5. OBI forms consist
of & only. Some bronze occurrences have £
723 (‘offering table; deity’) as determinative.
OBl stage, consisting only of & (811 ['abun-
dant, many’)), is taken to mean ‘ritual offering
vessel’ (Mizukami [OBI]); in one view (Kato),
the vessel was originally a certain type of shell.
Shirakawa and Katé consider & here to stand
for the later CO graph BE ‘sacred sweet wine’
Kato notes that there were numerous ritu-
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als practised in ancient China, but the most
important centered on the drinking of sacred
wine, and so the graph i with its wine as-
sociation came to be used for rituals in general.
Some scholars (including Kato and Shirakawa)
view fLas a separate graph from i, not just

a variant of the latter, but the interpretation

of the right-hand element in L is disputed.
According to Shirakawa, the form #L is found in
texts such as epitaphs dating from Han times;
the Jiyun dictionary (11t century AD) treats iig
as the old form of #L.. In either case, the graph
expresses propriety in the observation of ritual.
YK1976:502; MS1995:v2:958-9; KJ1970:226;
$51984:896; OT1968:26; ZY2009:v3:858.

Mnemonic: PERSON KNEELS AT ALTAR
SHOWING DUE PROPRIETY



437 RETSU
L3 5 ; ] row, line
6 strokes

H|HL RESSHA train
H|ZX  RETSUJI sequence
Hi%] ZENRETSU front row

Seal %‘/7. Has 1] 198 knife, cut; and an early form

F\ (see 302), interpreted as skeletal remains
(possibly this depicted just the occipital
bone, which forms back and base of skull and

encircles top of spinal cord, to represent a
complete skeleton); in later stages of the script
this changed in shape through 47 to become
%7 . The latter element serves as phonetic with
associated sense ‘separate, cleave’ There was a
set order to cutting up an animal into pieces,
often arranged in a row, and so the mean-

ing of this graph was extended to ‘row, line,
order’. MS1995:v1:126-7; YK1976:503-4, 312;
KJ1970:922.

Mnemonic: CUT UP BONES IN A ROW

438 REN, neru
L3 \ refine, knead, train
) 14 strokes
A% KUNREN training
i SENREN refinement

O K

Seal §%: a late graph (Shuowen); traditional .
Has %k 29'thread; and 3f (originally 5 561
‘bundle of twigs/branches, with /\ 70 ‘divide;
select’) as phonetic with associated sense

neriko dough

‘soften by boiling, which referred to a process
of bringing out the gloss in silk thread, and
was also applied to the product, i.e. silk fabric
woven with glossed thread. The meaning was
then modified from ‘work/process silk thread’
to ‘attain skill in a task, practice’ KJ1970:648;
MS1995:v1:658-9; YK1976:504-5; OT1968:784.
We suggest taking the right-hand element as
B 201 %east’

Mnemonic: REFINED THREADS FROM THE EAST

RO, -ji
road, route
13 strokes

439
L3

JEP DORO road

Bronze &5; seal . Has /& 54 ‘foot] and %% 462
(originally ‘movement; now meaning ‘each’) as
phonetic with associated sense ‘tread’ (Mizu-
kami also lists alternative senselink, join’), to
give ‘[place] where people tread with their feet;
i.e.’path, road’. MS1995:v2:1262-3; KJ1970:190-
91; YK1976:505.

Mnemonic: EACH FOOT FOLLOWS SAME
ROAD, SAME ROUTE

#RE&  SENRO rail track
iK% tabiji journey
440 WA, O, yawaragu,
L3 nagoyaka
Japan, peace, soft
8 strokes

SEFT HEIWA  peace
K#  Yamato* Japan
1 WASHOKU Japanese food

Bronze KY; seal 9. Has [ ] 22 ‘mouth; and &
87 (‘rice/grain plant’) as phonetic with associ-
ated sense ‘add’; giving ‘one voice is added to

another’.‘Soften, be calmed down’are extended

meanings (Kato, Mizukami, Yamada). The
additional meaning ‘Japan’came about as a
substitute initiated by the Japanese themselves
to replace an earlier, less flattering graph for
Japan used in early Chinese histories such as
Wei Zhi'History of the Wei [Kingdom];, namely
1% (SJWA), which means ‘submissive] and ac-
cording to some scholars, ‘dwarfs’ KJ1970:306;
MS1995:222-3; YK1976:508-9; OT1968:178.

Mnemonic: SOFT RICE FOR THE MOUTH IN
PEACEFUL JAPAN
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441 ‘\)) Al
3 IS ove
13 strokes
1% AIIO love

RH%%F  BOSEIAI  maternal love
F[E# AIKOKUSHA patriot

Seal &; traditional &; late graph (Shuowen).
Views vary. There are several complicating factors
with the etymology of this graph, explained
below. Analyzed by Yamada as % in line with the
seal form (‘walk slowly, drag feet’ [determinative
35; see Appendix]), with i (an obsolete graph
meaning ‘favor, feel compassion’) as phonetic
with associated sense ‘by stealth; to give overall
meaning ‘walk stealthily’; Kato sees this tenta-
tively as the possible meaning also. Both scholars
regard ‘love’as a loan usage. Mizukami notes an
alternative analysis: /L 164 ‘heart, mind’ with &

‘descending foot’ (determinative 34) and “C. (origi-
nally, pictograph of person who has eaten till full)
‘be full; stick in the throat’; overall meaning is ‘diffi-
cult to move forward with heart full of anguish;
andlove’as loan usage. Note this analysis has

A ‘descending foot, but treats as meaning X
‘walk slowly’ Morohashi quotes the voluminous
17t century dictionary Zhengzitong in treating

5 as the original way of writing Z. He makes no
mention of loan usage for ‘love, though it would
appear to be valid to take ‘love’as an extension of
‘favor, feel compassion; the original meaning of
5. YK1976:49; KJ1970:1-2; MT1989:v4:980, 1123;
MS1995:v1:513-4. Note: for more on & and X see
Appendix. We suggest taking 4 as crossed legs,
/™ 1739 as’hand; “ as cover, and /[ 164 heart’

Mnemonic: SIT CROSS-LEGGED, HAND
COVERING HEART, IN LOVE

Seal @; late graph (Shuowen). Has /K 73 ‘tree,
wood, and ZZ 242 (‘relax’) as phonetic with asso-
ciated sense ‘place, put; to represent a small table
on which tableware and food were put. Meanings
such asinvestigate] ‘consider; ‘plan’are loan us-
ages (Yamada). Art dating back to the Shang Dy-
nasty shows that low tables were in use in China
at that period already. YK1976:51; 0T1968:501.

Mnemonic: PLAN TO RELAX AT WOODEN TABLE

L3 plan, concern,
7]‘ table
10 strokes
8% TEIAN plan
&4 ANGAI unexpectedly
22N ANNAI guidance
443 - I, motte
L4 1/ x start point, use,
means, because
5 strokes
IR IKA  below
LI INAI - within
LISY IGAI outside, except

OBl forms fb, £ seal forms G, &). Interpretations
diverge radically. The first OBl form here is taken
in one view as consisting of A 41 person;, com-
bining with a second element as semantic and
phonetic meaning’plow; to give overall meaning
‘person with plow, farmer’ (Yamada; Kato is in
broad agreement). Mizukami takes the second
OBI form as instead corresponding to later /y
NJK the ancestral form of /s (NJK'l/me’) meaning
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‘enclose and make one’s own’ (later FA 887). Gu,
in contrast, working on the basis of the second
OBI form above, interprets it as a fetus about to
be born, and takes the more complex graph with
A - which he recognizes as having been added
only at the bronze form - as being for emphasis.
The above interpretations can only be regarded
as very tentative, as views on the etymology of 2/
vary so much. The first OBl is listed by Matsumaru
as corresponding - in the view of various schol-
ars — to one of a range of later graphs, among
them L/, /] ‘enclose’ (determinative no. 20) and
X (CO, possible original meaning [disputed]:
‘base of small hill’ or ‘spoon touching bottom of
plate; giving ‘down low’ or ‘scrape’). According

to Schuessler, L was used in OBI texts with the
meaning ‘to take’(e.g. prisoners), and in bronze



texts for ‘use, employ, in order to’ YK1976:51-2;
MS1995:188-90; KJ1970:18,13-4; TA1965:74-
7.5Y2008:123; MM1993:342-3; GY2008:123;
AS2007:567. We suggest as a mnemonic that the
sharp angular left-hand element be taken as a
stylized pictograph of a plow/plowshare, being

pushed by a‘person’ A 41, and with the dot (not
to be overlooked) taken as a clod of earth.
Mnemonic: PERSON STARTS USING PLOW AS
A MEANS TO MOVE CLODS

444 b 1, kor?mo
13 & clothing
6 strokes

Eedit IFUKU clothing
&K  IRUI garments
KB Z  koromogae change of clothes

AN
OBl ’/r\; seal . This is a stylized pictograph of
a garment, or at least the upper part of a gar-
ment, showing the collar and two sleeves. The

tail-like line in some occurrences represents
the garment somewhat lower down. As a left-
hand component/determinative, 7% takes the
form % (not to be confused with ‘altar/show’

% :see 153 and 723). MR2007:391; YK1976:52;
MS1995:v2:1164-5; OT1968:900. Awkward to
find a ‘fitting’ mnemonic, but we suggest taking
the main central part as variant X 56 ‘big/large’

Mnemonic: CLOTHING IS SORT OF TOO
BIG - COLLAR AND SLEEVES ETC

445 . I, kurai
L3 \ rank, extent
7 strokes

Hiffi CHII position, rank
*#{ii GAKUI academic degree
fit& ICHI situation, position

Seal ﬂft; a late graph (Shuowen). Mizukami and
Yamada say fi and 37. 77 ‘stand (/ up)’ were origi-
nally the same graph, but the situation would

be better expressed as ‘originally (in Chinese) 17.
represented two separate but related words, one

meaning ‘stand, stand up; the other meaning
‘position or place (in a court or group of persons).
For this latter meaning, the separate graph with

1 41'person’ added as left-hand component
was devised at the seal stage. Yamada takes as

1 ‘person’ with 17, the latter functioning as both
semantic and phonetic meaning ‘people lined up;
to give an overall meaning of ‘place where people
stand’; Kato is in agreement. M§1995:v1:52-3;
AS2007:351,512-3; 0T1968:52; YK1976:52-3;

Mnemonic: PERSON STANDS ACCORDING TO
RANK

446 1, kakomu
L3 surround
7 strokes
Jl SHUI perimeter
i HAN’I range
WIATS  kakoikomu enclose

Bronze &J; seal [B); traditional [&]. Has [ ‘enclo-
sure’ (see 84: Qiu considers this developed from
an earlier shape O'round, circle’), and & taken
either as simply semantic (showing two feet
with original meaning of ‘patrol by going round
an enclosed area” see Note below) - an analysis
listed by Mizukami — or semantic and phonetic
meaning ‘surround’ (Ogawa), or alternatively as
phonetic, with associated sense ‘enclose’ (Kato,
Yamada). The component graph % was later
borrowed to represent a word of similar pronun-
ciation meaning ‘tanned leather; which appears

to have subsequently become the main sense;
given the original sense, it seems preferable to
take the role of & as either semantic or semantic
and phonetic. The‘enclosure’ element [ ] was
likely added to#E to make clear in writing when
the word being represented was ‘surround, en-
close’and not‘tanned leather. MS1995:v1:258-9,
v2:1436-8; 0T1968:204; KJ1970:110; YK1976:53.
Note: Some OBI forms of & have two feet on
either side of an enclosure, pointing in the same
direction, and some forms with one foot facing
to the right and the other foot facing to the left.
Although in the latter case the feet are in one
sense pointing in opposite directions, they indi-
cate motion in the same direction going round
an enclosed area. As a mnemonic, we suggest
taking the modern form 1, graphically the same
as H 1575, and meaning‘(water)well’

Mnemonic: ENCLOSURE SURROUNDS WELL
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a7, EY !

L3 ’E] stomach

9 strokes

B IEKI gastric juice
B4 Ibukuro stomach
H59 I1JAKU dyspepsia

Bronze %; seal %. Has top element which is a
regularized version of what was originally a
pictograph of the stomach (taken by Mi-
zukami as stomach with food in it, and by

Katd as showing the stomach as an internal
organ), and lower element H 209 ‘flesh, meat’.
MS1995:1072-3; KJ1970:17; YK1976:54. Suggest
taking FH as FH63 ‘field’,

Mnemonic: FLESHY STOMACH SEEN IN FIELD

IN, shirushi
seal, sign, symbol
6 strokes

= £p

FIRI INSATSU printing
1] INBAN seal
HET  mejirushi  guiding mark

OBI é;seal g OBl form shows hand press-

ing down on a kneeling person, to give ‘press
someone down from above and make kneel/
submit’ Some OBI forms have a right hand, oth-
ers have a left hand, reinforcing Qiu’s observa-
tion that orientation of graphs at the OBI stage
was rather inconsistent. The meaning ‘press’ gave

rise to extended usages such as’‘(name) seal’and
‘printing; the latter reflecting the development
of printing using a system of flat blocks or plates
(originally wood, later metal). Earliest surviving
large-scale example of printing on paper dates
back to AD868 in China, though printed designs
onsilk in that country can be dated back to the
Later Han dynasty. Kato and Yamada treat fJI
2060 (‘suppress’) as an alternative form of [ ({f]!
has a second’hand’ ¥ 34 added as a determina-
tive). MS1995:v1:178-9; KJ1970:65-6; YK1976:59;
QX2000:67; MT1993:265.

Mnemonic: HAND PRESSES DOWN ON PERSON
AS ON SEAL

X~ E

449

L4 % superior, england
8 strokes

Ji¥ EISAI talent

Yi[f EIKOKU England

JiFE EIGO English language

Seal Eﬁ; late graph (Shuowen). Has ++ 53 ‘plant;
and Y& 254 ‘center’ as phonetic with associated

sense ‘blossom; and by extension ‘beautiful,
excellent' The sense ‘Britain’ reflects the adoption
by the Chinese of this graph for its sound value
(ving) to represent the Chinese version of ‘Eng-
land; i.e. %& [ Yingguo). The choice of J% seems
to show a positive view of England/Britain at the
time. YK1976:65; KJ1970:77; OT1968:846.

Mnemonic: SUPERIOR PLANTS IN THE CENTER
OF ENGLAND

El, sakaeru, haeru
flourish, glory, shine

450 r\,‘l,
i~

L3
9 strokes
Jt%  KOEI glory, honor
2#  EIYO nutrition
% HANEL prosperity

Bronze % seal fii; traditional 2¢. Original mean-
ing of Z¢ is‘Chinese parasol tree’ (Latin names:
Firmiana platanifolia, or Firmiana simplex). Has 7K
73 'tree’ with #% as phonetic with associated sense
‘light [in weight]’ (Kato, Yamada) or ‘surround’
(Ogawa, T6do). Thelight [in weight]’ proposal is
based on association with the wood of this tree
being light; the ‘surround’view is based on the
blossoms being perceived as encircling the whole
tree. Both these interpretations of the phonetic
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are listed by Mizukami, who also notes another
proposal — that /% is an abbreviation of CO %
‘light [of a lamp/fire]. Kato dismisses the latter
theory (first noted in Shuowen) as erroneous, but
a contrasting assessment is offered by Schuessler,
who includes the early Chinese linguistic forms for
both Z& and 4% in the same word-family mean-
ing ‘bright, dazzle If accepted that the graph
originally referred to a type of tree, meanings
such as ‘shine’ and ‘flourish’ represent loan usages,
whichever of the above analyses is followed.
KJ1970:81-2; YK1976:66; OT1968:497; TA1965:509-
12; MS1995:v1:682-3; ZY2009:v2:528,675;
AS2007:575.

Mnemonic: GLORIOUS TREE FLOURISHES
UNDER ORNATE COVER



451 P EN,ShiO
3 i\:l salt

13 strokes
i SHOKUEN table salt
K shiomizu saltwater
BIFT  SEIENSHO saltworks

Seal 2, traditional . Traditional form has
K, based on pictograph of salt or salty soil
contained in a basket-like container, and i
1159 (‘watch’) as phonetic with associated
sense ‘bitter’ (Kato, Yamada); Schuessler,
though, considers the proposed associated
sense ‘bitter’ as unlikely here, on linguistic
grounds. Ogawa, by contrast, takes the sense
of the phonetic as ‘soak in water, namely
seawater. This is noted tentatively as a pos-
sibility by Mizukami also, who gives a bronze
equivalent that includes ¥ 42‘water’as an
additional component, though the ‘water’

component here could alternatively reflect
part of a process for obtaining salt (‘rock salt’)
from salty soil. Salt was an important trad-
ing commodity in ancient China, as in other
ancient civilisations, due in part to its preserv-
ing qualities. The modern (block script) form
has = 64 ‘earth, ground reflecting that one
salt production method was from the ground.
The right-hand side is a simplified modifica-
tion in shape to the upper right and lower
elements of the traditional form (examples

of the simplified right-hand side can be
found in Han time clerical script). KJ1970:105;
YK1976:71; OT1968:1158; MS1995:v2:1502-3;
AS2007:554; WM1974:121. Suggest taking four
components: 1. 64 ‘ground’, /— 41 ‘person’, []
22 ‘mouth) and [lll 300 ‘dish",

Mnemonic: PERSON SPITS SALTY DISH FROM
MOUTH TO GROUND

452 )~z OKU
L3 =} 100,000,000; lots
‘\‘)‘ 15 strokes

_f% NIOKU 200 million
+1{& JOOKU billion
{&Jk OKUCHO ‘the masses’

Seal [; late graph (Shuowen). Has 1 41'per-
son’and %% 246 (‘thought’) as semantic and
phonetic with associated meaning ‘heart is
full, content’ (Ogawa), giving overall meaning

‘satisfied person’ The meaning ‘one hundred
million/ extremely large number’ (originally ‘one
hundred thousand’) is loan usage. Based on the
seal form Yamada feels that the standard script
form of & should properly be f (‘satisfied),
but Kangxi zidian quotes the 11th century Jiyun
dictionary, which says that this latter graph and
{% are the same. OT1968:81; KJ1970:300-01;
YK1976:74-5; ZY2009:v1:48.

Mnemonic: PERSON WITH A HUNDRED
MILLION THOUGHTS

453 KA, k.uyvaeru/waru
L3 U add, join

5 strokes
#hn  ZOKA increase
Zfll SANKA participation

A% kuwaeZAN adding

Bronze »; seal fis. Has [ 22 ‘mouth/speech’
and /7 78 strength’ Typically considered to
have the word-family association ‘numerous.
Yamada gives basic overall meaning as‘speak
forcefully at length’ Ogawa, however, treats
77 as phonetic with associated sense ‘pile up,

accumulate) to give ‘accumulate words and
overcome another’, but a phonetic role for

77 here is debatable on linguistic grounds.
Shirakawa sees /] as originally showing a plow
(@ minority view), and the whole graph as
originally referring to a ritual to increase pro-
ductivity. Todd has different view on Jill, and
includes instead in word-family ‘add on top’
together with fif 259 ‘load, burden’ YK1976:78;
0OT1968:124; SS1984:70-71; MS1995:v1:138-9.
TA1965:583-6.

Mnemonic: SPEECH HAS ADDED STRENGTH
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454 KA, hatasu, hate
L3 fruit, result,
carry out
8 strokes
R SEIKA result
Ry kudamono* fruit

H72UT hatashite as expected

OBI *; seal % OBI form depicts fruit on /K

73 'tree’. Seal script has what seems to be

HH 63 ‘field; but this is generally taken as

fruit (Yamada says fruit with streaks), to

give overall meaning ‘small fruit on a tree’
‘Carry out’and ‘result’ are extended meanings.
MS1995:v1:652-3; YK1976:80; KJ1970:306-7;
0T1968:492; TA1965:611-17.

Mnemonic: HAVING TREE IN FIELD RESULTS
IN FRUIT

goods, money
11 strokes

455 4’ 4 KA
L3

7N

&Y  KAMOTSUSEN freighter
Bt  KOKA hard currency
M ZAKKA sundry goods

Seal J§; late graph (Shuowen). Has H 10'shell/
currency, and 1t 258 (‘change’) as semantic and
phonetic meaning ‘change; to give overall sense
‘currency changes into something different’ or
‘something exchanged with money’; and by

extension, ‘treasure, wealth, assets’ This graph
is seen on one category of very early inscribed
items found in Japan (sites in Nagasaki Prefec-
ture) - coins brought over from China dating
back to the early 1%t century AD which in seal
script read £% ‘coinage’ (& 926 ‘spring; here
serves as loan for # 757 ‘copper coin, money’).
0T1968:953; MS1995:v2:1232-3; KJ1970:306;
CS2000:9.

Mnemonic: CHANGE SHELLS FOR GOODS OR
MONEY

456 —1F) KA
L3 ‘3 section, lesson, levy
15 strokes
Bt KAZEI taxation
JE  KACHO section head

P8 DAINIKA Lesson Two

Seal & ; late graph (Shuowen). Has & 118
‘words/speech; and £ 454 (‘fruit/result’) as
phonetic with associated sense i] ‘consider, test’

(Kato, Yamada), to give ‘consider one’s words';
or ii] 'divide’ (Ogawa), to give ‘divide up work
and test what is done'’ If Ogawa’s interpreta-
tion is followed, the division of work, which
would involve allocation, and often a degree of
sequencing, may be seen as having given rise
to extended meanings such as‘levy; ‘section,
‘lesson’. KJ1970:307; YK1976:84; OT1968:933.

Mnemonic: A LESSON IN FRUITFUL WORDS

XY= GA,me

457
T bud, sprout, shoot
8 strokes
R HATSUGA  sprouting
B SHINme bud, sprout

4 X% mebaeru tobud, sprout

0BI ¥; seal §. Has ++ 53‘plant’and 4~ 1090
(‘fang, tusk’) as phonetic with associated sense
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‘interlocking, intertwined; to give overall
meaning ‘bud, shoot, sprout’ Ogawa takes
associated sense of - as‘stick out, project’
(Note Mizukami and Kato see ‘fang’ 4 as an
extended sense and that it originally showed
an interlocking wooden joint on a carriage
wheel.) MS1995:v2:1106-8, 826-8; KJ1970:124;
0T1968:847.

Mnemonic: PLANT SPROUTS FANG-LIKE BUDS



458 KAI, aratameru/maru
L3 B reform
7 strokes

e KAIKAKU reform
Sk KAISEI amendment
DT aratamete once again

OBI Z§; seal 4. Has %/4Z 112 strike with stick/
whip; and a left-hand component which in OBI
and bronze is equivalent to the NJK &2, origi-
nally a pictograph of a snake or fetus, but later
changed to £\ (NJK; stop; already’), and then to
. 866 (‘twisted thread; self’); the authoritative
Kangxi zidian (Peking Palace printed edition)
has what seems the etymologically incorrect
form with & (2X). Japanese scholars typically
interpret the graph as 32 112,'hand holding
stick, with & as a phonetic with an associ-
ated sense ‘demon; to give ‘drive out demons;,
a ritual practiced in ancient China around the
end of one season to usher in the next season.

Thus meanings such as ‘change’in general, and
‘reform’ are extended usages. However, several
Chinese scholars, as noted by Ma, analyze it
instead as a person chastising a child (in OBI
script, some occurrences of E. and ¥ 27 ‘child’
are extremely similar in shape). In either case
‘change, reform’is still seen as extended usage.
Note: the graph E. is still used in the context
of Chinese and Japanese culture in its original
meaning of ‘snake’as the sixth of the ‘Twelve
Branches; to indicate hours of the day etc..
KJ170:151-2; KZ2001:998/3671; YK1976:88-9;
0T1968:435; 551984:87-8; MR2007:280-81;
QX2000:326. We give two suggested mnemon-
ics below, one based on . as snake, the other
taking the same form . as‘self’ (in the latter
case taking 4 in one of its extended meanings,
‘force/coerce’).

Mnemonic: BEAT A SNAKE TO MAKE IT REFORM
Or: FORCE ONESELF TO REFORM

) ~ KAI
device
L3
# 11 strokes
EE2i KIKAI apparatus
B KIKAI machine

kit KIKAIKA mechanization

Seal ?}% a late graph (Shuowen). Has K 73

‘tree, wood, and 7 1095 (‘warn, admonish’
qv) functioning here either semantically to
mean ‘admonish; to give an overall meaning of
‘wooden item used to admonish; i.e. handcuffs

or shackles, or phonetically with an associated
sense of ‘device, tool; to give ‘wooden device/
tool’ The latter sense may be regarded as a
generalised meaning based on the former.
KJ1970:147; YK1976:90; OT1968:506. Again we
suggest two mnemonics, one using #i as it
stands, with its meaning of ‘admonish, and one
breaking it down to its component parts: X
545 ‘halberd’ with F indicating two hands.

Mnemonic: WOODEN DEVICE FOR ADMONISHING
Or: ATWO-HANDED WOODEN HALBERD IS A
USEFUL DEVICE

»

460 J)—>—> GAI
3 _i. harm, damage
Y2 10 strokes
8% SONGAI damage, loss
F#  SATSUGAI  murder
i  BOGAI obstruction

Bronze %; seal [&]. Bronze form is taken in one
view as an inverted basket, with & 121 (original
meaning ‘skull’) as phonetic. Mizukami lists two
interpretations for the associated sense of 17 :
firstly,'something to put on from on top) or‘stop,

prevent; to give overall meaning ‘put something
over, or‘cover and prevent’ Alternatively, Kato
and Yamada take & in a semantic function as
‘helmet/cap/head’ (‘head’is an extended sense
from‘skull’), to give resultant meaning ‘cover the
head'’Harm, damage'is treated as a loan usage.
MS1995:v1:372-4; YK1976:93; KJ1970:154-5. We
suggest taking ** 30 as‘cover, [ ] 22‘'mouth, and
== as variant of 4= 44'life’

Mnemonic: COVERING LIVE MOUTH CAN
CAUSE HARM
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461 /) - GAI KAI, machi
road, town, area
L1 ’ y
{ij_ 12 strokes
miflf  SHIGAI town, city

#3E  KAIDO highway
U0  GAITO street

Seal iié; a late graph (Shuowen). Has 17 131
‘go/crossroads, and NJK = (originally piled up

- 64°earth’as boundary between fields, later
‘corner’) as phonetic with associated sense his-
torically taken as ‘diverge; but in modern times
as ‘join; to give ‘roads which join’ By extension,
‘(busy) area, ‘town’ KJ1970:153; YK1976:93;
TA1965:509-12.

Mnemonic: TOWN WITH PILED UP EARTH ON
ITS CROSSROADS

KAKU, ono-ono
each
6 strokes

462
L3

% B KAKUEKI each station
#%E KAKKOKU each country
#%HB KAKUII each, respectively

OBI é; seal :5 Has ‘descending foot’ (block
script & ; for details, see Appendix), and []
22 (‘opening/vessel/mouth’) as phonetic with
associated sense ‘descend, come down from

a high place’; Ogawa and Shirakawa consider
% refers to the spirits of deities coming down
from on high. As usual, Shirakawa takes [] as

a prayer receptacle, not mouth, and regards
original sense as praying for spirits of deities to
come down. The meaning‘each’is a loan usage.
MS1995:v1:210-11; KJ1970:190; YK1976:94;
0T1968:229.

Mnemonic: EACH OF US HAS PUT OUR FOOT
IN OUR MOUTH

KAKU, oboeru, sameru/

463 ,,L‘L,.

L3 E) masu
remember, awake
12 strokes
HE JIKAKU self-awareness
H¥ & mezame awakening
Rt oboegaki memorandum

Seal %:‘; a late graph (Shuowen); traditional form
. Has . 20'look/see’ (originally ‘appear before

the eyes’), and £, (join pieces of wood with the
hands, presumably timbers on a roof [7/""]: see
11 and 30) as phonetic with associated sense
‘clear, evident; to give ‘become clear before the
eyes, and extended senses such as ‘discern, un-
derstand’ KJ1970:195; YK1976:96; OT1968:915;
MS1995:v2:1176-7. As with % 11, we suggest
taking the upper part as ‘ornate roof’.

Mnemonic: WHEN AWAKE, REMEMBER TO
LOOK AT ORNATE ROOF

)
464 ,—» KAN
L3 complete
7D 7 strokes
5¢hX.  KANSEI completion
5% MIKAN incompletion
e

7C KANZEN perfect

Seal ﬁ; a late graph (Shuowen). Has ~* 30 ‘roof,
house, and 7 117 (‘origin’) as phonetic with
associated sense 'hedge, wall; to give ‘fence/
wall around a house' By extension, ‘fence/

wall which completely surrounds’ gives the
abstract meaning ‘complete’ KJ1970:339-40;
YK1976:101; OT1968:272.

Mnemonic: COMPLETELY ORIGINAL ROOF

A )
465 KAN .
L3 government, official
8 strokes

KEIKAN policeman
KANRYO bureaucracy
KANCHO government office

oo ook g
o 3 I
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OBI (); seal [El. Has “* 30roof, house, and F;
(‘buttocks’) as phonetic with associated sense
of ‘work; to give ‘house/building where someone
works’ The use of a graph with a meaning of
‘buttocks’ may very likely suggest a further se-
mantic role indicating sedentary work, thus giv-
ing a more explicit meaning of ‘house/building



with minor bureaucrat/official’ By extension,
‘government office; or person attached thereto.
MS1995:v1:364-6; KJ1970:333-4; YK1976:101.

Mnemonic: GOVERNMENT OFFICIAL IN
BUILDING SITS ON BACKSIDE

J=/<  KAN, kuda

466
N ' » pipe, control
B 14 strokes
=gl KANRI control
B KIKAN  windpipe
BHAR LW kudakudashii verbose

Seal @; a late graph (Shuowen). Has #~ 58
‘bamboo] and ‘B 465 (‘house/building with
minor official’) as phonetic with associated

sense ‘pierce, penetrate’ (Ogawa says ‘hole’),

to give ‘pierced length of bamboo; and so
‘bamboo wind instrument’; also used in
generalized sense for ‘pipe’ Its meaning of
‘control’is possibly an extended meaning based
on control of a wind instrument. KJ1970:335;
YK1976:105; OT1968:754.

Mnemonic: BAMBOO PIPE UNDER CONTROL
BY OFFICIAL

467 F ) EAN, seki
> arrier,
L3
9:. connection

14 strokes
BE B KANTO Kanto district
BY.00  KANSHIN interest
B Dl sekinoyama one’s utmost

Bronze R{); seal ff; traditional [#. Has '] 231
‘(double) gate, and ¥ (CO, original meaning
‘treadle on a loom’) as phonetic with associ-
ated sense ‘side, turn sideways’ (Mizukami also
notes tentative alternative interpretation as

‘pierce, penetrate’), to give ‘fasten gate by put-
ting bolt sideways across left and right sides.
Yamada considers that ¥ ‘treadle on a loom’
was connected by cords to the upper parts and
this probably gave rise to‘connection’as an
extended sense. The meaning ‘barrier’ may be
seen as an extended sense derived from fas-
tened gate. MS1995:v2:1388-90; KJ1970:146-7;
YK1976:105-6. We suggest taking 5% as variant
K 62'heaven; and 7 70 meaning ‘sent away"

Mnemonic: THE GATES OF HEAVEN ARE A
BARRIER — SENT AWAY

468 KAN Seal ¥8; traditional #H. Has 5. 20'see’or H 76
) watch, observe ‘eye), with # (properly # CO, ‘crested bird’)
L3 %FL) ' being used as a phonetic with associated sense
18 strokes 9 p
‘turn, rotate; to give ‘look all around’ KJ1970:
B KANKO sightseeing 340-41; MS1995:v2:1180-81; YK1976:107;
1% KANSATSU observation KZ2001:3053/3671. We suggest taking fasa
1% KANKYAKU  spectator crested variant of {f 324 ‘short-tailed bird’.
Mnemonic: BIRD WATCHER OBSERVES
CRESTED BIRD
469 GAN, negau Seal m%; a late graph (Shuowen). Has B 103

L3 }?‘ request, wish
'3\ 19 strokes
LFE#E SHIGANSHA applicant

FHSE)  GANBOTEKI  wishful
FEUVEE  negaigoto  prayer

‘head; and Ji{ 119 (‘spring/plain’) as a phonetic
with associated sense ‘big; to give ‘large head"
The meaning ‘request, wish’is a loan usage.
YK1976:109; KJ1970:337-8; OT1968:1108.
Mnemonic: | WISH TO LAY MY HEAD ON AN
OPEN PLAIN
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470 X KI, KE
L3 desire, rare
7 strokes

7% KIBO wish
#isk  KIKYU desire
#7E  KIHAKU thinness

Bronze #4; seal 75; late graph (Shuowen). The
seal form onwards has NJK 11 (‘towel’), origi-
nally depicting a scrap of cloth, but as Kato
and Yamada point out the bronze predecessor

of this graph has a more elaborate element,
taken to represent embroidered cloth; this
combines with 7= showing interwoven threads.
Yamada takes ‘rare’as a loan usage (Ogawa
considers original sense of 7y to be ‘fine weave
[of fabric], and by extension ‘extremely small;
rare’);'desire’is also a loan usage. KJ1970:6 87;
YK1976:111; OT1968:315; MS1995:v2:1514-5;
ZY2009:v4:1654.

Mnemonic: INTERWOVEN CLOTH THREADS
DESIRABLE BUT RARE

L3 .% season, young

8 strokes
Zffii KISETSU season
PUZ= SHIKI the four seasons
ZFH] KIKAN quarterly publication

OBI %; seal %.Views vary. /K 87 ‘grain plant’
(note: not necessarily just rice — Qiu takes it

to denote foxtail millet, grown widely in NW
China from ancient times), and ¥~ 27 ‘child;
which Yamada treats as semantic and phonetic,
meaning ‘young;, to give ‘young grain; and
believes the association with crops was later

lost and the sense ‘child’ came to prominence,
giving 'young child’ Kato is in broad agreement,
but chooses to follow the Shuowen assessment
in regarding 7K as an abbreviation of £ 1700
‘young' Schuessler notes use of Z& in bronze
texts already to mean ‘young, youngest (of
persons); with ‘season, three-month period’as a
much later sense (Tang period). Three months is
roughly the period needed for grains such as
barley and millet to grow and ripen. YK1976:112;
KJ1970:244; AS2007:298; MS1995:v1:350-52.

Mnemonic: GRAIN PLANTS IN SEASON GROW
LIKE YOUNG CHILDREN

472 %a Krf |
chronicle, start
L1
P 9 strokes
AT KIGEN epoch, era

AT KIKO travelogue
Filtfd GOSEIKI fifth century

Seal 2; late graph (Shuowen). Has . 866
(modern meaning ‘self’) in broad original sense
of ‘length of thread’ (Yamada takes as phonetic
also) with meaning extended to ‘beginning’
(one of the ends of the thread), later clarified by

adding determinative ‘thread’ & 29. Yamada
treats the sense ‘record, chronicle’as loan usage,
but alternatively it may be extended usage

on the basis of the thread of continuity in an
account or record. As Qiu notes — with reference
to Chinese - there is some overlap in usage of fr'
and &t 115 ‘account, record; and this may also be
the case in Japanese. KJ1970:234; YK1976:112;
0T1968:766; QX2000:297-8; AS2007:298.

Mnemonic: THREADS IN CHRONICLE OF
ONESELF START FROM BEGINNING

—;': KI, yorokobu

473 A
L3 rejoice, happy
Y2  12strokes
=#|  KIGEKI comedy
R=  KANKI delight
KETU oyorokobi greatjoy
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OBI &; seal —";{,‘?f.TypicaIIy interpreted as [ 22
‘mouth; with == functioning as semantic and
phonetic with original sense ‘sprouts of vegeta-
tion newly emerged from the ground; to give ‘put
soft, cooked food in the mouth! (It may also have
a connection with a food vessel & 379)) It should
be noted that Mizukami, Yamada, and Kato treat
= as phonetic only, and with this analysis, ‘be



pleased’is seen as an extended sense. Alterna-
tively, . is taken as a large drum with some sort
of embellishment on top (this view also listed

by Mizukami), and on this basis Ogawa takes &=
as musical instruments set up on a stand, which
is the meaning given in Shuowen, to give ‘play
musical instruments and feel pleasure’ In work-
ing out his etymologies, the Shuowen compiler
Xu Shen did not have access to the OBI forms
which were often so valuable in determining the
meanings, or the line of development of mean-
ings of graphs, but which were brought to light
in Mainland China only from 1899 onwards. The

OBI forms are accessible, though, to Ma, who still
prefers to regard ‘drum’as the appropriate mean-
ing of ¥ On the other hand, Kat6 categorically
rejects the idea that it represents a musical instru-
ment. Thus the etymology of this particular graph
is somewhat disputed. M§1995:v1:236-7,282-3;
YK1976:115; OT1968:188; MR2007:313;
KJ1985:117. As a mnemonic we suggest taking
the graph’s components as 1~ 35 ‘ten’ with . 379
‘food vessel/beans'and [[1 22‘mouth!

Mnemonic: HAPPINESS IS HAVING TEN
BEANS IN YOUR MOUTH

474 » = KI, hata
L1 Z;EL flag
/N l4strokes
Eg)i KOKKI national flag
¥ 5 hatamochi flag bearer
M kajiki*  billfish

Seal 1§; late graph (Shuowen). Has /353
(‘flagpole and streaming banner’) ‘flag; and

H: 269 (originally ‘winnowing basket; later
other senses including ‘that’) as phonetic with
associated sense ‘gather together; to give
‘flag for troops to gather under’. KJ1970:240;
YK1976:117; OT1968:457. Suggest /7 223 as
‘side; and /— as 41 ‘person.

Mnemonic: PERSON AT SIDE OF WINNOWING
BASKET HOLDS A FLAG

475 YV KiI, utsuwa
L3 vessel, utensil, skill,
VY ability
15 strokes
#8E KIGU utensil
B45 SHOKKI tableware
e KIYO  skill

Bronze 3¢; seal &; traditional £%. Despite the
distinctive nature of this graph, interpretations
diverge quite markedly. The graph has ‘X 19'dog,
and the element a, which according to the most
popular analysis means ‘many mouths’ ([T 22)
and also plays a role as a phonetic with an associ-
ated sense of ‘breath; to give ‘dog breathing with
open mouth (in summer heat)’ (Katd, Yamada;
and also listed by Mizukawa). ‘Container(s)'is
then taken as an extended usage based on‘open
mouth’! However, Ogawa takes the graph instead
to represent ‘many dogs howling; and treats
‘container(s)’ as a loan usage. Shirakawa follows
his preferred interpretation of [] as‘prayer re-
ceptacle; not'mouth; and analyzes % as a graph
representing a number of ritual receptacles
purified by a dog sacrifice. Another interpreta-
tion — perhaps less palatable to some readers - is
to take dog here as food to be divided amongst
many mouths or containers/bowls (eating dog

meat became established in China at a very early
period). To the above variety of interpretations,
one might possibly also add an interpretation

of the graph as a dog wheeling to defend itself
on all quarters, its weapon of defence being the
teeth in its mouth, leading to possible derived
meanings such as ‘fight hard’ and thus show
ability etc. Gu proposes a quite different analysis
of #1, giving an OBI form with a tree-like shape
rather than dog which he interprets as mulberry,
noting that in ancient China mulberry branches
were used as part of burial ritual. As an alterna-
tive explanation regarding the graph’s meaning
of skill, given the range of usage for #s in Chinese
texts from Han times, this might appear to be an
extended meaning, possibly through ‘container’
giving rise to‘utensil’and in turn‘utensil’ giving
rise to a person using a utensil in an optimal

(= skilled) manner. Note that =5 is an unofficial
variant form of #5. KJ1970:232-3; YK1976:118;
MS1995:v1:248-9; OT1968: 195; SS1984:153. As a
mnemonic, given that the dog ‘X has already lost
its spot and become K., we suggest taking the
graph as the identical 2K 56 ‘big’and four boxes.

Mnemonic: FOUR BIG BOX-LIKE VESSELS ARE
USEFUL UTENSILS
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476 2 KI, hata
L3 ~ loom, device, occasion
16 strokes
¥EEE  KINO function
< KIKAI opportunity
BERE  hataori  weaving

Bronze &; seal f¢. Interpretations vary. Has X
73 'tree, wood', and the right-hand element %
1181 (modern meaning ‘how much/many?’)
which Yamada takes as both semantic and pho-
netic, meaning ‘stop thread; to give ‘device to
move vertical (warp) thread on loom), then used
by extension to refer in general to something
which has a stopping action. Kato breaks down
# (itself the original way of writing £%: see also
1181) into #% 29‘threads; with J 545 (person
carrying halberd) as phonetic with associated
sense ‘stop firmly; to give overall meaning in
agreement with Yamada, i.e.‘device to control
vertical thread [on loom]’ Tod6 analyzes £% (and
#) differently, including the underlying linguis-
tic forms in a word-family ‘small, detailed; and

- on the basis of the way the graph # is treated

in Shuowen along with other weaving-related
graphs - takes it to refer likewise in broad terms
originally to a small mechanical device in a
loom. Todd notes that $% was also employed for
a variety of other small devices related to move-
ment, then for‘loom’; by further extension, the
association with initiating movement gave rise
to the sense ‘opportunity/occasion’ Schuessler,
for his part, has reservations about the above
interpretation, which is common to T6do6 and
Karlgren. Despite emphases on stopping on
the one hand and starting on the other, the

key factor is ‘control’ Whichever interpretation
is followed, unchanging is the fact that K was
later added to ¥ to denote‘loom’ or‘small
mechanical device'in order to distinguish this
sense from %% in its increasingly common use
for other words of the same or similar pronun-
ciation but different, abstract meanings (‘for

a short time, how many times?"’how much;
etc.). KJ1970:144-5; YK1976:118; TA1965:695-7;
AS2007:293; WD1974:416-7.

Mnemonic: ON HOW MANY OCCASIONS IS A
WOODEN LOOM USED?

a77| >3 O
L3 = > discussion
Pé&‘ 20 strokes

#%3%  GIRON discussion
£33 KAIGI conference
7> GIKAI the Diet

Seal #; a late graph (Shuowen). Has & 118
‘words, speech; and % 674 (originally denoted
a beautiful dance or appearance, now meaning

‘righteousness, qv) as phonetic with associated
sense ‘criticize’ (Katd, Yamada, Shirakawa) or as
semantic element meaning ‘correct’ (Ogawa;

a meaning already found at the OBI stage,
according to Schuessler). Either way, ‘discuss’

is the result of a generalized shift in mean-

ing. KJ1970:240-41; YK1976:120; S51984:165;
0T1968:944; AS2007:566.

Mnemonic: DISCUSSION INVOLVES
RIGHTEOUS WORDS

~  KYU, motomeru

478 >
L b request, seek
3 4
7 strokes
F3k  YOKYU demand
B3R TSUIKYU pursuit
K% KYUSHOKU  seeking work

OBI X; bronze %; seal 7. Pictograph of animal
fur, taken as fur garment (later written 3%,
with 7% 444 ‘clothing’ to distinguish from

164 The 200 Fourth Grade Characters

other meanings of abstract nature); some OBI
occurrences show the fur spread out, while
others show it hanging. The meaning ‘seek’is
aloan usage. MS1995:v2:1166-8; KJ1970:124;
YK1976:124; OT1968:556. We suggest taking k
as a variant of 7K 42 ‘water’, - as a cross (stroke),
with a spot (top right).

Mnemonic: CROSS WATER TO SEEK SPOTTED
FUR



479 - % KYU, naku
L3 - , ! weep, cry
/ 8 strokes
DR KYUSO imploring
NEH  nakimushi ‘cry baby’
MEHT  nakidasu burstinto tears

OBI 77; seal forms 2%, fifr. OBl and first seal form

have H 76'eye’ with 7K 42‘water, liquid’ (here,

tears), while the second seal form has 7 /7K ‘wa-
ter, liquid’ with 17. 77 (‘'stand’), generally taken

as a phonetic with associated sense ‘tears,

to mean ‘cry, weep'’ On the basis of historical
pronunciation criteria, though, Todo considers
the above analysis questionable, and includes
in his word-family ‘put between and obstruct;
interpreting /. as denoting crying interrupt-
ed with loud gasps, i.e.’sob’ KJ1970:261;
MS1995:v2:740-41; YK1976:125; OT1968:565;
TA1965:815-20.

Mnemonic: STAND WEEPING
WATERY TEARDROPS

480 ~ KYU, sukuu
L3 S rescue, redeem
NS
11 strokes

Bronze %%; seal #X. Has 2/& 112 'strike with
whip/stick; compel; and 3K 478 (originally fur
garment, now meaning ‘request’) as phonetic
with associated sense ‘stop, rest; to give ‘cause
to stop’ ‘Help'is a loan usage. MS1995:v1:572-3;
KJ1970:263; YK1976:126.

Mnemonic: BEING BEATEN - REQUEST
RESCUE

74 KYUMEIBUI lifebuoy
b€ KYUEN rescue, relief
FNHT  sukuidasu  extricate
481 KYU, tamau
supply, bestow
L3
4 \D 12 strokes
% KYOKYU supply
Hia GEKKYU monthly pay
KHH A kitamae Comel

Seal #5; a late graph (Shuowen). Has 5k 29
‘thread’ (originally silk thread), and & 134
(‘join’) as semantic and phonetic, to give ‘join

up silk threads' This involved quickly joining
up broken silk threads from cocoons in the silk
manufacturing process, and so ‘supplement,
make up (a deficiency)’ evolved as an extended
use. In modern Japanese, also employed oc-
casionally for the verbal suffix -tamau, based
on the older honorific verb tamau ‘to bestow’
(of a superior to an inferior). 0T1968:776;
KJ1970:260-61; YK1976:127.

Mnemonic: SUPPLY JOINED THREADS

482 7\}{ KYO, ageru, kozotte
L1 ‘% raise, offer, act,

perform,together
10 strokes

%F  KYOSHU raising hands

pei SENKYO election

—2Z%C IKKYOni atastroke

Bronze /; seal #4; slightly modified traditional
form 2. Has T 34'hand’ and £, which is the
traditional form of 5- 2047 ‘give; serving here

in the majority view as phonetic with associ-
ated senselift up high’ (Ogawa takes as ‘join
together and raise up’). Overall meaning is ‘lift
up high with the hands’ Bronze form has many
hands, so‘all together’ may be an extended
sense. KJ1970:268; TA1965:423-8; YK1976:129;
0T1968:411. Suggest taking modern form as
hand F and > as laden table.

Mnemonic: HAND RAISES LADEN
TABLE - SOME ACT!
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483 > GYO,RYO
L1 fishing
/l wY» Yy 14 strokes
#fih  GYOSEN fishing boat
#affi  RYOSHI (pro) fisherman

¥ GYOGYO fishery

OBI #; seal ¥&. Has 7 42 water, and & 109 ‘fish;
to give ‘fish in water; and by extension ‘catch fish'
Some of the OBI occurrences have up to four

fish; the bronze form has two hands added. As
proposed by Ogawa and Yamada, the SJ reading
RYO - less to be expected than the more regular
reading GYO, and difficult to explain in terms

of the early Chinese pronunciation — probably
arose through confused association with §if{ SJ
RYO 'hunt’ 2090. MS1995:v2:794-5; OT1968:606;
YK1976:130; KJ1970:269.

Mnemonic: FISHING MEANS CATCHING FISH
IN WATER

484 KYO, tomo
L3 together
/S N\ 6strokes
B  KYOTSU commonality
HEUVY tomogui  cannibalism
4L KYODO joint-

OBI 1%; bronze ; seal ﬁ% The OBI through
to seal forms all have two hands offering
up an object which appears to be typically

interpreted as a jade disc with a center hole
(Mizukami, Kato, Yamada); Ogawa is more
cautious, and takes it in more general terms as
some type of object.‘Provide’is an extended
sense; the meaning ‘all together’is found from
pre-Han times (Schuessler). MS1995:v1:102-3;
KJ1970:234-5; YK1976:130; OT1968:97;
AS2007:256-7. Suggest taking the upper part as
+- 53 plant’and the lower part as a table.

Mnemonic: PLANT AND TABLE GO TOGETHER

485
ﬁ cooperate
ﬁ 8 strokes
fE KYOTEI agreement

f#71 KYORYOKU cooperation
f#2 KYOKAI association

Seal 1; late graph (Shuowen). The underly-
ing word seems to have been represented in
writing already in Shang times, as there is an

OBI form comprising ] 78 ‘strength’ tripled
listed by Mizukami, meaning ‘collect strength
and put together’. The graph 1 35 ‘ten, many’
was added at seal stage to reinforce the
meaning, with a phonetic role with associated
meaning ‘collect’ (Katd). MS1995:v1:168-9,138-9;
KJ1970:360; YK1976:132.

Mnemonic: TEN TRIPLE-STRONG ARMS
COOPERATING

486 l KYO kagam1
L1 + mirror
19 strokes
Y BOENKYO telescope
$5  KYODAI dressing table
FihE tekagami hand mirror

Seal §; late graph (Shuowen). Has <& 16 ‘metal,
and NJK 5 (‘end; originally of a piece of music)
as phonetic with associated sense ‘appearance,
shape’ In early China, mirrors were typically
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thin discs made of bronze, with the back
decorated - often ornately — with patterns and
motifs of great significance (mythological, etc.),
and often featured inscriptions also. Bronze was
a material used extensively for ritual artefacts
such as mirrors, affordable only to the wealthy.
KJ1970:350-51; OT1968:1049; YK1976:135. Sug-
gest taking 7% as its components & 6 ‘sound’
and J L 41'bent legs; for a Zen-like mnemonic.

Mnemonic: THE SOUND OF BENT LEGS IN A
METAL MIRROR!?



487 j‘i KYO, KEI, kisou, seru

compete, bid
L3
ﬁﬂ) 20 strokes

et KYOSO competition
i) KEIBA horse race
EyAv —f= . . .

WRDFED seriuri  auction

Bronze ¥¥; seal #. Has M ‘two people; follow’,
and 7z ‘quarrel’ (§ 118‘word’ duplicated),
to give original sense ‘two people quarrel,
then‘quarrel’ generally; ‘vie, compete’ may be

seen as an extended meaning. The seal form
still preserves the etymologically important
component 5 in this graph, but subsequently
it became distorted and lost in the block script.
MS1995:v2:984-5; 0OT1968:90; YK1976:136;
KJ1970:272. Suggest taking modern graph as
doubling of 5. 114 ‘elder brother’ with 7. 77
‘stand’

Mnemonic: TWO ELDER BROTHERS COMPETE
IN STAND-OFF

KYOKU, GOKU,

488 )
L3 7 ; kiwameru
—= extreme, pole
12 strokes

Jt# HOKKYOKU North Pole
ZFi  SHIGOKU extremely
MM SHOKYOKU cathode

Seal §%; late graph (Shuowen). Has /K 73 ‘tree/
wood’and CO & (‘'urge on, hurry’) as phonetic,
typically taken as having associated sense ‘in
the highest place; thus timber in the highest

place in a building, i.e. ridgebeam’; by exten-
sion, ‘extremity, limit’ (Kato, Ogawa, Yamada).
Shirakawa, by contrast, believes the initial
meaning of #2 was a form of capital punish-
ment (later written 4ix), and that ridgebeam

is a later meaning. KJ1970:284-5; YK1976:138;
0OT1968:515; 551984:206; MS1995:v1:32-3. Awk-
ward mnemonically but we suggest i as two
lines/bars —-, with [ 22‘mouth/opening’ and ]
hook, and X 2003 *hand’

Mnemonic: EXTREMELY HOOKED HAND IN
OPENING BETWEEN TWO WOODEN BARS

489 — KUN

L3 Z}I instruction, kun
24 10 strokes

AFiH* KUNyomi kun reading

Al KUNREN training

G KYOKUNTEKI  edifying

Seal §j; a late graph (Shuowen). Has & 118
‘words, and /1| 50 (‘river’) as phonetic with
associated sense ‘follow; to give ‘make to follow
using words, instruct’ Also has the specific

meaning ‘native Japanese reading for a Chinese
character; or ‘kun reading' The graph also
retains its early meaning ‘instruct; reflecting
the fact that when Chinese script and language
were brought to Japan, the Japanese were in-
structed in the meanings of Chinese characters.
KJ1970:344; MS1995:v2:1186-7; YK1976:144;
0T1968:921.

Mnemonic: DURING INSTRUCTION ABOUT
KUN, WORDS FLOW LIKE RIVER

490 ﬁg GUN
L3 ‘__E_‘ army, military
9 strokes
728 KUGUN airforce

F A\ GUNIJIN military (wo)man
KH  BEIGUN US forces

Bronze §); seal ®. Has Hi 33 ‘vehicle’ (here,
‘military chariot’), and an enclosing element
(originally a pictograph of a snake in a curved
shape, or in some cases an encircling arm) cor-

responding in outward form to /J (enclose) but
considered here, based on historical pronuncia-
tion, to be an abbreviation of a CO %] ‘surround,
enclose’ (the latter with both semantic and
phonetic functions). The graph = thus repre-
sents chariots drawn up in a circular protective
encampment - an ancient military practice.
MS1995:v2:1266-9; KJ1970:343; YK1976:145. We
suggest taking “ as‘cover.

Mnemonic: COVERED MILITARY VEHICLES
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491 GUN, kori
L1 county, district
10 strokes
ARER GUNBU  rural district
BRIl Koriyama a place name

%A WAKEGUN Wake County

Seal #; a late graph (Shuowen). Has [ 376 (as
abbreviated right-hand form of (& ‘settlement,

village’), and & 285 (‘lord’) as phonetic with
associated sense ‘collect, accumulate; to give
‘a collection of settlements’ This served as

an administrative unit for such (of varying
scale) from an early period in China, and then
in Japan, where it is still used. KJ1970:343;
YK1976:145; 0T1968:1020.

Mnemonic: VILLAGE BELONGS TO LORD OF
COUNTY DISTRICT

el > S
path, direct
L1
/fj:' 8 strokes
B CHOKKEI diameter
¥ KEIRO route
HiX SHOKEI short cut

Seal {¥; traditional €. Late graph (Shuowen).
Has ¥ 131 road, go,and ¥ 287 (thread
stretched on a loom) as phonetic with associ-
ated sense ‘straight’ (Todo, Shirakawa, Ogawa).
Thus ‘direct path’ However, Katd and Yamada
take 5 as’small’ This is just one of many

examples of divergence in assessing the associ-
ated sense of a phonetic in the same graph - in
this case, it seems to result from two different
interpretations of the same explanation for

£ in Zilin, a Chinese dictionary compiled ca.
300AD which has survived only in fragments.
TA1965:498-9; S51984:227-8; 0T1968:347;
KJ1970:345-6; YK1976:147. Take modern right-
hand elements as X 2003 'hand’and 1- 64
‘ground

Mnemonic: DIRECT PATH ENTAILS MOVING
WITH HANDS ON GROUND

493 ‘ﬁlj KEI, kata
L3 type, model, mold
_j'_ 9 strokes
J#7%  GENKEI prototype
KA ogata large size

HURY)  TENKEITEKI typical

Bronze #; seal #2. The etymology of this seem-
ingly straightforward graph presents some
difficulties. It has - 64 ‘earth’ (here: probably
‘clay’), and an element the shape of which in
the block script equivalent is taken to be a) Hil
(‘start to make') (Katd, Yamada), or b) Jfi| (1256
‘punish’) (Mizukami, Todo). In the case of b), the
left-hand side of the older forms (4 in OB,
bronze, and seal) has been carried over into
block script in a modified way (as 7F) which is a
potential pitfall when it comes to the etymolo-
gy. This sort of modification in shape happened
in some cases, as the script evolved through the
different stages (see Introduction). Having de-
scribed the above variations, it should be noted
that Kangxi zidian lists both as independent
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graphs, but treats a) as being the same as b).
The disputed top part of this graph may repre-
sent the outer frame of a mold, together with a
knife 1] 198 ‘knife’ (Mizukami). Gu takes it as an
enclosure with a person, standing for cage and
prisoner, but the OBl and bronze forms tend to
be of a shape better interpreted as J]/ 1] 198
rather than A 41 person’ Some bronze equiva-
lents of ! have 1 63 ‘field’ instead of I ‘earth’
Despite the above divergences in analysis,
commentators typically take shapes a) and b)
as both having the associated sense ‘make’,
and assess the overall meaning of & as‘mold
for casting (metal artefacts)’ (Kato, Yamada,
Mizukami).’Model’is an extended sense.
MS1995:v1:268-9, 122-5, 40-41; KJ1970:359;
YK1976:148; GX2008:217; ZY2009:v1:65. We
suggest remembering this graph by taking it
as JHi] 1256 ‘punishment’and 1= 64‘soil/clay/
earth(y)!

Mnemonic: MODEL PUNISHMENT FOR
EARTHY TYPES



494] ) KELKE
L3 scene, view, bright
l?\ 12 strokes
¢ KOKEI sight, spectacle
H5% KEIKI liveliness, business
st KESHIKI scenery

Seal -&; a late graph (Shuowen). Has H 66
‘sun; and 5L 110 (‘capital’) as phonetic with
associated sense’light’ (Kato, Yamada) or

‘demarcate’ (Ogawa, Todo). The latter sense
derives from the clear boundary or line of
demarcation between light and the shadow
cast by an object; in Todo’s word-family ‘firm/
clearly demarcate] together with % 680
‘boundary’. KJ1970:83; YK1976:150; OT1968:470;
TA1965:394-6.

Mnemonic: SUNNY CAPITAL IS A BRIGHT
SCENE

493 ore kill, pl
- art, skill, plant
L3
‘ﬂ- 7 strokes

Z=Mf GEIUTSU  art
FZ SHUGEI handicraft
Z=# GEISHA geisha

OBI &; seal #2 (#); traditional 24. Late, post-
Shuowen graph TR (originally 'kneel on the
ground and plant something’) is regarded

as the original way of writing what was later
changed in shape (distorted) to %A (same
meaning). Later, + 53 ‘plant, grass’ was added
to 24, to give ‘plant vegetation’ (Qiu says ‘sow
and plant’); the seal equivalent of this graph is
given in Shuowen. Finally, z= 83 ('say’ ‘cloud’)

was added as a phonetic; this is felt to derive
from CO %z (‘remove weeds'). The modern

form Z is felt to be an abbreviated version of
2k, taking the top and bottom elements only.
(It is not believed to originate from a one-step
process of combining -+ ‘plant’ with = as pho-
netic, which was the process that generated the
homomorphic yet totally separate earlier graph
7=, listed in Shuowen and meaning ‘[type of]
fragrant plant’) ‘Art/skill’ are extended mean-
ings. MS1995:v1:270-72, 12-14; KJ1970:353-4;
MR2007:265; YK1976:151; QX2000:329-30;
DJ2009:v1:54.

Mnemonic: THEY SAY THAT PLANTING IS A
SKILLED ART

KETSU, kaku/keru
lack, gap, omit

"R

4 strokes
RJE# KESSEKISHA absentee
Kyi  KETTEN afault

RIUFH  kakeme

a break, rupture

OBI §; seal % . OBI form is pictograph of person
kneeling and yawning. Mizukami and Kat6 fol-
low Shuowen explanation of seal form as steam
or vapor rising, but Qiu treats as just a miscopy-
ing of the earlier pictograph. The graph it is
conventionally treated in Japan as traditional
form of /%, but iift is separate graph made of f;
1141 pot, and K (CO, meaning disputed; ‘pull
bowstring; etc.) as phonetic with associated
sense ‘open; giving originally ‘pot opened up;
i.e.’damaged/broken pot’ Despite separate ori-
gins, ik and X have been used interchange-

ably from early on, at least in Japan. Reflecting
this, fift is listed as traditional form of /X even in
the J6yo kaniji Lists for 1981 and 2010.Lack’is
an extended sense derived from generalisation
of original meaning ‘chipped/damaged pot’ for
fik. Since‘lack’is a meaning found for both it
and X in modern Chinese too, this suggests
possible word-family link or cross-contamina-
tion in these two graphs not just in Japanese
but in Chinese usage also. Note: the graph #X
also exists, but is stated by Yamada to be erro-
neous. Not listed in Kangxi zidian, and probably
evolved as a cross-formation from i and /X.
MS1995:v1:696-7; QX2000:96,109; KJ1970:367;
YK1976:152-3; S51984:248; GY2008:1063;
0T1968:239. Suggest taking graph as A 41
‘person(s)’and " ‘roof/house’

Mnemonic: HOUSE LACKS PEOPLE
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KETSU, musubu,

497 p
yuu/waeru
L3
) \D bind, join, end

12 strokes

eI KEKKON marriage

g KEKKA result

#£O'H  musubime knot

Seal §%; a late graph (Shuowen). Has & 29
‘thread; and &5 1196 (‘good fortune’) as

phonetic with associated sense ‘bend’ (Kato,
Yamada) or ‘fasten tightly’ (Todo, Ogawa).
Either interpretation gives ‘tie knot in thread/
rope; and then by extension the more gener-
alized‘join up’; ‘conclude, tie up’is a further,
figurative extension. KJ1970:230; YK1976:154;
TA1965:784-7; 0T1968:777. We suggest - 521
‘samurai’and [1 22‘mouth’

Mnemonic: BIND SAMURAI'S MOUTH WITH
THREAD

KEN, KON, tatsu/teru

498 .
- build, erect
9 strokes
A KENSETSU  construction
#37 KONRYU* erection
Y tatemono  a building

Bronze forms & /i®; seal 7\3 Has =}t 400 (writing
brush held upright), and Z_ - a determinative ap-
parently set up in error by the Shuowen compiler
on the basis of the small seal form for this graph,
but the older bronze form shows the original

way of writing featured = with not Z_ but fit as
semantic and phonetic, meaning ‘move slowly’
(Yamada, Kato, Mizukami) or 7& ‘go, move forward’
(the full form of i_/ i_: see 581) (Mizukami).
Overall meaning is ‘move writing brush’; the brush
is held upright for writing, and so usage later ex-
tended to 'hold/stand timber (etc.) upright/erect;
and by further extension ‘build: MS1995v1:460-1;
KJ1970:383-5; YK1976:157,383-5.

Mnemonic: HAND HOLDS PEN ERECT WHILE
MOVING IT

499 KEN, sukoyaka
L3 healthy
11 strokes

fd#FF KENKO health

Seal Iit; a late graph (Shuowen).Has 1 41'person,
and % 498 (‘erect, build’) as phonetic with associ-
ated sense ‘strong; to give ‘strong person’; mean-
ing later generalized to‘strong; and by extension
‘healthy' KJ1970:385; YK1976:159; OT1968:74.

Mnemonic: HEALTHY PERSON STANDS ERECT

{84 KENZEN soundness
HAf# SOKEN healthy
500 KEN

La ‘% examine

N 18 strokes

R SHIKEN examination

%% JIKKEN experiment

%% KEIKEN experience

Seal %ﬁ; late graph (Shuowen); traditional form
5% . Has F§ 210 horse and %% (CO, ‘people
agree on opinion’). The associated meaning
of @ here is disputed: one analysis takes it as

phonetic with associated sense unclear (Kato,
Yamada), regarding ‘examine’as a loan usage.
T6do, though, includes it in a word-family with
associated sense ‘collect and bring together/un-
der control; an interpretation giving ‘examine’
KJ1970:376-7; YK1976:161; TA1965:842-6. Sug-
gest taking as ‘odd’ elder brother . 114 under
cover A,

Mnemonic: ODD ELDER BROTHER EXAMINES
HORSE UNDER COVER

KO, katai/meru/maru

501
L3 $ hard, firm, solid
8 strokes
[] A KOTAI solid state
Gig KYOKO solidity
%0  katamari lump, mass

170 The 200 Fourth Grade Characters

Seal (@; late graph (Shuowen). Has || 84
‘enclosure’ (taken here as walls of a castle or
citadel), and 17 121 (‘old’) as phonetic with as-
sociated sense‘solid, hard, firm; to give ‘defend
solidly with castle walls’ or ‘defend castle walls
solidly’ The meaning later became general-
ized tohard, solid’; in Todd's word-family ‘hard,



solid’ KJ1970:392; YK1976:167; TA1965:385-90;
0T1968:205.

Mnemonic: OLD ENCLOSING WALL IS FIRM
AND SOLID

502 KO, KU Bronze ¥ ; seal . Has JJ 78 ‘strength, effort,
L i merit, service and T. 125 (‘adze’ or other tool) as phonetic
5 strokes with associated sense ‘work’ or‘make; to give
‘put effort into work; and by extension
%) SEIKO  success ‘meritorious. MS1995:v1:138-9; KJ1970:406;
DiJE KOZAI prosand cons YK1976:173; OT1968:124.
1% KORO stalwart service .
Mnemonic: STRENGTH AND USE OF TOOL
MEANS MERITORIOUS SERVICE
503 KO, suku/ki, konomu child; and by extension favourable senses such
La ﬁ% like, fine, good aslike, favor;, ‘good’ (Ogawa, Todd). Alternatively,
6 strokes + is seen as phonetic, with associated sense
‘beautiful; to give ‘beautiful woman, and then by
gfi° KOI  goodwill extension ‘like, favor’ (Katé, Yamada). The view
by E 7% sukina nice, liked taking - as phonetic, though, is less persuasive.
it KOSHOKU amorousness Mizukami lists both interpretations. OT1968:252;

OBI #%; seal 9. Has % 37 ‘woman) and 1~ 27 ‘child’
Scholars are divided over the function of ¥~ here.
The traditional view (as in Shuowen) is to take +
semantically as ‘child; to give ‘woman looks after

TA1965:226-7; KJ1970:163; YK1976:176;
MS1995:v1:310-11; AS2007:273,633.

Mnemonic: WOMAN LIKES CHILD - WHAT A
FINE THING

KO, soro
weather, sign, ask,
serve, suffix

= 1%

10 strokes
&ifE KIKO climate
4 KOHO candidacy
72 soroBUN historical style

Seal |%; late graph (Shuowen).Views vary. Kato
and Yamada treat as 1 41‘person; and & (an NJK
graph which they alone take as meaning ‘hunch-
back’) as phonetic with associated sense ‘go/
come out to greet; and by extension ‘look out for’
(Kat®, Yamada). Shirakawa also links % to‘target;
but regards it as referring to a purificatory ritual
involving shooting arrows. Treatment by scholars
reflects a degree of historical confusion between
fii and %, two graphs similar in shape, pronun-
ciation, and meaning. Uncertainty over the early
history of the words and meanings represented
by these two graphs is noted by Schuessler. As for

the meaning ‘serve’ (primarily as an older mean-
ing), Shirakawa observes on the basis of informa-
tion in Yupian that in higher circles in early China
there was a position designated as &\ , a role
which involved greeting visitors. The meanings
‘weather’and ‘sign’for {% can be seen as extended
senses deriving from‘look out for' relating to
weather conditions. In ancient China the year was
divided into the ‘seventy-two short periods' (1
&), of five days each. Numerical categories
such as this — other examples include the Five Ele-
ments (F.1T), the Eight [Musical] Sounds (/\#),
and the Ten Moral Obligations (-|*F%) to name but
afew — have been an integral part of Chinese cul-
ture from ancient times. KJ1970:398; YK1976:181;
551984:300,296; AS2007:279. Suggest taking
short vertical line as pointer. See too {7 1326.

Mnemonic: PERSONS POINT TO WEATHER
SIGNS WITH ARROW
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505 ; KO phonetic with associated sense ‘side’. Denotes

L3 sail, voyage several boats lashed together side-by-side for
10 strokes stability, or boat(s) crossing a river, or both
these meanings together; sense later broad-
finz¢ KOKU flight ened to'navigate’in general. KJ1970:160-62;
fifiifF KOKAI seavoyage YK1976:182; OT1968:837. Suggest taking 7T as
fii’8 KORO route ‘top’_L. and /1. as 845 ‘desk’

Seal f1; late, post-Shuowen graph. Has #1450 Mnemonic: DESKTOP BOAT VOYAGE
‘boat, and 7T (NJK, originally ‘[upright] neck’) as

506 b KO incorporates the determinative /X 87 ‘grain’
L3 % peace, health also, but this was dropped at the clerical
) 11 strokes stage. ‘Peace’and healthy’are loan usages.
o Note that what became ]~ 127 ‘roof, building’
/NFE  SHOKO  respite (determinative no. 53) here is a distortion of
MR FUKENKO il health the original with two hands and pestle, but
ff2HefA  KENKOTAL  healthy body use as mnemonic. YK1976:183; KJ1970:164-5;
OBI %, bronze %, seal (B) §. OBl and bronze MS1995:v2:970-71; TA1965:392-4; SK1984:274.
forms show two hands pounding grain with Mnemonic: HAND HOLDING PESTLE POUNDS
pestle and producing what is taken as ei- HEALTHY BRAN FLAKES IN BUILDING

ther bran (Yamada) or chaff (Todd). The seal
stage has a more complicated form which

507 E l KOKU, tsugeru and based on classical usage takes 5 to origi-
L4 proclaim, inform nally mean‘announce to the deities and elders!
D 7 strokes However, some scholars take it as abbreviated
e ~ ) version of “f 44 ‘grow, life’ as phonetic with
ffL\L; KQKOKU complamt. associated sense ‘put forward’ (Katd, Mizu-
I o KOKOKU publlc.notlce kami), or‘move upwards’' (Yamada), to give
Ji#i  KOKOKU  advertisement ‘put forward words, advise. TA1965:222-224;

KJ1970:407-8; MS1995:v1:218-9; YK1976:187.

OBl ; seal i; traditional # . Interpretations ) ; ]
Suggest taking upper part as cow minus a tail.

vary. Has [[1 22 ‘mouth, words, speech;, and

second component traditionally (Shuowen) Mnemonic: INFORM BY WORD OF MOUTH
taken as 2> 108 ‘cow’. Todo still takes as ‘cow’ ABOUT A COW WITH NO TAIL
508 »2Z  SA,sasu tree, and the lower part is /& 24 (left’), serving
13 % difference, point as phonetic with associated sense ‘uneven’
T o 10 strokes Overall sense is "young shoots/buds hanging

down unevenly; and by extension ‘difference,

iRy 2 JISA  time-difference divergence’ ‘Point’ seems to be an extended

byl SABETSU  discrimination meaning. KJ1970:415; YK1976:194; OT1968:312.

72UIAT  sashikomu insert Suggest taking upper part as 3£ 426 ‘sheep’ (2
is a variant).

Bronze %; seal Z.The upper part of the bronze
form represents shoots or buds on a young Mnemonic: SHEEP ON LEFT IS DIFFERENT
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—X*= SAlLna
509, =%,

La vegetable, rape
m 11 strokes
P73 YASAI vegetables

Jf# natane rape-seed
32X SAISHOKU vegetarianism

. .
OBI of 2K is ¥; seal ,f“g,*; traditional 5. Has -+ 53
‘plant, vegetation, and 3% (see OBI form above)

as semantic and phonetic, meaning ‘hand pick-
ing fruit, etc, to give ‘edible fruit/plants to pick
and eat’ In modern Japanese (and Chinese),
means ‘greens, vegetables, but in Japanese
also has the more specialised sense of rape’
(the vegetable). KJ1970:419; MS1995:1354-5;
YK1976:198.

Mnemonic: HAND PLUCKS VEGETABLES
NEAR TREE

510 =7 SAI, mottomo
13 most, -est
Ili 12 strokes
B K SAIDAI biggest

=% SAIGO final,end
587 SAISHIN most recent

Seal f; late graph (Shuowen). Has [F] ‘helmet,
head covering, and H{ 317 as semantic and
phonetic with meaning ‘take; to give ‘seize
unlawfully’ The meaning ‘most’ should be

regarded as a loan usage. The top element H
in the block script version of this graph - easily
mistaken for H 66 ‘sun, day’ - is just the result
of historical shape regularization, a process
which has often led, as here, to the etymology
being obscured. KJ1970:501-2; YK1976:199;
0T1968:157. We suggest takingH as‘sun’for
convenience.

Mnemonic: TAKE MOST SUN WHEN IT’S AT
ITS HIGHEST

511 ZAl
L3 timber, resource
7 strokes
MA  ZAIMOKU timber
#¥ ZAIRYO material, data
AM  JINZAI talented person

Seal fif; late graph (Shuowen). Has 7K 73 ‘tree,
wood, and ¥ 139 (original meaning uncertain)
as phonetic with associated sense ‘use’ (Kato,

Yamada) or ‘cut off/down; interrupt’ (Todo),

to give ‘wood which is useful’ or ‘wood to cut’.
Later, it also acquired generalized meaning
‘useful material, resource’in both physical and
figurative senses. KJ1970:422; YK1976:201;
TA1965:107-9. Suggest taking ¥ for its mean-
ing‘age.

Mnemonic: WHATEVER AGE A TREE IS, IT'S A
USEFUL TIMBER RESOURCE

512 SAKU
La H yesterday, past
9 strokes
FEH  SAKUIJITSU yesterday
WE#% SAKUYA last night
HE4E  SAKUNEN last year

Seal %; late graph (Shuowen). HasH 66 ‘day’,
and “E 141 (‘cut up wood; make’) as phonetic
with associated sense ‘accumulate; to give
original sense ‘some days earlier. The more

restricted meaning ‘last, previous’ (in Japanese,
effectively the only modern sense) dates back
to at least the time of the Guangyun diction-
ary (1008 AD); in that work, Ffis connected

to P 1120 (‘separate’), but other proposed
connections include & 346 ‘in the past; yes-
terday’ (Schuessler). KJ1970:438; YK1976:203;
TA1965:364-7; AS2007:637.

Mnemonic: THE PAST IS MADE UP OF YES-
TERDAYS
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513 SATSU, fuda
L3 L tag, bill, note
5 strokes
tLAM SATSUire billfold
%KL nafuda nametag

T4l SEN’ENSATSU 1000 yen note

Seal §1; late graph (Shuowen). Has /K 73 ‘wood;
and £, 1072 ('knife tool for carving’), usually
taken as phonetic only, with associated mean-
ing ‘shave off, reduce, but may also be regarded
as semantic. Thus ‘thinly shaved piece of wood;

i.e. a wooden tag. In modern usage, has a range
of meanings such as‘receipt, coupon, [paper
currency] note’ Tags or thin tablets made of
wood were in common use in early Japan -
when paper was an expensive writing medium
— as labels attached to goods, for letters and
other documents, and for writing practice.
Though typically quite short, they are a valu-
able source of information regarding aspects of
early Japanese history. KJ1970:439; OT1968:486.

Mnemonic: TAGS AND NOTES ARE MADE BY
WOOD-CUT BY CURVED KNIFE

514 SATSU, suru
L3 ﬁl print, rub
8 strokes
FI ] INSATSU printing
Jil) e SASSHIN reform
KIERID  KOSElzuri  printer’s proofs

Seal [fi; late graph (Shuowen). Has 1] 198 knife/
cut, and Jii (listed in Kangxi zidian as an old way
of writing ZX 89 wild boar, pig’) as phonetic

with associated sense‘scrape, shave off; to give
‘scrape with knife’ (Kato, Yamada). Kato also links
Jill to 1] 1385 ‘scrape, pare, cut, while Schuessler
considers it to be probably related to NJK |
‘scrape) which comprises 1] 198 ‘knife; with &
755 (‘tongue’) as phonetic with associated sense
‘create space; giving original meaning ‘scraping
tool’ T6d6 and Ogawa, alternatively, take the
associated sense as ‘rub;, which is the meaning of
another graph of similar shape, i.e. fiX, which has
X 2003 ‘'hand’ as determinative and originally
referred to wiping one’s bottom (Katd). It is
generally considered that printing — on wooden
blocks — was invented in China; the earliest sur-
viving printed book dates from 868AD, though

earlier shorter printed texts or images do exist.
Rubbing was part of the process of printing texts
on wooden blocks, but it was a lesser task: the
more demanding main work involved the actual
engraving, i.e. the cutting out of text and/or
images on the blocks, in reverse; a sheet of paper
was then applied to the surface of the inked
block and rubbed to produce the text or image.
The earliest printing technology dates from later
than the emergence of seal script, so it would be
wrong to connect the etymological origins of Jill
to considerations of printing. Nevertheless, use
of the ‘knife’ determinative is supportive of inter-
pretation of il as‘scrape’ rather than ‘rub, wipe,
as Kato points out. ZY2009:v1:254; KJ1970:439;
YK1976:204; TA1965:572-3,624-9; OT1968:115;
AS2007:474,264; KJ1985:69. Regarding a mne-
monic we suggest taking 1 as itself, namely If1
1232'cloth; and the NJK 256 /=, the so-called
‘corpse’determinative, which often refers to a
slumped figure with buttocks stuck out, and oc-
curs with a meaning of ‘buttocks’in a number of
characters, such as J£ 1888 tail’

Mnemonic: ' BUTTOCK CLOTH" HAS FINELY
CUT PRINT

515 R

s X

SATSU, korosu
kill
10 strokes

YN SATSUJIN murder
Ei#  JISATSU suicide
WUJZE  koroshiya ‘hit man’

OBI %; seal . Has 4& 170 ‘strike with weapon,
and ZX 89 (‘wild boar, pig’) (here, later distorted
to tree and cross shape) as phonetic with
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associated sense ‘corpse’ or ‘kill; to give ‘turn
(someone) into a corpse by striking; and then
more generalized sense ‘kill: MS1995:v1:714-5;
KJ1970:439-40; YK1976:204-5. We suggest tak-
ing the left-hand part of the modern graph as
a combination of K 73 ‘tree/wood(en), with >
as a cross.

Mnemonic: KILL BY STRIKING WITH WOODEN
CROSS



SATSU

516
ﬂ.‘ judge, surmise, realise
14 strokes
9% KEISATSU police
XM SATCHI inference
%% KANSATSU observation

Seal @ late graph (Shuowen). There are diverse
interpretations for this graph, and the etymol-
ogy is uncertain. There is general agreement
regarding “*” 30 roof’ as ‘cover, though Kato
appears to believe that a cover is specifically
being put on a roof. As for %% 299 ‘worship; fes-
tival’ (originally meat [and in some cases wine]
being placed on an offering table/altar), Katd
and Yamada treat this as a phonetic component

with an associated sense ‘place on top; to give

the overall meaning ‘cover’. Yamada regards the

meanings ‘look carefully, examine’as loan us-

age. Kato too is ofthe same opinion. Shirakawa,

for his part, takes %% as having a semantic

role, with its original meaning, to give the

proposed overall meaning of ‘make offerings

in a shrine’ - presumably under a roof. Todo,

by contrast, proposes the associated sense

‘cleanse and examine; on the basis of classical

usage. KJ1970:426; YK1976:205; S51984:349;

KJ1985 172.As a mnemonic we suggest taking
7 as a roof, and %% as ‘worship’

Mnemonic: SURMISE WHY ONE WORSHIPS
UNDER ROOF

SAN, mairu

go, attend, three, be
upset/ in love

8 strokes

517
L4 ),

2

2 SANKA participation
%# SANKO reference
2% SANGI Councillor

Bronze 3¥; seal Z5; traditional 22. The bronze
form depicts three hairpins with pearls at-
tached, adorning the hair of a kneeling person
(woman). The element of what what looks like
three brush hairs or strokes = (see 115) is taken
as phonetic here, with an associated sense
‘beautiful’. The overall meaning is thus ‘beautiful
woman adorned with hairpins’ The meaning

‘three’is a loan usage; Kato draws attention

to the usage of threes in the graph. Another
meaning, namely ‘go; is probably also a loan
usage according to Kato. Note, however, that
Todd, on the basis of classical usage, includes
% in a word-family ‘many come together, and
this interpretation - if followed - provides a
movement-related meaning which could be
extended (generalised) to‘go’ KJ1970:40-41;
YK1976:207; MS1995:v1:626-7; TA1965:811-14;
KJ1985:93. As a somewhat crude and unroman-
tic mnemonic, we suggest taking - in descend-
ing order — /\ as a nose, the central element as
a variant of X 56 'big, with the three hairs=.

Mnemonic: THREE BIG HAIRS UP YOUR
NOSE — GO AND ATTEND TO THEM!

518 )’— SAN, umu/mareru

‘ .
La //-;iz birth, produce

11 strokes
£FE  SEISAN  production
FEY) SANBUTSU product
£ SHUSSAN birth

Bronze i%; seal &; traditional . General agree-
ment that lower element is 4} 44 ‘vegetation
growing; life; but views vary regarding other
part(s) of the graph. One analysis takes j* as

phonetic with associated sense ‘grow’ (Kato,
Yamada). Mizukami notes a view that j= is an
abbreviation of £ 103 (‘fine young man’), but
Kato disagrees. Ogawa, alternatively, takes

as having the associated sense ‘open; mean-
ing ‘womb opens and new life is produced.
KJ1970:221-2; YK1976:208; MS1995:v2:868-9;
0T1968:666. As a mnemonic for the modern
form we suggest taking j** as 7. 77 ‘standing’
onacliff| .

Mnemonic: LIVE BIRTH STANDING ON CLIFF!
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519 j SAN, chiru/rasu
3 i scatter
12 strokes
Bk SANPO  stroll

H(X SANBUN prose
B5 U chirashi leaflet

OBI Xfk ; bronze %¥; seal o Analyses differ.
OBI form has /K 73 ‘tree’; bronze and seal forms
have [Al 209 ‘meat’ added. Further variation is
that bronze occurrences typically have 1758
‘bamboo’instead of /K. Yamada considers 7T

in bronze is probably the result of miscopying
/K, while Kat6 regards /7 as correct and K in

the seal form onwards to be in error. Despite
this difference of opinion, both scholars take
A to comprise Al ‘meat, with 51 (‘separate’)

as semantic and phonetic, meaning ‘beat and
separate’; Yamada then takes it as ‘meat divided
up’ (as does T6do), with a subsequent generali-
zation of meaning, to give ‘divide up, break up:
MS1995:v2:1076-8; YK1976:208-9; KJ1970:442;
TA1965:567. Suggest take as & 112 'beat’H 209
‘meat’and twenty-one (1 35‘ten, x 2 and— 1
‘one’).

Mnemonic: BEAT MEAT AND SCATTER INTO
TWENTY-ONE BITS

> ZAN, nokoru/su
leave, cruel
10 strokes

520
L3

Seal f§; late graph (Shuowen). Has %7 302 ‘bare
bones; bone fragments, and =¥ (‘crossed hal-
berds; injure] see e.g. 545) as semantic and pho-
netic, meaning ‘cut and wound; to give ‘kill by

¥4 ZANKIN balance (money) cutting.‘Remain’is a loan usage. KJ1970:625-6;
5%:% ZANNEN regret YK1976:210; OT1968:543.
¥ ZANNIN brutality .
Mnemonic: TWO CRUEL HALBERDS LEAVE
ONLY BARE BONES
521 \ SHI, samurai does his view that it applies particularly to
== warrior, scholar, male an unmarried male, again without elabora-
L j_ 3 strokes tion. Todo treats ‘man, male’as an extended
B sense, and notes the association in classi-
K1 BUSHI samurai, warrior cal texts with the image of a man who is
H  SHIKAN military officer magnanimous and strong-willed; he takes
f&+: SHUSHI Master (degree) ‘serve’ as a sense deriving from the use of -

OBI L; bronze +.The simple appearance

of this graph makes it difficult to explain. It
is widely interpreted as depicting the erect
male organ. This view is a fair interpretation
on the basis of most of the OBI occurrences.
In that case there is, however, the awkward
question of how to regard the upper hori-
zontal stroke which features consistently
from the bronze form onwards. It might be
argued that it represents the glans, but this
too is graphically unconvincing. Kato takes
the cross-stroke as simply an embellishment,
but does not elaborate on this. Thus this does
not seem particularly convincing either. Nor
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as sometimes standing for {f: 301 (‘serve’).
Schuessler notes the meaning ‘retainer’ for
1 already from Western Zhou period (11t
century — 771 BC) on, and ‘scholar’ as a later
sense. Shirakawa, on the basis of bronze
forms, regards the graph as depicting a bat-
tle-ax as a ritual object - the thicker bottom
stroke in the forms he gives represents the
ax blade; this, however, does not explain the
simpler OBl shape. KJ1970:451-2; YK1976:211;
TA1965:106; AS2007:465; SS1984:358;
KJ1985:139-40.

Mnemonic: SAMURAI STANDS ERECT WITH A
STRANGE CROSS



522 SHI,uji
L clan, family, mister
4 strokes
K4 SHIMEI full name
% SHIZOKU clan
DHEEX ITO-SHI  MrIto

OBI oY; seal €. These depict a sharp-ended
spoon-like utensil for taking meat and other
food from a large plate or cooking pot. As for
the meaning ‘clan, family; this appears to derive
from a connection with Fi. The OBI form of B is
taken by Kat6 as originally meaning ‘buttocks’

(the rounded shape), and by extension ‘hilly
prominence’ It was common for noble families
in ancient China to live on elevated sites (as

in other countries around the world), and the
families themselves came to be referred to as
‘such-and-such E (i.e those who live on such-
and-such a hill). Possibly Fi represented a word
of similar pronunciation to I, and thus X
came to be used for‘clan, family' KJ1970:453-
4,656-8; YK1976:213; MS1995:v2:724-5.

Mnemonic: THAT CLAN HAS A STRANGE
LADLE WITH POINTY BITS

523 SHI
L3 history, scribe
5 strokes
51 REKISHI history
e JOSHI  Ms/Mrs/Mme
51 | SHIJO in history

OBI &; seal . Has X 2003 hand; and /1,

an element coincidental in shape with H1 59
‘middle’but actually different, made from

| “tally, counting stick, and ] 22 ‘mouth’; say’

(here:‘count’), to give ‘do calendrical calcula-
tion; and by extension person who does such
work, then generalised to persons whose work
involved reading/writing, i.e. scribes. (Qiu gives
examples of graphs that coincide in shape but
are different, i.e. represent different words;

see QX2000:301ff.) KJ1970:448-9; YK1976:215;
MS1995:v1:208-9.

Mnemonic: HAND OVER MOUTH, SCRIBE
RECOUNTS HISTORY

SHI, tsukasadoru
administer, official,
regulate

5 strokes

524 -
ERE ™ 4

m{E  SHIHO judicature
F]43EE  SHIREIBU headquarters
H]Z2#  SHIKAISHA MC

0Bl forms &, fas seal 8. Has [ 1 22'mouth,
orifice; and [~ 256 ‘person stretched out’
(Schuessler), or‘person crouching’ (Kato). il is

a mirror image of the different graph Ji5 869
(‘empress;, original meaning ‘anus’), but distinc-
tion between the two was not clear until the seal

script — the direction of writing for individual
graphs often varied in OBl and bronze texts, as
seen in above OBI forms for T listed by Mizu-
kami. Yamada treats the top two strokes of ] as
phonetic with associated sense ‘dirty, unclean; to
give overall meaning ‘anus' However, Mizukami
takes F as‘vagina’ In Todd's word-family ‘(rub

a) small opening’ AS2007:565; KJ1970:456-7;
MS1995:206-8,212-3; YK1976:214; TA1965:117-9.
Suggest taking ] as‘corner’, with — 1‘one’and
[T 22‘opening/entrance’

Mnemonic: OFFICIAL ADMINISTERS ONE
ENTRANCE IN CORNER

525 _> |> SHI kokoromiru,

= tamesu
L4
VJ: trial, test
13 strokes
EiNE SHIai match
SREREY SHIKENKAN examiner
i kokoromi  trial, test

Seal %ii; late graph (Shuowen). Has 5 118
‘words, and X, 311 (rule, form’) as phonetic
with associated sense ‘watch for, look out for’
(Kato, Yamada), to give ‘discern someone’s in-
tentions from their language’ Schuessler states
in early classical texts it already had the sense
‘test, try KJ1970:311; YK1976:225; AS2007:466.

Mnemonic: TEST FORMS OF WORDS
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526 ‘ JI,NI,kO
L3 child
7 strokes
IR KOIJI orphan
/NE SHONI  infant
IREH JIDOKI childhood

OBl X; bronze *¢; seal £3; traditional 5i.. Inter-
pretations differ quite markedly. One analysis
(Katd, Yamada), which is based on some bronze
occurrences, takes lower element J | (see 41
‘person’) more specifically as ‘small and weak
hunchback, with F1 677 (‘mortar, bowl’) as
phonetic with similar associated sense ‘small and
weak hunchback’ In that capacity, it could be
applied to an individual of any age with those
characteristics, and would not necessarily be
restricted to young children, and indeed Katd
treats the meaning ‘child’ as an extended one.

However, the earlier OBl forms do not feature a
hunchback shape, and this, no doubt, has led
other commentators to interpret the graph as a
pictogram of an infant with the fontanelle not
yet closed (Ogawa, Ma). Both interpretations are
listed in Mizukami, who lists a further view that
takes /2 as originally a pictograph of an infant
moving its arms to crawl forward. Shirakawa
interprets as showing infant with hair around
fontanelle. Other hypotheses include taking
the short inner strokes 1/ €2 as undulations
in the mortar (Gu). KJ1970:368-9; YK1976:230;
0T1968:89; MR2007:396; MS1995:v1:94-5;
KJ1985:54; GY2008:277; SS1984:381. Suggest
taking the modern graph as [H 677 ‘old’ with a
person with bent legs ) L.

Mnemonic: OLD PERSON WITH BENT LEGS IS
REALLY A CHILD

527 % JI, CHI, osameru,
»

L3 / naosu
govern, rule, cure
8 strokes

By  SEUT  politics

8% CHIAN public order

{B¥%  CHIRYO remedy

Seal fﬁ%; late graph (Shuowen). Has 7 42'water,

river, and 15 (CO’l, my’; also corresponds to ab-
breviated form of & ‘stand, platform’ 5 183) as
phonetic with associated sense unknown (Kato,

Yamada, Ogawa). It originally stood for the name
of ariver, as noted in Shuowen. Todo, however,
includes A in a word-family ‘modify by human
activity; and gives a classical reference to show

it was used at an early period meaning ‘modify
(topography/landscape); and so by extension
‘regulate, govern’ Schuessler also notes early
(but post-OBI) meanings which include ‘govern;
punish; in good order’. KJ1970:15; YK1976:356;
0T1968:566; TA1965:74-7; AS2007:619.

Mnemonic: GOVERN FROM A WATERY
PLATFORM - AND GET CURED TOO

528 “ JI, yameru

L3 % word, resign
13 strokes

f#  JISHO dictionary

Ff#%  JISHOKU resignation

{&&E¥  SHUJIGAKU  rhetoric

Bronze 47; seal §¥; traditional &£ Has * 1535
‘needle; and & (two hands unravelling tangled
thread), the latter taken by Kato and Yamada as
phonetic with associated sense ‘regulate, make
judgment; but can alternatively be regarded
as both phonetic and semantic, with sense
‘unravel’ extended to regulate’ It should be
noted that the needle referred to above was
for the purposes of tattooing a criminal, and by
extension it could be used to represent ‘crime’
in itself. Thus the overall meaning is ‘regulate

178 The 200 Fourth Grade Characters

crime’ or‘judge crime’ (both these analyses are
listed by Mizukami). As for the abbreviated form
#E (now standard in both Japanese and PRC
Chinese), examples of this can be found from
around 600AD in calligraphic text attributed to
the noted Confucian scholar and calligrapher
Ouyang Xun (557-641) if not earlier, with & 755
(‘tongue’) perhaps functioning as a semantic
element (‘speech’) to give an overall meaning
‘speak in relation to a crime’ The other meanings
of ‘word’and ‘resignation’ are regarded as loan
usages, and would appear to have prevailed over
the original meaning. KJ1970:485-6; YK1976:232;
MS1995:v2:1278-9,820-21; FC1977:1001. We
suggest taking the elements of the modern form
literally, as 'needle’ and ‘tongue’

Mnemonic: NEEDLE-SHARP TONGUE UTTERS
WORDS OF RESIGNATION



SHITSU, ushinau
lose
5 strokes

529
L3

S SHIPPAI failure
St SHIKKEI rudeness
43 SHITSUGYO unemployment

Seal ,%; late graph (Shuowen). Interpretations
differ, but only in a minor way. One analysis
takes the graph as 5 34‘hand; with Z. 1072
(knife tool for carving) as a phonetic with an
associated sense of ‘drop; ‘lose; to give ‘lose out

of the hand’ (Kato, Yamada). This by extension
came to mean ‘lose something in general’
Alternatively, the bottom right-hand element
in the seal form has been taken as indicating
movement sideways, but again with much the
same overall meaning as the analysis noted
above (T6d0). KJ1970:486-7; YK1976:235;
TA1965:754-6. We suggest taking the modern
graph as K 601‘husband / man’ with the extra
stroke taken as a baton.

Mnemonic: HUSBAND IS ABOUT TO LOSE THE
BATON

SHAKU, kariru
borrow, rent

5L3;o 45

10 strokes
54> SHAKKIN debt
f&5 SHAKUya rented house
f&3:  karinushi borrower

Seal ﬂ% late graph, in amended edition of
Shuowen entitled Shuowen xinfu (Shuowen with
New Appendices). Has 1 41 person, with &
346 (‘past, accumulated days’). One analysis

takes & as semantic and phonetic, meaning
‘accumulate’ (Ogawa, T6do), or alternatively as
phonetic with associated sense ‘person who
pretends/is a substitute; then generalized to
‘substitute; something not one’s own; and so
something borrowed. In Chinese this graph
can also mean‘lend’ KJ1970:615; YK1976:241;
0T1968:70; TA1965:364-7; AS2007:314.

Mnemonic: A PERSON IN THE PAST HAD TO
BORROW TO PAY RENT

SHU, tane
seed, kind
14 strokes

" fb

—fd ISSHU one sort
N JINSHU humankind
FEMEL  tanenashi seedless

Seal fi; late graph (Shuowen). Has 7k 87
‘grain; and & 326 (‘heavy’) as phonetic with

associated sense ‘late; giving ‘late ripening
grain/crops. Yamada sees ‘seed’and ‘type, kind’
as loan usages, but Todo sees a semantic link
between i ‘heavy’ and the heads of grain
heavy with seed. KJ1970:704; YK1976:246;
0OT1968:736; TA1965:291.

Mnemonic: KIND OF RICE PLANT WITH
HEAVY SEED

SHU, mawari
circumference, widely,

532 :'_—.
L3 A w 4

around
8 strokes
J#3i1 SHUHEN perimeter
JA%| SHUTO circumspect
—J& ISSHU alap, circuit

OBI [ seal . Analyses vary. Ogawa and

Todo see fields with crops, and [[1 as an outer
boundary, giving ‘enclose, surround’ However,
there is room for doubt in those OBl and bronze

forms that include [, as its shape is more like
[T 22'mouth/speak’than an enclosure such
as in [ 84 ‘park’ Thus a different analysis has
been proposed, taking I] as‘speak’and the
main part of the OBl and bronze forms of J&|
as phonetic with associated sense ‘keep the
mouth shut, say nothing’, giving ‘keep quiet’
(Yamada). 0T1968:176; TA1965:176,182-3;
MS1995:v1:224-5; KJ1970:513-4; YK1976:249.
We suggest taking [ ] as a hoop, 1: as 64 ‘earth;
and [ 22'mouth’,

Mnemonic: EARTH AROUND MOUTH OF HOOP
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533 - SHUKU, SHU, iwau
L3 ‘HJ celebrate
9 strokes

A SHUKUGA celebration
#lkF  SHUKUJI congratulations
MNEE iwaigoto  happy event

OBI 7§; seal lIf. Some OBI forms have 73/%

723 altar’and what seems to be ¥t 114’elder
brother; but other OBI forms lack the element
[T and have a kneeling person with arms
reaching out towards the altar, making the
‘elder brother’ interpretation difficult. Rather, fi
is typically analyzed as £ ‘altar, with 7. taken
here as having two components: J | ‘person
variant’ (see 41) with [[] 22 'speak] to give
person speaking - in this context, a shaman (in
the OBI period either male or female, but later
female only) who invokes the gods. Further,
some commentators (Mizukami, Katd, Yamada)

take the shaman to be a hunchback, based

on the bent posture. Ogawa and Ma, though,
while taking it as a shaman, do not take as

a hunchback. In support of Ogawa and Ma,
some OBI occurrences show a person kneeling
upright with outstretched arms. Also some OBI
occurrences of . ‘elder brother’ itself have the
same ‘person variant’ element in what could

be a hunchback shape, but no scholar has
suggested the sense ‘hunchback’in this case. In
summary, interpretation as a shaman invoking
or seeking the blessing of the gods (Ma), seems
appropriate.‘Bless’and ‘celebrate’ may be seen
as extended senses. MS1995:v2:944-5,90-91;
KJ1970:571-3; YK1976:257-8; OT1968:719-20;
MR2007:215; AS2007:628. Here, we suggest tak-
ing 7. as‘elder brother’

Mnemonic: ELDER BROTHER CELEBRATES AT
ALTAR

sequence, compliance

534 ) ]
v/ N\ 12 strokes

Bronze '@; seal l. Has E{ 103 'head; bow down,
and /1] 50 (‘river’) as phonetic with associ-

ated sense ‘obey, follow’, to give ‘bow head

and obey' Later generalized to ‘obey, follow'

JIE JUNJO sequence KJ1970:529-30; MS1995:v2:1442-3,1440-41;
fEMlf  JOJUN  compliance YK1976:262-3; 0T1968:1101.
JRAHC  JUNCHOni  favourably Mnemonic: COMPLIANT HEADS BOW IN
SEQUENCE, LIKE FLOWING RIVER
535 » SHO, hatsu-, hajime OBI {4; seal M. Has % (£¢) 444 ‘garment;
L3 %]] beginning, first cloth) and JJ 198 knife] giving ‘first cut of cloth
7 strokes for a garment’ MS1995:v1:126-7; KJ1970:533;
YK1976:264; OT1968:113.
4] SAISHO first .
DT hajimete first time Mnemonic: CLOTHES MUST FIRST BE CUT
FIFN hatsukoi first love
536 \ SHO, matsu Seal *o, a late graph (Shuowen). HasK 73 ‘tree;
L pine and 2 126 (‘public; fair’) as phonetic with
8 strokes associated sense regarding which interpreta-
tions differ. Kato takes as ‘needle; to give tree
HE matsuba  pine needle with needle-shape leaves, while Ogawa takes
Fifil  matsubara pine grove as‘gather, come together, to give tree with
Fatif  SHOKON'YU  turpentine leaves close together; both scholars come to
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the same meaning, i.e. pine tree. KJ1970:541-2;
0T1968:493.

Mnemonic: PINE SHOULD BE A PUBLIC TREE



537 /- /= SHO,warau, emu
L3 ﬁ laugh, smile
10 strokes
R KUSHO wry smile
A waraigoe  laughter
KHH egao smiling face

Seal X\'; a late graph which is included in
Shuowen xinfu. This graph is the result of fluc-
tuation in shape, or possibly error. According
to Yamada, 58 originated from a graph written
2%, meaning ‘thistle;, which was borrowed as

a loan writing for the abstract word meaning
‘laugh’; following this, as the result of miscopy-
ing, 2 was written with 3¢ and then %, and as
a further variation the top element came to be
written as 7T/ 58 ‘bamboo’. To disambiguate
2 in the two senses of ‘thistle’and ‘laugh; []
was added for the latter meaning, to give I%.
As a further complicating twist, [-1 22 (‘mouth’)
was also added to /% above, to give B¢

1391 (note: X is used in the sense ‘bloom’ only
in Japanese; in Chinese it retains its original
sense‘laugh’). In broad terms, Ogawa adopts

a broadly similar view, taking 3¢ as being the
result of miscopying, and borrowed as a loan
for a word meaning ‘act coquettishly’; Katd
treats the sense ‘act coquettishly’as the original
meaning of %%, and‘laugh’as a further exten-
sion of meaning. In the above there is reference
to /T as a top element having been substituted
for ++ 53 (‘grass, plant’); the explanation for this
is that in the clerical script (the developmental
stage before block script) these two elements
were sometimes used interchangeably (as

top elements), as noted by Qiu. YK1976:272;
0T1968:748; KJ1970:85; QX2000:323. We sug-
gest taking X as a big man K 56 with head
bent.

Mnemonic: BIG MAN WITH HEAD BENT LIKE
BAMBOO, LAUGHING

538 ‘:‘7 SHO, tonaeru
L1 ‘j recite, preach
a 11 strokes
"8 TEISHO advocacy
AWE GASSHO chorus
WEZMH tonaene asking price

Seal H; late graph (Shuowen). Has 22 [] ‘mouth’
‘speak’, and NJK & (‘'sun rises; rise’) as phonetic
with associated sense raise] to give ‘raise the

voice/pitch of the voice, and by extension 'sing.
The seal (and older) forms of & point to only
the upper component as being H 66 'sun, day,,
and the lower component as different: i.e. NJK
Hl ‘say, speak’ (determinative no. 73), with OBI
and bronze forms representing breath coming
out of the mouth when speaking. KJ1970:544;
YK1976:273; MS1995:612-3,628-9.

Mnemonic: PREACHER'S MOUTH RECITES
FOR TWO DAYS

SHO, yaku/keru
burn, roast

539 ):
\ )
L3

12 strokes
BBt NENSHO combustion
BEVTBR  yakeato burnt remains
BENT T  yakitate fresh-baked

Seal ¥; late graph (Shuowen); traditional .

Has /X 8'fire’and CO #& (*high’). Analysis of lat-
ter varies. One takes % as associated sense 'rise
high' (Kato, Yamada), giving ‘flames rise’ Ogawa

sees it as associated sense ‘surround’ (later f),
when setting wildfires in hunting. However,
Todé feels phonetic role for % unlikely based
on historical pronunciation, and includes in his
word-family ‘curve] giving ‘flames curving up-
wards' KJ1970:604-5; YK1976:275; OT1968:620;
TA1965:245-6. We suggest taking £ as 1 [35]
‘ten’x 3 and — [1]‘one’= 31 legs. See also 1230
fE.

Mnemonic: ROAST THIRTY-ONE LEGS ON FIRE
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540 SHO, 70
L3 elephant, image
12 strokes
% SHOCHO symbol
F1% INSHO impression
%% ZOGE ivory

OBI %; seal % Pictograph of elephant. Schuessler
takes other meanings such as‘image’as repre-

senting separate word having same pronuncia-
tion in early Chinese as that for ‘elephant’ Use of
% in the sense‘image’is a loan use. The graph &
762 ‘image’ (distinguish from 5%) was devised lat-
er. KJ1970:542; MS1995:v2:1222-3; AS2007:534-5;
YK1976:331-2. Suggest taking upper part as ears
and trunk, lower part legs and tail.

Mnemonic: IMAGE OF ELEPHANT IS TRUNK,
FLAPPY EARS, LEGS AND TAIL

541 B SHO, teru/rasu
13 > illuminate, shine
d M\ 13 strokes
e SANSHO reference
*fha TAISHO contrast
BEDIRL  terikaeshi reflector

Seal f; a late graph (Shuowen). Has ’X 8 ‘flames,
fire'in its modified bottom-of-graph form-,

and iF 331 (qv) as semantic and phonetic,
meaning ‘bright; to give ‘bright flames’; Kato
takes the associated sense as rise’ as well as
‘bright; referring to flames burning bright and
also rising up high. 0T1968:624; KJ1970:607;
YK1976:276.

Mnemonic: BRIGHT FLAMES SHINE AND
ILLUMINATE

\) B A
542 ,—;:'-;A SHO
L3 prize, praise
N  15strokes
H&  SHOHIN prize
HE  SHOSAN praise
—%H ITTOSHO first prize

Bronze fi; seal %5. Has H 10°shell, shell cur-
rency’and 4] 1491 (early meanings‘smoke

rises, ‘high’; now meaning ‘moreover; ‘esteem’).
i possibly has a semantic role in terms of ‘high’
(achievement), but here it is mainly a phonetic
with associated sense ‘bestow;, to give ‘bestow
shell currency/valuables’ (on someone meritori-
ous); by extension, ‘prize; praise’ KJ1970:545-6;
MS1995:v2:1246-7; YK1976:277.

Mnemonic: MOREOVER, SHELLS ARE PRAISED
AS PRIZES

SHIN, JIN
retainer, subject,
minister

7 strokes

543
L3

L SHINKA vassal
FLE SHINMIN  subjects
KEL DAIIN minister

OBI §§; seal 2. Depicts eye with exaggeratedly
large pupil. Taken to mean ‘eyeball; with senses
such as’‘servant, retainer’ typically treated as
loan usages (Mizukami, Kato, Yamada, Ogawa).

Schuessler, by contrast, treats the abstract senses
as extended usage with a basic meaning ‘one
who watches and looks after things on behalf of
higher authority; and hence the range in status
from ‘servant’ through to ‘minister’ Distinguish
from £ 1209 (‘huge, giant’), though this may

be helpful as a mnemonic, taking the extra two
short strokes as eyelashes. MS1995:v2:1084-5;
KJ1970:130; YK1976:286; OT1968:829;
AS2007:468.

Mnemonic: SQUARE-EYED GIANT WITH
EYELASHES IS A RETAINER

544 ) == SHIN
L3 = trust, believe
X 9 strokes
fEH  SHIN’YO trust
{5 MEISHIN superstition
fitf KAKUSHIN conviction
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Bronze A¥; seal [B. Has = 118‘words, speech;
and { 41‘person, the latter element being
taken as phonetic with associated sense ‘pile
up, accumulate to give ‘words spoken pile

up on (= correspond to) inner thoughts;, and
hence ‘sincerity; believe’ (Yamada, Katd). Kato
and Mizukami consider that 1 may be in error
for T (49‘thousand’), but even so the latter is



still acting as phonetic and still with the same
associated sense (pile up, accumulate); Ogawa
prefers toregard { in its semantic function of
‘person; in which case ‘sincerity’ and ‘believe’
are perhaps to be treated as extended senses,
but this is not clear. YK1976:286; KJ1970:515-6;

MS1995:v1:66-7; OT1968:64. As a mnemonic we
suggest taking the meanings of the characters as
they stand - on trust, one might say.

Mnemonic: TRUST THE WORDS A PERSON
SAYS - THAT'S MY BELIEF

545 ~ SEI JO, naru/su
L3 become, make, consist
6 strokes
D% SEIBUN component
BN SEIJIN  adult (in Japan 20)
KOV D naritatsu  form, consist of

OBI 7; seal fit. The seal form has /X ‘halberd’
(see for example 476, sometimes also occur-
ring as ¥ or in multiples 32), and T 367 (nail,
now meaning ‘exact’and ‘town block’) as a
phonetic with associated sense ‘pile up, repeat;
to give ‘cutting tool for repeatedly shaving or
planing wood" Some of the OBI and bronze
occurrences point not so much to a weapon

as to a woodworking tool which needed to

be held with both hands; also, the phoneticin
those same early forms is sometimes close in
shape to |, and on that basis is taken by Kato
and Yamada as the earliest form of - 35 (‘ten),
though still acting as a phonetic here with the
same associated sense (‘pile up; ‘repeat’) as

J". Mizukami and Yamada treat the meanings
‘achieve; ‘complete’as extended, deriving from
working with wood and finishing or complet-
ing an object. MS1995:v1:536-7; YK1976:298;
KJ1970:593-95. A difficult graph in terms of
mnemonics, but we suggest taking the full
form of halberd, /X , and the additional J (from
1) as a bent nail.

Mnemonic: HALBERD CONSISTS OF BLADE,
HANDLE, AND BENT NAIL!

546 'J w SEI, SHO, habuku,
L3 /é kaerimiru
ministry, omit,
examine
9 strokes
5% HANSEI (self-) reflection
AM SHORYAKU omission

JE4:4 KOSEISHO Welfare Ministry

Seal 8; late graph (Shuowen); treated by Mizukami
as having OBl and bronze equivalents (see below).
Consists of H 76eye;, with a second element

/1> 160 (few’) which is taken either as phonetic

in function or as semantic, depending on the
scholar. The phonetic view (Kato, Yamada) takes
/b as having the associated sense ‘cover, conceal,
and links 2 to what in seal script is the similarly-
shaped &, which means‘cannot see clearly’ (a CO;
in modern Chinese usage has meanings ‘cataract’
and ‘disaster’). Kato and Yamada feel that confu-
sion arose between & and & due partly to the
similarity of shape, but also because of similarity
in pronunciation between 7 and 5 889'see;
which led to‘see’ being taken (misunderstood)

as the main sense of & (& is noted as‘see’in
Shuowen). Ogawa also considers that 7> came to
be used sometimes in place of 4= 44 ('life) in this

graph through error arising from the similarity in
shape of these elements (there is limited similarity
in shape between the two in some bronze forms).
Todo treats the 7)* of 4 as having a semantic
function, and includes the graph and underlying
word in a word-family ‘divide up small’; on this
basis, he takes 74 as‘make the eyes narrow and
look’;'examine’may then be seen as an extended
sense, along with ‘ministry; for in ancient China
one had to pass examinations to work for the
government.. Both the semantic and the phonetic
interpretations are listed by Mizukami. & (but
not &) is regarded by various commentators

as having OBl and bronze equivalents, though
Mizukami lists and treats both these graphs as
occurring at the OBl and bronze stages with the
same or ‘shared’ shapes, with divergence first
occurring at the seal stage. Yamada suggests this
divergence in shape between the two arose due
to an old or regional variant being adopted as
the basis for 2. Whichever analysis is followed,
the sense‘omit’ may be regarded as a loan us-
age. KJ1970:598-9; YK1976:270-71; OT1968:697;
MS1995:v2:916-18,920-21; TA1965:481-2.

Mnemonic: FEW EYES EXAMINE MINISTRY - AN
OMISSION
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Seal 1if; late graph (Shuowen). Has ¥ ‘water’ 42,
and & 45 (‘green/blue’) as phonetic with as-
sociated sense ‘clear, not cloudy (of liquids); to
give ‘clear water’and by extension the general-
ized sense ‘clear, pure’. KJ1970:593; YK1976:302;
0T1968:588.

Mnemonic: BLUE WATER IS PURE AND CLEAN

547 > i SEI, SHO, kiyoi/meru
L3 / pure, clean
11 strokes
& SEIKETSU cleanliness
& SEIO/SHOJO  purity
K shimizu*  spring water
548 i% SEL IO, slhizuka/maru
quiet, calm
L3
r:] 14 strokes
##1E SEISHI stillness
f#>E  shizukesa quietude
f#lk ~ JOMYAKU vein

Bronze 357; seal ﬁ% Interpretations differ. One
analysis takes & 45 ‘green/blue’as semantic,
and 4+ 558 (‘conflict, qv) as phonetic with

associated sense ‘beautiful; to give ‘beautiful
green/blue color; and‘quiet, calm’is treated as a
loan usage (Katd, Yamada). Alternatively, it is
that is treated as semantic, and & as phonetic
with associated sense ‘stop; to give ‘stop con-
flict, and hence ‘quiet,calm’ (Ogawa). Mizukami
lists both views. M51995:v2:1428-9; KJ1970:653;
YK1976:306.

Mnemonic: CONFLICT QUIETENED BY SIGHT
OF CALMING GREEN - ALL CALM

549 == SEKI
L3 seat, place
10 strokes
HifF  SHUSSEKI attendance
RJ&  KESSEKI absence
Z2J% KUSEKI empty seat

OB [§; seal [f. The OBI form is a pictograph
of a mat made of rushes or similar. There
were then later forms with either the rush
mat or If1 1232 ‘cloth, fabric’ enclosed within
] (cliff) as phonetic with associated sense

‘spread out below/, to give ‘mat to spread out’.

At the seal stage, the phonetic was changed
to an abbreviated form of Jif (‘various’ 1480)
as phonetic, again with associated sense
‘spread out below’, with {1 ‘cloth, fabric’

The latter element is considered to have
been used because the rush mat was bound
with fabric. MS1995:v1:440-41; KJ1970:612;
YK1976:308-9. Suggest taking the graph as
‘building’ " (see 127), twenty-one (2 x | [35]
‘ten’ with —‘one’[1] = 21), and 1 ‘cloth’

Mnemonic: BUILDING WITH TWENTY-ONE
CLOTH SEATS

SEKI, tsumu/moru
product, pile
16 strokes

s500 £ F
L3
N

fif&% MENSEKI dimensions
825 SEKISETSU snow depth
FEED tsumori  intention
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Bronze X§; seal i, Has 7K 87 ‘grain, and
751 (‘blame’) as phonetic with associated
sense ‘gather, accumulate; to give ‘accumulate
grain; and then generalized in meaning to
‘accumulate, pile up’and other related senses
such as‘contents, ‘product (in mathematics).
MS1995:v2:970-71; OT1968:737; KJ1970:614;
YK1976:309.

Mnemonic: TAKE BLAME FOR PILE-UP OF
GRAIN



SETSU, ori, oru/reru
bend, break, occasion
7 strokes

551
L3

HHT  KOSSETSU broken bone
#DH orime fold, crease
#TOME  origami  origami

OBI +*f; seal ft. OBI forms show fT 1233 ax,
pointing to an element of vegetation (see 53) to

give ‘cut/break up vegetation; and by extension
‘break, bend’in general. At seal script stage,
the vegetation element was changed to ¥ 34
‘hand’in error due to similarity in early shapes
for'vegetation’and ‘hand’ The use (Japanese
only) of #T ori for ‘occasion’is a kun-based
phonetic loan. 0T1968:450; YK1976:310-11;
MS1995:v1:550-51.

Mnemonic: HAND-AX CAN BREAK OR BEND

SETSU, SECHI, fushi
section, restrain, tune,
period, joint

13 strokes

5530 AL
> Ep
FAET CHOSETSU adjustment

BHffi KANSETSU joint
%) SETSUYAKU  thrift

Bronze :ﬁ; seal 8. Has # 58’bamboo’ and
Bl/B1 1650 (person kneeling before large
food container, now ‘namely’) as phonetic

with associated sense ‘cut; to give ‘bamboo

cut in sections’or ‘bamboo joint, and then
generalized to‘section, joint’‘'Section’ came

to encompass a range of abstract senses such
as a written or musical passage, or to refer to
time (‘period; ‘season’). ‘Cut/cut off’ also links
semantically to ‘restrain; which is another
meaning of fii. MS1995:v2:990-91; KJ1970:617-
18; YK1976:312-13; OT1968:753.

Mnemonic: BAMBOO HAS JOINTS, NAMELY
SECTIONS

553 S v p»  SETSU, toku
L4 = preach, explain
14 strokes
#tHH  SETSUMEI explanation
/IN#t SHOSETSU  novel

%3 GAKUSETSU theory

Seal §ﬁ; late graph (Shuowen). Traditional form
has £ on right. Views vary. Has & 118 ‘words,
speech; and NJK 52/42 (shaman — one who
invokes and disseminates to the gods the will
of humans) as either semantic or phonetic.

Yamada and Shirakawa take 5. semantically as
‘shaman who invokes the gods’; Kato, however,
sees 5%, here as phonetic with associated sense
‘set up, establish’. Resultant overall mean-

ing of &t based on the above is ‘disseminate/
set out ideas through language’ YK1976:313;
$51984:513; KJ1970:602-3. Suggest 5. as ‘elder
brother’ i, 114 with /\ ‘eight’ 70, often used to
show dispersal, as here.

Mnemonic: ELDER BROTHER DISPERSES
WORDS, PREACHING AWAY

554 ~_t_ SEN,asai
L 7 shallow, light
3
9 strokes
%7# SENPAKU shallowness
%W asase shallows
¥ asagi light yellow

Seal {; late graph (Shuowen). Has { 42'water,
and =% (‘two halberds; fight, injure’ - see 545)

as phonetic with associated sense ‘few, little;

to givelittle water, and hence ‘shallow’.‘Light
(in color)’is an extended sense. KJ1970:760-61;
YK1976:316; OT1968:575; TA1965:569.

Mnemonic: SHALLOW WATER - JUST DEPTH
OF TWO HALBERDS

The 200 Fourth Grade Characters 185



555 /21> SEN, tatakau, ikusa
L3 fight, war
13 strokes

KH#E  TAISEN  major war
¥{5  SENJO battleground
fE#E SAKUSEN strategy

Bronze %; seal ﬁ; traditional . OBI form has
two halberds =& (halberds > ‘fight, injure, see
545), bronze onwards one ¥, with#./Hi 569
(usually seen as forked weapon, but possibly

=151

shield with trappings; now means ‘simple’); 5.
here is widely taken as phonetic with associ-
ated sense ‘fight; thus ‘fight with halberds;
then generalized sense ‘fight; war;, but given

its original meaning (in either sense), it may
have had a semantic role too. MS1995:v1:542-3;
KJ1970:625; YK1970:319; OT1968:396,190;
5$51984:522; MR2007:237.

Mnemonic: FIGHT IN WAR WITH SIMPLE
HALBERD

SEN, erabu, yoru
choose
15 strokes

5L536 ig

i TOSEN election
=T SENSHU player

HEUH 9 erabidasu pick out, select

Seal #¢; late graph (Shuowen); traditional form
i Interpretations vary. Has 3_/i_ 85'go, walk;
and ¥% (CO, ‘arrange items on table in order’)

as phonetic with associated sense taken by
Kato and Yamada as ‘continue afterwards’ >

‘continue walking'. Ogawa, alternatively, treats
%% as both semantic and phonetic, meaning
‘arrange properly; to give original meaning
‘select, arrange, and send’ for €. With Ogawa'’s
treatment, ‘choose’is a selectively extended
sense, while Kato and Yamada take it as a loan
usage. KJ1970:625; YK1976:320; OT1968:1014.
We suggest taking T as 866 ‘self’in its original
meaning of ‘twisting threads’ (x 2), with 11 484
‘together; plus 3_ movement.

Mnemonic: CHOOSE TO MOVE TOGETHER
LIKE TWO TWISTED THREADS

557 7 ~ ZEN, NEN, shikaru,
L3 ) J[i shikashi
4 ¥ YN duly, thus, but, so,
proper
12 strokes
EFAS TOZEN rightly
KR TENNEN nature
K% XE shikarubeki proper, due

Bronze &3\; seal %{; late graph (Shuowen).
Interpretation disputed. Analysis based on
early forms gives /™ (!X) 8 ‘flames, fire, with

#k as phonetic with associated sense taken by
Yamada and Ogawa as ‘flames, burn; result-

ing in the overall meaning ‘burn/burn fiercely"
Kato cautions against taking the top left-hand
element in #& as‘meat’ (the meaning it has in &5
423, for example), pointing to OBl and bronze
forms for #% which depict a plow (or plows), not
a piece of meat; those forms are complicated

in shape, the most complicated having the
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elements for ‘field’ with several plows and dogs,
the ‘dog’ element being taken as phonetic with
associated sense ‘field/drainage ditch’ (CO fiX).
Because at the bronze stage the elements for
‘plow’ and ‘dog’ were of similar shape, bronze
stage ‘plow’ was misinterpreted and carried
over into seal script as‘dog’ In due course, the
graph 7& was borrowed for its sound value to
represent other linguistic forms having abstract
meanings such as‘in such a manner, thus.
Usage in abstract senses came to predomi-
nate, and so to distinguish & when used in its
original meaning ‘burn; ’k was added to create
the new graph %4 (786, burn’). YK1976:322;
KJ1970:633,103; MS1995:802-3,1070-72;
0T1968:621; QX2000:329. Though etymologi-
cally incorrect, we suggest taking x as ‘dog
meat’ (K 19'dog’and H ‘meat’ 209), and /™ 8
‘burn, flames.

Mnemonic: DULY EAT BURNT DOG MEAT, AS
IS PROPER, BUT



558 SO, arasou
L3 conflict, vie
6 strokes
U4 SENSO  war
¥ KYOSOSHA competitor
FUVEL diarasoi  quarrel

OBI ¥; bronze %; seal 3R traditional 5, 0Bl
forms have what appears to be two opposing
hands and an object, while bronze forms differ
in having a hand restraining another person’s

arm with flexed muscles. The seal form again
has a hand, reaching for someone else’s hand
holding an object. Typically taken to originally
mean ‘restrain someone; with ‘quarrel’as an
extended sense, but could equally be taken

to mean ‘quarrel’ directly. MS1995:v2:818-9;
KJ1970:653; YK1976:324; QX2000:156. We sug-
gest taking the modern graph as a bent old
man /741 and = as ahand holding a stick.

Mnemonic: VIE WITH BENT OLD MAN WITH
STICK IN HIS HAND

559 /‘\ SO, kura
U B warehouse,

OBI @; bronze @; seal 7% Has A\ (roof
cover), and B//2 (OBl form shows meaning to

sudden be ‘open a door with hand’) as phonetic with
10 strokes associated sense ‘fragrant grain; giving overall
meaning ‘barn, warehouse’. KJ1970:347-8;
iR’ SENSO ship's hold YK1976:327-8; MS1995:v1:74-5. Suggest taking
S SOKO ingreathaste the modern graph as cover .2~ , B 120 variant
Bfaf kurani warehouse goods ‘door’, and [] 22 ‘entrance’,
Mnemonic: WAREHOUSE HAS COVER AND
ENTRANCE WITH DOOR
560 W2 S0, su Kato treats top element as pictograph of
nest container — in this case wine strainer or press —
L1 11 strokes but here acting as phonetic (corresponding to
later {$) and having associated sense ‘gather,
J#HE  KISO homing collect’ to give ‘birds gather and settle on a
A subako nesting box tree’ As things are collected in a container, the
HA7D  sudatsu leave nest/home top element may be taken as both semantic

Bronze %r; seal £&; traditional H. Etymology
disputed. One view takes as 7K 73 ‘tree] with
top element representing a bird’s nest (Ogawa,
Shirakawa). Seal form suggests this, but the
one bronze form scholars list has an ordered
appearance, suggesting an artificial object.

and phonetic if Kato is followed. OT1968:508;
$51984:542; KJ1970:432. Suggest take as 5 454
“fruit tree’ with three sticks on top.

Mnemonic: THREE STICKS ATOP FRUIT TREE
FORM NEST

SOKU, taba(neru),

561

tsuka(neru)
L3

bundle, manage
7 strokes

HER KESSOKU bond, union

{EX  hanataba bouquet

DM tsukanoma brief moment

OBl i; seal %.Typically seen as bundle of wood
tied up, and by extension ‘tie up’ OBI form,
though, only shows one tree with rope round

it (some bronze forms show several bound
lengths of wood), so probably this graph
represents an action, i.e. tie up, bundle up'
Thus it seems likely that use of 5 for ‘bundle’
(noun) derives from its use for the verb ‘bundle’.
Ma sees 'tie up’as original sense.'Govern,
manage’ may be seen as an extended mean-
ing. KJ1970:647; OT1968:490; SS1984:583;
MR2007:345. Suggest taking 1 as a box.

Mnemonic: MANAGE TO PUT BOX-LIKE BUN-
DLE UP INTO TREE
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562 SOKU, -gawa, soba Bronze y4; seal W Has 1 41‘person’and HI]
L E] | side 764 (‘mark with knife, engrave’; now means
3 Ve 11 strokes ‘model’) as phonetic with associated sense
‘lean to one side; to give ‘person leaning to
iya| SOKUMEN  side, flank one side, lame’; 'side’is an extended sense.
tH {E\tﬂ migigawa  right side MS1995:v1:76-7; KJ1970:646; YK1976:335.
Itz bazuk valet
LA sobazukae Mnemonic: BE AT SIDE OF MODEL PERSON
563 ﬂ: ZOKU, tsuzuku/keru Seal %?, late graph (Shuowen); traditional #&.
L3 J—=> continue, series Has 5& 29‘thread; and 206 (exchange’)/7¢
4 ‘}h 13 strokes 211 ('sell’) as phonetic with associated sense
. ‘join, link; to give overall meaning ‘join up
n’"m(/i ZOKUZOKU  successively broken thread’; sense extended through gen-
e RENZOKU  continuity eralization to‘join up, continue’ YK1976:337;
FHiE  tetsuzuki procedure KJ1970:46; MS1995:v2:1026-7.
Mnemonic: CONTINUE TO SELL THREADS
564 —= SOTSU of 2% is'dyed garment’ (Kat6, Yamada), and
L3 A soldier, end, die, sud- senses such as ‘sudden’and ‘die’ are loan usages.
den In contrast, Shirakawa attributes a ritualistic
8 strokes significance, considering ‘die’ to be the main

3 SOTSUGYO graduation
L7 HEISOTSU  soldier
7  SOKKYO death

_~
Seal &, Seal 7 has % 444 ‘garment;, with a
mark J . Typically the mark is taken as show-
ing a way of making the garment distinctive
for use by a particular group, namely slaves or
low-ranking servants, possibly by using dyes;
the garment may have been a lightweight one
to wear on top. In this view, overall meaning

meaning of this graph, based on it originally
showing an upper garment for a dead person,
with the element J showing a cord for tying;
a similar type of garment was later worn also
by low-ranking servants and soldiers. In Shi-
rakawa’s treatment, the sense ‘sudden’ appears
to be a loan usage. KJ1970:651-2; YK1976:338;
0T1968:139; MS1995:v1:168-9; SS1984:556.
Suggest take as‘ten’35, A\ as‘men, per-
sons’ (see 41), and ~~as ‘top hat’

Mnemonic: TEN SOLDIER-MEN IN TOP HATS

565 SON, mago
L3 3 descendants, grand-
4JN children
10 strokes
T  SHISON descendants
F#51%¥ magobiki requotation
&I magomusume granddaughter

OBI %,; seal . Generally taken as ¥~ 27 ‘child,
offspring’ as semantic, with another element
interpreted tentatively and variously. Mizukami
identifies the second element as & 29'thread;
which later becomes 3 855 (‘joined threads’),
with associated sense in either case beinglink,
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join; and provisional overall meaning ‘those
who follow after children; i.e.‘grandchildren’
Mizukami also notes several other proposals:
firstly, ¥ 1297 (‘fine thread’), noted as one
possibility by Kato alongside 3R, to give ‘those
who follow after children’ or alternatively %
(‘fine thread’ > ‘small’), part of Yamada's analysis.
Yamada treats ¥ here as both semantic and
phonetic, meaning ‘come later, follow to give
‘small/young ones who follow children; i.e.
‘grandchildren’. MS1995:v1:352-3; KJ1970:652;
YK1976:339.

Mnemonic: DESCENDANTS ARE CHILDREN IN
THREAD-LIKE LINEAGE



TAI , obi, obiru
belt, zone, obi, wear
10 strokes

566 ‘H:"
el

HiE  CHITAI zone
i obiJI  obi material
B NETTAI tropics

Seal %*; late graph (Shuowen). Has 111 1232
‘cloth; and a top element showing a waistband
with various items attached, to give ‘belt/sash

to wear round the waist with items attached"
The curved middle element in the seal form
("7 in block script) normally means ‘cover,
but in this graph probably indicates ‘wear
around the waist’ KJ1970:664; YK1976:344-
5;0T1968:317. Suggest taking ++ as [1] 26
‘mountain’and — as ‘zone"

Mnemonic: WEAR CLOTH BELT IN MOUNTAIN
ZONE

567 ~2 TAI
L F corps, unit
12 strokes

LBk HEITAI soldier
HHPX GUNTAI army
8B BUTAL troop

Bronze X; seal B; traditional B&. Has [ 1907
‘mound, hill, and &/% (CO, originally ‘cut up pig/
boar’) as phonetic with associated sense ‘hang
down; fall’ (later written B%, see 1735), to give
‘fall from a hill’‘Group, troops' are loan usages.
MS1995:v2:1400-01; KJ1970:663; YK1976:345;
0T1968:1072.

Mnemonic: UNIT OF PIG-LIKE SOLDIERS ON
HILL

568 » TATSU, -tachi
L3 > attain, plural suffix
12 strokes
¥i# HATTATSU development

3 N TATSUJIN expert
A hitotachi people

Bronze & seal . Has J_ ‘go, move’' 85, and 2=
(lamb is born’), which later changed shape

to 3 as phonetic with associated sense ‘pass
through; to give ‘road passes through without
obstacles’; sense extended through generaliza-
tion to ‘go through, reach’ Use for the Japanese
plural suffix'-tachi’is a borrowing. KJ1970:676-
7; YK1976:349; OT1968:1007. Suggest taking -
426'sheep, and - as’‘ground’ 64.

Mnemonic: SHEEP MOVE OVER GROUND TO
ATTAIN GOAL

569 2 TAN
L3 simple, single, unit
9 strokes
B TAN’I unit, denomination
B TANJUN simple
HJl  TANDOKU  solo

OBl ¥; seal ﬁ; traditional . Typically taken as
depicting a two-pronged thrusting weapon for
stabbing an opponent or possibly wild animals
as prey, though Shirakawa interprets as a shield
with embellishments, and Karlgren tentatively
takes as a cicada (later ). The purpose of the

roundish or oblong shape at or near the point
where the two prongs meet is probably to
hold them firmly in place. Overall meaning - if
the first analysis above is followed - is ‘sharp
two-pronged weapon’ The meanings ‘one;
simple’are loan usages. MS1995:v1:240-41;
KJ1970:681-2; YK1976:350-51; S51984:579;
BK1956:58-9. Suggest B as‘ten’ - 35 and
‘field’ FH 63, with three strokes a ‘triple’

Mnemonic: START WITH SINGLE UNIT OF TEN
FIELDS, THEN TRIPLE - SIMPLE!
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570 YZ? CHI, oku
t, place, set up
Y- I
L_— 13 strokes
JX&  HOCHI leaving asis
EEY okimono ornament

Seal F@; late graph (Shuowen). Has M ‘net’ (as
modern component, usually i), and [ 192
(‘direct, upright’) as semantic and phonetic,
meaning ‘set up, put up' The resultant mean-
ing is‘set up a net (to catch birds, etc.); then
extended (generalized) to‘set up, place’

iE Y5 okiba  repository KJ1970:690; YK1976:357; OT1968:796.
Mnemonic: SET UP NET BY PUTTING IT IN
PLACE DIRECTLY UPRIGHT

571 CHU, naka Seal ﬂ‘f late graph (Shuowen). Has 1 41 person,
L3 relationship and 7 49 (‘middle’) as semantic and phonetic,
6 strokes meaning ‘one who is between his elder and

younger brother (s)’; by extension, mean-

i CHUSAI mediation ing generalized to ‘one who stands between

A nakodo* go-between two others’ YK1976:360; MS1995:v1:50-51;

i< nakayoku cordially 0T1968:50; AS2007:621.

Mnemonic: PERSON IN MIDDLE MAKES FOR
GOOD RELATIONSHIP

N CHO, takuwaeru

572 El
store, save

12 strokes
fr$  CHOKIN savings
frBl  CHOZO storage

fr7ki8  CHOSUISO water-tank

OBl [{5]; seal W Has H 10°shell currency; and
T (‘frame for winding and storing thread’) as
semantic and phonetic, meaning ‘accumulate
and store, to give‘accumulate and store shell
currency’; later generalized to ‘accumulate,
save'. KJ1970:702; MS1995:v2:1236-7, v1:358-9;
YK1976:363. Suggest taking T* as roof ~ 30
and ] 367 ‘exact’

Mnemonic: STORED SHELL-MONEY FITS
EXACTLY UNDER ROOF

CHO, kizashi/su
sign, omen, trillion

573. 1],
L3

6 strokes
Jkfit  CHOKO sign
HiJk ZENCHO omen
f&Jk OKUCHO the masses

OBl )/t; seal ))LQ Pictograph showing cracks on
turtle shell heated for divination, an impor-
tant ritual and predictive tool for the Shang
rulers. Long curved line in OBI divides the two
main parts of such a text, which was in parallel
questions. Based on pattern of cracks when the
shell was heated, diviners would predict what
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was believed to be response of the gods. Turtle
shells and shoulder bones of deer, etc. were
used as convenient relatively flat surfaces for
writing at that time, and some three thousand
years later provide evidence of the earliest
known stage of Chinese writing. Some seal
forms have [ (divination cracks’ > ‘divination’:
see 96) added. Because JK originally showed

a shell used for divination, it acquired the
extended sense ‘sign, omen’. ‘Trillion’is simply
loan usage. KJ1970:301; MS1995:v1:92-3, 172-3;
YK1976:364.

Mnemonic: CRACKED BACK-TO-BACK
TURTLE-SHELLS SHOW BILLION OMENS



CHO, harawata

Seal % late graph (Shuowen). Has H (IA]) 209
‘flesh, and % 161 (CO, ‘sun rises high’) as
phonetic with associated sense‘long; to give
‘long body part; i.e.‘intestines. KJ1970:880;
YK1976:368; OT1968:825.

Mnemonic: FLESHY INTESTINES EXPOSED TO
RISING SUN

574
L1 intestine(s)
13 strokes
fE%# CHOSEN (cat) gut
f349¢ CHOEN enteritis
KIi  DAICHO large intestine
575 TEI, hikui
L4 low
—=M 7 strokes
K SAITEI lowest
{&#] TEIRI low interest rate
{&7% TEIRAKU decline

seal [&; late graph (Shuowen). Analyses vary.
Has 1 41 ‘person; and disputed element X (in-
terpreted as either ‘base of small hill; or‘spoon
touching bottom of plate’>‘down low;, ‘scrape’)
as semantic and phonetic (see [X; 522 clan’).
Former view (Kato, Yamada) gives ‘those who

live lower down, servants, as opposed to the
nobility; adherents of the other view (Ogawa,
Todo) take 1 to mean ‘short person’ In both
cases, ‘short, low'is an extended sense general-
ized from original meaning. Mizukami lists both
views for the element EX. KJ1970:713-4;
YK1976:372; TA1965:749-52; OT1968:55;
MS1995:v2:724-6. Suggest taking [ as‘clan’
with bottom line beneath, and {1 41 as‘persons,
people’

Mnemonic: PEOPLE OF THAT CLAN ARE VERY
LOW — BOTTOM-LINE IN FACT

576 > TEI, soko
L3 }& bottom, base
¥’ .\ 8strokes

HEEX  KAITEI sea-bed
BJES  OKUsoko depths
JEE¥% TEIRYU under-current

Seal [€; late graph (Shuowen). Has |~ 127
‘house, building, and X (either ‘base of small
hill; or ‘spoon touching bottom of plate’>
‘down low’) as semantic and phonetic, mean-

ing ‘dwelling at foot of hill’ (see 575). Yamada
takes ‘lowest part, bottom’as loan usage, but

it can alternatively be seen as extended sense
through generalization. Ogawa takes KX differ-
ently, as phonetic only with associated sense
‘stop, stay’; in this view, ‘bottom’is loan use.
KJ1970:713;YK1976:373; OT1968:327-8. As 575,
use ‘clan’ X and ‘bottom line’

Mnemonic: THAT BOTTOM-LINE CLAN IS
NOW BASED IN A BUILDING

.
577 — IH
L3 I—> stop
T 11 strokes
{81k TEISHI stoppage
{SHifff TEISHAJO station
{S%  TEIDEN power cut

Seal 7 late graph (Shuowen). Has 1 41 per-
son, and 5 1745 (‘tall/turreted house’ or ‘inn to
lodge’) as semantic and phonetic, to give ‘stay
at a house’; by extension, ‘stay, stop’in general.
KJ1970:715; YK1976:374; OT1968:75.

Mnemonic: PERSON STAYS AT TALL INN
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578 TEKI, mato
L3 é ~ target, -like, adjectival
suffix
8 strokes
Hiy MOKUTEKI aim, purpose
PEAEI®  RISOTEKI ideal
74 matohazure off-target

Seal 9,5); late graph (Shuowen). Seal form has H 66
‘sun; and /7] (‘ladle; traditional unit of measure; in
Joyo kaniji List 1981, excluded 2010) as phonetic
with associated sense ‘white, bright; to give

‘bright sunlight’ Block script has this graph with
1 69 ‘white, not H, and ] is treated in Kangxi
zidian as a later variant form of #Y; the meaning
range ‘white, bright'for H may have led to this
change between seal and block script. Kato and
Yamada suggest the meaning ‘target’ derives
from targets having been white. Meanings such
as-like’ (to form adjectives) and - in Chinese —
for other grammatical elements represent loan
usage. KJ1970:720; YK1976:375; OT1968:687;
AS2007:631.

Mnemonic: WHITE LADLE MAKES GOOD TARGET

579 TEN, nori
L1 code, rule, precedent
/ N\ 8strokes
FEgL JITEN  dictionary
#ll  TENKYO authority
#i7Y  TENKEI model, type

Bronze qﬁ; seal . Bronze form has upper ele-
ment showing strips of early writing material
(turtle shell) bound together as a volume, placed
on top of lower element which is a stand/desk.

Ogawa takes the text on the stand as a precious
book, thereby giving extended senses such
as‘code, rule; model; while Yamada and Kato
see the extended senses as related to other
near-homophones meaning ‘place, put. Though
earliest form for Hil itself is bronze, there are
many OBI occurrences for upper element ffft
884 ('bound volume’). OT1968:98; KJ1970:726;
YK1976:378; MS1995:v1:108-9; AS2007:211,498.

Mnemonic: LOOSELY BOUND WRITING-
TABLETS ON DESK ARE CODE OF RULES

—= DEN, tsutaeru/waru

580
L3 K convey, transmit
6 strokes
Vgl DENSETSU  legend
fnid DENKI biography
A< tsutaekiku  hear a rumor

OBl %( seal [&; traditional {8. Has { 41 ‘person;
and 5t 925 (traditional form of modern & ‘sole,
main’; originally pictograph of hand holding
device with string wound round); here, this latter
element functions as phonetic with associated

sense interpreted variously as ‘replace what pre-
cedes; relay runner’ (Kato, Yamada, Mizukami), or
‘move (something) elsewhere/transfer to some-
one else’ (Ogawa), or - a further alternative listed
by Mizukami —‘move/move (something) with a
rolling motion’ Despite the differences, any one
of these analyses still leads to ‘convey, transmit’
as an extended sense. KJ1970:630; YK1976:381;
MS1995:v1:80-81; OT1968:50. Suggest 7 as ‘two’
—~65and /s as noses.

Mnemonic: TWO PERSONS NOSE-TO-NOSE
TRANSMITTING SOMETHING

TO, ada, itazura
follower, futile

" ik

10 strokes
‘EfE SEITO  pupil
f&#4# TOHOSHA pedestrian
fEf.  adabana wasted effort

Bronze “Ifg; seal n%i Has 7 (‘foot, footprint, com-
prising 1 as abbreviation of 17 131 ‘crossroads,
go' with LI 143 ‘foot/stop/move’) ‘tread/step
along a road; and - 64 (‘ground’) as phonetic
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with associated sense ‘tread/step’ reinforcing

7, thus ‘walk along a road’ /& seems to have
acquired the extended sense ‘foot-soldiers’at an
early period, no doubt along with ‘follower, com-
panion, apprentice’ ‘Futile’ might perhaps refer
to those unable to keep up, including evenin a
metaphoric sense. MS1995:1280-83; KJ1970:730,
YK1976:382; OT1968:351. Take # as &= 179 ‘run’
with 1 131 as’'go, road’

Mnemonic: FOLLOWER RUNS FUTILELY
ALONG THE ROAD



Seal ¢r;%‘; late, post-Shuowen graph. Has #i{ 1773
‘slave; as semantic and phonetic, meaning ‘do
hard/dirty work; reinforced by JJ 78'strength/
effort; giving ‘work like slave’; then‘work hard,
make efforts’ KJ1970:739-41; YK1976:383;
0T1965:125; AS2007:404-5.

Mnemonic: TRY WITH SLAVE-LIKE EFFORT

582 ﬁx DO, tsutomeru
L3 endeavor, try
7’7 7 strokes
2 DORYOKU effort
2%7J15% DORYOKUKA hard worker
ZXHTC  tsutomete  as best one can
583 TO, hi
L3 A I light, lamp
6 strokes
& TODAI lighthouse
LT DENTO electric light
fT.0v  TOSHIN  lamp wick

Late, post-Shuowen graph; traditional 4&. Has /X
8 ‘flame, fire) and % 382 (‘climb’) taken as either
a semantic element meaning ‘rise’ (Yamada),or
as phonetic with associated sense ‘burn’(Yamada,
Ogawa), to give'light, lamp’ Katd and Yamada

list # as the earlier graph for what later came
to be written J&; according to Yamada, # later
came to mean ‘stirrups’ (‘metal for climbing up
with’), and at that point the left-hand element
in the graph forlight, lamp’ was changed from
4> 16 ‘metal’ to *X. Kangxi zidian classifies £T as
a popular variant form for #&; Ogawa interprets
T here as phonetic with associated sense ‘red.
YK1976:385; KJ1970:733; 0T1968:616,628;
ZY2009:681,659.Take ] as 367 ‘nail’

Mnemonic: BURNING NAIL GIVES OFF LIGHT!?

La i hall, temple

11 strokes
A KODO auditorium
B SHOKUDO dining hall

44 7z% DODOtaru stately, grand

Seal )ﬁ; arguably a late graph (Shuowen). Has
I 64‘ground; and I 1491 (smoke rising from
high-up window, now meaning ‘moreover,

‘esteem’) as semantic and phonetic, meaning
‘high, tall’ Originally, thought to have normally
denoted a site with earth piled up high with

a building set on top; appears to have come
to denote a very substantial building. Note:
Mizukami gives one bronze form which he
equates with %%, KJ1970:668; YK1976:392;
MS1995:v1:272-3,400-01.

Mnemonic: GRAND HALL IS BUILT, MOREOVER,
ON SOLID GROUND

585 DO, hataraku
La 4 ﬁ work
13 strokes
5 fl RODO labor

)& F hatarakite hard worker
)& 1 hatarakiguchi job available

A graph devised in Japan (kokuji) - see
Introduction. Has 1 41 ‘person; and Hfj 384
‘move;, thence to ‘work’ The on reading DO was
created by analogy on the basis of that for #].
YK1976:393; KJ1970:704.

Mnemonic: WORKING PEOPLE ON THE MOVE

586 ;l,_ TOKU
special
L4 <J- 10 strokes
¥ TOKUCHO characteristic
FfE TOKUCHO forte
JikF DOKUTOKU uniqueness
Seal % late graph (Shuowen). Has ¥ 108 ox,
cow’, and 5F 149 (‘temple’) as phonetic. The
phonetic is taken as associated sense ‘single
young male; to give ‘bull’ (Kato, Yamada), or

alternatively ‘stand upright; to give ‘stud bull’
(Tédo, Ogawa). Bulls were often taken for sacri-
ficial purposes, and the ones selected tended to
be of the highest quality, hence the sense ‘spe-
cial’; Shirakawa also quotes an early passage

in which %¥ has the meaning ‘special, this

time with reference to people. KJ1970:481-2;
YK1976:394; TA1965:88-90; SS1984:659.

Mnemonic: BULL AT THE TEMPLE MEANS
SOMETHING SPECIAL
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sg7 / a TOKU, eru, uru
L3 /f gain, potential
A ]

11 strokes
%5 TOKUTEN points, score
& SHOTOKU income
H0ES ariuru  possible

OBI#£%; seal #§. Corresponding OBI and bronze
forms often lack the element 1 131 road, go,
and have only H 10 (‘shell, shell-currency’)
with X 2003/ 3] 920 (both meaning ‘hand’).
Early forms of these two graphs were very
similar, and often X was changed to ~J" (Qiu),
also meaning ‘measure), thus ‘obtain wealth’
Addition of 1 changed the meaning to

‘obtain wealth on the road’ The modern sense
‘gain’is a generalization of the original mean-
ing; ‘potential’ can be seen as an extended
sense. By the seal stage, the component B
was being rendered through error as . 20
‘see’ Then at the clerical script stage, RL./H
was commonly abbreviated to H or H, and
this carried through to the block script as 5.
QX2000:187-8; KJ1970:743,579; YK1976:395;
MS1995:v1:488-9,192; SK1984:294-70. Take
right-hand elements as H 66‘day,‘one’— 1,
and‘'hand/measure’~J".

Mnemonic: MEASURE POTENTIAL GAINS IN
MOVEMENT OVER ONE DAY

L3 poison
ﬁ 8 strokes

V== YUDOKU poisonous
XD#H KInoDOKU  sorry, pity
¢ DOKUhebi venomous snake

Seal %; late graph (Shuowen). Has HH 53 ‘plant;,
and & (indecent act) as phonetic with as-
sociated sense ‘harm; to give ‘plants to harm
people; thus ‘poison’. KJ1970:742-3; YK1976:396;
0T1968:548. Take as &/ B} 222 ‘mother’and
¥ as variant of 4= 44'life’

Mnemonic: MOTHER LIVES ON DESPITE
POISON

NETSU, atsui

589 7;&'&}‘(4

13 heat
d v\ 15 strokes
200  NESSHIN enthusiasm
E\HE  NETTAI tropics
if# TAINETSU heat resistant

Seal %%2 Has ‘A/»™ 8'flames, fire, and TR (later 4)
(‘kneel on the ground and plant tree: see 495).
The latter element is taken in one analysis as

fermenting wine, later generalized in meaning to
‘hot vapor/hot’and combining with’A/™ to give
‘heat; burn’ Another interpretation takes %4 as
semantic and phonetic, meaning ‘power, energy;
regarding it as the original way of writing 4 747
‘power; giving ‘heat to burn things’' (Ogawa).
KJ1970:354-5; YK1976:402-3; OT1968:626. We
suggest taking top left element % as ‘mounds of
earth’ (see 627), and AL 101 as ‘circle/round’,

Mnemonic: EARTHEN MOUNDS ROUND FIRE
BECOME HOT

phonetic with associated sense rising heat from
NEN

/‘7\ thought, concern

I\Q) 8 strokes

pre NENRIKI  will-power
ZAD7 NENirina careful
=X IN NENBUTSU Buddhist prayer

590
L3
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Bronze form E; seal form qur\ Has /() 164 'heart,
mind, and % 138 (originally a roof or other
covering, modern meaning ‘now’) as phonetic
with associated sense ‘keep firmly; to give 'keep
firmly in the mind; and so ‘think; sometimes
with a profound or religious connotation.
KJ1970:749-50; MS1995:v1:502-3; YK1976:404;
0T1968:362.

Mnemonic: NOW THE HEART IS THOUGHT TO
BE A CONCERN



591 HAI, yaburu/reru
L3 E] defeat
N

11 strokes
[k HAISEN lost battle
A HAISO rout, flight

Bt HAIBOKU defeat

OBI form €3k; seal form B8, Has 42 (32) 112'strike,
beat, and H 10/(shell/money’), as phonetic
with associated sense ‘destroy/be destroyed;,
and hence ‘be defeated’ MS1995:v1:578-9;
KJ1970:755-6; YK1976:411.

Mnemonic: SHELL ‘DEFEATED’ BY STRIKING
HAND

592 BAI, ume
L plum
10 strokes

HEft. BAIKA plum blossom
MEP  umeSHU  plum wine
MiF BAIU/tsuyu* rainy season

Bronze §; seal ﬂ% Has /K 73‘tree, wood’ and
i 225 (originally‘mother wearing hairpins’
or‘abundant young vegetation, now means
‘every’) as phonetic with associated sense ‘be

pregnant/give birth’ The connection with child-
birth derives from the sour fruit of the plum
having been used as an effective antidote to
morning-sickness. Ume is officially classified as
a native Japanese word, but is in all likelihood
an early Chinese loan into Japanese, i.e.an SJ
word (also in this category is 210 uma‘horse’).
MS1995:v1:670-71; TA1965:166-8; OT1968:506.

Mnemonic: EVERY TREE SHOULD BE A PLUM
TREE

HAKU, BAKU
extensive, spread,
gain, gamble

12 strokes

S
593
L1 <

1 HAKASE* Dr (academic)
fEifE  BAKUTO gambler
fE¥#E HAKUBUTSUKAN museum

Bronze ; seal 18, Left partis |- 35'ten’ina
loan usage meaning ‘pick up, collect’(in early
Chinese ¥4 321 (qv) and T were near-homo-

phones), and & (CO, ‘spread out’) as phonetic
with associated sense ‘big; thus ‘collect/bring
together/pick up on a large scale’‘Extensive’is a
generalised sense; ‘gain; gamble’ are extended
senses. Distinguish B from B 925 ‘exclusive’
MS1995:v1:170-72; YK1976:413; AS2007:462-3;
TA1965:796-9; KJ1970:772. Suggest taking B
as ‘exclusive’ & with extra point (at top right).

Mnemonic: GAIN TEN EXCLUSIVE POINTS BY
EXTENSIVE GAMBLING

594 o HAN, meshi
La & cooked rice, food
12 strokes
I  GOHAN  rice, food

JB B hirumeshi lunch
B Tida* asurname

Bronze %R; seal §R Has B 163 ‘food; and <
393 (‘oppose’) as phonetic with associated
sense ‘eat’ (Katd, Yamada) or ‘divide up’ (Mi-
zukami), giving sense ‘eat; and by extension
what is eaten. Initially ‘cooked rice or mil-
let’ (Schuessler), then cooked rice (as staple
food) or food in general. MS1995: v2:1456-7;
KJ1970:786; YK1976:419; AS2007:230.

Mnemonic: OPPOSED TO EATING COOKED
RICE?
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595 - e HI, tobu
fly
L3
9 strokes
MATHE  HIKOKI aeroplane
G HIGO  wild rumor

MU HT  tobidasu jump out

OBI £; seal STE. Pictograph of a bird with
wings spread in flight, to denote ‘rise up high;
and so ‘fly’ Mizukami tentatively identifies a
corresponding OBI form, taking it as possibly
representing a distant view of birds in flight.
MS1995:v2:1452-3; KJ1970:797; YK1976:423.
Suggest taking 7l as tall reeds

Mnemonic: TWO LONG-BEAKED CRANES
FLYING THROUGH TALL REEDS

HI, tsuiyasu
spend, cost
12 strokes

596
L3

7N
ZH HIYO costs
WHZ#E SHOHISHA

4752 SEIKATSUHI

consumer
living costs

Bronze %; seal & Has E 10'shell currency,
and 7§ (CO, originally, undo cords binding
something) as phonetic with associated sense
‘not, not have’ (Mizukami also lists second
analysis as ‘disperse, divide’), to give ‘lose/
disperse shell currency; thus ‘spend’/'costs.
MS1995:v2:1238-9,468-9; KJ1970:833;
YK1976:424.

Mnemonic: UNWIND AND SPEND MONEY

HITSU, kanarazu
necessarily
5 strokes

KB HITSUYO  necessity
WAE HISSHI - desperation
W8R HITSUZEN  inevitability

Bronze 'ﬁ; seal Jﬁl Has ¥ ‘halberd’ (see e.g. 545),
and an element made of a shape like /\ to rep-
resent not ‘eight’ (70) but two lengths of bam-
boo which were firmly bound to the handle of
a weapon such as a halberd to strengthen it, to
give ‘reinforced weapon handle’ The abstract

sense‘necessarily’is regarded as an extended
usage based on the perception of certainty

and reliability of such a weapon handle.

Clerical script forms exhibit shapes transitional
between the seal form on the one hand and
block script on the other. MS1995:v1:494-6;
KJ1970:805-6; YK1976:425-6; SK1984:302. We
suggest taking the modern graph as /) 164
‘heart, with long extra stroke through middle ./
(take as lance).

Mnemonic: LANCE THROUGH THE HEART
NECESSARILY HAS CONSEQUENCES

598 & HYO
L — vote, label, sign
4 j N 11 strokes
Tk HYOKETSU vote
$#ZZ TOHYO voting
{22 DENPYO chit, slip

Seal %gé; late graph (Shuowen). As the seal form
shows, originally has X 8 ‘flames, fire; and up-
per element as phonetic with associated sense
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‘fly, fly up; to give ‘sparks fly up’ Shirakawa
agrees with latter meaning, but links graph

to the ritual burning of a corpse (cremation).
Todo includes ZZ - together with 2 599 -

in his word-family ‘rise lightly’ The modern
senses ‘vote; ‘sign; ‘ticket’ seem to be loan
usages. KJ1970:845-6; YK1976:428; OT1968:723;
$51984:725-6; TA1965:275-7. Take & as I 169
‘west’ plus 7k 723 ‘show’.

Mnemonic: VOTE SHOWS WEST ON TOP



HYO , shirushi

599

L3 —_ sign(post), mark
¢ J>™ 15strokes

T HYOJUN standard

HIEFE RITEIHYO milestone

3% HYOSHIKI signal

Seal i late graph (Shuowen). Has /K 73 ‘tree,
wood; and ZZ 598 qv as phonetic with associat-
ed sense typically taken as ‘topmost tree branch-
es; twigs, to give ‘slender treetop branches, tips

of treetops’ (Katd, Yamada, Ogawa). Yamada
takes ‘sign, mark’as a loan usage, but Todo
treats as an extended use, meaning a signboard
placed high up, as does Shirakawa. KJ1970:846-
7,YK1976:428-9; 0T1968:524; TA1965:275-7;
§51984:727. As in 598, we suggest taking &5 as
5 169 ‘west’ plus 7k 723 ‘show;, not forgetting
Ktree!

Mnemonic: THERE'S A SIGNPOST BY THAT
TREE, SHOWING WEST

600 FU,BU
L4 ;l-\ not, un-, dis-
4 strokes
AHA FUMEI unclear
A FUHEI complaint
A& BUKIMI  weird

(0]3] /Y\; seal ﬁ‘; Originally, a pictograph of a calyx
(protective layer around the base of a flower

bud), but adopted at a very early period (OBI)
as a loan for a grammatical function word for
‘not; and this became the predominant usage.
MS1995:v1:8-9; KJ1970:824; YK1976:430-31.
Suggest taking — as one stroke, with three
down-strokes.

Mnemonic: STRIKE ONCE, THEN THRICE
MORE FOR EMPHATIC'NO’

601 FU, FU, otto
L3 husband, man
4 strokes
AR NINPU laborer

IR N\ KATO FUJIN  Mrs Katd
Kb FUFU married couple

OBI 7 seal f_fﬁ Shows an adult male (on
basis of usage in OBI texts, Katd considers

originally to be a big male). The top horizontal
stroke represents a hairpin, a sign that the
male had reached adulthood; ‘husband’is an
extended sense. MS1995:v1:296-7; KJ1970:813;
YK1976:431. Suggest basing mnemonic on X
56big’

Mnemonic: HUSBAND IS A BIG MAN WITH A
PIN THROUGH HIS HEAD!?

602 FU, tsuku/keru
L3 4 S attach, apply
5 strokes
g FUCHAKU adhesion
f¥45  tsukiau to associate
Z4HF%  nazukeru to name

Bronze 3X; seal ﬁ Has 1 41‘person;and
in most bronze forms the equivalent of X

2003 (‘hand’) as phonetic with associated

sense ‘attach; to give ‘put a hand on someone
from behind’ In the seal stage, 5} 920'hand,
became standard. ‘Give, transfer; as a type of
movement from one person to another, is an
extended sense. MS1995:v1:46-7; KJ1970:822-3;
YK1976:432.

Mnemonic: PERSON HAS A HAND ATTACHED

FU

government center,
urban prefecture

8 strokes

6:)33 }%“

BT SEIFU government
i FUKEN prefectures

5UEBKF  KYOTO-FU  Kyoto Pref.

Seal 8. Has |~ 127 'roof, building, and {+} 602
(‘attach’) as phonetic with associated sense ‘col-
lect, gather, to give ‘building where things are

gathered together, meaning a storehouse. Later,
this took on the more restricted sense of a build-
ing to store documents and the like, and so ‘gov-
ernment office’ By further extension, came to
mean an administrative area under government
control such as an urban prefecture or the seat
of government. KJ1970:823; MS1995:v1:452-3;
YK1976:432-3; OT1968:328.

Mnemonic: LARGE BUILDING ATTACHED TO
GOVT CENTER
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604 6 FUKU ]
L3 ml deputy, vice-

11 strokes

@I  FUKUGYO  side-job

FlIE  FUKUSHI adverb
HI7H%F FUKURYOII vice-consul

Seal 9. Has 1] 198'knife; and & (CO, ‘wide-
necked jar; see 409) as phonetic with associat-
ed sense ‘open up; to give ‘open up with a knife;

such as sacrificial animal.‘Divide in two' evolved
as an extended sense, and by Han times one

of the two divided parts, referred to as ], had
acquired the meaning ‘secondary’, hence sense
range ‘deputy, vice-, sub’ Mizukami lists one OBI
form that he equates with El|. M§1995:v1:134-5;
KJ1970:828; YK1976:437. Suggest take as — 1
‘single) 1] 22 ‘entrance and H 63 ‘field"

Mnemonic: DEPUTY IS CUT DOWN AT SINGLE
ENTRANCE TO FIELD

605 ,, FUN, kona, ko
13 powder
]] 10 strokes

{E¥? KAFUN pollen
#1/4  konagona fragments
Z¥  mugiko wheat flour

Seal ﬂLIJ)} late graph (Shuowen). Has K 220 'rice;
and 73 218 (‘divide’) as phonetic with associat-
ed sense ‘break up; to mean small particles pro-
duced during processing of the rice grain, i.e.
rice flour or rice powder (in ancient times, the
powder was used for make-up), and later ‘flour’
or‘powder’in general. KJ1970:256; YK1976:440;
TA1965:730; OT1968:761.

Mnemonic: DIVIDING UP RICE CREATES A LOT
OF POWDER

606 HEI, HYO
L3 l i_ soldier
/ N\ 7strokes
ft-f: HEISHI soldier
It HOHEI infantry
Ftd% HEIKI weapon

OBl 7)4; seal % OBI form shows two hands
holding adze (tool similar to an ax, but with
blade at right angles to handle), meaning use

adze to strike and make timber flat where cut
with an ax. Extended senses include ‘strike

an enemy; ‘weapon’ (already from Western
Zhou period [11* century — 771 BC]), ‘soldier’
(someone with weapon), ‘battle’ KJ1970:836;
MS1995:v1:102-3; YK1976:443-4; AS2007:168.
Suggest taking top element as‘ax’ JT 1233 and
lower element as ‘table’.

Mnemonic: SOLDIER TAKES UP AX FROM
TABLE AS A WEAPON

607 a BETSU, wakareru
La /] ]J diverge, split, differ,
special
7 strokes
A% BETSUMEI alias
K¥Hl  TOKUBETSU  special
A1 wakare parting

Seal ff}; late graph (Shuowen). Consists of 1] 198
‘knife, with . The latter element is interpreted
variously as ‘skull, cranium’(Yamada), or as
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a pictograph of where the base of the skull
and the top vertebra meet (occipital bone)
(Mizukami), or as ‘bone (in general)’ (Ogawa),
to give ‘separate meat from skull/bone with

a knife, with this leading to the extended
general meaning of ‘separate’ It was also used
in early Chinese for a near-homophone mean-
ing ‘to be different; and thus ‘special’ may be
regarded as a loan usage. The left-hand side
of I, which is noticeably different in shape

in block script from the seal form of % , ap-
pears to result from cursivized equivalents



found in the clerical script. Mizukami lists one
OBI form which he treats as h]. KJ1970:848;
YK1976:445; OT1968:114; MS1995:v1:108-9,
130-31; AS2007:167; SK1984:94. This is a dif-
ficult graph in terms of mnemonics, but we

suggest taking the left part as an [] 22 ‘open-
ing' with /7 as ‘special’ variant of JJ 78 ‘strength’
Mnemonic: USING KNIFE TO SPLIT OPENING
NEEDS SPECIAL STRENGTH

HEN, atari, be
vicinity, boundary

608 7]
> ]

5 strokes
718 HENKYO frontier
i3] KINPEN  vicinity
JII3ZJ  kawabe riverside

Bronze 7&; seal #4; traditional 32. Has 5_/ 3_85
‘walk, go’ (replaces bronze stage 1 ['road/go’
131, same meaning]), and % (original meaning:
‘cannot see’[Yamada], or ‘both sides of the nose,
nostrils’ [Katd; Ogawa also takes as ‘sides’]) as
phonetic with associated sense typically taken

as‘boundary’ Yamada posits a more distant
meaning, i.e.‘(spatial) ends of the earth; which
links to the original meaning he attributes to %.
Overall original meaning of ## is‘walk along
boundary; later modified to indicate just the
noun ‘boundary’and extended to ‘vicinity,
area’ (including ‘vicinity'in the sense of ap-
proximation). MS1995:v2:1312-3; YK1976:446;
KJ1970:851-2; 0T1968:992. We suggest taking
the modern graph as movement j_ 85 and /]
198 ‘knife/cut.

Mnemonic: MOVEMENT CUTS THROUGH
BOUNDARY

»
609 -—n— HEN, kaeru/waru
L3 A change, strange
& 9 strokes
21Kk HENSEI metamorphosis
K22 TAIHEN very

ZPHD#E  kawarimono eccentric

Seal : traditional . Has 4 (32) 112 strike),
and ## (CO, original meaning: ‘thread becomes
tangled’) as phonetic with associated sense
‘knock over and turn into something differ-
ent’ Subsequently the sense ‘strike/knock over’
was omitted, to give the generalized meaning

‘change’ ‘Strange’ may be seen as an extended
sense. Mizukami lists a few bronze forms which
he takes as equivalents of . In the modern
abbreviated shape Z%, bottom element is

AZ in a variant 3-stroke shape (which is not

A ‘descending foot”: det. 34). KJ1970:898;
YK1976:446-7; MS1995:v2:1214-5; OT1968:444.
Suggest taking upper part as variant of 7 48
‘red’ (i.e. sort of red) and, though incorrect
etymologically, & as cross-legs.

Mnemonic: CHANGE TO A STRANGE SORT OF
RED WHILE CROSS-LEGGED

BEN, BIN, tayori
convenience,
mail, service

9 strokes

i

fEiF] BENRI convenient
ffFT  BENIJO (vulgar) toilet
HE YUBIN post, mail

Seal [&; late graph (Shuowen). Has {1 41 ‘per-
son; and B 1323 (‘change’) as phonetic with
associated sense ‘servant; use a servant;, and

by extension ‘convenient, comfortable; service,
mail’. The meaning ‘bodily waste’ appears to

be a further euphemistic extension (cf. British
English ‘public convenience’in the sense ‘public
toilet or restroom’). 0T1968:66; YK1976:448-9.

Mnemonic: CHANGE OF MAILMAN LEADS TO
CONVENIENT SERVICE
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HO, tsutsumu

(0]3] é; seal @ 77 (originally ‘person bent

611
L wrap, envelop forward enclosing something’), with ., which
3 5 strokes in traditional form for this graph is E. ‘ser-
pent’ (see 458), but originally here depicted
/el kozutsumi  parcel an infant still in the womb, giving overall
@ HOI encircle meaning ‘be pregnant; and by extension
@i HOTAI  bandaging ‘enclose’ YK1976:452; MS1995:v1:144-6,148-9;
KJ1970:761-2.
Mnemonic: SERPENT-LIKE EMBRYO
ENVELOPED IN WOMB
612 HO, HATSU ox and head of a deer [Shirakawa takes it as a
» law sacred sheep]) over 2 as phonetic, and early
L3 / 8 strokes Chinese sound values suggest he is correct.

#% HOGAKU jurisprudence
Xi%E BUNPO grammar
ARiE - FUHO illegal

Bronze ii seal IBZ; traditional J&. Has 7 42
‘water, and % [hereafter r.h'] as phonetic with
associated sense ‘surround, enclose to give ‘en-
close water so it cannot flow away’; Kato argues
it is inappropriate to analyze r.h by dividing
into /5% (orig. a mythical animal with body of an

Mizukami lists alternative analysis (Todo) which
has whole graph as enclosing the surroundings
of the above creature with water to prevent its
escape. Core meaning of the graph seems to
be imposing a framework, leading to abstract
senses such as‘method, rule, law’. YK1976:454;
MS1995:v2:792-4; KJ1970:765-8; TA1965:869.
Suggest take Z as’leave’ 276.

Mnemonic: THE LAW REQUIRES THAT WE
LEAVE WATER

613 _ﬁ)EJ BO, MO, nozomu,
L3 _I. no.zomashn
wish, hope, gaze
11 strokes
C=! SHITSUBO  despair
JJHEE  GANMO wish

YHTF nozomite aspirant

OBI %; bronze ; seal ézg;traditional &.One of
the more complex graphs in terms of its evolu-
tion. OBI form typically consists of &2, taken as
a person with an exaggeratedly large eye (i
543) standing on tiptoe on the ground (CO, EE),
to represent ‘gaze into the distance’and also
‘full moon’ It is not clear whether these two
senses were essentially a reflection of the same
underlying word, or whether they were two
separate words (homophones or near-hom-
ophones). Schuessler suggests they may be
the same word, and reconciles the two senses

200 The 200 Fourth Grade Characters

by positing ‘full moon’as a meaning deriving
from‘the thing that is gazed at from afar’ In the
bronze script, 2 was typically written with A
18 'moon’added at the upper right. Finally, at
times in bronze, and commonly in seal script, [
was replaced by 1=, a change explained by Qiu
as being because the shapes of il and 1= were
- originally - rather similar. Use of the element
1= here became predominant, thereby leading
to the shape™, and this is the immediate pre-
decessor of the modern form %, which is the
result of minor regularization in shape.‘Hope’
may be regarded as an extended sense deriving
from ‘gaze (with contemplation). QX2000:194-5;
AS2007:508-9; MS1995:v1:638-9; KJ1970:130-
31. As a mnemonic, we suggest taking as - 5
‘king; A 18'moon; and 1= 985 as ‘die/death’

Mnemonic: KING GAZES AT MOON, WISHING
FOR DEATH



614 BOKU, maki
L1 pasture
8 strokes

0BI ¥4; seal 13, Has /I 108'cow’ and 4 (32)

112 as semantic and phonetic, meaning ‘beat
with stick] to give ‘herd cattle with a stick; and
by extension ‘graze animals'and also the land

e BOKUJO pasture where they graze, i.e.‘pasture’ KJ1970:864;
fjﬂl’filig HOBOKU grazing YK1976:460; OT1968:636.
B makibatori - meadowlark Mnemonic: HAND WITH STICK MAKES COW
GO INTO PASTURE
615 MATSU, BATSU, sue to signify small branches at the top of a tree and
end, tip equivalent originally to &), but while Mizukami
L3 5 strokes and Ma do not recognize any OBI forms, Kato
and Yamada list what they take to be OBI forms
AR SHUMATSU weekend for=K, and consider that originally, at least, there
Ko>F suekko* youngest child was no difference in shape between & and
BK  SHIMATSU managing 7. The upper horizontal stroke of K is taken

Seal % Scholarly opinion is divided over wheth-
er OBI forms for this graph exist, and whether
there were originally separate graphs for &

and the similarly-shaped 7 617 (qv, originally,
‘tree with luxuriant growth’). There is general
agreement that the graph 7K shows branches
growing out from a tree (though Todo takes it

to focus attention on the top part of the tree,
signifying ‘tip, end’in a physical sense and by
extension the abstract sense also, i.e.’end; last,
final’. MS1995:v1:644-5; KJ1970:868; YK1976:462-
3; QX2000:183; AS2007:389; TA1965:667-70.

Mnemonic: TIP OF TREE HAS BIG END

616 ~ MAN, michiru/tasu
S full, fill
L3 ’
12 strokes
iH MANGETSU full moon

Seal {f; traditional {if; late graph (Shuowen).
Has 7 42'water’and i/ (originally meant
‘join two halves of a gourd’) as semantic and
phonetic meaning ‘fill right up; to give fill
container till water overflows; then by extension
‘full’ KJ1970:202; OT1968:597; YK1976:463. We
suggest i as -+ 53‘grass’and [ 434'both’ (qv,
also involving a gourd).

Mnemonic: BOTH GRASS AND WATER CAN BE FILLING

i 2 MANZOKU satisfaction

Ajii  FUMAN dissatisfaction

617 MI,mada

L3 immature, not yet

5 strokes

Ak MIRAI future

RH1 MICHI  unknown

A4 madamada still not

OBI ';‘E seal ¥ OBI forms typically have several
extra upper strokes compared with K 73 ‘tree]
representing luxuriant growth, though some
occurrences still appear identical in shape to
K. However, they are consistently written with
additional upper strokes from bronze onwards.
Appears to have been borrowed at a very early
stage (OBI) for its sound value, to represent an
abstract grammatical function word meaning
‘not yet" Note, though, that there are several
alternative analyses: one given in Mizukami

interprets the graph as ‘branches still growing/
immature, while Todoé includes in a word-
family ‘small, not clearly visible’and explains
as‘small upper branches not clearly visible;
these alternative views would result in‘not
yet'being an extended sense. While not clear
which of the above views is the one to follow,
it was a common practice in the early script

to borrow graphs for their sound value to
represent grammatical function words, as in
the case of H: ‘winnowing basket’ borrowed for
another word indicating probability/futurity.
MS1995:v1:644-5; KJ1970:949; YK1976:464;
AS2007:512; TA1965:732-6. We suggest taking
the graph literally.

Mnemonic: GROWTH OF IMMATURE TREE
WITH SMALL TIP NOT YET FINISHED
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618 MYAKU
L1 H R vein, pulse
10 strokes
fk®& MYAKKAN blood vessel

#ilk KOMYAKU ore-vein
ik SANMYAKU mountain range

Seal forms i} , @}% late graph (Shuowen). The
first seal form has Ifil 288 'blood; and Jk mean-
ing ‘tributary’ (see also {fk 965) as semantic and
phonetic; the second has A 209 ‘flesh, meat,
with JR. Both forms give the meaning ‘vein, but
the second came to predominate, probably

because it was the one given in Shuowen, and
is the main form given for this graph in the
authoritative Kangxi zidian, which lists a third
form, Jik (H ‘flesh, meat’ with 7k 644 ‘long’),

as a variant of fIk. Extended usage is seen, for
instance in‘coal vein; and in the sense ‘pulse’.
KJ1970:751; YK1976:465; OT1968:822. We sug-
gest taking Ji as a variant of /1| 50 river, flow,
but with the specific meaning of ‘tributary; and
H as‘flesh’

Mnemonic: VEINS ARE TRIBUTARIES FLOWING
THROUGH ONE'S FLESH

619 MIN, tami
La populace, people
5 strokes
[# R KOKUMIN a nation/people
R MINKAN privately owned

E 31 MINSHUTEKI democratic

Bronze ﬂ’; seal @ Analyses diverge. The com-
mentators referred to each give two possible
interpretations: either i] a pictograph of a gimlet
(tool for drilling holes in wood), or ii] depic-

tion of the eye of a person (criminal or slave)
being pierced with a needle to blind them as a
punishment. Some of the bronze forms suggest
the latter assessment may well be correct.’The
ordinary people, populace’is a loan usage if the

gimlet view is adopted, but extended sense if
the view of blinding as punishment is taken, on
the basis that the ordinary people were ignorant,
or‘blind’ figuratively speaking, i.e. ignorant.
Incidentally, X is one of those graphs which for
a certain period were modified by omitting a
stroke when writing (thus E* here). This was due
to a taboo relating to the emperor of the time, in
this case Tang Taizong (r.763-779), because this
graph was used for his given name 1t & Shimin.
YK1976:465; MS1995:v2:726-7; OT1968:551;
QX2000:301. We suggest a mnemonic based on
the similar shaped [X; 522, ‘clan; but with a more
substantial top element.

Mnemonic: THE POPULACE IS MORE
SUBSTANTIAL THAN A CLAN

MU, BU, nai/shi

620
L3 not, none, cease to be
4 ¥ N 12 strokes
Jret MURYO no charge/fee
Eili= BUJI safe, unscathed

1< 7% % nakunaru disappear, go

Bronze iﬁ; seal f. Originally, in OBI and some
bronze forms, this graph had the same shape as
what later became £ 1920 (person with long
decorative sleeves, shown with feet pointed
away from each other;'dance’). Taken to depict
a person dancing with what appear to be long
decorative sleeves, or what Qiu identifies as
oxtails or similar hanging down. While Qiu’s
suggestion might seem bizarre initially, he does
note a passage in the Spring and Autumn Annals
(compiled ca. 239BC) which describes dancing
while holding oxtails. This graph, which origi-
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nally had the sense ‘dancing, was borrowed to
conveniently represent another word of similar
pronunciation meaning 'not have' In some
bronze forms (and consistently later), we find

4t (feet pointing different ways 336) added to
further clarify the sense ‘dance; while a different
element (corresponding to modern = 985, now
meaning ‘die’ or disappear’ but originally show-
ing someone hiding in a corner and meaning:
‘cannot be seen’) was added to the predecessor
of 4 at the seal stage. Shapes close to £ itself,
which is somewhat simpler than the seal equiva-
lent, were already well-established in the clerical
script. QX2000:186-7; YK1976:466-7; 0T1968:621;
AS2007:518; SK1984:467-8. We suggest taking
the lower part as »» 8fire’and the upper part as
a bound wheat-sheaf.

Mnemonic: BOUND WHEATSHEAF BURNED,
NOW ALL GONE



p=n YAKU
L3 ha N promise, approx.,
summarise
9 strokes
R YAKUSOKU promise
i SETSUYAKU economize

# A YAKUJONIN ca.10 people

Seal %% This graph has 5k 29'thread, cord; and
A].The latter was formerly in the J6y6 kanji
List, but was one of the five characters to be
withdrawn from it in the changes in 2010. It
originally depicted wine or soup being ladled
into a container such as a half-gourd, but here
it acts as a phonetic with associated meaning
‘bind, fasten; to give ‘fasten tightly with cord

(in some cases leaving noticeable marks)'

By extension, it acquired meanings such as
‘reduce, contract, bring together, and then
abstract meanings such as‘make agreement’
and ‘summarise’ (One notes the similar use of
the figurative concept/term ‘binding’in English
with regard to agreements and promises.) The
latter sense of ‘summarise’ involves removal of
non-essential points or items, thereby perhaps
generating the meaning ‘approximately’ Early
(post-OBl) senses listed by Schuessler include
‘abbreviate, condense, essential’. OT1968:768;
MS1995:v2:1004,v1:146-7; KJ1970:874;
YK1976:475.

Mnemonic: BINDING PROMISE TO PUT
THREADS ON THE LADLE

YU, isamu/mashii
brave, spirited

9 strokes
BH YUSHA hero
B4 YUKI courage
BE AL isamiashi rashness

Bronze ﬁ&; seal ﬁﬁ;l The bronze form has X,
"halberd’ (see for example 545) over ff 235
(originally, pen for animals; later ‘use’); Mizukami
takes it as‘strength to use a halberd; while Kato
says the meaning is unclear. In the seal forms,
= still occurs, but Shuowen main heading has
71 78'strength; with i (see 193: now means
‘go through’but original meaning disputed,
though Mizukami takes it as ‘shape of round

flower-bud’) as phonetic with associated
sense generally agreed to be ‘gush out; to give
‘strength gushes out; and hence ‘courage’ By
about the 6™ century AD, the time the block
script was widely established in use in place

of the clerical script (see Introduction), the
lower part of the phonetic element was slightly
abbreviated in shape, resulting in the form

in use today (58). MS1995:v1:138-40, v2:868-
9; KJ1970:885-6; YK1976:478; OT1968:127;
QX2000:142-7; FC1977:112. We suggest taking
the modern form as’bent figure’ ¥ with 5 57

’ ’

man.

Mnemonic: BENT OLD MAN IS STILL BRAVE
AND SPIRITED

YO, iru, kaname

623 ’ !
L3 need, vital, pivot
9 strokes
ARAE FUHITSUYO  unnecessary
%5 YOTEN gist
HIE  JOYO importance

Bronze @; seal tﬁ. Some bronze forms (as here)
have ZZ 37 ‘woman’as lower element; analy-
ses of upper part differ. Seal form is taken as
backbone with hipbones on either side (Kato,
Yamada), or as two hands enclosing waist
(Ogawa), or as hipbones and pelvis (Shirakawa),
or yet again as i (‘stopper, plug’) (not 74169

‘west’), as abbreviated form of 22 598 (‘sign’) as
phonetic with associated sense‘light’ or ‘tight-
en’ (Mizukami). Lower part of seal form has not
72 but a shape to represent two legs. Despite
varied analysis, consensus is that the graph’s
meaning is ‘waist’ (later written I 2054); by
extension, ‘tie a waistband’ or ‘central part;
hence ‘pivotal, vital' KJ1970:87; YK1976:483;
0T1968:912; 551984:847; MS1995:v2:1174-5. To
simplify, we suggest &5 as west(ern), and lower
part as woman.

Mnemonic: A WESTERN HAS VITAL NEED FOR
WOMAN IN PIVOTAL ROLE
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>~ YO, yashinau

624
L1 support, rear
15 strokes
6327 YOSEI training
%# 1 EIYOSHI dietician
H KYOYO culture

0BI ¥; seal % Typically taken as ¥ 163 ‘food;
with 2 426 (‘sheep’) as phonetic with associ-
ated sense ‘provide, offer; to give ‘provide food’
and hence ‘raise, bring up’ (generalized, not

just sheep). This accounts for seal form, but not
earlier forms (OBI, bronze), which clearly have
¥ (A&) 112"hit (with stick)’; this latter distinc-
tion is noted by Yamada, and also Ma; Ma takes
OBI form as originally meaning ‘herd sheep.
Script regularization has resulted in minor
modifications.YK1976:485-6; OT1968:1116;
MS1995:v2:1458-9; MR2007:322-3. Suggest tak-
ing 2 (variant of sheep ), and £ ‘food’

Mnemonic: SUPPORT REARING SHEEP FOR
FOOD

Seal . Has 7 42 water, with 23 135 (‘'valley’)
as phonetic with sense ‘scatter water’ > ‘scatter
water over oneself; i.e.’bathe’ Mizukami takes
some OBI forms as same shape as OBI forms
for i 257. KJ1970:888-9; MS1995:v2:756-7;
YK1976:486; OT1968:581.

Mnemonic: BATHE IN THE WATER IN THE
VALLEY

625 A YOKU, abiru
~
bathe
L3 /
10 strokes
%  YOKUSHITSU bathroom
HYt#s NIKKOYOKU  sunbathing
IKIBT  mizuabi  bathing
626 RI, kiku
N ~ ] profit, gain, efficiency
7 strokes
3k RIEKI profit, gain
FIF  RIYO utilization
FfjEH kikime -efficacy

OBI ¥/; seal . OBI forms have & 87 ‘grain; and
a second - later predominant —element some-
times occuring as i] /J/ 1] 198 ‘knife/cut’, but
more commonly as ii] slightly more complex
element (Mizukami takes to be J} [origi-

nally, ‘damage with a blade’]) which is usually
interpreted as meaning ‘plow’ OBI type i] gives
the meaning ‘cut/harvest grains with a knife’
(Ma, Shirakawa); type ii] gives ‘cultivate grain
crops by working the soil with a plow’ (Yamada,
Ogawa). Senses such as ‘efficient’ and ‘gain’
represent extended usage. M51995:v1:128-9;
YK1976:490-91; MR2007:303; S51984:869;
0T1968:114.

Mnemonic: EFFICIENT KNIFE CUTS GRAIN
FOR PROFIT

627 J{: RIKU
L3 F, land

11 strokes
¥ RIKUGUN army
EFE  JORIKU landing
K[ TAIRIKU continent
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Bronze 'ﬁ seal B Has [ 1907 hill, piled-up
earth, and Z= (CO, large clods of earth’) as
phonetic with associated sense ‘be lined up,
continue, to give ‘continuous elevated land'
MS1995:v2:1398-9; 0T1968:1071; YK1976:493;
551984:874.

Mnemonic: HILLS AND EARTHEN MOUNDS
INDICATE LAND



628 > RYO, in
L3 good
7 strokes

E.0 RYOSHIN conscience
KR KAIRYO improvement
EE  yosa worth, quality

(0]3] ‘%; bronze l?i}; seal &. OB forms depict some
sort of receptacle for pouring material in to
measure, then letting it out. The simplest
bronze form differs a little in shape, but shows
the same in essence as OBI, as does the seal

form.The shape then evolved further through
clerical script into its block script form. Kato
takes receptacle as vessel normally used for
food; Ogawa sees it as sieve. Former view
treats sense ‘good’ as a loan usage; latter view
sees it as extended usage. KJ1970:537-9;
MS1995:v2:1102-3; YK1976:497; OT1968:839;
SK1984:613. Suggest taking K as 3163 ‘food/
eat’minus the lid ./\.

Mnemonic: TAKES LID OFF FOOD - LOOKS
GOOD!

629 | ~]»3|] RYO
L4 materials, measure,
charge
10 strokes
JEHEl  GENRYO raw materials
4 RYOKIN charge, fee

KR

Bronze %% seal Ii%. Has K 220rice; and 3}-

1766 (originally ‘ladle [for measuring]’), to give
‘measure rice; later generalised to just‘measure’
‘Charge’ may be regarded as an extended sense.

RYORI cooking

The element =} here is better taken as semantic
(Ogawa, Shirakawa) rather than phonetic, as
the historical pronunciations in early Chinese
are not very supportive of a phonetic role.
Etymologically similar to £} 87 ‘course, section,
but £ became associated with ‘class, degree’
at an early period. OT1968:448; S51984:883;
AS2007:628,357; MS1995:v1:592; KJ1970:731;
YK1976:498; TA1965:254.

Mnemonic: RICE IS MEASURED - FOR A
CHARGE

Y2 RYO, hakaru

630 .
L3 measure, quantity
12 strokes
HiE JORYO heavy weight

Syt

&=

OBl §; seal % Upper part of older forms is
usually taken to depict top of receptacle

for measuring, with B 326 (originally ‘sack
‘heavy’) meaning ‘measure’ either as associated
phonetic sense (Katd, Yamada) or as extended

BUNRYO quantity
RYOTEKI quantitative

sense (Ogawa). Shirakawa, though, sees top
part as opening at top of sack to pour grain in,
and lower part in the original sense ‘sack’ Some
variation in analysis, but overall sense is taken
uniformly as ‘measure’ (originally rice, later
general); by extension, ‘quantity’ KJ1970:537;
YK1976:498; MS1995:v2:1356-7; 0T1968:1033;
551984:885. Take as 238 as'village, H 66
‘day’and — 1‘one’

Mnemonic: VILLAGE GETS MEASURED QUAN-
TITY FOR ONE DAY

631 RIN, wa
L3 —o wheel, hoop
15 strokes
g SHARIN vehicle wheel

—#i#  SANRINSHA
%Y wanage quoits

tricycle

Seal % late graph (Shuowen). Has Hi33
‘vehicle] and fiii (CO, orig aligned bundle of
wooden writing slips: see ffit 884) taken as

semantic, meaning ‘round’ (Kato, Yamada), or
as phonetic meaning‘lined up’ (Ogawa, T6do);
in Todo's word-family ‘same things lined up'
Both analyses refer to spokes of a cart/chariot
wheel, extended to wheel itself. KJ1970:911-12;
YK1976:500; OT1968:986; TA1965:686-9. We
suggest i as ‘capped’ 2 ‘wheels’ fi}.

Mnemonic: VEHICLE HAS ALIGNED WHEELS,
MOREOVER CAPPED
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632 %E RUI
resemble, sort, variety
L3
f/\ 18 strokes
FE¥H SHURUI sort, kind

7% BUNRUI classification
FE{Ll RUUI resemblance

Seal #; late graph (Shuowen); traditional JH.
Usually taken as K 19'dog; with f# (CO, origi-
nally, ‘foolish head’; by extension ‘difficult to
distinguish; then ‘similar, look alike’ [Mizukami])

as phonetic with associated sense ‘raccoon, to
give original meaning ‘raccoon-like creature’
(Kato, Yamada). The senses ‘similar; variety, sort’
are loan usages. Shirakawa, by contrast, seeks
to give a ritualistic interpretation to the origin
of the graph %, arguing that rice (K 220) and
dogs (X) were offered to the gods. KJ1970:914;
YK1976:501; MS1995:1444-5; 551984:895. Sug-
gest taking B 103 ‘head’ 2K 220 rice, and X
56 ‘big’.

Mnemonic: VARIETY OF RICE WITH BIG HEAD

633 A RE;’ RY(?
order, rule
L3
Q 5 strokes

IR REUJO warrant
47 MEIREIHO  imperative
HIE SHIREIKAN commander

OBI 2; seal % OBI form has lower element
‘person kneeling; and upper element A with
associated sense ‘shout loudly; to give ‘sum-
mon a subordinate/retainer; and by exten-
sion ‘order”. In Shang times and early into the
first millennium BC, this graph was used to

represent two separate words: one as described
above, the other a different but probably
related word also meaning ‘order’ and later ‘life’
also (subsequently written as 7y 416). This is
one of a small number of graphs in modern
Japanese script the handwritten shape of which
differs somewhat from the printed equivalent.
MS1995:v1:46-7,224-5; KJ1970:177;YK1976:501;
AS2007:361,387. Suggest taking .2~ as cap, and
lower part as kneeling person.

Mnemonic: KNEELING PERSON ORDERED TO
PUT ON CAP - IT'S THE RULE

REI, sameru/masu,

Seal@; late graph (Shuowen). Has ice ¢ 401,
and 9¥ 633 (‘rule’) as phonetic, but associated
sense disputed. 97 is taken either as i] ‘shiver’
(Kato, Yamada), or as ii] ‘clear’ (Ogawa, T0do); il
gives ‘coldness of ice to make a person shiver,
while ii] gives ‘clear/bright cold’ or ‘ice which
is clear/transparent’. KJ1970:915; YK1976:502;
0T1968:915; TA1965:475-7.

Mnemonic: ICE RULES IN FREEZING COLD

634 > ert
L3 / » tsumetai, hieru/yasu
? freeze, cold
7 strokes
R REIZO refrigeration
i REISEI  cool-headed
WA hieSHO  sensitive to cold
635 REI, tatoeru
L3 §] example, liken, prec-
edent
8 strokes
%% REIGAI exception
Wil ~ ZENREI precedent
B Z1X tatoeba for example
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Seal ﬂhn’s late graph (Shuowen). Has 1 41 'person,
and %1 437 ('line) as semantic and phonetic,
meaning‘lined up; to give ‘people lined up’ Lin-
ing up involves a degree of organization and ar-
rangement, and this appears to have given rise
to extended senses such as‘usage/precedent’
and ‘example/likening’ KJ1970:922; YK1976:502;
0T1968:62.

Mnemonic: PEOPLE IN LINE ARE AN EXAMPLE
OF FOLLOWING PRECEDENT



636 r REKI
L3 *$ history, path
JL. 14 strokes

JE5¢  REKISHIKA historian
PR KEIREKI career to date
JEfEE RIREKISHO CV,resumé

081 &¥; seal [¥E; traditional . OBl has I 143
‘footprint’ (Mizukami and Ogawa take as ‘walk’),
and F& (CO, orig two grain stalks) giving ‘place
(seedlings) at set intervals’ Seal form also has
1E, but with JBf (a CO, | abbrev. of f7 47
‘stone, with & as phonetic with sense ‘grind,
polish; giving ‘grind with whetstone, or‘polish

and put in order’) as phonetic, again meaning
‘lined up at intervals Overall meaning is ‘walk/
move at set intervals, esp. of heavenly bod-
ies (for movement of sun, a separate graph J&
[2112 calendar’] was devised at seal stage). By
the Western Zhou period (11* century — 771
BC) the graph J# was used to mean ‘series’;
extending to‘history; path’ Suggest |~ as cliff,
1F: in usual meaning of ‘stop, and #k as ‘for-
est’79. MS1995:v1:706-7,186-7; KJ1970:921;
0T1968:540; YK1976:503.

Mnemonic: THROUGHOUT HISTORY, FORESTS
HAVE STOPPED AT CLIFFS

REN, tsureru

637 .
L3 accompany, row
10 strokes

AN RENRAKUSEN  ferry
iR RENJU party, group
HNABV tsureai  partner, companion

Seal #&; late graph (Shuowen). Views vary. One
is B 33'vehicle, and i_ 85'go’as semantic and
phonetic, giving ‘vehicle moves (slowly)’ (Kato,
Yamada); this may refer to multiple vehicles

together. However, Ogawa takes i_ with Hi as
abbrev of # (CO) as semantic and phonetic,
meaning ‘men pull a vehicle. Todé includes &
in his word-family ‘be linked up; and sees it as
denoting vehicles moving together.‘Be linked
together (in a row)’is an extended mean-

ing. KJ1970:924-6; YK1976:504; OT1968:1002;
TA1965:552-4.

Mnemonic: ACCOMPANIED BY ROW OF
MOVING VEHICLES

RO, oiru, fukeru

638
L3 aged, old
6 strokes
#Z N ROIJIN old person
Z# ROREN veteran
¥ ROREI oldage

OBI 1'%; seal . The OBI forms show an aged
and fragile person with bent back and often
with long hair, leaning on a stick, to give ‘old
person (with stick for support). In some bronze
occurrences and in the seal form, the element
for‘stick’is distorted in shape. OBI forms for

# are virtually indistinguishable from those
for the separate graph % (the latter graph also
originally meant ‘old person; but subsequently
borrowed for ‘consider’; see 130). On a socio-
cultural note, Confucianism is said to have
instilled a respect for the elderly in both China
and Japan - in theory. In practice, it is difficult
to reconcile universal respect for the elderly

with the long established practice in premod-
ern Japan of obasute (14 ‘abandoning granny’
and, less commonly, oyasute (¥4 ‘abandon-
ing one’s parents’), typically taking them up a
remote hill and leaving them there. Even in the
heyday of Confucianism in the 7t century, the
Japanese poet Yamanoue Okura bewailed the
disrespect and callous treatment meted out to
the elderly: “With staffs at their waists, they tot-
ter along the road. Laughed at here, and hated
there. This is the way of the world."There are still
a number of place-names called Obasute (such
as in Nagano Prefecture). MS1995:v2:1048-9;
KJ1970:891; OT1968:805; YK1976:505. As with
130, we suggest taking 2* (which is actually
nicknamed the ‘old man’ determinative) as
‘entering the ground’ (see ‘ground’ = 64), and
the lower element as an old man slumped on
the ground (see {t 258).

Mnemonic: OLD MAN SLUMPS TO THE
GROUND IN WHICH HE'LL BE BURIED
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\) RO
639 "A
L3 77 labor, toil
7 strokes
J3{##% RODOSHA laborer
#%  KURO hardship
b okl KARO overwork

Seal ﬁfﬂk traditional 5. Perhaps most convinc-
ingly taken as 7J 78 strength, effort’and :xx.

as an abbreviation of & (NJK, ‘firefly’) with
semantic and phonetic function, meaning
‘small flame) to give ‘work by the light of small
flames; i.e.’night work’ (Kato, Yamada), this then

being extended to ‘work’in general. Shirakawa,
alternatively, looks to a ritualistic interpretation,
linking it to sacred flames used to purify agricul-
tural implements at the beginning and end of
the season. Mizukami lists a number of bronze
forms which he equates to %7.KJ1970:81;
YK1976:506; SS1984:913; MS1995:v1:142-3. As

a mnemonic we suggest taking the three short
strokes on top of roof “ as ~% an ornate roof
(see also % 11), and /] as ‘effort’

Mnemonic: TOIL WITH EFFORT UNDER OR-
NATE ROOF

640 ROKU
L3 S ‘j‘ E record, inscribe
16 strokes
08k KIROKU record

%8k JITSUROKU  true record
%% ROKUON sound recording

Seal #; late graph (Shuowen); traditional £.
Has 4 16 ‘metal’ (in ancient China, typically
referred to bronze or copper), and % (CO,
originally a pictograph showing liquid [prob-
ably wine] being strained and dripping down)
as semantic and phonetic, meaning ‘ooze, soak
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through’; overall meaning is that which exudes
from copper, i.e. verdigris’ (Kat, Yamada). Oga-
wa takes % as phonetic with associated sense
‘shine; to give ‘shine with a metal color" Either
way, the sense ‘record’is just a loan usage, but
the verdigris interpretation is more compel-
ling (see & 435 ‘green’also). KJ1970:931-2;
YK1976:507; OT1968:1046. As a mnemonic

we suggest associating this graph with ‘green;,
as they have the same right hand partin the
modern form.

Mnemonic: RECORD BY INSCRIBING ON
GREEN METAL



THE 185 FIFTH GRADE CHARACTERS

e ’—— ATSU
L3 i pressure

5 strokes
J£53  ATSURYOKU  pressure
%EJE  DEN’ATSU voltage
J£fE#  ATTOTEKI overwhelming

Seal Eﬁ_; late graph (Shuowen); traditional .
The graph comprises I 64 ‘earth, soil, and

JBX (CO, analyzed as ‘cover,‘oppress, ‘press, or
‘sated with oppressive feeling [from overeat-
ing]; ‘weary’) as phonetic with associated sense

‘press down; to give ‘press down and cover
with earth’; later this became more general-
ized in meaning as ‘press down, pressure’ The
element I was added at the seal stage to
create this graph so as to differentiate clearly
the meaning ‘press down'’ from other mean-
ings of Jik. KJ1970:105; YK1976:50; OT1968:210;
MS1995:v1:186-9, v2:840-41; TA1965:853-9;
AS2007:550; QX2000:267. As a mnemonic we
suggest taking ] as a cliff.

Mnemonic: EARTH UNDER A CLIFF IS UNDER
PRESSURE

I, utsuru/su
transfer, move
11 strokes

6:2 %7

B  IDO movement
BE  IMIN migrants
BOX  utsurigi  fickle

Seal ﬁﬂ?’; late graph (Shuowen). The graph com-
prises /K 87 ‘grain] and % 180 (‘many, numer-
ous’) as a phonetic with an associated sense
of ‘sway (in the breeze); to give the original

meaning ‘grain plants swaying in the breeze'
Commentators generally regard ‘move’as a loan
usage, but the original sense of % already in-
volves some degree of movement. On the basis
of the early Chinese sound values, it seems
likely that % is serving here as an abbrevia-
tion for 3% (CO, ‘walk with a swaying motion’).
‘Transfer’is an extended meaning. KJ1970:17-
18; YK1976:55; 0T1968:733; MS1995:v2:1286;
AS2007:566.

Mnemonic: TRANSFER MANY RICE PLANTS

643 IN, Yoru
L3 cause, depend on,
be based on
6 strokes
JE GEN’IN cause
14 SHIIN cause of death
KI5 INGA karma, destiny

OBI [%]; seal . Interpretations vary. One
analysis takes the graph as X 56 (‘big’ [person
with limbs extended], here treated simply as
‘person’), and ], an element meaning ‘enclo-
sure’ (see 84), to give'live in someone else’s
house’; and then by extension, other senses
such as‘rely on; ‘cause’ (Kato, Yamada). Kato
suggests that X also has a phonetic role with
an associated sense ‘stay; ‘visit, though this
may be questioned based on pronunciations.

Ma, by contrast, takes the graph as originally
showing a prisoner in confinement, while
Ogawa interprets it as a person with limbs
outstretched, sleeping on a mattress. Gu takes
it to be not a person on the mat/mattress,

but a pattern, i.e. a patterned mat/mattress,
and considers the OBI form to be the same as
that for J& 549 (‘'seat’ qv); if the corresponding
OBI forms for [X] and /& have been correctly
identified, then there are cases of identical form
as Gu suggests, but at the same time there

are occurrences between the two with some
variation.KJ1970:62; YK1976:60; OT1968:202;
MR2007:346; MS1995:v1:252-3. We suggest that
the easiest mnemonic is a big man within an
enclosure.

Mnemonic: ENCLOSED BIG MAN HAS CAUSE
TO DEPEND ON OTHERS
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644 » Fl,na%ai
ong, lasting
L3
7]( 5 strokes

7Kz EIEN eternity
7k#t EIZOKU perpetuity
7k{£ EIJU permanent residence

OBI forms m f&; seal %(2 The graph is a pic-
tograph showing tributaries connected to a
main river. Both left- and right-facing forms
occur, and in the ancient script in principle the
different orientation did not indicate difference
of meaning. By the seal script stage, however,
the left-facing form had evolved into the
predecessor of 7K, and the right-facing version

into the predecessor of {fk 965 ‘faction’ In other
words, what was one original graph with fluctu-
ating forms was subsequently refined in use so
as to represent two separate words which were
now distinguished in shape for greater clarity.
The extended sense ‘long’ (from river flowing
long) was used for‘long time, eternal’ already
from the Western Zhou period (11th century

- 771 BC). MS1995:v2:728-9; QX2000:206;
KJ1970:77-8; YK1976:64; AS2007:577. For a
mnemonic we suggest association with 7K 42
‘water’ and/or 7K 401 ‘ice; from which this graph
should be distinguished.

Mnemonic: WATER HAS LOOKED ICY FOR A
LONG TIME

VY2 El, itonamu

645
L3 ! conduct, barracks
12 strokes
& KEIEI management
¥ EIGYO business

i
Seal f%w]; traditional %% . Analyses differ in relative-
ly minor ways. One element is /=, in outward
form corresponding to a NJK graph meaning
‘spine’ (in which two individual vertebrae are
depicted, with the linking stroke first added
only at the seal stage), but regarded as having

a different sense here, i.e.‘complex of linked
buildings (or possibly rooms), palace’ This
combines with the disputed upper element #.
Katd takes #% as the old form of ¥ (‘firefly’;
modern & 1263), here serving as phonetic with
associated sense ‘surround; to give ‘complex of
buildings surrounded by fence/walls. Yamada
and Ogawa agree with this interpretation. Mi-

EISHO barracks

zukami lists several alternative interpretations
of what #2 represents here, but still with the
sense ‘surround’ ‘Barracks’ may be regarded as
an extended sense. ‘Perform, conduct’is treated
as loan usage by Yamada; Schuessler notes ‘lay
out, plan, build’as early meanings. KJ1970:82,
79-80; YK1976:66; OT1968:187; MS1995:v2:812-
3,v1:222; AS2007:576. As a mnemonic we
suggest taking the upper element »« as an
ornate roof (see also 2# 11), and taking the
linked squares as rooms within a bigger build-
ing. Alternatively, given the phonetic use of &=
in the term J& /= furo (bath) and consequent
associations, a mnemonic could be based on
the furo.

Mnemonic: CONDUCT BUSINESS IN
ORNATELY ROOFED BARRACK-ROOMS

Or: CONDUCT BUSINESS IN BATH IN
ORNATELY ROOFED BARRACKS

Jh- E

646
U ;]. guard, protect
16 strokes
fid:  EISEI hygiene
SFf#§ SHUEI guard
EIfff JIEL self-defense

OBI&; bronze {31 ; seal 1. Has 1T 131 ‘cross-
roads; go, and & as semantic and phonetic,
meaning ‘walk round and round’ (see 446),
to give ‘walk round and keep watch’ OBl and
bronze forms sometimes had both these ele-
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ments, but often consisted of just & (originally,
footprints/walk/move around a specified area)
alone. The seal form has i (originally, bend,

go round, unable to advance, by extension
‘surround, enclose’) added (to ). KJ1970:11;
YK1976:67; MS1995:v2:1162-3,v1434-5;
0T1968:899; MR2007:249. As a mnemonic we
suggest taking & in association with what is
probably its most frequent occurrence, in i&
1024 differ"

Mnemonic: GO AROUND DIFFERENTLY IN
ORDER TO KEEP GUARD



647 a EKI, I, yasui, yasashii
L3 % easy, change, divina-
tion
8 strokes
% BOEKI trade
4 EKISHA fortune-teller
2% ANl easy-going

(0]3] 3); seal % Interpretations diverge. In one
analysis, early forms (OBI, bronze) are taken as
a pictograph of a lizard, with a second ele-
ment = (determinative no. 59) to indicate
the characteristic of lizards to change colors
(Katd, Yamada), or the sun’s rays reflected off
a lizard’s skin (Ogawa). Yamada takes ‘change’
and ‘easy’ as extended senses. More convinc-

ingly, Gu and Schuessler take the OBI form

as signifying liquid being moved from one
vessel into another. Schuessler also treats %
as representing two separate words in early
Chinese: originally a word for ‘change; then
borrowed to write a near-homophone mean-
ing ‘be easy, at ease’ The meaning ‘divination’
may be an extended one based on interpre-
tation of changes. The diversity of views on
% is noted by Ma. KJ1970:96; YK1976:67-8;
0T1968:460; MS1995:v1:610-11; MR2007:413;
AS2007:566,569; GY2008:1438;. We suggest
taking H as H 66 ‘sun’and 7] as lizard’s body
with four legs.

Mnemonic: LIZARD'S BODY AND LEGS
CHANGE EASILY IN SUN - HOW DIVINE!

» 2 EKI, YAKU, masu

OBl J« seal ﬁ The OBI forms show deep

648
ain, profit, benefit bowl Il 300 full to brim with liquid; taken to
gain, p v
L 10 strokes mean ‘overflow’ Meanings such as‘abundant,
B add, gain’are extended. MS1995:v2:904-5;
G4t YUEKI profitable MR2007:317; OT1968:691; YK1976:68;
#%4  masumasu increasingly KJ1970:88. Suggest taking /< as laden table.
12 RIEKI fit
Ala pro Mnemonic: BOWL AND LADEN TABLE ARE
SIGNS OF PROFIT AND GAINS
649 -~ > EKI ated sense either as ‘soak, ooze through’ (Kato,
3 ) liquid Yamada), or‘(continue) at intervals’ (Ogawa,
/ 11 strokes Todo) - the latter giving ‘water which gradu-
o ally drips down’; sense became generalized to
?{gﬁi EKITAI liquid ‘liquid’ KJ1970:89-90; YK1976:68; OT1968:584;
#i{t. EKIKA liquefaction TA1965:336; AS2007:562.
MK KETSUEKI blood pressure

Seal M’f; late graph (Shuowen). Has ¢ 42‘water,
and 7% 232 ('night’) as phonetic with associ-

Mnemonic: NEED FOR LIQUID, SUCH AS
WATER, AT NIGHT

650 LY. EN, ENjiru
3 ‘/ act, perform
2 N\ 14strokes

#EH ENSHUTSU production
Hif# SHUTSUEN performance
{#H&l ENZETSU speech, address

08I seal 1% Has 7 42‘water’, and & (NJK
meaning a zodiac sign, but originally [OBI],
pictograph of arrow, or occasionally arrow
with two hands, to mean ‘straight arrow’ or
‘straighten a [bent] arrow’) as phonetic with

associated sense ‘extend, pull out; to give‘long
river, long river current’; sense generalized to
‘extend’ Shirakawa sees senses such as‘act,
perform’as arising from figurative usage in
relation to activities requiring a flowing perfor-
mance, such as dance and drama. OT1968:603;
MS1995:v2:776-7,v1:376-7; KJ1970:110-11; YK
1975:71; SS1984:60. We suggest associating
this graph with % 133 ‘flaming arrow’/‘yellow,
replacing + 53 ‘grass’ with ~*” 30 ‘roof/building’.

Mnemonic: PERFORM ACT IN YELLOW
BUILDING BESIDE RIVER
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651 > O, 0Qjiru,kotaeru
L3 "\‘ N respond, react

7 strokes
&% OTO response
B HANNO*  reaction
JoH OYO practical application

Bronze f{%; seal m{%, traditional €. The bronze
form has ££ 324 ‘short-tailed bird, bird’and a
second (partially enclosing) element similar in
shape to /=, taken by Katé as phonetic with
associated sense ‘strike] giving ‘bird of prey,
hawk’ (later written JE&, with & 190 bird’). To
judge from Schuessler, this graph appears to
have been borrowed at the bronze stage to
write a near-homophone meaning‘(to) face,
respond’ At the seal stage, /L 164 ‘heart, mind’

was then added as determinative to clearly
indicate ‘respond (in one’s mind); though at this
stage also the shape of the upper element as
phonetic was changed to J~ 404 ‘sickness’ or
another similar shape (the variation is of limited
significance as it serves here only as phonetic).
Kato considers this change was made in error
due to misinterpretation of the bronze shape.
The traditional shape shows subsequently a
further minor change was made in the shape
of the upper element, as phonetic, to ] . All in
all, a challenging etymology. KJ1970:112,883-4;
MS1995:v1:528-9; v2:886-8; OT1968:358. Take
'~ as 127 'house, building'.

Mnemonic: MY HEART RESPONDS TO THIS
BUILDING

40

652
L /f go, gone, past

8 strokes
#18 OFUKU round trip
5% OII things past
fE3k  ORAI comings and goings

OBl ¥; seal #£. At OBI stage, had 1= 143 ‘foot-
print’over I 5 (‘’king’), the latter as phonetic
with associated sense ‘walk around blindly’ (Mi-

zukami, Todo) or ‘go away’ (Katd), generalised to
‘go’. Bronze and seal forms show some degrada-
tion of shape, and seal form also saw addition
of 4 131'go’as determinative. Further variation
resulted in 1. ‘Gone, past’ may be seen as
extended senses. As a mnemonic, take right-
hand side as & 315 ‘master. M51995:v1:482-
3,702-3,v2:866-7; TA1965:413-15; KJ1970:933-4;
AS2007:508.

Mnemonic: MASTER GOES AWAY

653 4 O, sakura
L #. cherry
10 strokes

Bk OTO  cherry fruit
Fefh sakurairo  cherry pink
P2 sakuraNIKU  horsemeat

Seal ?’@; traditional ; late graph, first listed

in 6th century Yupian. Has /K 73 ‘tree and
element # (sense and function disputed). Mi-
zukami and Kato analyze %2 as £ 37 ‘woman,
with HH (CO, ‘necklace, from H 10’shell’) as
phonetic with associated sense ‘small, young’
(Mizukami takes ‘surround, add’as loan usages),
to give ‘baby girl. Ogawa takes % as £ with
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HH as both phonetic and semantic, giving
‘woman wearing necklace; and by extension
‘surround’ (here 'neck’), seeing ‘baby’as loan
usage. Both analyses have associated mean-
ing ‘small; significance being that in ancient
China both peach and cherry were prized as
fruits, and there are early references (noted by
Kato) to cherry fruit being called ‘small peach’
Note: the graph #% and word sakura normally
refer to flowering rather than fruiting cherry.
KJ1970:83,3; MS1995:v1:346-7; OT1968:264,502;
$51984:65. Take top right as three petals.

Mnemonic: THREE PETALS FROM CHERRY
TREE FALL ON WOMAN



654 ON
L ‘ favor, kindness
/ b 10 strokes

BA ONIJIN benefactor

Seal %; late graph (Shuowen). Has /0 164 heart;,
and [X] 643 (‘rely on’) as phonetic with as-
sociated sense ‘grieving heart; to give ‘heart
which grieves for others; and by extension
‘benevolent towards, take pity, favor, kindness’
KJ1970:62; YK1976:75-6; OT1968:366.

Mnemonic: A HEART THAT RELIES ON KINDNESS

BJ159  ONshirazu ingrate

BEURL  ONgaeshi return favor
KA, -beki/ku/shi

655
3 v approve, can, should

5 strokes

AJHE KANO possible

GIRPS KAKETSU approval

S50 E  iubeki should say

OBl :j; seal ? Has [T 22 ‘mouth; say;, and
enclosure element | (meaning disputed).
Usually taken as 5 (‘floating waterweed; 130)
as phonetic with associated sense ‘permit,
allow’ (Mizukami considers possibly through a
convoluted process, figuratively reflecting the
irregular shape of the waterweed), to give ‘(ver-
bally) permit’ In this analysis, ‘can’ may be taken

as an extended sense. However, Qiu takes | as
originally showing not waterweed but some-
thing carried over the shoulder, specifically an
ax handle (later written #; see {f] 86 also), and
Schuessler agrees, considering the function of
[T here was to indicate that ‘ax handle’was only
to be’mouthed; i.e., to be read as phonetic loan
for the near-homophone of abstract meaning
(‘can, permit’). MS1995:v1:204-5; YK1976:78;
KJ1970:121; OT1968:159; QX2000:224;
AS2007:275. Suggest taking | as a variant of
T 367 ‘exact’

Mnemonic: SAY EXACTLY WHAT CAN AND
SHOULD BE APPROVED

656 KA, KE, kari
L3 /f’ temporary, false
6 strokes
K7 KASETSU hypothesis
fiRIC  karini provisionally
9% KEBYO feigned illness

Bronze [£%; seal |i; traditional . Originally,
this graph was written ER. Bronze form consists
of i] two hands, with ii] an additional element
] (usually taken as ‘cliff’ or ‘cave dwelling’)
with two short horizontal strokes or dots
inside. There is some divergence in analysis.
One element is often taken as phonetic with
associated sense ‘false, deception; substitute,
to give the overall sense ‘wear a mask’ (Kato,
Mizukami, Yamada, Ogawa). The basis for the
inclusion of ‘mask’ here may not seem clear,

but both Shirakawa and T6d6 also support this.
Todo includes EX (and fi) in a word-family
meaning ‘cover something underneath; an
interpretation which gives credible support
for the sense ‘wear a mask’ Abstract meanings
such as ‘imitation, provisional, temporary’ may
be seen as extended senses. The element 1 41
‘person’ was added at the seal stage, with no
significant change of meaning. The substitu-
tion of [ for X to create ¢ can be traced
back to Han period cursivized clerical script
forms. KJ1970:120; MS1995:v1:182-4,198-201;
YK1976:79; OT1968:48; S51984:71; TA1965:381-
3; SK1984:62-3. We suggest taking /< as the
same-shaped % 393 ‘oppose’.

Mnemonic: PERSON OPPOSED TO EVEN
TEMPORARY FALSEHOOD
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657 KA, atai
L3 ﬁ price, value, worth
8 strokes
fliflfi KACHI value
ili#% KAKAKU price

Yiffi BUKKA price of goods

Seal [|&; late graph (Shuowen); traditional {&.
The graph has 1 41‘person’and B (NJK, itself
comprising 1 ‘stopper, cover, and H 10’shell
currency, valuables, meaning ‘store goods,

trade’) as semantic and phonetic meaning ‘busi-
ness of buying and selling;, to give ‘someone
who buys and sells, merchant’ By extension,
the graph acquired related or extended other
meanings such as ‘price, worth’ KJ1970:116;
YK1976:80; OT1968:58,911,957; SS1984:72. As

a mnemonic we suggest taking the right-hand
part of the modern graph as 7 169 ‘west, with
1 41'person.

Mnemonic: PERSON FROM WEST HAS VALUE

658 “ K.A, kawa
13 / ¥ 4 river
8 strokes
1 KAKO rivermouth
K fugu*  globefish
[ KABA hippopotamus

(0]3] ?‘? seal ('R‘_’J OBI forms vary. Todo takes

the one given here as comprising left-hand
element representing flowing water, and right-
hand as symbol signifying ‘curved, bent; giving
‘river’; he includes {7 in his word-family ‘bent
(at ninety degrees)’ along with ] (modern
meaning:‘what?’ 86, q.v.), the original mean-
ing of which was ‘carry on the back’ Other OBI
forms for 7] are virtually indistinguishable from
some of those listed by Mizukami for 7. Ma,
alternatively, takes the phonetic in J7[to be 75

(CO, "floating aquatic waterweed’ 130). Gu, for
his part, takes the original meaning of i as‘the
Yellow River, then by extension the generalized
sense ‘river’ The basis for this proposal is prob-
ably that the Shang dynasty culture evolved

in the Yellow River valley. Schuessler lists both
‘river’ and 'Yellow River’ as meanings for [

in OBI texts. By the seal stage, the structure

of {1 had stabilized in line with the first OBI
form above as ¥ 42‘water’ and FJ 655 (‘can,
should’) as phonetic with associated sense
‘bend’ KJ1970:123; YK1976:81; GY2008:709;
AS2007:274; OT1968:564; MS1995:v2:740-
41,v1:52-3,204-06; AS2007:274-5; MR2007:435.
As a mnemonic we suggest taking the elements
as‘water’and ‘can’

Mnemonic: WATER CAN FORM RIVER

KA, sugiru/gosu,
-sugi, ayamachi
pass, exceed, error

659 A
L3 ! =4

12 strokes
1 3 TSUKA passage
W2, KAKOKEI past tense

SWVIEE iisugi  exaggeration

Seal 8. Has ;_ 85‘walk, go, and (i (origi-
nally, either ‘distorted mouth shape’[Katd] or
‘smooth-moving body joints’ [Mizukami]) as
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phonetic with associated sense ‘many, much; to
give ‘go a long way/too far’ (Mizukami takes as
‘much latitude/margin; to give ‘walk to a desti-
nation along an easy road’). OBl forms are listed
by Mizukami, all of slightly different structure.
KJ1970:312; YK1976:83; MS1995:v2:1298-1300;
0OT1968:1005. Suggest taking right-hand ele-
ment as a ‘topless’ tower (see 15 132, tall’).

Mnemonic: GOING TO PASS BY TOPLESS
TOWER IS EXCEEDINGLY ERRONEOUS



660 f]\? GA

congratulations

L1

2N 12strokes
#il  GASHI congratulations
EEK NENGAJO  New Year card
HE  SHUKUGA celebration

Bronze ¥; seal &. Has H 10shell, currency,
valuable item; and /ill 453 (‘add’) as phonetic
with associated sense which Todo takes to

be ‘add on top; regarding the likely original
meaning of & as ‘pile gifts up high’ The graph
# is in Todd's word-family ‘add on top, as also

is 3% (NJK meaning ‘excellent, consider fine’),
and Schuessler links the two also, noting that
‘congratulate’already stood as an early mean-
ing for &, a consideration which perhaps leads
Mizukami also to attribute an overall meaning
‘express joy and add (gifts) on top’ Mizukami
sees‘be pleased’as an extended (generalized)
sense; ‘praise, congratulate’ are also deriva-

tive meanings. TA1965:583-6; AS2007:300;
MS1995:v2:1234-5.

Mnemonic: CONGRATULATIONS ON ADDING
TO YOUR SHELL-MONEY

KAI, kokoroyoi
pleasant, cheerful

661
R

7 strokes
Ak FUYUKAI unpleasant
2 KAIRAKU pleasure
PG KAIKATSU  cheerful

Seal @?i late graph (Shuowen). Has | 164'heart,
mind;, and & (CO [see 289], possibly originally

archer’s hand pulling bowstring, thus opening
up front of body, and so ‘open’) as semantic
and phonetic meaning ‘open; thus ‘one’s heart
opens, and 'be pleased, pleasant’ KJ1970:367;
YK1976:88; OT1968:360. Suggest taking X as
man with back-pack.

Mnemonic: BACK-PACKER'S HEART IS
ALWAYS PLEASANT AND CHEERFUL

662 7’7 KAI, GE, toku
L3 t}—_ unravel, explain,
solve, loosen
13 strokes
fi#3i KAISETSU commentary
BEfif RIKAI understanding
53f#  BUNKAI dismantling

OBI % seal B¥%. OBI has “* 108 ox, cow’ and
element showing two hands round a third
element - the pictographic stage of f§ 97
‘horn’ This is commonly taken as phonetic with
associated sense ‘divide up, split; giving ‘divide

up an ox/cow; then more generally ‘divide, take
apart’ Ma, alternatively, takes f4 as semantic. It
may be both semantic and phonetic. Seal form
has different composition, with /] 198 ‘knife, to
give‘cut up’; already used in generalized sense
at an early period, not necessarily ‘cut up an

ox. Schuessler treats ‘'understand’as a sepa-
rate word related to that for ‘divide up; rather
than an extended sense. MS1995:v2:1182-3;
MR2007:306; KJ1970:150; YK1976:92.

Mnemonic: SOLVE PROBLEM BY CUTTING
OFF COW’S HORN

663 KAKU, KO
L3 standard, status
10 strokes
EHR  SHIKAKU qualifications
A& SEIKAKU personality

i SHOYUKAKU genitive case

Bronze & seal #5. Has K 73tree, and %% 462
(originally ‘come down’; now ‘each’) as phonetic

with associated sense‘high, tall and straight;
to give ‘a tree straight and tall’ Katd notes
there are few examples of actual use in this
sense, but that it was used (as a loan graph)
from Han times for ‘'standard;, which appears
to have become a more dominant sense.
MS1995:v1:664-5; KJ1970:193-4; YK1976:96.

Mnemonic: EACH TREE MEETS A STANDARD
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664 > KAKU,

L3 E tashika/kameru
firm, ascertain
15 strokes

IEf# SEIKAKU precise
¥ KAKUNIN confirmation
32 KAKUIJITSU reliable

Seal F?; late graph (post-Shuowen). Has £ 47
‘stone, and % (CO‘fly high; high’) as pho-
netic with associated sense ‘hard; to give ‘hard

stone; later just ‘hard’ (Kato, Yamada, Ogawa).
Shirakawa explains link between ‘fly high’and
‘hard’ by % showing a bird (ff 324) trying to fly
higher but firmly confined, representing some-
thing‘hard’ T6do sees the bird as a crane, the
NJK graph for which is #5 (£, with 55190 ‘bird").
$51984:105,108; KJ1970:195-6; YK1976:97;
OT1968:714; TA1965:265. Suggest 7~ as ‘strange’
roof.

Mnemonic: ASCERTAIN THAT BIRD IS UNDER
A STRANGE BUT FIRM ROOF

665 '}’ GAKU, hitai
L3 % sum, forehead, frame,
N\ plaque
18 strokes

4%0 KINGAKU sum of money
%A1 GAKUMEN face value
#HBEE  hitaigiwa  hairline

Seal iﬁi; late graph (Shuowen). Has £ 103 'head),
and & 270 (‘visitor’) or alternatively 7% (‘each’
462) - both having similar pronunciation at that
time — as a phonetic with an associated sense
‘shave off the head hair, to indicate that part of
the face framed by the borders of the hair when
shaved, i.e. forehead’ (Kato, Yamada). Normally
one would not associate shaving with the

forehead, but in ancient China (and in various
periods in Japanese history also), the hairline
was shaved so as to move hair further up the
forehead, and /or trimming it at the sides, leav-
ing a‘desirable/fashionable’ framing of the fore-
head. Alternatively there is an interpretation of
the phonetic element as having an associated
sense of ‘wide, broad; to denote the broad part
of the face, again giving the meaning ‘forehead’
(Ogawa). ‘Frame’is an extended sense related
to the borders of the hairline, and ‘plaque’ may
represent a further extension, whereas ‘amount
/sum’appears to be a loan usage. KJ1970:192;
YK1976:98; 0T1968:1106; AS2007:253,334.

Mnemonic: EACH VISITOR’S FOREHEAD
LOOKS LIKE A FRAMED PLAQUE

KAN
publish, engrave
5 strokes

6L636 ;):lj

TJ4T KANKO publication
H¥] NIKKAN dailyissue
¥ HAKKAN book launch

Seal F7; late graph (Shuowen). Has 1] (J])

198 ‘knife, blade, cut, sword; and - 840 as
phonetic with an associated sense of ‘dig out,
carve out’ (Kato, Yamada), or ‘cut and make
level' (Todo, Ogawa). (Originally, + depicted a
forked thrusting weapon with a hand-guard;
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but owing to its convenient simplicity it has
over the centuries been borrowed extensively.
Its modern meaning is ‘dry’) The process of
engraving woodblocks to produce texts and
illustrated material on a large scale that was
developed during the first millennium AD in
China subsequently led to the meaning ‘print,
publish’ YK1976:100; KJ1970:204; TA1965:601-
06; OT1968:111; AS2007:331. As a mnemonic
we suggest taking T+ in its current meaning of
‘dry; with 1] as‘sword:

Mnemonic: PUBLISH BOOK ON HOW TO KEEP
ENGRAVED SWORD DRY



667 $ KAN, miki
trunk, main
T 13 strokes
4% KANSEN trunk line
S KANBU leaders
#E  KANJI manager

Seal %ﬁﬁ; late graph (Shuowen). Interpretations
differ somewhat. The original form in Shuowen
is ¥R, where the meaning is given as wooden
posts standing firmly in the ground at each end
when building a fence; the graph comprises /K
73 'tree), with the element #A (disputed sense
as phonetic here) in the variant form ¥, which
shows A 41 ‘person; in one of its modified
shapes as /. #A (or the variant), which is often
taken as originally meaning ‘sun rising up’ (Mi-
zukami, Katd, Yamada), is taken by Kat6 and
Yamada as a phonetic with associated sense
‘base, stem; to give ‘trunk/stem (rising up)’;

Shirakawa, by contrast, interprets as a flagpole
topped with a good luck symbol and banner
(Ogawa also says ‘flagpole’), and follows the
Shuowen view in regarding two such flagpoles
being used for fence-building. Qiu considers
that the element &\ in its variant form was
poorly recognized as a phonetic, a point which
no doubt led to substitution of - (modern
meaning ‘dry’: see 840) as phonetic instead,
creating ¥+ originally as a popular variant of
#R. Either interpretation of BA still leads to

the basic sense ‘rising high; which together
with /K gives ‘tree/pole rising high; and hence
‘trunk, main part’. DJ2009:v2:469; KJ1970:102;
MS1995:v1:70-71; YK1976:104; OT1968:324;
ZY2009:v1:30,v2:526; QX2000:170. As a mne-
monic we suggest taking ¥ as [ 66 ‘sun’rising
through ‘plants’ + 53.

Mnemonic: PERSON DRIES TRUNK AS SUN
RISES THROUGH PLANTS

668 KAN, nareru
3 | E] become used to
2N\ l4strokes
HIE SHUKAN  habit, custom
&5 KANREI convention
8N 7z yonareta worldly-wise
Seal form A (&) 28; seal form B (&) ¥8; 18 itself

is a late variant. 3& (CO; has i_ 'walk along road,
go'85) and & (CO; has § ‘hand’34) are both
defined in Shuowen as ‘familiar with’ or ‘custom’
In both graphs, the element & (‘pierce’ 1148)

is phonetic with associated sense ‘accumu-

late’ For ;&, Katd suggests original meaning
‘conduct by accumulating (actions); and for &
‘become proficient using hands. For [, listed
in Yupian (6th century), Yamada suggests taking
as ‘become proficient by accumulating in the
mind" Not clear, though, whether these graph
variations reflected actual meaning differ-
ences. KJ1970:337; YK1976:105; TA1965:640-42;
DJ2009:v1:142,v3:986; AS2007:266. We suggest
taking elements H 1148 pierce; 2 10‘shell-
money, and | 164 'heart, mind:

Mnemonic: BECOME USED TO HAVING HEART
PIERCED OVER SHELL-MONEY

669 GAN, manako
L1 H eye
11 strokes

MAEE SOGANKYO binoculars
AR NIKUGAN naked eye
MHAR  chimanako bloodshot eyes

Seal @Q; late graph (Shuowen). Views vary. Most
scholars take H 76'eye) and B 281 (NJKstop;
originally ‘hostility’) as phonetic with associ-
ated sense round; to give ‘eyeball, and also
‘'eye’ (Katd, Yamada); this view is supported by
Schuessler, who sees the graph i as represent-

ing an early Chinese (Late Han) word for ‘knob,
bulge] and a related near-homophone of that
for‘eyeball, eye’. Ogawa has a different view,
taking B as having associated sense ‘division,
to mean ‘eye cavity’' - presumably ‘eye socket
Despite divergence in analysis, all scholars take
HR as coming to mean ‘eye’as a general term,
like H 76, though the two graphs are differenti-
ated in modern written Japanese (and Chinese).
KJ1970:215-6; YK1976:108-9; AS2007:555;
0T1968:700. Take & as variant‘good’ & 628.

Mnemonic: KEEP A GOOD EYE OPEN
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670 KI, moto, motozuku
L3 base
11 strokes

EA  KIHON basis, standard
#4 KIKIN fund, foundation
Hii KICHI base (army etc.)s

Bronze Ef seal 7?( Has 1 64 ‘earth, soil’, and

H 269 (originally winnowing basket, showing
a basket on a stand, now meaning ‘that’) as
phonetic with associated sense ‘platform to
put things on; to give ‘platform to pile up earth
on’; sense generalized to‘base, foundation’
MS1995:v1:270-71; KJ1970:239; YK1976:114.

Mnemonic: WINNOWING DEVICE IS BASED
ON FIRM GROUND

671 '—%‘) KI, yoru/seru

L3 approach, send, visit
a l 11 strokes

w5 KIYO contribution
FTFEW  yosenami surf
B4 %  tachiyoru ‘drop in, visit

Seal (F;(]; late graph (Shuowen). Has ** 30‘roof,
dwelling, and & 1174 (originally person
standing on one leg; now ‘strange’) either as

semantic and phonetic, meaning ‘stand on

one leg’ (Yamada), or as phonetic with associ-
ated sense rely on’ (Kato, Ogawa). In either
case, the overall meaning is taken to be ‘stay
temporarily at someone else’s house’. In Todd's
word-family indicating ‘bent’ (‘be bent at ninety
degrees’). YK1976:114; KJ1970:123; OT1968:280;
TA1965:578-82.

Mnemonic: APPROACH STRANGE DWELLING
FOR A VISIT

672 KI
L3 standard,
measure
11 strokes

JHA]  KISOKU rule
EH JOGI rule(r), measure
KB DAIKIBO large-scale

Seal @8 late graph (Shuowen). Has X 601
‘husband, man; here not in its modern
sense but instead representing another
word - homophonous in early Chinese with

that for ‘husband, man’ - in the measure sense
‘width of four fingers; later written with the
‘hand’ determinative ¥ 34 as £k (another
meaning is ‘support, assist, which is the one
that has been retained through into modern
Japanese: see $ 1905). X combines with &,
20 (‘see’) as phonetic with associated sense
‘round; to give ‘a round measure, i.e.‘compass.
‘Standard’is an extended sense. YK1976:115;
KJ1970:237; AS2007:239-40.

Mnemonic: HUSBAND SEEN AS STANDARD
TO BE MEASURED BY

673 GI, waza
L3 craft, skill
7 strokes
Fiffi GIIUTSU technique
Hifli  GISHI technician
H$%  ENGI acting skills
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Seal ﬁ late graph (Shuowen). Has ¥ 34'hand;,
here reinforcing ¢ 717 (originally hand holding
piece of bamboo, taken as meaning ‘separate,
split off; with modern meaning ‘support’seen
as loan usage [Kato, Yamada]) as phonetic with
associated sense ‘work with the hands; to give
‘make things with the hands; and by exten-
sion ‘craft, skill' KJ1970:243; YK1976:118-9;
0T1968:402.

Mnemonic: SUPPORT WORK-HANDS SKILLED
IN CRAFT



4
674 = Gl

L ﬁ righteousness

13 strokes

E£#F SHUGI principle, ism/-ism
#FI  GIRI justice
=# IGI significance

(0]3] %6; seal ffg‘,% Widely taken as comprising =
426 'sheep’in slightly abbreviated form, itself an
abbreviation of 3& 398 ‘beautiful’ (q.v.), and &
833 (originally a weapon such as halberd [545],
battle-ax, or saw, modern sense’l, self’) as pho-

netic with associated sense ‘dance, rite; to give
‘beautiful dance/rite’. Ogawa explains this as a
dance performed before/for the gods, mean-
ing fitting behavior and hence ‘the correct way'
Shirakawa, though, takes the two elements in
this graph literally as ‘sheep’ and ‘saw), mean-
ing sacrifice a sheep; such a sheep would be

a fine specimen, leading to the sense ‘correct..
MS1995:v2:1042-3; 0T1968:799; KJ1970:142;
$51984:162.

Mnemonic: | MYSELF, AND MY SHEEP, STAND
FOR RIGHTEOUSNESS

v v 2  GYAKU,sakarau

675
L3 reverse, oppose
9 strokes
WifT GYAKKO retrogression
WidH GYAKUSETSU paradox

e

OBI ¥¢; seal 2. Has _ ‘walk/go’85, and 7
(may originally show a person upside-down,
though Mizukami notes alternative as winter

HANGYAKU treason

tree without leaves, and Yamada and Kato take
B as in error). Despite divergences, right-
hand phonetic is taken as associated sense
‘meet, greet; giving ‘go out to meet/greet.
‘Contrary, oppose’ are seen as loan usages.
$51984:169; MS1995 ref..v1:414-5; KJ1970:361-
2; MS1995:v2:1288-9; YK1976:121; QX2000:185;

Mnemonic: FUNNY UPSIDE-DOWN MAN
MOVES IN REVERSE

KYU, KU, hisashii
long time, lasting
3 strokes

676
L3

&\ EIKYU permanence
A&  KUON*  eternity

ANUHRD hisashiburi

after long time

Seal <. Has A 41'person, and a stroke similar

to ‘\ typically taken to mean ‘hold back; giving
‘stop, stand still’; by extension ‘be late; and then
‘long time’ Gu, however, takes it as person with
bundle of traditional Chinese herbs placed be-

hind, for moxibustion; in this view, long time’is
aloan use. KJ1970:258; YK1976:122; OT1968:24;
GY2008:37.

Mnemonic: STOOPING PERSON PROPPED UP
FOR A LONG TIME

677 KYU
L3 ‘ EJ old, past
5 strokes
[HA XKYUYU old friend
[H)k KYUHA ‘old school’
[HXX KYUSHIKI old style

OBI ¥ seal £&; traditional 2. Has CO BZ,
generally taken by commentators as a type of
crested or horned owl (distinguished from CO
#, a separate graph meaning a type of plant),
and [ (originally, pictograph of a mortar [re-
ceptacle for crushing or grinding]) as phonetic,
serving here as onomatopoeic for a bird cry.

The sense‘old’is loan usage. Note: the
distinction above between the two graphs with
meaningful variation in the shape of the ele-
ments+-/-+ is a subtle one normally not sup-
ported in modern computerized fonts, and not
always consistently even in pre-modern char-
acter dictionaries in China: graphs in the + 53
(‘plants’) section in the late 17th century Zheng-
zitong (a predecessor to Kangxi zidian) provide
some examples of this. M§1995:v2:1094-5;
0T1968:1080; YK1976:123; MR2007:293;
ZY2009:v3:1087; AS2007:321. Suggest taking |
as‘one’and H as‘day’ 66.

Mnemonic: ONE DAY OLD
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678 KYO,iru,oru
L3 be, reside
8 strokes

JE{E KYOIU dwelling
{EJE  JUOKYO dwelling
JEFT idokoro whereabouts

Bronze /¥; seal [&. Has | 256 taken either as

a corpse laid out on its side, or a person lying
on their side (Kato takes as indicating sub-
mission), and 5 121 (‘old’) as phonetic with
associated sense ‘crouch down’or ‘sit; to give
‘crouch’ or ‘sit down: Since this involves not
moving, by extension ‘stay, reside’ YK1976:128-
9; KJ1970:266,452-3; MS1995:v1:408-9,404-5.
Suggest taking [~ as slumped person.

Mnemonic: OLD PERSON SLUMPED IN
RESIDENCE

KYO, yurusu, moto
permit, forgive, place,
home

11 strokes

679 —,
L3 ‘3

Al KYOKA permission
Kf#F  TOKKYO patent

Bronze E’T seal §:F Has & 118‘words; speak;,
and 7 122 (‘noon’) as phonetic with associated
sense ‘allow, permit; to give 'listen to an-
other’s words, and by extension ‘allow, permit’
MS1995:v2:1186-7; KJ1970:265-6; YK1976:129.

Mnemonic: PERMIT SPEECH AT NOON

FFF  temoto athand
680 KYO, KEI, sakai 5%) to NJK 7, an older, more intricate graph
i boundary, border (representing a near-homophone originally
EJ 14 strokes meaning ‘strong bow’and then just‘strong’)
which was itself loaned for ‘boundary; a sense
55 KOKKYO frontier subsequently reflected in the modified CO
BN KEIDAI precinct graph §&, which has 1= added). KJ1970:272;

BiSi#R KYOKAISEN boundary line

Seal i% alate graph (Shuowen). Has I- 64 ‘earth,
ground’, and = (NJK, originally,‘music piece
ends, now just‘end, finish’) as semantic and
phonetic meaning ‘boundary; to give ‘bound-
ary of land’ Katé links  (and by extension,

YK1976:134; OT1968:223; MS1995:v2:982-
3,v1:472-3; AS2007:319,307. We suggest taking
i as its components & 6'sound’and ) L 41
‘(bent) legs/person.

Mnemonic: THE SOUND OF LEGS ON
GROUND AT BORDER

681 i KIN, hitoshii
— | average, level,
L3
vJ alike, equal
7 strokes
P¥4 HEIKIN average
%  KINTO uniformity
R¥J#  FUKINKO imbalance

Bronze 3; seal iO Has ] (analyzed as origi-
nally either coiled reptile or earthworm [with
two short strokes indicating either short
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legs, or as repetition sign for coiling], or bent,
encircling arm with two strokes meaning
‘arrange’) as phonetic with associated sense
‘arrange, bring under control, and 1: 64
‘ground; thus ‘arrange, cultivate fields and make
level; then by extension generalized to’level,
equal’ MS1995:v1:264-5,146-7; KJ1970:67-8;
YK1976:139; TA1965:712-22; OT1968:212-3. Take
two strokes as ‘two, and 7 J as ‘coil’

Mnemonic: TWO COILED WORMS ON LEVEL
GROUND LOOK ALIKE



682 * KIN
L3 o forbid, ban
4 J N 13strokes
%% KINSHI prohibition
W KIN'EN  ‘No Smoking’
B;2% GENKIN strictly prohibited

Seal 1—%—5; late graph (Shuowen). Has 71x 723 ‘altar,
deity’, and #k 79 ‘forest’ Views differ on role of
#K. Taken either as phonetic with associated

sense 'keep back, restrain; giving ‘the gods
restrain’ (Katd, Yamada), and by extension
‘forbid; or as semantic, giving ‘sacred area sur-
rounded by forest’ (Todo, Shirakawa, Ogawa),
again giving ‘forbid’ by extension. KJ1970:294;
YK1976:140-41; TA1965:815-23; 551984:211;
0T1968:724.

Mnemonic: ALTAR IS BANNED IN FORBIDDEN
FOREST

683 KU
L1 D phrase, clause
5 strokes
7] JIKU phraseology
fJYIH  KUgiri  punctuation
&) MONKU complaint

OBI form [ﬂ; bronze L:l seal 5? All forms depict
things intertwined (Shirakawa). fi] comprises
[ 22 ‘speak, words; mouth] with a second
element interpreted as U as phonetic with as-

sociated sense ‘stop, rest’ (Mizukami, Kato), or
as 7] (Yamada; same associated sense), to give
‘breaks in language; and by extension mean-
ings such as ‘clause, phrase; i.e. a sequence of
language between breaks.MS1995:v1:206-7;
KJ1970:279; YK1976:142; SS1984:169-70. Sug-
gest taking ”J as ‘encircling/wrapping’ (see e.g.
681).

Mnemonic: MOUTH WRAPS ITSELF AROUND
PHRASE

GUN, mure/reru,
muragaru
group, flock

13 strokes

684 >2
L3 %

BE4E  GUNSHO
P GYOGUN
Bf/EF  GUNKYO

crowd
school of fish
gregariousness

Bronze f§i; seal B Has 426'sheep; and &

285 (‘lord’) as phonetic with associated sense
‘numerous, accumulate; to give ‘sheep gather
together’; meaning later generalized to ‘gather
together; group’ #if is the form which gained
popularity in block script during the first millen-
nium AD; before that, the two elements were
arranged differently, as . MS1995:v2:1042-3;
KJ1970:343; YK1976:145.

Mnemonic: LORD OF THE SHEEP FLOCK

KEIL,KYO, heru, tatsu
pass, sutra, longitude
11 strokes

685
o 2=

%% KEIZAI economy
%3 KYOMON  sutras
% KEIKA passage, progress

Bronze §F; seal %@; traditional ¥€. Has & 29
‘thread; and £ (originally showing vertical
threads on a loom) as semantic and phonetic,
meaning ‘straight; to give ‘vertical threads

on loom’; by extension, also abstract senses
such as‘connecting thread (figurative); ‘pass,
elapse;‘longitude’‘Thread’ led to extended
meaning ‘line of reasoning’ (Kato). ‘Law, model’
is additional meaning, as is ‘way, path; the
latter leading by extension to ‘classic text’and
‘sutra’ MS1995:v2:1014-5,v1:424-7; KJ1970:346;
YK1976:149. Suggest taking X as‘hand’2003
and 1= as‘ground’ 64.

Mnemonic: GUIDING HAND PASSES THREADS
TO GROUND
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KETSU, isagiyoi

g6l ~E7

L1 / clean, pure
4N 15strokes
#H KEPPAKUna immaculate
% KEPPEKIna fastidious
#<  isagiyoku valiantly

Seal ﬁ?; late graph (Shuowen). Has #2 (CO
originally meaning ‘correct, proper’) as pho-
netic with associated sense ‘purify by bathing’

(Ogawa says ‘free of defilement’), and 7 42
‘water’to reinforce 2, for overall meaning
‘purify by bathing’; subsequently generalized
sense ‘clean, pure’KJ1970:257; YK1976:155;
0T1968:607; S51984:250. We suggest taking 5k
as 29 'thread; JJ as 198 cut, and ¥ as variant of
= 315'master.

Mnemonic: ODD MASTER CUTS THREADS,
WASHES THEM CLEAN IN WATER

687 KEN, kudan
13 item, matter
6 strokes
H{E JIKEN incident
&M JOKEN condition, terms

D  kudanno aforementioned

Seal ﬂ* seemingly a very late graph (Yupian).
The element > 108 ‘ox, cow’ is taken to be an
abbreviation for # (NJK, originally ‘lead cow

by a rope’; by extension, ‘be pulled/ bound’),
with 1 41°person] to give overall meaning
‘person who is bound and not free; i.e.slave’.

In ancient China, slaves were regarded as no
more than objects, and hence extended senses
such as‘thing’ KJ1970:385-6; YK1976:156;
MS1995:v2:834-5.

Mnemonic: PERSON LEADING A COW IS A
SERIOUS MATTER

688 > KEN
TICKET, PASS, BOND
L3
)7 8 strokes
fik 25 RYOKEN passport
fEZ%  SHOKEN bond

EHIZ:  TEIKIKEN commuter pass

Seal F;ﬂ& late graph (Shuowen). Has J] 198 'knife/
cut, and 3 (CO showing hands and grain/rice,
originally meaning ‘handle rice’) as phonetic

with associated sense ‘carved wood'’ (Kato). Ac-
cording to Katd, ancient contracts were made
of a piece of wood carved in a certain way and
then divided into two pieces, which could be
matched up again to signify conclusion of a
contract by parties concerned. KJ1970:373;
0T1968:115; YK1976:156-7;. We suggest taking
# as . 65'two; and ‘X 8fire(s).

Mnemonic: START TWO FIRES WITH CUT UP
TICKETS

689 KEN, kewashii
L3 F steep, severe,
N perilous

11 strokes
%% KEN'AKUna dangerous
R HOKEN insurance
[&BH KENSOna precipitous

Seal F%; late graph (Shuowen); traditional [i.
Has [ 1907 ‘hill, mound;, and % (CO, originally
‘many people agree’: see 500) as phonetic
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with associated sense taken as either ‘gather
together’ (Katd, Yamada), giving ‘hills/moun-
tains grouped together, or‘jagged, pointed,
steep’ (Todo, Ogawa), giving ‘jagged/steep hills/
mountains, and ‘steep’as a generalized mean-
ing. Either interpretation leads to ‘dangerous’as
an extended meaning. KJ1970:375; TA1965:847-
8; 0T1968:1069. We suggest taking & as’‘odd’
elder brother 5. 114 under cover/cap A..

Mnemonic: ODD ELDER BROTHER DONS CAP
TO CLIMB STEEP HILL



690 KEN
L3 ? investigate
N 12 strokes
FRET KENTO enquiry
PE#R TANKEN exploration
MEE KENSAIN inspector

Seal 1; late graph (Shuowen); traditional £&.
Has /K 73'wood, tree, and € (CO, originally,
‘many people agree’) as phonetic with associat-

ed sense ‘store away’ (Todo says ‘collect togeth-
er/collect and control”: see 500), to give ‘store in
wooden boxes’. Katd and Yamada take ‘examine’
as a loan usage, while Todo and Ogawa treat it
as an extended sense. KJ1970:376; YK1976:159;
TA1965:842-6; 0T1968:510. As in 689, we again
suggest taking & as‘odd’ elder brother . 114
under cover/cap A..

Mnemonic: ODD ELDER BROTHER DONS CAP
TO INVESTIGATE TREE

691 GEN, kagiru/ri
L3 F& limit(ed)
9 strokes
PR GENDO  limit
RR 57 GENKAI boundary
FED7x\>  kagirinai boundless

Bronze F‘ky seal B Has [ 1907 ‘hill, mound’
and & (281, originally ‘hostility, turn and stare’
[bronze form has ‘eye’ with ‘person turned

away'’]) as phonetic with associated sense
difficult; to give ‘walking along hilly road is
difficult’ By extension, ‘cannot move on, ‘dead
end; limit' KJ1970:386, 410-11; YK1976:163;
MS1995:v2:1392-4. We suggest taking £ liter-
ally as eye over twisted legs, turning round.
(Distinguish from B 628'good’)

Mnemonic: LIMITED BY HILLS, SO TURNING
TO LOOK AT WAY BACK

692 GEN, arawareru/su
L3 }E} appear, display
11 strokes
¥ HATSUGEN revelation
4% GENSHO phenomenon
Bi%E GENJITSU reality

Seal EE; late graph (post-Shuowen). Has & 15

‘jade’in its slightly abbreviated left-hand shape
(minus the dot), and K. 20’see’. Yamada takes as
phonetic with associated sense ‘appear; to give

‘luster of jade; with ‘appear’as a loan usage.
‘Luster of jade’is supported by Qiu as original
meaning for B, who also treats‘appear’as a
loan usage for this graph. Ogawa, alternatively,
takes I as semantic and phonetic, to give‘lus-
ter of jade appears, later generalized to ‘appear
(before one’s eyes). YK1976:163-4; OT1968:657;
QX2000:342.

Mnemonic: LOOK AT THE SPOTLESS JADE AP-
PEARING ON DISPLAY

693 ~ 1> GEN,heru/rasu
L3 > - decrease, reduce
12 strokes
%4> GENSHO decrease

hny KAGEN extent, state
JkFd  GENZEI tax-cut

Bronze 1, seal M. Has 7 42 water, and Ji{
(NJK, see 264, originally ‘threaten with weapon,
shouting’ [Mizukami], or ‘shout’ [Katd]) as
phonetic with associated sense usually taken
as ‘few; diminish’ (Ogawa says ‘sink, collapse’),
to give ‘water diminishes, then just‘reduce’
KJ1970:215,214; OT1968:594; MS1995;V2:764-
6,v1:228-9; YK1976:164.

Mnemonic: THREATEN TO DECREASE WATER
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694 KO , yue
L3 past, reason
9 strokes

Seal $3. Has 4Z (%) 112 ‘beat/hit/force, and

T 121 (‘old’) as phonetic with associated
sense ‘change; thus ‘cause to change; and by
extension ‘cause; and - as a result of process of
change -‘deceased’ (the sense ‘old’ here may
also be seen as a sense derived in this way, or
as I serving as both semantic and phonetic).
MS1995:v1:570-71; KJ1970:392; YK1976:167.

Mnemonic: BEATEN WITH OLD STICK IN THE
PAST, FOR SOME REASON

Hil JIKO accident

[ 4| KOKOKU one’s native land

U KO-ITOSHI late Mr Ito

695 KO

L3 $ indiViduaI,
counter-suffix
10 strokes

N KOJIN individual

il KOSEI individuality

—ff IKKO oneitem

Late graph, no seal form. Analyses diverge.
Kato treats {lf] together with f& 1087 (originally,
‘bamboo stalk’). There is a seal form for f&,
which is thus probably the older graph, and
this came to be used as a counter firstly just for
bamboo stalks themselves, then for an increas-
ing range of other items, and by the Tang Dy-
nasty (618-907AD) was being used as a general

counter. At some stage the separate graph {lf
was then devised, and used interchangeably
with f&. Kat6 and Yamada see {[ as having
been devised on the basis of the graph /T
(originally, ‘scales [of an animal’] > ‘armor; wear
armor’; see 1094), but this seems debatable.
The element 1 41 ‘person’in {iil explains its ad-
ditional sense ‘individual’ It may be noted here
that another late graph, 1 (less formal), was
also devised as a general counter (apparently
based on one half of the graph 17 58 ‘bamboo’),
and is interchangeable with {if]. KJ1970:390-91;
YK1976:167; AS2007:248. We suggest using
501 in its sense of ‘firm’

Mnemonic: THAT PERSON IS A FIRM
INDIVIDUAL AND A GOOD COUNTER

L1 ’E defend, protect
F’X 20 strokes
i1 BENGOSHI lawyer

{%#  HOGO protection
W GOEI guard, escort

Bronze § seal @E Has & 118‘words, speech;
and & (CO, originally ‘measure with hand’) as
phonetic, analyses of which vary. One inter-
pretation of the phonetic is ‘make go round’
or’‘evade; to give ‘evade with words’ - a type

of defence (Kato, Yamada); Ogawa takes as
‘seize to give ‘seize on orders’; Todo includes

in a word-family ‘surround with a framework;
giving ‘surround with a verbal framework’ While
diverse, these analyses mostly give ‘defend’as

a meaning by extension. KJ1970:395-6,327-8;
YK1976:171; OT1968:944; TA1965:407-10. Sug-
gest right hand part as X 2003 ‘hand; £ 324
‘bird; and -+ 53‘grass.

Mnemonic: WORDY DEFENCE FOR HAND
SEIZING PROTECTED BIRD IN GRASS

697 » KO . kiku
Ve effect, efficacy
L3 ’
)( 8 strokes

M KOKA effect
A% YOUKOna effective
%h& H kikime effect
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0BI 1K; seal A; traditional %&. Both %% and %
are listed in the authoritative Kangxi zidian,
with latter noted as a popular form. %X has
AZ(52) 112 strike; force) and 3¢ 128 (‘mix,
exchange’) as phonetic with associated sense
‘child imitates;, to give ‘force to imitate’ (Kato,
Yamada); Mizukami lists another associated



sense, i.e.‘test by comparison' Later, gener-
alised to‘imitate, learn’ In modern Japanese,
the form with /7 78 ‘strength, effort’is the
official one; and it may be taken as ‘imitate by
effort’. Yamada regards ‘efficacy’ as loan usage.

MS1995:v1:572-3; YK1976:178; KJ1970:173-4;
ZY2009:v2:448,v1:77.

Mnemonic: EXCHANGE OF STRENGTH
PROVES EFFECTIVE

698 KO, atsui
L3 } 1= thick, kind
‘% 9 strokes
5
B4
A
Bronze @; seal @ Has ) ‘cliff, crag, and element
representing an inverted watchtower (see e.g.

BUatsuna bulky, thick
KOSEI welfare
KOJO kindness

132) which is taken as phonetic with associated
sense ‘pile up’or‘build up in thick layers; to give
‘cliffs/crags one on top of the other’; by exten-
sion, ‘thick’ KJ1970:281-2; MS1995:v1:184-5;
YK1976:179. Suggest as H 66 ‘day’and -+ 27
‘child

Mnemonic: KIND BUT ‘THICK' CHILD PLAYS
DAILY BY CLIFF

KO, tagayasu

699 :
L3 till, plow
10 strokes
it KOCHI arable land
FHE KOSAKU farming

HHEiH%  KOUNKI

Seal ﬁﬁ late graph (Shuowen). Has &, a CO the
bronze form of which is based on pictograph

cultivator

of plow, and } 1575 (‘well’ q.v.) as phonetic
with associated sense ‘manage the land; to give
‘manage the land with a plow' KJ1970:160;
YK1976:182; OT1968:807. We suggest taking
the left hand part as a multi-branched ‘tree’ K
73.

Mnemonic: PLOW AROUND WELL AND
MULTI-BRANCHED TREE

700 > KO
N . ’L\ mineral, ore
13 strokes

#% KOBUTSU mineral

$ifi KOSEKI ore
X3k  TANKO colliery

Late graph, no seal form. Traditional form $.
Originally written & (CO; a seal form for this
does exist) or i. fiff has f7 47 ‘stone, rock|
and & (traditional form of #5133 ‘yellow’) as
semantic and phonetic meaning ‘yellow; to
give'yellow rock’ Used originally for yellowish

mineral-bearing rock (ore), and then extended
to‘ore’in general. In the other similar graph
B, which importantly provides the link to the
modern form, [ (traditional form of J/. 127
‘wide, extensive’) was substituted - probably
as a phonetic loan - for ¥ 133 based on their
near-homophony in early Chinese. At a later
stage, the {7 determinative in % was replaced
by 4& 16 ‘metal; to give #, which has been sim-
plified in modern Japanese to fli.. KJ1970:325;
YK1976:185; OT1968:1039; AS2007:285,266.

Mnemonic: EXTENSIVE METAL ORE

KO, kamau/eru

701 ) .
L3 build, to mind
14 strokes
R AR KOSEI construction
HERE KEKKO structure, fine

OHEZ kokorogamae mental readiness

Seal ?B% late graph (Shuowen). Has /K 73 ‘wood,
tree; and F (CO'pile; originally two-tiered
bamboo basket) as phonetic with associated

sense ‘put together and pile up; giving ‘put
pieces of timber together and pile up; i.e.’build,
construct’ Extended use in figurative senses
such as‘take a posture, and ‘pose as’. KJ170:404;
YK1976:185; OT1968:518; MS1995:v1:110-11.
We suggest taking ¥ as Ff 1575 'well’and 5
706 ‘again

Mnemonic: MIND ABOUT WELL BEING BUILT
OF WOOD AGAIN
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702 KO,KYO, okosu/ru
L3 rise, raise, interest
/ N\ 16 strokes
Bk KYOMI interest
8  FUKKO revival

Hl#E KOFUN excitement

Lot
OBI H; seal 3. One analysis takes as [F]204
‘same’ - taken here as ‘together’— with four
hands holding something up (modern equiva-
lent: NJK 5 [see also 482]), to give 'lift up
together’ (Kato, Yamada). In Qiu’s assessment,

however, the OBI forms lack the element []
22'mouth; leading him to interpret the center
element as probably originally being a carrying
rack (with the hands element), this later being
modified to [A]. Yamada regards ‘interest, excite-
ment’as loan usage. KJ1970:271; YK1976:135;
QX2000:189; OT1968:835. We suggest taking
the lower part as table ands upper part as
hands and ‘same’ ([, 204).

Mnemonic: SAME HANDS RAISED AT
TABLE — HOW INTERESTING

703 = KO
L3 = lecture
17 strokes
¥ KOGI lecture
%7 KOEN  speech, address
AT KOSHI  lecturer

Seal @% late graph (Shuowen). Has & 118
‘words; speak; talk, and # (CO, originally, a
two-tiered bamboo basket) as phonetic with

associated sense ‘reconciliation, harmony; to
give ‘reconcile/harmonize words, and by exten-
sion ‘clarify [misunderstood] meaning; ‘resolve
dispute’ KJ1970:404; YK1976:186; S51984:315.
As with #% 701 (‘'build’ ‘to mind’), we suggest
taking # as 1575 - ‘well(s)’ and H 706 ‘again’

Mnemonic: THE LECTURE WAS A TALK ABOUT
WELLS AGAIN

704 » a KON, majiru/zeru,komu
L3 ‘/ mix, confusion
b & 11 strokes
jEl  KONKETSU mixed blood
TREL KONRAN confusion

BEY) mazemono mixture

Seal iﬁ\?ﬁ late graph (Shuowen). Has ¢ 42‘water,
and E2 1357 (NJK, originally ‘crawling insect’) as
phonetic with associated sense ‘water spirals up

from the ground’ (Kato, Yamada), echoed by Gu,
who says ‘water flows abundantly’ Spiralling in-
dicated ‘eddy; then ‘mix’ and ‘confusion’ (Mizu-
kami notes alternative possible analysis of 2 as
‘many people gather in the sunlight] but Kato
disagrees.) KJ1970:413-4, MS1995:v1:612-3;
YK1976:192; GY2008:1319. We suggest taking
H as’‘sun’66 and Lt as‘compare’ 792.

Mnemonic: COMPARE SUN AND WATER - A
CONFUSING MIX

705 SA
L3 investigate
9 strokes
& KENSA inspection
&7 SHINSA investigation
[ SAMON inquiry

A late graph, no seal form, but already in use in
Han times. Consists of K73 ‘wood, tree, with E.
1135 (now meaning ‘furthermore’, but original-
ly, a grave/cairn with earth piled up in a mound,
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or offering meat piled up on chopping board)
as phonetic with associated sense ‘diagonal; to
give‘wood cut diagonally; according to Kato
and Yamada, who treat the sense ‘examine,
investigate’as a loan usage, as does Ogawa
(though he takes the associated sense of H. as
‘put together; and the overall original meaning
of # as‘a raft’). The meaning ‘examine, inves-
tigate' for £ is noted in the late 17th century
Zhengzitong, and that work employs the form
£, but the early 18th century Kangxi zidian



(original Peking Palace woodblock edition, not
the modern version) has not this but the slight-
ly different form Z. Etymologically speaking,
7 appears to be correct, and is standard usage
in modern Japanese, but Z is standard in PRC
Chinese. KJ1970:415; YK1976:193; OT1968:498;
ZY2009:v2:498; KZ2001:1112/3671. We suggest

taking the elements as K ‘tree/wood’and H.
‘cairn’

Mnemonic: INVESTIGATE A CAIRN UNDER A
TREE

Or: FURTHERMORE, INVESTIGATE A TREE

SAI, SA, futatabi

706 SSAL T
L3 again, twice, re-
6 strokes
TH4:  SAISEI regeneration
) SAIKAN reprint

KA SARAINEN year after next

OBl ﬂ; seal ﬁ This graph is generally taken
as consisting of a lower bamboo basket (as in
the lower part of & - see 701 and 703), and a
horizontal stroke — on top to represent a flat
base for placing an upper basket (a second
basket). Hence, the extended meanings ‘sec-

ond, twice’ (Kato, Yamada, Ogawa). Kato alone
considers this graph did not exist indepen-
dently at the OBI or bronze stage. Gu looks to
recognize independent status for F from OB
onwards, but makes a quite different interpre-
tation as representing two fish being carried.
MS1995:v1:108-9; KJ1970:550; YK1976:195;
0OT1968:100; GY2008:232. We suggest taking
the graph as a pictograph of exactly what it is -
an upturned basket.

Mnemonic: UPTURNED BASKET WITH FLAT
BOARD TO ADD A BASKET AGAIN

SAI, wazawai

707, & :
L1 j)\ calamity
7 strokes
S8t SAINAN  calamity
55 SAIGAI disaster
NS¢ KASAI  conflagration

OBI , (c; seal 3, [l. The block script form
(%) does not represent the mainstream devel-
opment for this graph, and so firstly the main
historical forms will be described. The first OBI
form for above is taken to correspond to the
seal form %%, which is analyzed as ‘X 8‘fire;, with
* (variant of halberd - see e.g. 545) as phonetic
with associated sense ‘harm, injure’ (Mizukami,

Kato, Yamada: Mizukami also lists ‘stop’as an
alternative sense), to give ‘damage/disaster by
fire' The second OBI (corresponding seal form
also) is “&, which has 7 30 ‘roof, building’ over
‘X ‘fire; to represent ‘house/building fire. The
more familiar modern form 5% is based on
another form noted in Shuowen, which has
(‘blocked river overflows’) over ‘X, with the
upper element subsequently changed to {{
(‘river current’); resultant overall meaning is
‘calamity, disaster’ SS1984:335; MS1995:v2:800-
02,v1:422-4; KJ1970:422; YK1976:196.

Mnemonic: FIRE AND FLOWING RIVER ARE
POTENTIAL CALAMITIES

708 SAI, tsuma
L3 wife
8 strokes
#%ZE GOSAI second wife
KZE FUSAI husband and wife
ANZE  hitozuma married woman

Seal %‘; late graph (Shuowen). Has 37
‘woman; and upper part taken as hand hold-
ing three hairpins or broom (see 106, 800).
MS1995:v1:320-21; YK1976:196; SS1984:336.
Mnemonic: WOMAN HOLDING BROOM IS
WIFE
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709 ‘) SAI, toru
take, gather
11 strokes

A SAIYO adoption
4L SAISHU collection
R SAISHU harvesting

No early form for £, but there is for its pre-
decessor, 24t / 2%, viz seal K (Shuowen). Has JT\

1739'hand, claw’in its abbreviated form /™,
over /K 73 ‘tree] to give ‘pick fruit from tree’
Later generalized to ‘take, gather’ (non-specific),
and a second determinative for ‘hand; this time
¥ 34, was added for further clarity. YK1976:197;
551984:337; QX2000:188.

Mnemonic: GATHER FRUIT FROM TREE WITH
TWO HANDS

SAI, kiwa

occasion, edge, con-
N tact

14 strokes

710 ]3

SZFE JISSAI  actuality
[EF¥ KOKUSAI international
%ZZ¥¥  madogiwa by the window

Seal ?s‘ late graph (Shuowen). Has [ 1907 hill,
mound, with %% 299 (originally ‘present meat
and wine to the gods, now ‘festival’) as phonetic
with associated sense ‘come together, encoun-
ter; to give the point where two walls [of earth
mounded up] join (or Ogawa takes as ‘where
hills come together’). By extension, senses such
as'‘edge; ‘contact, come together’. KJ1970:425;
YK1976:200; OT1968:1074; MS1995:v2:948-9.

Mnemonic: FESTIVAL AT EDGE OF HILL IS
QUITE AN OCCASION

711 ZAI, aru

dwell, be located,
countryside

6 strokes

L3

fEF  ZAINICHI living in Japan
{77 SONZAI existence
fEFT  ZAISHO old country home

Bronze ¥4; seal Ft+. The OBI form for ¥ (now
meaning ‘talent; original meaning possibly
‘blocked river’ - see 139) is taken by Mizu-
kami and Kato as the original way of writing
£ also, with 1= 64 ‘earth, ground’ being

added later (bronze stage onwards) for clarity.
Yamada generally agrees, and posits ‘exist’ as
an extended meaning on the basis of earth
and other material blocking the river, dam-
ming its movement, and hence just staying

or being in the one place. It is not clear how
the meaning ‘countryside’ came to be associ-
ated with 7£, but this is now just a very minor
sense. MS1995:v1:264-5,548-9; KJ1970:421;
YK1976:200. Difficult mnemonically for T~ : we
suggest taking it literally as ‘oddly shaped dam’

Mnemonic: ODD EARTHERN DAM LOCATED
NEAR COUNTRYSIDE DWELLING

10 strokes

712 ZAI, SAI
L3 E] wealth, assets
/N

WpE  ZAISAN wealth
W  ZAIDAN financial body
B4y ZAISEL finances
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Seal ?;f, late graph (Shuowen). Has H 10'shell,
shell currency, money, and =¥ 139 (‘talent’) as
phonetic with associated sense ‘accumulate;
to give ‘accumulate currency’; by extension,
‘accumulate valuables (in general); ‘wealth
(which has been accumulated). KJ1970:422;
YK1976:201; OT1968:953.

Mnemonic: TALENT FOR MONEY-MATTERS
LEADS TO WEALTH



713 YYI? ZAl, tsumi
crime, sin
L3
'3 E 13 strokes
JUSE  HANZAI crime
JEM  ZAIAKU vice
FEVEL  tsumibukai  sinful

Original graph was % (bronze: %; seal: %).
This was the underlying early Chinese word for
‘crime) which is analyzed as 31535 (now ‘sharp,
but originally, ‘needle’; tattooing needle used
to mark criminals’ foreheads, and by extension
‘crime’), with E 150 (originally, 'nose’; ‘self’)

as phonetic with associated sense ‘commit a
crime; crime’ (Mizukami, Ogawa). During the
Qin dynasty (221-206 BC), however, the self-
styled First Emperor Shi HuangDi (& £ 77) con-
sidered that the graph £ with its very negative
connotation was too close in shape to the
graph & ‘emperor; and so had it changed to

JE as part of his standardization and reform of
the writing system at that period. The replace-
ment graph J originally meant ‘fishing net, but
appears to have been borrowed on the basis of
having been a near-homophone to £. At the
same time, though, 3% could be construed as
m (the occurrent shape of the ‘net’ determina-
tive [ as a top element 570), with JE 794 'not;
wrong, wrongdoing'(, originally showing bird
wings spread out), thus giving a supposed
meaning ‘to net wrongdoing; and this notion
would probably have been quite pleasing to
Shi HuangDi and his advisers. QX2000:313-4;
MS1995:v2:1274-6; YK1976:201-2. We suggest a
variety of mnemonics for the modern graph.

Mnemonic: NETTING A BIRD IS A CRIME
Or: CRIME IS SPREADING INTO A NETWORK
Or: NETTING WRONGDOERS IS NOT A CRIME

714 }b ~ ZATSU,ZO
L3 ,,r miscellany
o 14 strokes

MiFX  ZATSUDAN  chitchat
M ZATSUON noise, static
Mt ZOHYO ‘rankand file’

Seal ﬁ%; late graph (Shuowen); traditional £ .
Original way of writing was #, consisting of %
(#%) 444 '(upper) garment, clothing, and £ 324
(‘gather, collect; originally birds gathering in

a tree) as semantic and phonetic, to give ‘gar-

ment made of various colored cloths gathered
together’ Subsequently the meaning became
focused as ‘gather (a variety)’ and the shape
modified to £, which in turn led to the form
#E used in modern Japanese writing, probably
through earlier cursivizing. FC1974:v2:2396;
KJ1970:432; YK1976:205; OT1968:1078. As a
mnemonic, we suggest taking the modern
graph'’s three components, % bird(s)/gather,
with K 73 ‘tree’and /1 13'nine’

Mnemonic: NINE BIRDS GATHERED IN A TREE
- QUITE A MISCELLANY

SAN, sui, suppai
acid, bitter

7:15 @,lt

14 strokes
ft£ SANSO oxygen
&1 SANSEI acidity
I8 ENSAN hydrochloric acid

Seal @5‘; late graph (Shuowen). Has 75 318 (NJK,
orig‘wine jar’ > ‘wine’), and £ (CO, ‘drag feet’;
see 1470) as phonetic with associated sense

‘pierce, stab; to give ‘alcohol-like liquid which
[feels like it] stabs the tongue’; by extension,
a range of meanings such as ‘sour, wine gone
bad; vinegar; ‘acid taste, acid’ KJ1970:60;
YK1976:209-10; OT1968:1028. We suggest
taking right hand part as ‘crossed legs' 4 (see
Appendix), and ‘runny nose’ 7t.

Mnemonic: BITTER ACID IN JAR CAUSES
RUNNY NOSE AND CROSSED LEGS
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716
pralse, agree, help
E 15 strokes
=i SANSEI approval
%5358 SANBIKA hymn
B SANII eulogy

Seal %f; traditional . Has H 10shell/currency,,
and ¥ ‘advance’ (4t 51 ‘tip, precede’ reduplicat-
ed; in early Chinese also meant‘go in front’) as
semantic and phonetic, meaning ‘put forward/

present shell currency or valuables’as a gift
when meeting one’s lord. As this would facili-
tate the meeting, ‘help’evolved as an extended
sense. Yamada proposes ‘praise’ as a further ex-
tension of meaning. KJ1970:441-2; KJ1975:210;
0T1968:958; ZY2009:v1:52; AS2007:527. We
suggest taking ## as ‘two husbands’' X 601.

Mnemonic: PRAISE THE TWO HUSBANDS
WHO SHELLED OUT

SHI, sasaeru

717
13 branch, support
4 strokes
ZfE  SHITEN branch office
Y SHDI support
SZ ZHE  sasaebashira prop

Seal Q; late graph (Shuowen). Represents a
bamboo stalk or a branch with leaves attached,
held in the hand; taken to signify pulling the
branch or stalk away, and hence ‘separate

(with the hand)' The Shuowen explanation says

‘bamboo’ (TT 58), but not all commentators
are convinced by such precise identification
(Ogawa, Shirakawa). No doubt because the
hand is supporting a branch or bamboo stalk,
Ogawa regards ‘support’as an extended mean-
ing, and does not follow Yamada's view that
‘support’is a loan usage. In modern usage, >
is often used for ‘support’in a figurative sense
(cf. £ 719'branch’). KJ1970:460; YK1976:212;
0T1968:434; SS1984:359.

Mnemonic: HAND SUPPORTS CROSS-SHAPED
BRANCH

SHI, kokorozasu,

Seal %; late graph (Shuowen). Has /L 164 ‘mind,

e
kokorozashi heart, and ;Z (see 143, originally ‘footprint’
L3 I\ ) oy . . N -
\\ » will, intent >‘go, proceed’) - in a variant shape later
7 strokes rendered as I~ ‘warrior’ 521 — as semantic and
phonetic meaning ‘go; to give ‘one’s mind goes/
=& ISHI ) will, intent tends towards..., and hence‘intend, inten-
EHY SHIBO aspiration tion’ KJ1970:452; OT1968:359; YK1976:218-9;
;& YUSHI volunteer AS2007:613.
Mnemonic: WARRIOR’S HEART SHOWS WILL
AND INTENT
719 SHI, eda Seal 7ﬁ§, late graph (Shuowen). Has 7K 73 ‘tree)
L3 branch with 3Z 717 (originally branch/bamboo held in
8 strokes hand; later ‘support’) as phonetic with associ-
A SHITAI troop detachment ated sense become/separated,to give b.ranch
separated from tree’; sense then generalized
Sy edazuno antler

fENA; kareeda dead branch
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to‘branch; usually in physical sense in mod-
ern Japanese usage. KJ1970:460; OT1968:493;
S$51984:366; TA1965:493-5,464.

Mnemonic: TREE SUPPORTS BRANCH



720 SHI see 646) was added as phonetic with associated
L3 $ teacher, model, army sense of ‘hillock’ (Kat6), and this new graph Fifi

10 strokes was used initially alongside & to mean ‘hillock
where troops are stationed:, Later, for clarity, fifi
A KYOSHI teacher came to be used exclusively for ‘army, troops;,
fiiZ¢ SHIHYO paragon and £ for ‘hillock’ Yamada regards ‘teacher’ as
ffifl SHIDAN army division a loan usage for filfi, but Schuessler treats it

as a semantic progression from ‘army, troops’
to ‘captain (of an army)’and then ‘master/
teacher’ KJ1970:469,656-8,450-51; YK1976:222;
GY2008:255; OT1968:25; AS2007:461. Suggest
taking 117 as 111 799 ‘cloth’and — 1‘one/a’

0BI § (2); bronze BF; seal BIMl. Views vary. Kato
and Yamada take B as’buttocks’ (see 465).

Gu sees it as a bow (5 107), but this seems
unlikely. Based on shape appears to have

been borrowed for ‘hillock’ Troops were often
stationed on such hillocks, leading by extension ~Mnemonic: MODEL TEACHER HAS A CLOTH

to‘troops, army’. In bronze, i (CO‘go round”: OVER BUTTOCKS
721 ; SHI Seal %ﬁ; late graph (Shuowen). Has H 10‘shell/
L3 El capital, assets currency, and X 308 (‘next, follow’) as phonetic
>N 13strokes with associated sense ‘possess’ (Kato, Yamada)
or‘arrange’ (Ogawa, Todo), to give ‘possess
HA  SHIHON capital currency/assets. KJ1970:479; YK1976:225;
¥kl SHIRYO materials 0T1968:957; TA1965:774.

%4 SHIKIN fund
Ha unas Mnemonic: NEXT SHELL IS A VALUABLE ASSET

722 SHI, kau two separate words (near-homophones)
—1 rearanimals in early Chinese. Kato takes filas consist-
L1 =4 ) o ) i
13 strokes ing of &, with A ‘person’as phonetic with
associated sense ‘give’ (thus ‘give to eat’),
G _ SHIIKU  rearing, breeding though alternatively it may be fair to take
ﬁﬂb‘f\ kainushi  pet owner in its semantic function (Todo treats in this
fill L\ R kaiinu  pet dog way), to give ‘feed a person, even though Qiu

notes g was used originally for both people
and animals. Later, the graph fii] appeared,
featuring H] 524 ‘administer, control’as
semantic and phonetic, to give ‘control feed-

— . ing’. S51984:376; KJ1970:459; AS2007:463;
stead of ] 524 s seen as the predecessor 032000:223, 335; TA1965:83; OT1968:1116.
of fiil, from bronze script onwards. Initially,

it seems, & 163 ‘eat’ was used for both ‘eat’ Mnemonic: REARING ANIMALS NEEDS FOOD
and ‘give to eat, feed, though these were AND CONTROL

Late, post-Shuowen graph; Shirakawa be-
lieves it dates from Tang Dynasty (618-907
AD) at earliest. The CO graph gL (meaning
‘eat’) with A 41 person’ on the right in-
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723 ~==  JI,SHI, shimesu
L3 ) show, indicate
A 5 strokes
iR ANJI  hint
J#7< TENI display
/RL  shimeshi discipline

OBI forms :[:, Ef.; seal JIX. Originally a picto-
gram of an altar (also shown as %) for sacrifice
to the gods. Theories about the shorter top
horizontal line vary, and include a sacrifice, an
ancestral tablet, or a deity image. The two lower

sloping strokes are taken to indicate blood
from a sacrifice, or ritual wine used for cleans-
ing an offering. Despite some divergence on
points of detail, there is agreement on the basic
meaning of this graph as an altar.’Show’ may be
an extended sense, related to outcome of the
ritual involved. MS1995:v2:936-7; YK1976:226;
KJ1970:446-7; GY2008:132; OT1968:717;
AS2007:467.

Mnemonic: DROPS FROM ALTAR SHOW
SACRIFICE

724 4 ~ JI, niru
resemble
L3
d 7 strokes
JELL  RUNIHIN  imitation
IJE ese-* sham, phoney
145  niau  be suited

Bronze 2)7; seal ﬂ@_ Seal form has 1 41 person,
and B or /s (not to be confused with katakana
L.) (originally possibly a person with a plow

li.e.farmer], but see L/ 443) as phonetic with
associated sense ‘same appearance; to give ‘a
person’s appearance is the same as another’s,
hence ‘resemble’ KJ1970:479,13; YK1976:229;
MS1995:v1:54-5; 0T1968:151. Mnemonically
challenging, but we suggest taking the right
hand and left hand elements as persons, and
the central element as a plow.

Mnemonic: TWO PERSONS AND SOMETHING
RESEMBLING A PLOW

725 > ‘} » SHIKI
L3 = knowledge
VE] 19 strokes
ok JOSHIKI common sense
= ISHIKI awareness

MIF N\ CHISHIKUIN intellectual

OBI form A (%) ﬂ; OBl form B {@; seal ﬁ'ﬁ
Typically taken to be & 118‘words, language’
added as determinative at the seal stage to

the older CO graph %, which is usually taken
as ‘cut branch/stake thrust into the ground’
(later written f&; Mizukami regards X, ‘halberd’
[see 545] as an error for X 311 ‘stake’); &% then
functions in #% as semantic and phonetic with
the meaning ‘flag, marker; to give ‘flag/marker
with text attached to stake set into the ground'
This, it is thought, was a device to convey
orders or directions to those coming from afar,
and from their perspective provided a means
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of finding out information, thereby leading to
the extended meaning ‘find out, know". Mizu-
kami, by contrast, proposes as OBI equivalent
for &% not OBI (A) above but OBI (B), though
this is perhaps best regarded as a tentative
correspondence, as it does look rather more
like a flat surface held up by two hands rather
than by a stake or branch, and the latter is the
interpretation made by Gu, who lists OBI (B) as
instead being the earliest predecessor not of
% but of #t (see 728). Katd notes that 3 is one
of those graphs which historically has given
rise to numerous different interpretations.
MS1995:v2:1210-11,v1:540-41; KJ1970:310;
YK1976:233-4; GY2008:513,1514; OT1968:943.
As a mnemonic, we suggest taking the modern
graph as 5 118'words, ¥ 6‘sound, and X, 545
‘halberd’

Mnemonic: HAVE KNOWLEDGE OF A WORD
SOUNDING LIKE ‘HALBERD’



726 ﬁ’—?— SHI'ljSU, SHICHI, CHI
L4 El quality, pawn
#~N  15strokes
S HINSHITSU quality
HJE SHICHIya pawnshop
NE  hitoJICHI hostage

i =
Bronze "}; seal & . Has H 10°shell currency,

shell, and Jilr ‘two curved-handle axes’ (see
1233) taken typically as phonetic with an
associated sense ‘correspond, equivalent; to
give ‘[item] equivalent to money; i.e. article for

pawning. Mizukami, however, lists a credible
alternative analysis which takes Jiir semantically
as representing two equal things, signifying
one asset (an object of value) equal to an-
other (its equivalent in money). Assessment

of the quality of items accepted for pawning
was — and still remains — an important consid-
eration in pawnbroking, and so ‘quality’ can
justifiably be regarded as an extended sense.
MS1995:v2:1244-6; KJ1970:487; YK1976:235-6.

Mnemonic: PAWN TWO QUALITY
AXES - NEED TO ‘'SHELL OUT'TO REDEEM

727 A SHA

1 ;t. house, quarters
Y2  8strokes

f5% SHUKUSHA lodgings

&% SHAEI billeting

FH# inaka* countryside

Bronze @‘; seal ’@; traditional 7. Interpreta-
tions differ. One view takes the lower part as
consisting of 1 22‘mouth; a graph also used
for actions performed with the mouth, and here
taken as ‘breathe’ The second element is 4%
820 (here in an abbreviated shape; now means
‘ample’ but originally meant a roof supported
on a pillar, indicating a light building structure
such as a summerhouse) as phonetic with an
associated sense ‘be at leisure, relax’; by exten-
sion, ¥ came to be used in the sense ‘stay for
the night; and then ‘place where people stay’

(Katd, Yamada). The same overall meaning is
reached by another analysis (Todo, Ogawa),
which differs in taking the lower element not
as [ ‘mouth (etc.);, but as [] ‘enclosure’ (see
e.g. 84); this view then takes the latter element
as indicating ‘place; to give ‘place to relax’ This
latter interpretation follows that in Shuowen,
which often based script analysis on the seal
forms, and the seal form here would seem to
permit analysis as ‘enclosure, place’ However,
the older forms (bronze) clearly have ‘mouth;
and so the former analysis seems more ap-
propriate. KJ1970:882; YK1976:238; TA1965:339;
OT1968:175; AS2007:456. We suggest taking
the elements of the modern form as cover /~,
1 64earth; and [-] 22'opening’

Mnemonic: HOUSE COVERED IN EARTH WITH
JUST A SMALL OPENING

SHA, ayamaru
apologize, thank

728 >
L1 ‘5 M

17 strokes
#IE  SHAZAI apology
#¥L SHAREI remuneration
J&# KANSHA gratitude

OBI @; seal WE Seal form has 5§ 118 ‘words;
speak, and 4t 893 (‘shoot arrow’) as phonetic
with associated sense typically taken as ‘depart’
(possibly with a semantic link also, with regard
to an arrow leaving a bow), to give ‘words of
farewell’. The meaning is considered to be
extended to ‘words of thanks’in the context

of leaving after receiving a gift. Gu also makes
this link, though he also proposes the above
OBl equivalent, interpreting it as two hands

holding up a mat taken away when departing
government office, presumably with words

of thanks (the same OBI form is interpreted
differently by Mizukami, who sees it as an early
predecessor of &% — see 725). Gu's interpretation
involving a mat would appear to be reinforced
by the OBI forms which Mizukami lists for i
549 'seat’ (originally, pictograms of a mat, and
interpreted in that way by Mizukami himself).
MS1995:v2:1210-11,v1:440-41; KJ1970:490-91;
YK1976:240; OT1968:941; GY2008:1514. As a
mnemonic we suggest using the English slang
term, ‘shoot off, meaning depart (in some
haste).

Mnemonic: WORDS OF APOLOGY AND
THANKS AS ONE ‘SHOOTS OFF’
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729 <» JU,sazukeru
L3 teach, confer
11 strokes
B2 JUGYO tuition
#5 JUYO confer
% KYOIJU tuition, professor

Seal ﬁ:ﬁ late graph (Shuowen). In early Chinese a
word meaning ‘give’ was written with the graph
3% 319 'receive’ (see OBI form for 319); in that
early period the two words concerned, ‘give’
and ‘receive, which were near-homophones,
were distinguished in written texts on the basis
of context. At the seal script stage, however,

the’hand’ determinative ¥ (F%) 34 was added
to the near-homophone meaning ‘give’so as
to aid clarity. With regard to the case of 1%,
the phonetic element 52 is more appropri-
ately taken as‘hand over’ (Katd) rather than
‘receive’ (Yamada). The meaning ‘teaching’

is an extended sense, with regard to confer-
ring knowledge. KJ1970:507-8; AS2007:470;
QX2000:189; YK1976:247. As a mnemonic, we
suggest making use of three hands.

Mnemonic: ‘THIRD-HAND’ BATON IS USED

FOR TEACHING
Or: TEACHER'S EXTRA HAND CONFERS BATON

SHU, SHU, osameru
practice, master

730
L3 {' 2

10 strokes
& SHURI repair
&1 SHUSEI amendment
¥ SHUGYO study

Bronze A§; seal ﬂ(é Has = 115 (determinative
no. 59, taken variously as ‘color, luster; ‘brush
pattern’ or‘writing brush hairs), and 1 (CO,
originally ‘remove dirt’[Mizukamil) as phonetic

with associated sense ‘sweep away, to give
‘brush off dirt and make attractive’ The basic
meaning of putting something in good order
led to extended senses such as‘complete, mas-
ter, repair. MS1995:v1:72-3,568-9; KJ1970:512;
YK1976:251-2; 0OT1968:344. Take elements as

{ 41'person;,‘stick’ | , & 112'beat; and three
strokes Z.

Mnemonic: PERSON PRACTICES BEATING
WITH THREE STROKES OF STICK

731 - » JUTSU, noberu

L3 I}‘I’\ relate, state
8 strokes

Hizl  ZENJUTSUno the said
¥REE  JUTSUGO predicate
FGAR  JOJUTSU  description

Bronze Ti‘; seal ﬁ Has j_ 85‘walk, go, and Jft
(CO, originally hand with sticky grains) taken

as semantic and phonetic, meaning ‘adhere
to path’ Katd and Ogawa see link to ‘relate,
mention’ through relating/following what
others have said/written. MS1995:v2:1284-6;
YK1976:260; KJ1970:526-7; OT1968:995. Sug-
gest taking 71 as‘odd tree’ K 73.

Mnemonic: RELATE HOW ONE WENT TO AN
ODD TREE

732 2 In— JUTSU,sube
L3 /f] V] technique, means
11 strokes

Fiffi  GIIUTSU  technique
Zfi  GEIUTSU  art, the arts
Fiff SHUJUTSU surgery

Seal ?U;rli(‘, late graph (Shuowen). Has 1T 131'go’
and Jft (originally hand with sticky grains: see
also 731) as phonetic with associated sense
‘follow’ (Ogawa, Todo) or ‘bend, winding’ (Kato,
Yamada), to give basic meaning ‘path; or‘wind-

234 The 185 Fifth Grade Characters

ing’ (Kato, Yamada). Senses such as‘means,
method’ are seen as extended usage from
following a path. This graph and 38 731 ‘relate’
are treated by Schuessler as representing the
same basic word in early Chinese, and Todo
also includes in the same word-family (‘follow a
route’). 0T1968:898; TA1965:682-6; KJ1970:527;
YK1976:261; AS2007:473. As with 731, we sug-
gest taking 71\ as‘odd tree’

Mnemonic: GO AROUND ODD TREE BY
MEANS OF SPECIAL TECHNIQUE



- .

JUN

733 ~
L3 4 level, conform, quasi-
13 strokes
HE {5 JUNBI preparation
TKHE SUIJUN  standard, level

#EPL  JUNKESSHO  semifinal

Seal {&; late graph (Shuowen). Has ¥ 42‘water,
and # (CO, 'hawk’) as phonetic with associ-
ated sense ‘pull a rope straight; giving ‘level

surface of water’; later, meaning was general-
ised to’level’ Extended meanings ‘conform’and
‘quasi-' are based on keeping to or being close
to a level or standard. % (with ¥ 401 ‘ice’not
‘water’) is a variant form but now with separate
status (see 1475). KJ1970:529; TA1965:682;
YK1976:263. Suggest taking # as |- 35 ‘ten’
and f£ 324'bird"

Mnemonic: TEN BIRDS ON WATER, ALL AT
SAME LEVEL

> JO, tsuide
2 beginning, order
7 strokes

734
L1

FFX JOBUN preface
%] JORETSU order, sequence
¥ JOSU ordinal number

Seal ﬁ_; late graph (Shuowen). Has |~ 127
‘building, roof; and T~ 425 (originally ‘weav-

ing shuttle; modern meaning ‘prior, already’)
as phonetic with associated sense ‘external
wall; to give ‘(external) house walls.‘Beginning’
may perhaps be a derived sense (what is there
first, before roof and internal walls added);
‘order; though, is regarded as a loan usage.
KJ1970:552; YK1976:267; OT1968:327.

Mnemonic: BUILDING ALREADY BEGINNING
TO SHOW ORDER

735 SHO, maneku
77 invite, summon
# 8 strokes
81 SHOTAI invitation
H4E SHOSHU convocation
FH<  temaneku beckon

Seal ¥4 late graph (Shuowen). Has § 34’hand’
and 73 1486 (originally bending to face up-
wards and calling out, now means ‘summon’)

as phonetic with associated sense taken as ‘call
(out to someone)’ (Kato, Yamada, Ogawa). Al-
ternatively, taken as ‘bend; a meaning listed by
T6do, based on JJ 198 ‘knife’ as phonetic in 4,
where it signifies ‘bend, bent; based on curved
shape of knife, to signify calling someone over
with hand movement, i.e.‘beckon’ KJ1970:608;
YK1976:269; OT1968:407; TA1965:245-6.

Mnemonic: INVITE BY SUMMONING WITH
HAND

736 SHO, uketamawaru
L3 7 ‘( receive, hear, know, be

informed

8 strokes
I SHOCHI consent
77  SHONIN recognition

k& #F  KEISHOSHA  successor

Seal @?; a late graph (Shuowen). It comprises T+
34'hand, and 7K (NJK, helping someone up, ‘lift
up, help’) as semantic and phonetic, mean-

ing ‘raise up; to give ‘lift up with the hands; or
‘receive with hands held up’ Use of this graph
seems to have related to ‘raise up’and also
‘receive’in a physical sense in early Chinese,
and it came to be used in Japanese from quite
an early stage with the latter meaning to

represent a verb which, to give it its modern
form, is uketamawaru ‘receive (from a superior);
often to denote a verbal reference such as
orders, and also historically as a polite verbal
suffix. This background of use for 7K probably
goes some way towards accounting for its
additional senses in modern Japanese such as
‘hear’and 'know' KJ1970:547-8; OT1968:403,19;
YK1976:269; AS2007:185. Suggest taking the
graph as a whole, involving ¥ 27 ‘child’ and 7Kk
42 ‘water’, with the extra cross-strokes taken as
bristles.

Mnemonic: BE INFORMED ABOUT A BRISTLY
WATER-BABY

Or: KNOW THAT WHEN BABY IS IN WATER, IT
CAN GET BRISTLY
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737 ."-‘E SHOf
= proo

L1
p 12 strokes

SF A SHONIN witness
ZmsE RONSHO demonstration
AEFH  SHOMEI  proof

Seal forms 88 (), Y0 (3F). These are late graphs
(Shuowen), the traditional form being 7. The
traditional form consists of 5 118 ‘words;
speak’, with & 382 (‘climb’) as phonetic with an
associated sense of ‘clarify;, to give ‘clarify with

words, report facts clearly, prove’. The (origi-
nally) separate graph Al once represented a
near-homophone meaning ‘remonstrate; but
over time the simpler graph Gl came to be used
in place of #&, a choice made official in Japan in
1946. 0T1968:924-5; AS2007:612; QX2000:313.
We suggest taking the modern form as 5 118

‘words’ with 1F 43 ‘correct’
Mnemonic: CORRECT WORDS ARE PROOF

Or: PROOF THAT ONE’S WORDS
ARE CORRECT

BE AZ_1°
L3 7]< clause, item, line
7 strokes

#2551 MUJOKEN unconditional
%#) JOYAKU treaty, level
%M JOREI rules, regulations

Bronze R seal [} traditional f6¢. Has K 73
‘tree, wood, and i (see 730, originally, ‘remove
dirt’ [Mizukami]) as phonetic with associated
sense taken as‘small’ (Katd, Yamada) or‘long
and slender, extended out’ (Mizukami, Ogawa).
Either interpretation gives ‘branch grown out

(from trunk);, and the extended sense ‘branch
off, diverge’ Schuessler notes that in Han times
this graph came to be used in an extended
sense as a counter for long slender objects, and
this included many documents which were
written on slender wooden or bamboo strips;
by further extension became a counter for
‘matters, items of business. MS1995:v1:668-70;
KJ1970:716; KJ1975:278; AS2007:579. Suggest
taking the upper part as ‘crossed legs.

Mnemonic: ITEM ABOUT SITTING
CROSS-LEGGED UP ATREE

79 ]~ O
L3 condition, letter
7 strokes
JKHE  JOTAI situation
BLIK GENJO  status quo

K SHOTAIIO  written invite

Seal ﬂ# late graph (Shuowen); traditional
K. Has K 19'dog;, and A (taken originally
as a stand or bed, or boards used in building

earthen walls) as phonetic with associated
sense ‘shape, appearance, giving ‘appearance of
a dog’; then generalized to ‘appearance, form,
condition’; then extended to ‘written report on
condition’thus, ‘document, letter' KJ1970:434;
MS1995:v2:824-5; YK1976:278-9; OT1968:640.
Suggest taking ! as table toppled on edge.

Mnemonic: DOG KNOCKS TABLE
OVER - BOTH NOW IN BAD CONDITION

740 '_‘_L; JO, tsune
13 usual, always
11 strokes

JEH HIO emergency
11 JOREI common practice
H%& NICHIDO commonplace
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Seal [fil; late graph (Shuowen). Has 11 1232
‘cloth; and [ 1491 (originally smoke rising
from aperture in roof, now ‘furthermore’) as
phonetic with associated sense ‘long, trailing’
> ‘long piece of cloth’ The sense was gener-
alised to‘long; then used with reference to
time, meaning ‘long (in duration); ‘unchanging.
KJ1970:545; YK1976:280; OT1968:318.

Mnemonic: FURTHERMORE, AS ALWAYS, IT’S
THE USUAL CLOTH



feeling, pity,
circumstances

741 i JO, SEI, nasake
i

11 strokes
] 1 DOJO sympathy
5 E4 JOSEI situation
1E1F 72\ nasakenai wretched

Seal ‘)Q%; late graph (Shuowen). Has | 164
‘heart, mind, and & 45 (‘blue, green’) as
phonetic with associated sense taken as

‘earnestly seek; to give ‘earnestly seek from

the heart'(Kato, Yamada), or with associated
sense ‘pure; giving ‘untarnished beautiful
heart'(Ogawa). Either interpretation then

gives the generalized sense‘heart’ Schuessler
notes the related sense ‘feelings; and also early
use meaning ‘proper nature, circumstances.
KJ1970:593; YK1976:280-81; OT1968:375;
AS2007:433.

Mnemonic: HEART MADE BLUE THROUGH
FEELING PITY

SHOKU, SHIKI, oru

742 D
L1 ) \H

Seal $ZE late graph (Shuowen). Has % 29

weave ‘thread’, and #% (CO, original meaning ‘cut
18 strokes branch/ stake thrust into ground": see 725) as
phonetic with associated sense ‘straight; to
i SHOKKI loom give‘set thread on loom straight’ (Ogawa sees
MK SOSHIKITEKI — systematic it as vertical thread); by extension, ‘weave’
#¥  orimono textiles KJ1970:558; YK1976:283; OT1968:791. Suggest
halberd X as giant needle, & as‘sound’6.
Mnemonic: THE SOUND OF A HALBERD
WEAVING THREADS!?
743 >+ SHOKU as semantic and phonetic, giving ‘flag/banner
> employment, job attached to stake thrust into the ground’ Mer-
L3 E] 18 strokes chants would each set up their own banner to

BN SHOKUNIN artisan
B3 SHOKUGYO profession
#£1 MUSHOKU jobless

Bronze %EF; seal qgf Has H 31‘ear’; here
considered to signify not ‘ear;, but by analogy
‘something attached next to’), and # (CO, ‘cut
branch/stake thrust into the ground”: see 725)

indicate their particular line of trade (Kato takes
to include officials also), and on this basis there
evolved the extended sense ‘job, occupation’
for this graph. MS1995:v2:1060-62; KJ1970:309-
10; YK1976:284. Suggest halberd =X as lance, &
as‘'sound/noise’6.

Mnemonic: JOB AS LANCER LEAVES NOISE IN
EARS

744 SEI
L3 l system, control
8 strokes
HIE  SEIDO system
HillE  SEISHI restraint
gl KYOSEI compulsion

Bronze W seal if. Has # in block script, which
old forms show to be a variant of 7k 617 (‘not
yet’) used in its original sense of ‘tree with
luxuriant growth’ (Mizukami and Kato take as

‘old tree’ready for cutting down and using), and
[] 198 ‘knife, blade] to give ‘cut down tree with
a blade’ A carpenter would cut down a big tree
systematically, from ‘cut down’in that context
the extended sense ‘judge, decide’ evolved.
MS1995:v1:126-7; KJ1970:597-8; YK1976:300.
Suggest i as combination of /> 108 ‘cow’and
11232 cloth!

Mnemonic: CUTTING CLOTH FOR COW
REQUIRES SYSTEMATIC CONTROL
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745 SEL, SHO
L3 J nature, sex
8 strokes
B DANSEI male
%1  SEITEKI sexual

Moy

Seal @f_; late graph (Shuowen). Has | 164
‘heart, mind, and E 44 (originally, ‘plant grow-
ing, now ‘birth’), taken as phonetic with associ-
ated sense i] ‘innate’ (Mizukami, Ogawa), to give

SHOBUN  disposition

‘innate feelings, one’s nature, temperament;,

or with associated sense ii] ‘give birth’ (Kato,
Yamada). In the case of i, ‘sex’may be seen as
extended sense from ‘innate; and ‘gender’as an
extension from ‘sex;, while with ii] the element
£ serves both a semantic and phonetic role.
MS1995:v1:502-3; OT1968:365; KJ1970:597;
YK1976:300.

Mnemonic: ONE’'S NATURE IS THE HEART
ONE IS BORN WITH

746 s SEI, SHO

13 E government
9 strokes

BiA%  SEIIKA politician

7Bl  GYOSEI administration

B SEIFU government

Bronze \PX; seal BR. Has A& (%) 112hit; force,
and 1F 43 ‘correct’ One view takes IE as seman-
tic and phonetic, to give ‘make correct’ (Todo,
Ogawa), but another view treats IE as pho-
netic with associated sense ‘vanquish) to give

‘vanquish with weapons’ (Yamada, Kato). Both
views give ‘control’ then‘govern’ as extended
sense, and both are based on a passage in
Analects of Confucius (Lun Yu), but Kato argues
that the interpretation of I as‘make correct’is
one which, while it suited the ruling class of the
period, is etymologically flawed. TA1965:460-
65; 0T1968:438; KJ1970:600; YK1976:301-2;
MS1995:v1:568-9.

Mnemonic: GOVERNMENT FORCES
CORRECTNESS

L3 power, force
13 strokes
2| SEIRYOKU power
K# 6ZEI multitude

2 &< ikioiyoku  vigorously

seal %8, Has 11 78 ‘strength, effort, and %A
(originally ‘plant tree, shrub’: see 495) as seman-
tic and phonetic (same meaning), to give ‘put
effort into planting’; as planting involved great

effort, the meaning was extended to ‘vigor"
Subsequently, so as to distinguish the two
meanings, the determinative + 53 ‘plants’ was
added to %A for ‘plant with effort, while 7 was
added for ‘vigor’ ‘force’, giving 2, after which
#A fell into disuse. See also 2 495 (traditional
form of Z= ‘art, skill’). KJ1970:354; YK1976:303;
QX2000:329-30; AS2007:570-71. Take 2 as 627
‘mounds of earth’, and A1 as‘round’ 101.

Mnemonic: STRONG POWER FORCES UP
ROUND MOUNDS OF EARTH

SEI, SHO
spirit, vitality,
refine, detail
14 strokes

748 N /4
L3 F]

¥50hAY  SEISHINTEKI mental
#iJ1  SEIRYOKU vitality
N BUSHO indolence

Seal Iﬁﬁ late graph (Shuowen). Has 2K 220
‘rice) and 7 45 ‘green, blue, fresh’as pho-
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netic with associated sense ‘clean; to give ‘rice
polished clean’ (Ogawa), or‘select and clean
rice’ (Kato, Yamada). The process of cleaning
rice involved refining, hence ‘refine’ ‘Essence,
spirit'may be seen as an extended sense - that
which remains after refining — and by further
extension to ‘vitality’ OT1968:763; KJ1970:596;
YK1976:305.

Mnemonic: REFINED GREEN RICE FILLS ONE
WITH VITALITY AND SPIRIT



SEI

749 %lj
L3 manufacture
ﬂ 14 strokes

Hl5d SEIZO manufacture
B SEIHIN manufactured item

H7A%! NIHONSEI made inJapan

Seal 2Z; |ate graph (Shuowen). Has ¢ 444
‘clothing, cloth] and ] 744 (‘system, control’;
originally, ‘cut tree systematically with blade in-
struments’) as semantic and phonetic for‘cut; to
give ‘cut cloth and make a garment’. Sense was
then generalized to ‘make (an item); not just
clothing. KJ1970:598; YK1976:305; OT1968:907.

Mnemonic: SYSTEM FOR MANUFACTURING
CLOTHING.

750 v2 ZEI
L3 tax, tithe

12 strokes
B4  ZEIKIN tax
BFt  KANZEI customsduty

{58 SHOTOKUZEI income tax

Seal (qﬁ)ﬁi late graph (Shuowen). Has K 87 ‘grain,
and 5i/4¢ (NJK, originally person, looking up
and speaking) as phonetic with associated
sense ‘divide and take to give ‘take enough
harvested grain for tax’; later generalised to ‘tax,
tithe’ YK1976:306-7; OT1968:733; KJ1970:602-3;
Suggest 5. as ‘elder brother’ i, 114 with /\ 70,
here‘away’

Mnemonic: ELDER BROTHER GIVES AWAY
GRAIN TAX

SEKI, semeru
liability, blame
11 strokes

s _E.
= B
7N
SEKININ responsibility
JISEKI  self-reproach

SEKIMU  duty

Bt
HE
B
OBl ?S; seal %‘ Has H 10°shell/currency, and
N 883 (NJK, usually taken as ‘thorn but note
corresponding OBI forms look like artefact with

barb-like tip); latter element is usually taken
as phonetic with assoc sense ‘count up and

request’ >‘money is requested’ from debtor; Mi-
zukami notes alternative view that takes i as
both semantic and phonetic, to give ‘harass (the
debtor) like stabbing with a thorn’ Calling debt-
or to account may have given rise to‘blame’as
extended sense. Schuessler also notes meaning
‘hold responsible’ MS1995:v2:1232-4,v1:644-5;
KJ1970:614; YK1976:309; AS2007:602. Modern
form has variant of 4 44'life’as top element,
but we suggest‘odd’ variant of 32 315 ‘master’

Mnemonic: BLAME ODD MASTER WITH
MONEY WHO HAS MANY LIABILITIES

752 . SEKI
L3 ) \E achievement, spin
N 17 strokes
fiHE  SEISEKI result
¥4 GYOSEKI achievements
#if%8 BOSEKI spinning

Seal %% late graph (Shuowen). Has & 29
‘thread’ (Katé and Yamada consider ‘thread’
here to be hemp thread), and & 751 (originally,

‘money requested’; ‘liability, now ‘blame’) as
phonetic with associated sense‘link, join up’
(Kato, Yamada), to give‘join up thread; spin’.
Ogawa takes the associated sense of & as‘ac-
cumulate; giving ‘accumulate thread’ - a little
awkward but helps explain‘achievements’as
an extended sense. KJ1970:614; YK1976:310;
0T1968:790.

Mnemonic: BLAME THREADS FOR POOR
ACHIEVEMENTS IN SPINNING
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753 S SETSU, t-Sufgu
L3 contact, join
11 strokes
fi# MENSETSU interview

%t SETSUZOKU connection
AR tsugiki  graft (of trees)

Seal ¥&; late graph (Shuowen). Has ¥ 34‘hand!
and Z (NJK, ‘concubine’; derives from %Z 37
woman, and 17. as abbreviation of 3 1535
[tattooing needle used on criminals and slaves,

now ‘sharp’]) as phonetic with associated sense
‘take; to give ‘take the hand’; by extension, ‘mix/
mingle with; and hence ‘contact’ Todo includes
in a word-family ‘slender point; slender point
thrusts in; giving a clear original sexual conno-
tation. TA1965:848-51; KJ1970:623; YK1976:311.
Suggest taking % as 2 37 ‘woman standing’
VL 77.

Mnemonic: JOIN HANDS WITH STANDING
WOMAN

754 "‘_ SETSU, mokeru
L3 :x establish, build
V 11 strokes
iE SETCHI establishment
%5t SEKKEI design
37  SETSURITSU founding

OBI Y)(; seal 25 OBI form for % 170 (‘strike with
weapon’) has hand holding object such as a
club or mallet, held next to a wedge, to give

‘construct, establish’ Seal form onwards with &
118'words, speak’is widely taken as an error;
likely due to misinterpretation of certain older
forms of & which include a wedge-shaped
component. M51995:v2:1184-5; KJ1970:618-9;
YK1976:311; OT1968:545. Take % as’hand hold-
ing tool/weapon.

Mnemonic: BUILD WITH WORDS, DESPITE
HAMMER IN HAND

ZETSU, shita
tongue
6 strokes

755
L1

T ZESSEN  war of words
AL BENZETSU eloquence
HEDHY  shitatarazu  lisping

(0]3] &, a_{,; seal % One view sees this graph
as having no bronze or seal forms, analysing
as [1 22'mouth;] with T 840 (originally forked
weapon, now ‘dry’) as phonetic with associ-
ated sense‘include’ (used for & 1167 ‘include;

in early Chinese a near-homophone), to give
‘contained in mouth; i.e. tongue (Kato, Yamada).
Qiu, though, looks to identify OBI forms for

7, as does Mizukami. Qiu takes the OBI forms
as [ ‘mouth’ with another element which he
sees as the tongue itself (short strokes either
side of this in some instances may depict
saliva). KJ1970:620; QX2000:195; YK1976:313;
MS1995:v2:1096-7. Suggest taking the upper
part as T 49a thousand’

Mnemonic: A THOUSAND MOUTHS, A
THOUSAND TONGUES

ZETSU, taeru, tatsu
cease, sever, end

756
L3 ) Y

12 strokes
% ZETSUBO despair
Hinf)  ZETTAITEKI  absolute
29 taezu unceasingly

OBI %; seal %3 traditional form has JJ 198
(‘knife’) at top right. The OBI form shows
threads hanging down, with horizontal strokes
to represent cutting through the threads. The
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seal form has %2 29 ‘thread’and /], with [1 41
(originally a person kneeling) as a phonetic with
an associated sense typically taken as ‘cut; to
give ‘cut thread with knife’ The sense was then
generalized to‘cut, sever, and by extension
‘end’ OT1968:778; KJ1970:346-7; YK1976:314;
MS1995:v2:1012-3. We suggest taking the right-
hand part as & 162 ‘color’,

Mnemonic: SEVER COLORFUL THREADS
Or: CEASE MAKING COLORED THREADS



757 5 SEN, zeni
a3 sen, coin, money
14 strokes
/& kozeni small change
88 KINSEN money
TWEE  SAISEN  offertory

Seal ﬁ;; late graph (Shuowen). Has 4 16
‘metal/gold’ (in ancient China, often used for
‘bronze’), and 3£ 545 (two halberds > ‘fight,
injure’) as phonetic with associated sense ‘tip
is scraped away;, to give ‘metal implement
with tip/edge scraped away’; taken to signify
tools - often agricultural implements - such as
spades, hoes, or knives. The connection with
coinage and money is that, dating from the first
millennium BC in China, there have survived
examples of metal currency (separate from
shell currency) actually in the shape of small
knives or spades, and featuring short inscrip-

tions; Qiu suggests that before the beginning

of the formal use of money, spades probably
served as a kind of currency in trade relations.
In Japan, a new monetary system was adopted
officially in 1871. The main unit in this decimal
system was the yen, so called because the yen
coins were round (F 4 ‘round, yen’), unlike the
earlier oblong coins. As a lesser monetary unit,
the‘sen’was adopted (one-hundredth of a yen);
sen coins are no longer legal as currency, but
the sen is still used sometimes in financial trans-
actions. KJ1970:626; YK1976:319; QX2000:258-9.
We suggest for the first mnemonic taking 4 in
its meaning of ‘gold; and for the second, money.

Mnemonic: TWO GOLD HALBERDS REDUCED
TO MERE SEN COIN

Or: HAVE ENOUGH MONEY IN SEN COINS TO
BUY TWO HALBERDS

758 _ SO
3 ZH. ancestor
9 strokes
N SOSEN ancestors
St SENZO ancestors

1R H} SOFUBO grandparents

OBI "; bronze [f; seal J&. The graph consists of
% (7) 723 ‘offering table, altar; deity, with H.
1135 (originally, a burial mound with piled-up
earth, or cairn, but now meaning ‘furthermore’)

taken either as semantic and phonetic mean-
ing ‘pile up, put on top’ (Katd, Yamada), or as

a phonetic with an associated sense of ‘past,
beginning’ (Mizukami, Ogawa). Either analysis
gives the overall meaning ‘shrine to the ances-
tral deity; later extended to being a general
term for‘ancestors. KJ1970:642; YK1976:323;
MS1995:v2:946-7; 0T1968:721.

Mnemonic: FURTHERMORE, AT THE ALTAR
ONE WORSHIPS ONE’S ANCESTORS

759 SO, SU, moto
L1 element, base, bare
dJ > 10strokes
JTZ GENSO element

UES
e

Seal ? The graph consists of /% 29'thread’
(silk thread’), and #F (originally, tree blossoms
or leaves hanging down); the function and
meaning of the latter element — which has been
modified through simplification in the block
script version — is disputed. One view takes “F as
a phonetic with an associated sense of ‘white;
to give ‘white silk’ (Kato, Yamada, Mizukami), or
‘separate into two' (Mizukami), to give ‘white silk
threads hanging separately’ Todo, by contrast,
considers ‘white threads/silk’ to be an extended

YOSO factor
SUashi barefoot

sense, and the original meaning to be‘the
original state’ Normally, however, the words
and meanings represented by individual graphs
progress from the concrete to the abstract,

not vice versa, so the first interpretation above
is probably the one to follow. Yamada gives

a useful view regarding the overall semantic
progression for this graph, namely ‘white silk’
generalized to ‘white] then to ‘plain’and ‘raw
material’; ‘'element’ may be regarded as coming
within the same semantic spectrum. Mizukami
looks to identify a corresponding bronze form.
KJ1970:640; YK1976:323; MS1995:v2:1008-
9,v1:22; TA1965:368-71. We suggest taking the
upper part of the graph as an ‘odd’ variant of &=
315'master".

Mnemonic: THE ODD MASTER'S BARE
THREADS HAVE BASIC RAW ELEMENTS
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M\ SO, subere

760 hol |
whole, tota
L3 WAY D ’
A RANN 14 strokes
HR%E SOGAKU total amount
weE SOGO  synthesis

B KRL  SORIDAIJIIN  prime minister

Seal §%; late graph (Shuowen); traditional $&.
Has 3% 29‘thread’ and & (‘restless, hurried’

[comprising /L 164 ‘heart, mind, with
‘window’ as phonetic with associated sense
‘restless’]) as phonetic with associated sense
‘bundle together; to give ‘put thread into a bun-
dle/ball; extending to all/total. KJ1970:586-587;
KJ1975:329-30; OT1968:782; MS1995:v1:510-11.
We suggest taking 2 as‘public’ 126.

Mnemonic: THREAD RUNS THROUGH
FEELINGS OF PUBLIC AS A WHOLE

761 \i ZC),tsukuru
make, build
L3 ; L 4
10 strokes

&M ZOSEN  shipbuilding
A& MOKUZO made of wood
A& JINZO manmade

Bronze @; seal 3% Has j_ 85 ‘walk, move,

and 5 507 (‘proclaim’), typically taken here as
phonetic with associated sense ‘arrive; to give
‘walk and arrive’ (Kato, Yamada, Ogawa); in this
view, ‘make’is a loan usage. Schuessler, though,
regards 5 not as phonetic but as semantic,

meaning ‘report; and takes it as part of an
original word in early Chinese written with (the
early equivalent of) iti meaning ‘go and offer (a
sacrifice)’ or‘go to court; actions usually involv-
ing some report. Schuessler also notes a pos-
sible word-family type relationship of the word
just described with two other early Chinese
near-homophones meaning ‘proceed, achieve’
and ‘do, make, build; broadly corresponding
with the first interpretation above. KJ1970:408;
YK1976:330; OT1968:999; AS2007:601-2.

Mnemonic: MAKE A MOVE TO BUILD AND
PROCLAIM IT

762 20
N image
14 strokes
A SOZO imagination

K MOKUZO wooden statue
% GENZO developing (film)

Seal ”% late graph (Shuowen). Has 1 41 per-
son, and 5t 540 (‘elephant; image’) as phonetic
with associated sense ‘state, appearance; to
give ‘a person’s appearance; imitate a person;
later generalized to ‘appearance’. KJ1970:542;
YK1976:332; OT1968:80.

Mnemonic: IMAGE OF ELEPHANT MAN

763 ~» 2 70, masu, fueru/yasu
L3 LI] increase, build up
14 strokes
K ZODAI increase

Wi ZOZEI tax increase
H4lE  ZOFUKU amplification

Seal i@; late graph (Shuowen); traditional 1.
Has " 64 ‘earth, ground, and & 93 (originally
‘two-tiered rice steamer’) as semantic and
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phonetic meaning ‘pile up; to give ‘pile up earth
on top of earth’. Sense then generalized to ‘pile
up, increase’. Pre-seal forms listed by Mizukami
lack the ‘earth’ determinative. MS1995:v1:278-9;
KJ1970:319-20; YK1976:332. Suggest taking
right-hand part as H 66 ‘day’, /\ 70‘eight, and
i 63 ‘field"

Mnemonic: BUILD UP EARTH IN FIELD OVER
EIGHT DAYS



764 SOKU, nori, nottoru
L3 ' rule, model, standard
N 9 strokes
FIAIHY  KISOKUTEKI  regular
#EHl HOSOKU law
JFH]  GENSOKU principle

Bronze: }; seal: K. Has 1] 198 knife; and &
(not‘shell-money’ 10, but abbreviation of earlier
il ‘cauldron’: see 248), usually taken as phonet-
ic with associated sense ‘damage, mark; to give
‘mark/damage with knife’. Wood or bamboo
was marked with a knife for use as a measuring
tool;'measure, ruler’ was then extended to the

abstract sense ‘rule, standard’. Ogawa suggests
& in a semantic role to give ‘mark/engrave a
cauldron; then make it a‘standard’ (presumably
of capacity), but Kato argues very few cauldrons
were engraved. Todo puts into a word-family
‘stick to, incline towards’ which includes B[l
1650 (originally person kneeling next to food
piled up in container on stand), and takes the
graph as a cauldron or cooking pot with a knife
always close by. The first analysis seems persua-
sive. KJ1970:645-6; YK1976:334; OT1968:117;
TA1965:121-3. Suggest taking H as 10‘money’,

Mnemonic: THERE ARE RULES AND STAND-
ARDS ABOUT CUTTING UP MONEY

Bronze |\ %% seal {i#). Has 7 42‘water’and Hil
764 (‘rule, standard’) as semantic and phonetic
(and may be seen as extended sense of 764)
meaning ‘measure, thus ‘measure water depth’;
then generalised to‘measure’. MS1995:v2:766-8;
KJ1970:646; OT1968:596.

Mnemonic: MEASURE WATER WITH
FATHOM-RULE

765 SOKU, hakaru
L3 } E] l measure, fathom
/N 12 strokes
Iz SOKUTEI measurement
T S SOKUCHI land survey
FOHE  hakarigatai  hard to figure
766 ZOKU
L1 belong, genus
12 strokes
&8 KINZOKU metal
fi}J& FUZOKU attached
JE% ZOKUMEI generic name

Seal %; late graph (Shuowen); traditional J&.
Has I, corresponding to seal form of & 1888
(originally showing vagina with hair, later
‘buttocks’ and ‘animal tail’), and % (NJK, ‘green

caterpillar’) as phonetic with associated sense
‘continue; to give ‘born continuously/succes-
sively from vagina’and hence ‘blood relatives,
family’ By extension, ‘connected, belong, same
type’. KJ1970:337; MS1995:v1:406-8,v2:1148-9;
KJ1970:558; OT1968:298. Suggest take [~ as
‘buttock, H as‘insect’60, 7 as’legs, and ./ as
‘head.

Mnemonic: INSECT WITH BUTTOCK, LEGS
AND HEAD BELONGS TO A GENUS

767 <Z=» SOTSU,RITSU,hikiiru
13 L rate, command
11 strokes
##%E  TOSOTSU command
HE® NORITSU efficiency
Bi® ZEIRITSU tax-rate

OBI :é,’; seal %3 OBI and bronze forms show
rope (taken to be hemp rope) and bits of hemp

thread; the seal form shows these together
with some sort of tool or device for making the
rope.‘Command’ and ‘rate’ may be regarded

as loan usages. YK1976:494; KJ1970:526;
MS1995:v2:850-51. Suggest taking ~ as top,
2 as 4 29 'short threads’ with bits, and the
lower element as 1 35 ‘ten’

Mnemonic: TEN BITS OF SHORT THREADS
COMMAND TOP RATE
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Seal ‘?é late graph (Shuowen). Has ¥ 34‘hand,
and B 248 (‘member, official’) as phonetic with
associated sense ‘take away/take away a part;,
to give ‘take away with the hand, reduce’ Loss,
damage’is an extended sense. KJ1970:652-3;
YK1976:340; OT1968:426.

Mnemonic: OFFICIAL HAS HAND MISSING - A
SERIOUS LOSS

768 Y2 SON,sokonau
3 E] loss, spoil, miss
2N [13strokes
EiES SONSHITSU loss
S NGAIdaka damages
HE SONGAIdaka damag
S48\ iisokonai slip of tongue
769 ~ TAI, shirizoku/keru

', .
L3 1 P\ retreat, withdraw
9 strokes

%38 KOTAI retreat
JBH%  TAISHOKU retirement
B TAIl abdication

Seal forms include 53 EE Analyses vary, but
the most convincing takes the first seal form as
comprising 1 131’move, go, and H 66 'sun,
with A& ‘foot going down’ (see 213), to give‘sun
goes down, and by extension ‘retreat’ The sec-

ond seal form here has i_ 85‘'move, go, and this
reflects a widely discernible feature in the older
forms of certain graphs, which exhibit varia-
tion between 4 and the semantically close i_.
Mizukami looks to identify two possible bronze
forms for 3&. Distinguish £ here from the
same-shaped element ‘stop and stare back’in
R 281 silver’ (though a useful mnemonic), and
from F 628 'good’ YK1976:344; KJ1970:665;
MS1995:v1:484-5.

Mnemonic: STOP AND STARE, THEN MOVE
BACK IN RETREAT

770 /f){‘ TAL kasu
L4

Seal ]Fiﬁ Has H 10’shell/currency/money,,

and X 358 (‘replace; ‘fee’) as phonetic, taken
either as ‘give; meaning ‘give money/valu-
ables’ (Kato, Yamada) or as‘in turn, meaning
‘one person lends and another borrows’ (T6do,
Ogawa). Yamada lists a possible bronze form
also. KJ1970:889; YK1976:345; TA1965:90-92;
0T1968:955.

Mnemonic: LOAN IS REPLACEMENT MONEY

lend, loan
/N 12strokes
H%®  TAIHI loan
H L% kashiKIN loan
B  kashiya houseto let
7910 AWK TAIL waza,zama
P appearance, intent
O\ 14 strokes
HEF¥ TAIDO attitude
HEZX  TAISEI position
HE/XZ  wazawaza purposely

Seal %; late graph (Shuowen). Has /0 164
‘mind, heart, and HE 787 (‘ability, can’) as
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phonetic with associated sense taken as‘good,
beautiful’ (Kato, Yamada), to give ‘good/beauti-
ful mind’; the sense ‘appearance, state’is taken
as a loan usage by Yamada, but Kato sees it as
a generalized sense. One of the more difficult
graphs to analyze satisfactorily. YK1976:345-6;
KJ1970:662-3.

Mnemonic: ONE WHO IS INTENT HAS AP-
PEARANCE OF ABLE MIND



772 DAN, TON
L3 group, body, mass,
ball, round
6 strokes
-+ DANgo dumpling
A FUTON futon, quilt
M4 DANTAI group

Bronze ; seal ; traditional [&]. Has [ ] 84
(‘enclosure; originally probably just circular

shape), and 2 925 (orig.'hold spool-shaped
toy/spool;, now ‘sole’) as semantic and pho-
netic meaning round, make round; to give
‘round"‘Round’is still a quite common sense
in modern Japanese, and ‘group’is likely just
an extended sense. KJ1970:685; YK1976;352;
MS1995:v1:260-61. Modern simplified form
uses ~] 920’hand, ‘measure’

Mnemonic: GROUP HAS MEASURED
ENCLOSURE ROUND IT

773 DAN, kotowaru, tatsu
L3 % cut, be decisive, de-
cline, judge
11 strokes
YjWr  SETSUDAN amputation
WS  DANGEN affirmation

Wr D i ¥ kotowarigaki  proviso

Seal R, traditional 7. Has /T 1233 ‘ax, and
/4 (‘short threads' 29 divided by line) > ‘cut

threads’ > generalized sense ‘cut, then extend-
ed senses as ‘decisive’and ‘refuse’ The change in
orientation of left-hand element in traditional
form seems to have been between seal and
block script stage. Mizukami also lists what are
possibly pre-seal forms of 7. MS1995:v1:598-9;
KJ1970:685;YK1976:353; SK1984:359. Take >K as
rice’ 220.

Mnemonic: DECISIVELY DECLINE RICE CUT
WITH AX IN CORNER

2780 /s CHIKU, kizuku
IFU  build

L3
7]( 16 strokes

jeiea KENCHIKU building
5% KENCHIKUKA architect
PXMET  kizukinaosu rebuild

Bronze %%; seal ##. Has /K 73‘wood’and i
(latter made up of a lower part the bronze
equivalent of which shows a person with arms
held out towards an object, together with #+ 58
‘bamboo’ as top element, taken to mean ‘pluck

strings of musical instrument with bamboo
plectrum’) as phonetic with associated sense
‘pound, strike downwards; giving overall
meaning ‘wooden instrument to pound the
ground’; by extension, ‘make the earth firm’for
building on, and by further extension ‘build"
MS1995:v2:990-92; YK1976:357-8; KJ1970:277-
8. Suggest taking as . 125‘work; and JL 1993
‘mediocre’

Mnemonic: BUILDING SHOWS MEDIOCRE
WORK WITH WOOD AND BAMBOO

775 CHO, haru
13 stretch
11 strokes
ECE SHUCHO assertion
J558  KAKUCHO expansion

3% miharu  be on guard

Seal P{&; late graph (Shuowen). Has = 107 ‘bow’,
and £ 189 ('long’) as phonetic with associated
sense ‘expand; to give ‘bow expands’ (Mizukami
also listslong’ as an alternative associated
sense). Sense then generalized from ‘expand
outwards’to ‘stretch’ MS1995:v1:470-72;
KJ1970:703; YK1976:366.

Mnemonic: DRAW LONGBOW TO FULL
STRETCH
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a TEI, CHO, sageru
hold, carry, offer
12 strokes

776
L1

&l TEISHUTSU presentation
Hif2 ZENTEI premise
24T CHOCHIN* lantern

Seal :?EGE; late graph (Shuowen). Has § 34
‘hand; and s 1574 (originally, pictograph of
spoon on a hook; now ‘proper, this’) as pho-

netic with associated sense ‘hold in the hand
(something hanging down); to give 'hold, carry"
In Todo's word-family ‘straight;, meaning ‘hold
straight up’ (the object is vertical, so does not
conflict significantly with the other interpre-
tation noted above). ‘Offer’is an extended
sense. YK1976:374-5; KJ1970:712; 0OT1968:423;
TA1965:460-63.

Mnemonic: HOLD PROPERLY IN HAND WHEN
OFFERING TO CARRY

TEI, hodo
extent, about, order
12 strokes

777 | o
L3

FEEE  TEIDO degree
MW KATEI process
PV hodochikai  near

Seal ?ﬁi; late graph (Shuowen). Traditional: 72
has £ at lower right, not £ ‘king’ The graph
has 7K 87 ‘grain, with &£ (modern form & 1741
‘express clearly’; itself comprising [ 22 ‘mouth,
speak;, with = [CO'stand up straight; ‘excel’] as

phonetic with associated sense ‘show’) as pho-
netic with associated sense ‘put in order’ (Ya-
mada, Katd) or ‘extend straight’ (Ogawa), to give
‘order, rule, standard’ Kato notes a connection
with a unit of measure (‘put grain harvest in or-
der by units of volume’). ‘About, approximately’
may be a further extension of meaning on the
basis of being close to a standard. YK1976:375;
KJ1970:709-10; OT1968:734; MS1995:v1:262-3;
KZ2001:1877/3671.Take £ as’king’5.

Mnemonic: TO AN EXTENT, GRAIN ENDS UP
IN KING'S MOUTH

778 ~>=<y TEKI
L3 ﬁ suitable, fit, go
14 strokes
W4 TEKITO suitable

WM TEKISEI aptitude
i SAITEKI optimal

Seal ?@ late graph (Shuowen). Has i_ 85'go,
walk; and 7 (NJK‘only"), then later variant i
(CO, ‘origin’) as phonetic with associated sense

taken as i]‘'emerge’ (Yamada, Kato, Mizukami),
giving ‘emerge; or ii] ‘straight; giving ‘move
straight ahead’ (Ogawa, Mizukami). Mizukami
lists an OBI for 1 (lacks determinative j_).Suit-
able, fit'are loan usages. MS1995:v2:1306-7;
YK1976:376; KJ1970:720; OT1968:1012,186. We
suggest taking i as blending of ‘funny’ variant
of tall tower 5 132'tall; and 121 & ‘old’

Mnemonic: SUITABLY FIT TO GO TO FUNNY
OLD TOWER

779 “ TEKI, kataki
L ﬁé match, enemy
15 strokes

M=  TEKII hostility
ELLEY MUTEKI matchless

&t H  katakiuchi  vendetta
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Seal g;z late graph (Shuowen). Has A 112
‘strike; and 7 (NJK‘only"), then later variant

T (CO, ‘origin’) as phonetic with associated
sense ‘hit/confront equally; thus ‘those who
strike each other’. KJ1970:721; YK1976:376;
0T1968:443; MS1995:v1:584-5; ZY2009:v1:136.
As in 778, we suggest taking 7 as blending of
‘funny’ variant of tall tower 15 132‘tall, and 121
7 ‘old!

Mnemonic: STRIKE ENEMY IN FUNNY OLD
TOWER



780 -ﬁ TO, suberu
supervise, lineage
L1
4 ‘}L 12 strokes
fG#t  DENTO tradition
HHET TOKEI statistics

KHi#E DAITORYO president

Seal §$ late graph (Shuowen). Has % 29
‘thread; and 7t 1461 (originally, ‘be born; grow’;

now ‘fill') as phonetic with associated sense
‘beginning; thread/sequence’ (Ogawa says ‘long
thread/sequence’), to give ‘beginning; thread/
sequence’.’Lineage’is an extended sense;
‘control’is also regarded as an extended sense,
based on correcting a sequence. KJ1970:747;
0T1968:779; SS1984:649.

Mnemonic: SUPERVISE LINEAGE FULL OF
THREADS

781 — DO, akagane
L3 < 'lpl copper
14 strokes

fif% DOZO bronze statue
fii5 DOKA bronze coin
iy _

B8 SEIDO bronze

Bronze @5; seal IEA'F] Has 4 16 ‘metal’ and [d]
204 (‘same’) as phonetic with associated sense
generally taken as ‘red’ (Mizukami also notes
alternative interpretations ‘flow through'and
‘cavity, cave’), to give ‘red metal; i.e.'copper".
MS1995:v2:1366-7; YK1976:394; KJ1970:737;
GY2008:1257.

Mnemonic: COPPER IS SAME METAL AS RED
METAL

7830 3= DO, michibiku
L3 _1:v guide, lead

Bronze ;§§; seal: ?u% Has ~] 920'hand/meas-
ure; and i& 205 (‘road; ‘way’) as phonetic (and
possibly semantic) with associated sense ‘walk;
to give ‘walk while guiding someone by the
hand; and hence ‘guide, lead’ YK1976:394;
MS1995:v1:398-9; KJ1970:671.

Mnemonic: MEASURED GUIDING HAND
LEADS THE WAY

hS 15 strokes
R SHIDO guidance
FEH SHUDOKEN initiative
58 DENDO conduction
783 /ﬁ TOKU
L1 /f L virtue
I\Q 14 strokes
JBfE DOTOKU morality
ffiZ¥ TOKUGI integrity
f8F] TOKKURI* sake bottle

Bronze ;5 seal 1%; traditional . Has 7 131
‘go/move, and %2 as phonetic with associated
sense usually taken as ‘climb) to give‘climb to a
high place’ (Yamada, Kato, Mizukami). Mizukami
notes alternative interpretation of % — which is
seen as abbreviated form of I (& 192 ‘direct,
upright, over .[» ‘heart, mind’ 164) - as semantic

and phonetic, meaning ‘straight/pure heart’; in
this case, ¥ has the extended sense ‘conduct.
Yamada sees ‘morality, virtue’as loan usage, but
this seems unnecessary taken as ‘conduct with
a pure heart’ Interestingly, Qiu notes that at an
earlier period in China, & was used sometimes,
apparently in error, for 5 () 241 ‘evil, the
opposite sense. Mizukami and Yamada list OB
equivalents for {, all lacking the /[ ‘heart’
element. YK1976:395-6; MS1995:v1:492-3;
KJ1970:689-90' QX2000:204-5. Suggest i as
cross 1+ and H 76‘eye’

Mnemonic: CROSS-EYED BUT MOVED BY
VIRTUOUS FEELINGS
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784 DOKU, hitori
L3 z& alone, Germany
9 strokes
Hilt EIDOKU  Anglo-German
JH3Y7  DOKURITSU independence
JHDF hitorigoto  soliloquy

Seal ’(%3 late graph (Shuowen); traditional %
Has 3 (K) 19'dog, and NJK %j 766 (originally,
‘green caterpillar’) as phonetic with associated

sense here of fight; to give ‘dogs fight, coming
together as one) and extended sense‘(just) one,
alone’, In written style, 7 is sometimes used

as an abbreviated way of writing ‘Germany; as
in for example 34 ‘Anglo-German’ In recent
times %] ‘caterpillar’ has been simplified in this
graph to H 60 insect’ KJ1970:741; YK1976:396-
7,0T1968:642.

Mnemonic: INSECT-RIDDEN GERMAN
SHEPHERD DOG IS LEFT ALONE

NIN, makaseru
duty, entrust
6 strokes

7Ls35 4{

f£@ NINMEI appointment
fEE NIN'I discretion, option
EH{T SEKININ responsibility

Seal IE. Has 1 41°person’ and T- (‘spool, spin-
dle: different from similarly-shaped element

in 777, q.v.) as phonetic with associated sense
‘bag; to give ‘carry a load on the back’‘Baggage’
is an extended sense, and ‘duty’a further ab-
stracted sense. Yamada looks to identify several
OBI forms, but Mizukami does not include any.
YK1976:401-2; KJ1970:567; OT1968:51. We sug-
gest taking T: as an‘odd’ variant of 'king’ I 5.

Mnemonic: ODD KING IS PERSON ENTRUST-
ED WITH DUTIES

786 ~ NEN, moeru/yasu
13 ) ’é burn

Seal ﬁ{& (9*) late graph (post-Shuowen). The
original graph for this word for‘burn’ was %%

4> N 16 strokes 557, but when 24 came to be used frequently
_ to represent other linguistic forms, a second
ﬁ*ﬁf NENRYO  fuel . 2 8'fire, flames’ was added to clearly indicate
Bt NENSHO  combustion the meaning burn’ OT1968:628; KJ1970:633;
REZAT < moetsuku  ignite QX2000:226-7. Take elements as K 19'dog;, A
209 ‘meat, and double flames ‘X /.
Mnemonic: DOG MEAT NEEDS TO BE BURNED
WITH EXTRA FLAMES
787 A& NO, atou HE 1252'bear’). Ogawa, by contrast, regards
L3 ability, can, Noh it as totally pictographic in origin, showing a
F] b 10 strokes wild animal with a tail; Shirakawa also takes it
to be pictographic, in his view representing an
FTRETE  KANOSEL  possibility aquatic insect.’Can’is a loan usage. In Japa-
AE NORYOKU  ability nese, senses of this graph include ‘deed, act’
fiE NOMEN  Noh mask ‘talented person’and ‘Noh (drama)’ YK1976:405;

Bronze £4; seal f‘?@ Etymology disputed. Katd
and Yamada take as consisting of one element
in the bronze forms depicting some sort of wild
animal, with a phonetic element with associat-
ed meaning ‘black; hence ‘black bear’ (see also
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KJ1970:35; 0T1968:822; 551984:675. Suggest /s
as nose, A as‘flesh’ 209, and E as claws.
Mnemonic: ABLE BEAR WITH CLAWS AND
FLESHY NOSE CAN PERFORM NOH



HA, yaburu/reru

788 seal P&; late graph (Shuowen). Has {1 47 ‘stone,
L3 E break, tear rock, and 57 396 (‘skin, leather’) as phonetic
10 strokes with associated sense ‘small, detailed; to give
T e HASAN  bankruptc ‘rock is broken into small pieces’; the sense was
fia HASON dama s y later generalized to ‘break; and extended to
E)ﬁ%l H yabureme (a) te%r ‘tear’. YK1976:408; KJ1970:794; OT1968:710.
Mnemonic: TEAR THE SKIN OFF A ROCK!?
MUST MEAN BREAK IT
HAN, okasu Seal ’?Q late graph (Shuowen). Has 3 (K) 19

crime, violate,
commit, assault

Y

‘dog; and [2 (variant of [1 41, person kneeling
or crouching) as phonetic with associated sense
either‘harm, injure; to give ‘dog harms person’
(Kato, Yamada), or ‘protrude, jut out; giving

‘dog (breaks out and) attacks person’ (Ogawa).
YK1976:416; KJ1970:789; OT1968:639-40.

Mnemonic: DOG COMMITS CRIME OF
ASSAULTING SLUMPED PERSON

5 strokes

JEA  HANNIN criminal

JEFE HAN'I criminal intent

JBSE HANZAI crime

790 ] P HAN, BAN

L3 l judge, decide, seal
7 strokes

FIWF HANDAN judgment

¥|%  HANII judge

% HANko personal seal

Seal 3; late graph (Shuowen). Has 1] 198
‘knife/cut, and ¥ 214 (‘half’) as semantic
and phonetic, meaning ‘divide in two; to give
‘divide in two physically with knife/cleaver.

Later, extended to‘divide’in general, and fur-
ther senses such as ‘dissect’ and ‘decide, judge’
The meaning’‘seal’ (Japanese only) seems to
relate to early practice of dividing important
documents with seals (similar to signatures

in the West) such as contracts in two, one

half for each party. YK1976:417; KJ1970:785;
0T1968:113.

Mnemonic: CUT IN HALF — A JUDGMENT
WITH SOLOMON'S SEAL

791 HAN
L3 & print, board
8 strokes
HiHR SHUPPAN publishing

FikH HANGA woodcut print
i# HANKEN copyright

Seal hRR; late graph (Shuowen). Has F 980 ‘strip’
(orig thin pieces of wood), and /< 393 (‘oppose,
‘measure’), as phonetic with associated sense
‘flat, thin; thus ‘flat/thin board: In early times

this graph denoted wooden strips/tablets as
writing material, paper being very expensive.
Technological development in China in first
millennium AD saw hiz used to refer to wooden
blocks engraved with text and/or illustrations
in woodblock printing, and widely in printing
terms. See also #k 395 ‘board’ YK1976:418;
KJ1970:787; OT1968:633.

Mnemonic: OPPOSED THIN BOARDS CAN BE
USED TO PRINT
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792 HI, kuraberu
L3 bb compare, ratio
4 strokes
Eefl HIREI proportion
b HIKAKU comparison
HEARYDIz kurabemono  peerless

no nai

(0]3] ')‘? seal m\.Two people in line. Original
meaning‘lined up’ was extended based on
comparing two similar entities. Originally, early
Chinese words for ‘lined up’ and ‘follow’ were

both represented in written form by one person
next to another, and as Mizukami points out,
OBI for these two words were written some-
times facing right, sometimes left; later the
convention became established to write facing
right for this graph £t and “follow’ (block script
M [the original way of writing 7€ — see 902])
facing left. YK1976:420; MS1995:v1:720-22,42-3;
KJ1970:796.

Mnemonic: COMPARE TWO PERSONS
SITTING NEXT TO EACH OTHER

793 HI, koeru/yasu
1 B B fatten, enrich
8 strokes

Akl HIRYO fertilizer
% HIMAN  corpulence
AEZ 1+ koetsuchi rich soil

Seal @ﬁ late graph (Shuowen). Has H /A 209
‘flesh, meat;, and a right-hand element which
in the seal form corresponds to [1 ‘kneeling
person’ (determinative 26) though Katé and

Yamada take here as‘hunchback In this graph
B2 162 serves as phonetic with associated sense
‘one thing added on top of another; to give
‘fleshy’; by extension, ‘become fat/enriched: It

is in Todo's word-family ‘fat, thick' YK1976:422;
KJ1970:798; TA1965:730-32. We suggest taking
the right-hand element as ‘bending body’ &£
162.

Mnemonic: FLESHY BENDING BODY HAS
BEEN FATTENED

794 HI
L3 not, un-, fault
8 strokes

JEN HININ ‘non-person’ (hist.)
JEAFM) HIGORITEKI irrational
IE1T HIKO misdemeanor

Bronze QF, seal ﬁﬁ Depicts outstretched wings
of a bird in flight, but as Kato suggests, prob-

ably just the wings themselves (an approximate
parallel to this would be 4+ 108 ‘cow, where just
the head is depicted to represent the whole
animal). Outstretched wings were then used to
convey the meaning ‘mutually opposed; and by
extension negative senses such as ‘not; ‘fault’
YK1976:422-3; MS1995:v2:1430-31; KJ1970:797.

Mnemonic: WINGS UNFOLD - SURELY NOT A
FAULT!?

BI, sonaeru/waru
equip, prepare
12 strokes

7L935 %

wfit SETSUBI facilities
HE {5 JUNBI preparation
fif 2> sonaetsuke fixtures/fittings

Bronze @; seal I@ Has 1 41‘person; and CO i
(‘quiver [with arrows]’) as phonetic with associ-
ated sense ‘put to one side temporarily; to give
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‘person who tries to keep something intact (for
future use)’ Subsequently generalized to 'keep
intact” The basic meaning relates to ‘prepara-
tion’ YK1976:425; MS1995:v1:78-9; KJ1970:805.
We suggest taking the graph as 1 41 ‘person,
+ 53'grass, F§ 235'use, and | as a variant roof
of big building (see 127).

Mnemonic: PERSON EQUIPS BUILDING WITH
ROOF USING PREPARED GRASS



796 HYO, tawara
L1 sack, bag
10 strokes
—{& IPPYO one bag
kA% komedawara rice sack
T{% DOHYO sandbag, sumo ring

Seal n«%\‘; late graph (Yupian). Has 1 41 person,
and Z 402 (‘surface, list, appear’) as phonetic.
Most commentators do not give an associated
sense for 2¢. One exception is Katd, who refers
to a light iliness quickly recovered from; and
Yamada, who says ‘move nimbly; giving an
overall sense ‘nimble person; on the basis that
f# is perhaps a variant form of another graph
similar in pronunciation, i.e. f&, CO meaning
‘light, nimble’; Kato shares this view. In the Yupian

dictionary the meaning of 2 is noted as ‘dis-
tribute] though Kato notes {# was also some-
times used in Han time texts in the sense of 2.
In Japanese only, {# is used exclusively with a
different meaning, i.e.’bag, sack (for rice, etc.).
The word DOHYO (-I-1#) means ‘sumo wrestling
ring’ as well as ‘bag filled with sand (or similar);
but this just reflects the fact that traditionally
the ring is formed with sandbags. The explana-
tion for use of {# for‘sack, bag’in Japanese may
be that & originally referred to an envelop-

ing outer garment, and similarly a bag or sack
is itself an enveloping cover. YK1976:427-8;
KJ1970:843-4; SS1984:725; KJ1985:42-3.

Mnemonic: PERSONS APPEARING ON LIST
GET A BAG

797] >, HYO
- ege o
o} criticism,

L3 ‘j

comment

12 strokes
JE{i HYOKA appraisal
FE¥1] HYOBAN  reputation

WEE AKUHYO notoriety

Seal & ; late graph. Has = 118 ‘words, speech,
and - 411 (flat, even, calm’) as semantic

and phonetic, to give ‘fair words’; ‘by exten-
sion, senses such as‘comment on’and ‘judge’
YK1976:428; KJ1970:847; OT1968:926.

Mnemonic: CALM WORDS ARE FAIR
COMMENTS

798] A HIN.BIN.mazushii

L3 poor, meager

2N\ 11strokes
E=Aiil HINKETSU anaemia
=1 HINKON poverty

#.Z N BINBONIN pauper

Seal: )ék; late graph (Shuowen). Has H 10 shell
currency, valuables, and 77" 218 as semantic
and phonetic, meaning ‘divide up, disperse’;
overall sense is therefore ‘assets are dispersed;
i.e.'indigent, poor’ YK1976:430; KJ1970:811-12;
0T1968:954.

Mnemonic: MONEY DIVIDED, SO NOW POOR

799 FU, nuno
1 cloth
5 strokes

FAi  MOFU  blanket
il FUTON quilt, bedding
it nunoji  cloth

Bronze ﬁ\; seal ﬁ Has M1 1232 (piece of) cloth;,
and X 216 ‘father’as semantic and phonetic
(original sense being ‘strike [with stone ax]’), to

give ‘cloth made by beating; i.e.’hemp cloth’;
later, cloth in general. Mizukami also notes the
alternative interpretation of X here as phonet-
ic with associated sense ‘flat and thin; to give
‘flat, thin cloth] but the first analysis here seems
persuasive. YK1976:432; MS1995:v1:436-7;
KJ1970:814.

Mnemonic: FATHER'S HAND HOLDS BEATEN
CLOTH
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=z FU
woman, wife
11 strokes

800
L3

# A FUJIN woman
Fh# SHUFU housewife
% FUCHO chief nurse

0BI¥%; seal #R. Has £ 37'woman and i
(‘'broom’: see 106) as phonetic with associated
sense either ‘'embellish/adorn; to give ‘embel-
lished female’ (Kato, Yamada), or‘accompany
closely; giving ‘woman who accompanies
(husband) closely’ (Todo). In early texts (esp

OBI), often written 77, without the element Z.
Kato and Todo state that in ancient China this
graph originally meant‘daughter-in-law’; the
meaning later becoming more generalized.
The alternative, more direct interpretation as
12 ‘woman’ with 7 ‘broom’is difficult to rule
out, given, for instance, the uncertainty of
whether one of the elements in 2 708 ‘wife’
represents ‘hairpins’ on the one hand or‘broom’
on the other. YK1976:433-4; MS1995:v1:336-7;
KJ1970:253-4,251.

Mnemonic: WOMAN HOLDING BROOM IN
HAND IS PROBABLY A WIFE

801 r—> FU,FU, tomi, tomu
L3 2 wealth, riches
m 12 strokes
R FUYU wealth
=L  tomikuji lottery

HLill FUJIISAN Mt Fuji

Bronze @; seal [&]. Has ™ 30roof, building;,
and & 409 (‘[fulll wide-necked jar’) as pho-

netic with associated sense ‘abundant, full; to
give 'house/household of abundance’; mean-
ing later generalized to ‘abundant, wealthy".
KJ1970:827-8; MS1995:v1:382-3; 0OT1968:281;
YK1976:434. Suggest taking lower components
as — 1,’one/single; [1 22 ‘mouth/entrance’and
FH 63 ‘field:

Mnemonic: HOUSE AT SINGLE ENTRANCE TO
FIELD GROWS WEALTHY

802 —\» BUMU
13 military, warrior
8 strokes
IX13E BUSHIDO warrior code
W BUKI weapon
&  MUSHA warrior

OBl -3; seal 75 Interpretations diverge. One
analysis takes II: 143 ‘stop, here in its original
sense of ‘footprint; and the second component
X 545 ‘halberd’ (Qiu says ‘dagger-ax’) as pho-
netic with associated sense ‘stride; giving ‘one

stride’(Yamada, Ogawa); in this view, military-
orientated meanings are regarded as loan us-
ages. Mizukami notes the alternative treatment,
which takes IF in its other original - and more
active - sense of ‘foot’ (Shirakawa regards this
component here as an abbreviation of #* 221
‘walk’), combining with X ‘halberd; to give
‘advance with halberds’; in this treatment,
‘warrior’is an extended meaning. YK1976:434-5;
0T1968:538; MS1995:v1:704-5; QX2000:155.

Mnemonic: WARRIOR WITH HALBERD STOPS

803 /6 FUKU
L3 4 again, repeat
12 strokes
15 FUKKATSU revival
[#8 KAIFUKU recovery
83 FUKUSHU revision

OBl 9 Bronze 3%; seal ’?E Interpretations vary.
The OBI form (&), the original way of writ-
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ing 18, consists of two elements. Scholars are
divided over whether to take the lower one as
originally A (Shirakawa, Gu), normally under-
stood as ‘walk slowly, drag the foot; or as &
‘descending foot’ (Kato [for some occurrences],
Yamada) (for & and %, see Appendix). Despite
such divergence, this lower ‘foot’ element is
taken to mean a type of motion. The upper
element is typically analysed as a pictograph



of two vessels (one upright and the other
upside-down beneath it), here as semantic and
phonetic meaning ‘go back’ (or ‘accumulate’),
giving the overall meaning ‘go back’ (both listed
by Mizukami). Bronze stage onwards has 7
131°go, walk’ added to help clarify meaning.
Bronze, clerical and early block script occur-
rences for {& fluctuate between use of &

and & ; Kangxi zidian has &, which became

standard. MS1995:v1:488-90; KJ1970:829-30;
SK1984:299-300; SS1984750-51; GY2008:875;
KZ2001:776/3671. We suggest taking the ele-
mentsas ¥ go, X as’crossed legs, [ 66 'sun)
and # as variant of A\ 41 ‘person’

Mnemonic: PERSON GOES REPEATEDLY TO
SIT CROSS-LEGGED IN SUN

804 ‘6 FUKU

3 %& double, again
14 strokes

H# CHOFUKU repetition

#%  FUKUSEI reproduction
Bt FUKUZATSU complexity

Seal &; late graph (Shuowen). Has % /1K 444
‘garment, clothing, and & (‘go back, see 803)
as phonetic with associated sense ‘accumu-

late] to give ‘garment of several layers, lined
garment. Later, the association with garment
was lost, and ‘accumulate’ became the domi-
nant meaning; ‘duplicate, again’are extended
senses. YK1976:439; KJ1970:830; TA1968:237;
0T1968:908. As with 803, we suggest taking the
right hand part as 4 ‘crossed legs, H 66‘sun,
and #— as variant of A 41 ‘person

Mnemonic: PERSON SITTING CROSS-LEGGED
IN SUN WITH DOUBLE CLOTHING!

805 BUTSU,FUTSU,
L3 4 A hotoke
Buddha, France
4 strokes
L% BUKKYO Buddhism
B JOBUTSU death
M%{[, nodobotoke Adam’sapple

Seal [l4B; late graph (Shuowen); traditional ff.
Has 1 41 ‘person, and #f 596 (originally ‘cut/
untie two things tied together’) as phonetic
with associated sense ‘indistinguishably similar’

(Kato differs, saying ‘covered and not clearly
visible’), to give ‘people indistinguishably
similar’ The meaning ‘Buddha’ (full way of writ-
ing is {\FE) is a loan usage; phonetic writings
for Sanskrit Buddhist terms were employed
extensively. Buddhism was introduced into Ja-
pan in about the sixth century AD. OT1968:43;
YK1976:439; KJ1970:832-3. We suggest taking
I\ as anose.

Mnemonic: PERSON WITH PROMINENT NOSE
IS A FRENCH BUDDHIST

806 = HEN, amu
L3 ; ‘ﬁ edit, knit, book
15 strokes
fitE# HENSHUSHA editor
i K HENSEI compilation
HAY)  amimono knitted items

Seal $. Has # 29'thread; and i (CO'in-
scribed board over gate or door’) as phonetic
with associated sense ‘line (something) up

in order; to give ‘bind wooden or bamboo
document strips into volumes' By extension,
books bound in that way; also ‘edit; knit"
YK1976:447; MS1995:v2:1020-21; KJ1970:850-
51; QX2000:199. We suggest taking right-hand
part as literally /= 120 ‘door’ and it 884 ‘bound
(writing) tablets.

Mnemonic: BOOKS BOUND WITH THREAD
LEFT AT EDITOR’S DOOR
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go7. JN BEN
L ‘j_.'_- talk, braid, petal,
know, split, valve
5 strokes
34 BENTO packed lunch
F#i#i BENRON debate
K BENMAKU valve

Loan for traditional i] ¥ (bronze ¥%; seal #¥ ) il
%t (seal B); iii] #lE (seal $). 7+ (originally mean-
ing ‘hands putting on a ceremonial cap’), has
been borrowed in modern Japanese usage for
its sound value BEN as a substitute graph for all
of the above three more complex graphs (and
indeed a number of others).

i] # consists of 1] 198 knife, with % (two
tattooing needles associated with two parties
taking an oath, and to be used if oath broken
[Shirakawa]) as phonetic with associated sense
‘divide] giving ‘divide by cutting with a knife’;
later generalized to ‘divide; and extended to
‘discern, discriminate’

ii] %f consists of 5 118 ‘words; speak; with ¥
as phonetic, here with associated sense taken
either as divide] giving ‘analyze divided words
(between two parties)’ (Yamada), or as ‘dispute
between two parties; giving ‘conclude a dispute
between two parties’ (Katd); sense extended to
‘speech, oration.

iii] 7l consists of I\ ‘melon’ (NJK), and £ with
associated sense ‘divide; giving ‘contents of
melon split in two’; subsequently generalised
to ‘divide into two, divide, and extended to
‘discern, discriminate’

There is also occasional use of 7 as ##, with
thread 5% 29, meaning ‘braid’. YK1976:447-8;
MS1995:v2:1278-9; KJ1970:853-4; OT1968:335;
$51984:777; GY2008:210. Take the modern
graph as a nose s and two‘tens’ (35) 11 =
‘twenty’

Mnemonic: A TALK ABOUT TWENTY
NOSES - AND A VARIETY OF THINGS!?

808 HO, HO, tamotrsu
13 % preserve, maintain
9 strokes

fEff KAKUHO security
f#f7¥ HOZON preservation
R HOKEN insurance

OBI 4% seal M. shows ‘person’ 1 41 with
infant carried on their back, with one stroke
(or two) lower down to represent swaddling
clothes. From the bronze stage, a single stroke

for the clothes was sometimes changed to two,
and by the time of the block script this element
along with the raised arms of the small child
was corrupted into 7K 73 (‘tree/wood’). Later,
the meaning‘carry infant on the back’ gave

rise to extended senses such as‘be at ease,
‘take care of’,‘maintain; ‘preserve’ YK1976:450;
KJ1970:858-9; 0T1968:67; AS2007:157. We sug-
gest taking [T as a box.

Mnemonic: PERSON PRESERVED IN WOODEN
BOX

809 A* BO, haka
U grave
13 strokes
it BOCHI graveyard
2R BOHYO grave marker

2D hakamairi grave visit

Seal %; late graph (Shuowen). Has 1 64 ‘soil,
ground, earth) and % (a graph comprising H
66 ‘sun’ surrounded in old forms by multiple
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plants, meaning ‘sunset’; the original way of
writing & 982 ‘sunset’) as phonetic with as-
sociated sense ‘cover; to give ‘cover (corpse,
coffin) with soil, and hence ‘grave’ YK1976:451;
KJ1970:775-6; OT1968:223. We suggest taking
< as a variant of K 56 'big, with ++ 53 grass,
- 64'earth’and H 66'sun.

Mnemonic: SUN SHINES ON BIG GRASS-COV-
ERED EARTHEN GRAVE



810 HO, mukuiru
L3 ﬁ report, reward
12 strokes
it HOKOKU report
¥ DENPO telegram
¥ HOSHU reward

Bronze @3'; seal ?ﬁ Left-hand 3% 295 (‘good
fortune’) is typically taken as being in error for
CO 2 (the seal form is transitional in shape be-
tween 3 and %), which is interpreted in ways
which include il‘needle for tattooing criminals/
chisel-like instrument used for punishment’
(Mizukami); ii] ‘handcuffs’ (Shirakawa); either
interpretation gives the meaning ‘criminal’ for
2%, Mizukami lists two analyses for #i: i] 2% (3%)
‘criminal; with  (itself interpreted variously
with meanings which include ‘remove by hand’
[Katd] or ‘subjugate’ [Shirakawal]) as semantic
and phonetic, meaning ‘bend down, make

to submit; giving ‘make a criminal submit to
punishment’; ii] Z% (3%) in the sense ‘hand-

cuffs, with [1 ‘kneeling person’ (see 41), with
X 2003 (modern meaning‘again but here in
the original sense of ‘hand’); giving ‘capture

a criminal, make to sit, handcuff and punish’;
Kato, in similar vein says ‘convict a criminal’ The
different proposals for etymology of ¥ noted
above all arrive at the general meaning ‘bring

a criminal to justice’ Importantly, it should be
noted that the sense ‘report’appears to be a
loan usage.Note that reward is not necessarily
positive: it may be seen as ‘getting one’s just
reward/desert’ MS1995:v1:276-7,194-6,300-01;
YK1976:455; KJ1970:794; SS1984:749. As men-
tioned above, as mnemonic we suggest taking
5 as good fortune, with & as a hand pushing
a kneeling person - or, somewhat un-Japanese,
a hand holding a shepherd’s crook.

Mnemonic: REWARD FOR REPORTING
PERSON PUSHED - WHAT GOOD FORTUNE

Or: REWARD FOR HANDING IN SHEPHERD'S
CROOK - GOOD FORTUNE

811 HO, yutaka
L3 —— abundant, rich
> 2 13 strokes
B {E HOSAKU good harvest
%  HOFU rich
i HOMAN corpulent

0Bl % seal form i] (44) - seal form ii] () .
traditional &, Traditionally — from Shuowen

on - & and ' have been treated as separate
graphs, but on the basis of the OBI forms (not
known to the Shuowen compiler) modern com-
mentators tend to regard them as alternative
realizations of the same graph. Analyses differ
to some extent. One view [Yamada] takes as

. ('vessel with food piled up; possibly as an
offering: see 379), with in some occurrences F
(‘vegetation growing vigorously’) or in other
occurrences (= 985 (originally, ‘a person hiding;
now ‘die, escape’) as phonetic with associated
sense ‘full; giving ‘vessel filled with food’; by ex-
tension, ‘abundant’. Katd's view is similar to that
of Yamada. In broad terms, the analyses given
by Mizukami are in line with that of Yamada.
YK1976:455-6; KJ1970:225-7; SS1984:783;
0OT1968:22; MS1995:v2:1218-21,v1:282-3. We
suggest taking the top part as Hfi 279'bent’and
the lower part as 5. 379 ‘food vessel / bean’,

Mnemonic: AN ABUNDANCE OF BENT BEANS

812 w»  BO,fusegu
3 Fﬁ prevent, defend
7 strokes
FEf YOBO prevention
7k  BOSUI waterproof
/% BOEI defense

Seal 575 late graph (Shuowen). Consists of |5
1907 ‘hill, piled-up earth with /7 223 (‘side,
direction’) as semantic and phonetic, to give

‘(terraced) hill/mound on both sides; i.e.
‘embankment’; a preventative feature, lead-
ing by extension to ‘prevent’. YK1976:456-7;
KJ1970:763; OT1968:1064. For further discus-
sion regarding the right-hand forms of [ see
1907.

Mnemonic: DEFENSIVE TERRACED HILL TO
ONE SIDE PREVENTS ATTACK
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813| JJ BO
L3 E] trade, exchange
N 12 strokes

E 5% BOEKIGYO
5 E  BOEKIFU
¥ 5% BOEKISHA

trading
trade wind
trader

Bronze %_«f; sealg. Has H 10°shell currency/
money’ and Jl1 (NJK'hare’ [zodiac sign], see
also 824 and 2080; originally, ‘horse’s bit and
fittings’ [Kato], or ‘split in two, force open’
[Gu, Mizukami]), as phonetic with associated

sense ‘exchange; giving ‘exchange goods with
currency’. Mizukami also notes the alternative
interpretation of Jfl favored by Todé as pho-
netic with the associated sense ‘seek something
unreasonably from another; to give ‘look for
profit unreasonably from another’ YK1976:458;
MS1995:v1:178-9,v2:1238-9; KJ1970:769-70;
TA1965:241; GY2008:183. We suggest taking
the components on top as sword /] 198 and
= as a symbol of being bent.

Mnemonic: EXCHANGE BENT SWORD FOR
MONEY IN TRADE DEAL

814 BO,BAKU,
3 S al?areru/ku
«J\ violence, expose

15 strokes
#J]  BORYOKU violence
T  BAKURO exposure
#MN &  abaremono roughneck

Seal forms i] &, ii] % Seal forms vary in shape
(Yamada lists three, including i] and ii]). Amidst
such variation, the form with 2K 220 ‘rice’is
considered to be the correct semantic element,
combining with another component; Qiu notes
that the form with >k occurs on Qin dynasty
(221-206BC) bamboo slips (clerical script).
Commentators vary in their interpretation of
the component which is combined with 3£,
but those proposed, which include £ (‘sud-

den illness’) (Yamada), are taken as serving as
phonetic with associated sense ‘expose to the
sun; giving the overall sense ‘dry rice by expos-
ing to the sun’; later, the sense was generalized
to ‘expose to the sun’ Mizukami lists what he
treats as a bronze equivalent for Z& which is of
different structure, being ‘sun’ with an ele-
ment thought to represent an animal, again
meaning ‘expose to the sun; in this case as a
sacrifice. The meaning ‘violence’is probably

a loan usage. In the block script form &, the
bottom element is in error for K. YK1976:458-9;
MS1995:v1:626-7; QX2000:200-01; KJ1970:776-
7, 0T1968:474. We suggest taking the compo-
nents as H 66 'sun; I 484 ‘together, and 3K as
‘insufficient water’ (7K 42).

Mnemonic: EXPOSED TO VIOLENT SUN
TOGETHER WITH INSUFFICIENT WATER

815 g MU, tsutomeru
L3 (perform) duties
j] 11 strokes
#I%  GIMU duty
HHAF JIMUSHO  office
%  SHOKUMU job duties

Bronze ;ﬁ seal *ﬁﬁ Has /] 78 strength, effort’
added at seal stage, and CO #X (itself compris-
ing & [Z] 112 hit with stick [or similar]'/"force,
withF [another form of ‘halberd/lance’] as pho-
netic with associated sense ‘actively do some-
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thing’) as phonetic with associated sense ‘force
to do/forced work; giving overall sense ‘endeav-
or to do compulsory work’; later generalized
to‘endeavour’ or ‘allotted work’ Mizukami also
lists an alternative interpretation of X as hav-
ing the associated sense ‘make progress despite
obstacles;, to give ‘strain to accomplish difficult
work’ YK1976:466; MS1995:v1:140-41,570-71;
KJ1970:863.

Mnemonic: FANCY LANCE FORCES EFFORT IN
PERFORMING DUTY



816 ‘ﬂ“’# MU, yume
L3 dream
13 strokes
Zih MUCHU absorbed
WA AKUMU nightmare

1% yumemiru  fancy, dream

Seal form A ﬁ%; seal form B %. Shuowen has as
separate entries, seemingly taking them as
representing same word ‘dream’. Form B, later
prevailing, has %/ 46 ‘moon, night’and A% as
phonetic with associated sense ‘cannot see

clearly; dark; in one view ‘dark night’ (Kato,
Ogawa; for them ‘dream’is loan usage). Form
Aincludes ~ 30 roof, building’and A 739
‘bed; but Qiu feels these were misunderstood
by Shuowen compiler Xu Shen. Later, top four
strokes of Form B were written as + 53 ‘plants.
KJ1970:848; DJ2009:553,601-2; QX2000:230-
31; 0T1968:232. Take + as’grass’53, mt 76 as
‘eye(s), and “ as cover.

Mnemonic: COVER EYES AT NIGHT AND
DREAM OF GRASS

Seal 2. Has 3_ () 85 ‘road; walk, and ¥

220 (rice’) as phonetic with associated sense
‘unclear; to give ‘walk without clear direction,
become lost’; by extension, ‘become perplexed:
Mizukami also lists several proposed OBI
equivalents. MS1995:v2:1290-91; YK1976:468-9;
KJ1970:841; OT1968:998.

Mnemonic: RICE IS LOST - HOW PERPLEXING

817 ~.]» MEIL mayou
L3 ~N lost, perplexed
9 strokes
HKEE  MEIRO maze
¥KE  MEIMU illusion
¥ ¥ mayoigo lost child
818 MEN, wata
L3 N cotton,
? cotton wool
14 strokes
VN MOMEN*  cotton
#E  watage down, fluff
YT watagashi candy floss

Seal %%; late graph (post-Shuowen). Seal form
has right and left elements switched. (i has If]

1232 [cloth; originally tucked into belt], and
69 ‘white’ > ‘white [silk] cloth’), with & 855 (‘join
fine threads’), thus overall sense ‘join white silk
threads’ In block script form, 52 29 may be ab-
breviation of F. Closely related to #f is £ ‘cot-
ton’ (NJK, originally tree-cotton [ 73 ‘tree’]).
YK19 76:470-71; KJ1970:872; MS1995:v1:438-9;
QX2000:300,334.

Mnemonic: WHITE THREADS MAKE COTTON
CLOTH AND COTTON WOOL

819 A YU
L3 \ transport, send
F] j 16 strokes
fimf  YUSHUTSU export
fiz2  YUSO transportation
i UNYU transportation

Seal ﬁ; late graph (Shuowen). Has B 33 ‘cart,
vehicle, and ¢ (comprising Ji} 1450 ‘boat, with
element taken as ‘blade for gouging out’ or
‘cast-off outer layer of cicada, etc! [Mizukami],

giving original sense ‘boat made by scraping
out inner part of log, leaving outer part’) as
phonetic with associated sense ‘move (some-
thing)’; resultant overall meaning is ‘transport
goods by vehicle'YK1976:477; KJ1970:881;
MS1995:v1:100-01; OT1968:987. We suggest
taking A as cover, 1] as‘cut’198,and A as
‘meat’209.

Mnemonic: COVERED CART IS
TRANSPORTING CUT MEAT
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820 /\ YO, amari/ru/su

L3 excess, ample, I/me
4™ 7 strokes

R YOBUN excess, surplus

AXEF YOKEI superfluous
A4 GOJUamari fifty plus

Type il OBI 4; seal 1. Orig pictograph of
crossbeam held up by pillar, as roof support,
then by extension ‘summer house’ (umbrella-
shaped building as per graph); by association
‘relaxation, ease; abundant’ Later borrowed

firstly as a way of writing a word for‘I/me’in
early Chinese, and secondly to write another
word meaning ‘plentiful food’ (see Typeii).
4% Type ii] Used as abbreviation for £ (seal: ¥ifi).
Has £2163 ‘food/eat, with £ as phonetic with
associated sense ‘plentiful food’; meaning later
generalized to ‘be in excess’ YK1976:480-81;
0OT1968:56; MS1995:v1:58-8; KJ1970:881-2. We
suggest taking /~ as roof, T~ as‘dry’ 840, with
two raindrops.

Mnemonic: ‘DRY’'ROOF LETS IN A FEW
DROPS ON ME IN EXCESSIVE RAIN!

Seal %; late graph (Shuowen). Has B 103
‘head’ (considered here to denote ‘facial expres-
sion’), and 7~ 425 (‘weaving shuttle, now means
‘already’) as phonetic with associated sense ‘at
ease, relaxed; to give ‘relaxed facial expression’
and by extension ‘enjoy’‘Deposit’and ‘look
after’are loan usages. YK1976:481; KJ1970:378;
OT1968:1103.

Mnemonic: ALREADY LOOKING AFTER A
DEPOSITED HEAD!

821 2 YO, azukaru/keru
L3 ‘ l’ deposit,
N\ look after
13 strokes
FH4:  YOKIN deposit
FEOD AN azukariNIN trustee
FHOFE azukariSHO receipt
‘ ~ .
YO, ireru
822 f YOuren
L3 contain, looks
10 strokes
EABE BIYOIN beauty salon
S NAIYO contents

JE& % KEIYOSHI adjective

Bronze A; seal Futl Has 7" 30 ‘roof, building,
and 2 126 (originally, ‘public space’) in bronze
or A+ 135 (‘'valley’) in seal as phonetic with as-
sociated sense interpreted differently. One view
takes as‘margin, scope, width, latitude; giving
‘house which is spacious; and by extension

acquiescent actions such as ‘easily accept or as-
sent to’ (Yamada, Katd), a view echoed by Mizu-
kami, who also gives an alternative associated
sense ‘put something inside something else;
with a similar resultant meaning ‘put something
inside something else. Ogawa takes 7~ or #¥ as
having the associated sense ‘collect; to give ‘col-
lect and cover; and by extension ‘put in’‘Shape,
looks, appearance’ are regarded as loan usages.
YK1976:483-4; KJ1970:887; MS1995:v1:376-7;
0T1968:279.

Mnemonic: VALLEY CONTAINS BUILDING

823 RYAKU
L3 m abbreviate, outline
11 strokes
%55 RYAKUGO abbreviation
B&E RYAKUSETSU summary
%X RYAKUZU sketch
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Seal ‘Btﬁ; late graph (Shuowen). Has H 63 'rice-
field; and % 462 (‘each, every’) as phonetic
with associated sense ‘divide, demarcate) to
give ‘divide fields, boundaries between fields’;
Ogawa attributes the more general sense
‘measure land’ ’Approximately; ‘outline; and
‘abbreviation’are loan usages. YK1976:494-5;
KJ1970:194; OT1968:673.

Mnemonic: EACH FIELD HAS ABBREVIATED
OUTLINE



RYU,RU,
8L234 ];77 tomaru/meru
m stop, fasten
10 strokes
i RYUGAKU  study abroad
B<7% RUSUBAN caretaker
B4 tomegane a clasp

Bronze 9@6; seal % Interpretations differ. One
view is to take as [l (NJK, here:‘horse’s bit’ -
one of several attributed original meanings
[see 813 and 2080]), with FH (original meaning
disputed; possibly ‘wine press’— see 421) as

give ‘attach bridle firmly to horse’s bit’ As this
was to stop a horse, this gave rise to the gener-
alized sense ‘stop’ (Yamada, Katd). Ogawa, by
contrast, treats as [ 63 'rice-field; with J[l (see
813) as phonetic with associated sense ‘enclose,
giving ‘enclose arable land with crops; and by
extension ‘stop’ Mizukami lists both analyses.
YK1976:495-6; KJ1970:770; MS1995:v2:878-9;
0OT1968:671. We suggest taking the upper com-
ponents as sword J] 198 and I as a symbol of
being bent.

Mnemonic: SWORD BENT WHILE DIGGING
FIELD - HAD TO STOP

phonetic with associated sense ‘metal bit; to
RYO

825
/?‘\5 control, possess,

L3
'/ N\ chief, territory
14 strokes

7% RYOJI consul
1. RYODO territory, dominion
FHH  YORYO gist

Seal é%, late graph (Shuowen). Has £1103 'head),
and 9 633 (‘order, rule over’) as phonetic with
associated sense ‘upright; to give ‘upright part
of the head; i.e.’neck’. The current meanings

are perhaps extended senses, based on the
concept of the head being a chief part and
derivates from that. YK1976:499; KJ1970:917;
0T1968:1104; AS2007:318. We suggest taking
4¥ in its meaning of ‘rule’

Mnemonic: CONTROL REQUIRES THE HEAD
TO RULE
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826 I, kotonaru
L3 differ, strange
/N 11strokes
HEk IYOna strange
HE 110 abnormality
HPE ISEIno heterosexual

OBl ?: seal £%. Pictograph of person holding
grotesque mask to face, probably for ritual

dance to drive off evil spirits, or (Mizukami)

clan leader/shaman invoking deities. The mask
wearer looked different from usual, and strange.
YK1976:55; MS1995:v2:880-81; KJ1970:16-17;
0T1968:672. We suggest taking FH as ‘field’ 63
and It as‘together’ 484.

Mnemonic: TOGETHER AGAIN IN DIFFERENT
FIELD - HOW STRANGE

g27| > YUl

1 E' leave, lose, bequeath
S, 15 strokes

Bronze 5}?; seal ﬁ%i Has J_ 85 road; move and
5 847 ('precious’) as phonetic with associ-
ated sense‘lose’ Thus ‘lose something on the
road, ‘leave behind’ YK1976:56; KJ1970:11;

1z IDEN heredity MS1995:v2:1306-7; OT1968:1012.
e ISHITSU |
§§ VUIGON  wil testament Mnemonic: MOVE ON AND LEAVE
= =1 ’
SOMETHING PRECIOUS
828 ~»  [KI X, 545 'halberd;, giving ‘defend demarcated
L3 i‘j area, limits area with weaponry’ 1= 64 ’grognd’was added
-~ 11 strokes later, probably to distinguish X in the above
B original boundary-related sense from its later
i RYOIKI domain, area uses to represent other more abstract words.
Hfiis  CHIIKI  region MS1995:v1:536-7; YK1976:56-7; KJ1970:27-8;
XK KUIKI  limits, zone 0T1968:217. Suggest taking [] as entrance, and

Seal 1%, Has 5§ either i] T, variant of
‘boundary’ (see 91), with K 311 ‘stake’ (here
‘marker peg’), thus ‘field boundaries with mark-
er stakes; orii] [] 84/136‘enclosed area’ with

~— as one/sole.

Mnemonic: LANCE IN GROUND AT SOLE
ENTRANCE - OFF-LIMIT AREA

>, U
829  )—>»
L3 eaves, roof,
heaven
6 strokes
FH UCHU universe

5 DOU hall, temple
JE BIU eyebrows
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Bronze 55; seal Fﬂ Has **” 30 'roof, build-

ing, and T (‘bent wood;, perhaps for bow) as
phonetic with associated sense usually taken as
‘cover (fully); giving roof which covers house/
building’ Mizukami lists alternative associated
phonetic sense, i.e.’large and round; thus‘large,
round roof’ YK1976:62; KJ1970:70; MS1995:v1:
360-61. Suggest T as peg.

Mnemonic: ROOF HELD UP BY PEG - THANK
HEAVEN!



EI, utsuru/su, haeru
reflect, shine

830
L4

Seal e%; Six Dynasties (ca.222-589AD) period

or later. Has H 66‘sun, and & 254 (‘center’) as
phonetic with associated sense ‘shine brightly,
giving ‘sun shines and emits light’; by extension,
‘reflect’ YK1976:65-6; KJ1970:77; OT1968:464;
$51984:43.

Mnemonic: CENTER OF SUN SHINES BRIGHTLY

9 strokes
W fE EIGAKAN cinema
J5Z HAN’EI reflection
AWtZ  yabae sunset glow
831 EN, nobiru/beru/basu
L3 i extend, postpone
8 strokes
M ENCHO extension
HEHA ENKI postponement

ZEUZET  nobinobi

Bronze %€ has 7 not Z_; seal: ?@\.Views differ.
From seal form on has %_‘road, go’ (orig variant
of 1, itself abbrev of 1T 131, meaning ‘go, but
treated as separate from % in Shuowen onwards),
and LI ‘stop’ 143 here in the alternative mean-
ing‘move, plus J . Overall meaning taken by
Kato and Yamada is ‘advance along a road’ (but
see Ogawa below); 2L then combines with J
(meaning unclear) as phonetic with associated
sense distant, long; giving overall sense ‘walk a

delay

long way’; later just‘long’ Regarding 2t Ogawa
believes at an early stage there was confusion
over distinction between what were originally
two similar-shaped graphs, i.e. what is now &
(orig foot facing downwards, meaning ‘come
down; go’), and what is now - ‘stop’; he takes
the modern 1[: element as ‘foot; go' - not ‘stop’ -
and so takes ZE as meaning ‘advance, with J as
phonetic with associated sense ‘extend; giving
"become extended’ Mizukami takes 2 as ‘try ad-
vancing along road but stop en route; i.e. he takes
1I as'stop; not as ‘foot/go’; he sees meaning of
4t as‘advance a long distance, later ‘long/extend.
YK1976:69-70; KJ1970:105; OT1968:334,536,229;
MS1995:v1:458-9. Suggest taking J as drag mark.
Mnemonic: DRAG FEET IN EXTENDED

MOVEMENT — NEED TO POSTPONE

832 ) EN, sou
» .
go alongside
L1

/ D 8 strokes

ihFE ENGAN coast

NEBEES ENDO roadside

JIIYBVY  kawazoi  riverside

Seal Rf)é, late graph (Shuowen). Has 7 42
‘water, and fi/£2 (‘hole/cave from which water
gushes’) as phonetic with associated sense ‘go
alongside/follow; thus ‘go alongside the cur-
rent. YK1976:70; MS1995:v1:204-5; KJ1970:105-
6; 0T1968:564. We suggest taking A as ‘eight’ /\
70’openings’ [] 22.

Mnemonic: GO ALONGSIDE THE WATER,
THROUGH EIGHT OPENINGS

833 - GA,ware,waga-
L I, me, self, my
7 strokes
HIX  JIGA self

FEZFE  wagamama selfishness
‘L wareware  We, Us

0Bl #; seal ;f% Views fall into two main
groups. View i] sees as pictograph of rough
halberd 545 (Ogawa). View ii] sees it as halberd
with decorative tassles element attached, the

latter serving as phonetic with associated sense
‘kill’; overall sense in this analysis is thus ‘kill
with halberd’ Both views are listed by Mizu-
kami, who treats view i] as appropriate for OBI
forms, and view ii] for bronze (and presumably
seal and block script).’l, my’is a loan usage.
YK1976:85; OT1968:394; MS1995:v1:534-5;
KJ1970:138.

Mnemonic: | HAVE DECORATED MY HALBERD
MYSELF
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834 KAI,hai
3 } K ashes
6 strokes
fJK  SEKKAI lime
Rt hai-iro  grey

KILJK KAZANbai volcanic ash

Bronze ﬂ seal ﬁ; traditional JX. Has X 8
‘flames/fire, and 7~ taken as variant of X 2003
(originally ‘hand’). (7~ might seem unlikely as a
variant shape for X, but clerical forms for X do
exist which are close in shape to, albeit with the
diagonal going from top left to bottom right).
All commentators take ‘X as ‘flames/fire} but

interpretations of X here differ. Mizukami takes
semantically as‘hand; giving ‘rake cinders by
hand; or‘ash’ Kato and Yamada take X instead
as phonetic with associated sense ‘use up; to
give‘what is left when fire dies out; i.e.‘ash’
Ogawa also takes X as phonetic, but with as-
sociated sense ‘black; giving ‘fire burns leaving
something black; i.e.‘ash’ We think of ash today
as grey, but Mizukami notes that originally ash
color meant ‘black’ (though rather unclear).
SK1984:131; MS1995:v2:794-5; KJ1970:148-9;
YK1976:87; OT1968:615.Take ) ~ as'hillside’

Mnemonic: HILLSIDE ABLAZE, REDUCED TO
ASHES

835 » _ KAKU Seal #; traditional ##. Has ¥ 34’hand’
’A spread and J& 127 (modern /i ‘wide, spacious’) as
L3 . . L, .
8 strokes semantic and phonetic, giving ‘pull with the
hand and spread out’ YK1976:95; KJ1970:325;
N KAKUDAI magnification 0T1968:406.
P KAKUSAN  dissemination .
L8 KAKUSEIKT  loudspeaker Mnemonic: SPREAD HANDS WIDE
836 KAKU, kawa of the bronze forms show a pair of hands also,
leather, reform alternatively taken to mean ‘stretched, dried
L3 9 strokes hide of an animal; i.e.’leather. T6d6 is of this
latter view, & being in his word-family ‘stretch
E KAKUMEI revolution taut. Mizukami lists both views.'Renew’ may be
L) KAKUSHIN  reform regarded as an extended sense (and by further
#T.% kawaKOba tannery extension 'reform’), based on the new use for

Bronze %; seal E Typically taken to repre-
sent pictographically a small animal offered as
sacrifice and left exposed to the elements until
its bones are bleached white, hence meaning
‘bleached bones of a small animal; skeleton’.
Advocates of this view (Kato, Yamada, Ogawa)
regard ‘leather’as a loan usage. Because some

the animal hide. KJ1970:474; MS1995:v2:1432-3;
0T1968:1094; YK1976:95. Difficult in terms of
mnemonics. We suggest taking the graph as a
whole as a splayed out (sacrificed) animal with
horns, head, body, long back legs, and tail.

Mnemonic: SPLAYED OUT ANIMAL PROVIDES
LEATHER: NEED FOR REFORM?

KAKU
cabinet, chamber
14 strokes

837 F
L1 ‘?

M~ KAKKA YourExcellency
N NAIKAKU Cabinet
M# KAKUGI Cabinet meeting
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Seal [&); late graph (Shuowen). Has '] 231 gate’
and 7% 462 (originally, ‘descend [and stop]’;
now ‘each’) as phonetic with associated sense
‘descend and stop; giving ‘securing bolt’ (verti-
cal bolts used to keep leaves of a gate in place
without moving). Senses such as ‘mansion,
chamber, Cabinet’are loan usages. YK1976:96;
KJ1970:192-3; OT1968:1059.

Mnemonic: EACH GATE LEADS TO CABINET



KATSU, wari, waru

838 o>
L3 i' divide, rate
r 12 strokes
7#] BUNKATSU division
#]5]  waribiki discount

#l5= wariai  rate

Bronze LY seal 8. Has 1] 198 knife/cut, and
& 460 (originally ‘helmet’; later ‘harm, damage’)
as phonetic with associated sense ‘open up,
dissect; to give ‘cut with knife into small pieces.
YK1976:99; MS1995:v1:134-5; KJ1970:156;
0OT1968:120.

Mnemonic: AT ANY RATE, WHEN DIVIDING,
CUT OUT HARMFUL BITS

839 kabu
L stock, share,
stump
10 strokes
YJO #k kirikabu  stump

FkZX  kabuSHIKI
BT kabunushi

stocks, shares
stockholder

Seal ﬁ‘ﬁﬁ late graph (Shuowen). Has 7K 73 ‘tree,
wood;, and 2K 1439 (originally ‘tree trunk’, now
‘vermilion’) as phonetic with associated sense

taken as ‘center of tree is red’ (Yamada), or ‘come
together’ (Ogawa; a reference to where the
branches of a tree all emanate from); Kato also
takes as ‘center of tree’ Later used also for ‘tree
stump’. The meaning ‘stocks, shares (in a compa-
ny)’ seems to be an extended use which refers
to the central supporting part of a firm/com-
pany.YK1976:99-100; AS2007:625; OT1968:505;
KJ1970:506.

Mnemonic: RED TREE STUMP PROVIDES FIRM
STOCK

KAN, hosu, hiru

840
L3 dry, shield
3 strokes
T KANCHO ebb tide

F A%  hiagaru dry up
FLIA hoshiNIKU  dried meat

oBlY. Originally depicted a forked weapon,

possibly made from a tree branch; appears to
be a simpler version of the weapon originally
represented by Hi 569, possibly with a hand-

guard. The later sense ‘shield’is considered a
loan usage (Ogawa suggests instead that this
occurred through confusion with old forms of
J& 1474, but there is limited similarity in shape).
Yamada considers the meaning ‘dry’ reflects use
of F as a loan graph for the more complex ¥Z
1145'dry’ (homophonous in early Chinese, as

in modern Japanese). 0T1968:321; YK1976:100;
MS1995:v1:446-7; KJ1970:202-3; AS2007:248-9.

Mnemonic: FLATTEN FORKED WEAPON FOR
DRYING THE WASHING

841 ]2 KAN, maki, maku
L3 6 roll, reel, volume

9 strokes
$—% DAIIKKAN Volume One
£y makimono scroll
¥ jtomaki  bobbin

Seal ?‘5; late graph (Shuowen); traditional
form: 4. Has [7 41 ‘person kneeling’ (Katé and
Yamada take here with extended sense ‘bent
knee’), and 3 (originally ‘scatter grain seeds

by hand’: see 688) as phonetic with associated
sense ‘shape into ball, bend, curve; to give
overall meaning ‘bent knee’; later generalized
to‘bend, wind' Traditionally in China and Japan,
books were made by binding into rolls, hence
the meaning‘(book) volume’also. YK1976:102;
MS1995:v1:176-7; KJ1970:178-9; OT1968:147.
As with 688, we suggest taking 3 as ‘two’ . 65,
“fires’ /K 8, and ‘self’ . 866.

Mnemonic: ROLL ONESELF UP BETWEEN
TWO FIRES
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842 KAN
L3 watch
9 strokes
E#IiEF KANGOFU nurse
EM ~ KANBAN signboard
BT KANSHU warder

Seal /&, late graph (Shuowen). There are two
types of seal form. One consists of 5 34’hand’

over H 76 ‘eye, while the other comprises H
‘eye’ with &\ (‘sun shining high in the sky’: see
667) as phonetic with associated sense ‘watch
stealthily’ The interpretation of both forms is
‘watch with gaze shielded by the hand’ (Kato,
Yamada), though Ogawa says ‘look into the dis-
tance’ YK1976:102; KJ1970:212-3; OT1968:696.

Mnemonic: PUT HAND ABOVE EYE TO WATCH
BETTER

843 /\‘/\‘ KAN
L3 a simple, brief, letter
18 strokes
fiilf KANTANna simple
Effi SHOKAN letter
f&il% KANRYAKU concision

Seal 5. Has #+ 58'bamboo’ and [} (the old
form of [H] 100‘space, gap’), typically taken as

phonetic with associated sense ‘come apart;
giving ‘loose bamboo (writing) strips’; later gen-
eralized to ‘writing strip, tag, and by extension
‘book, letter’. Ogawa says associated phonetic
sense is‘scrape; to give‘(bamboo) strip for writ-
ing. YK1976:107; MS1995:v2:992-3; OT1968:758;
KJ1970:218.

Mnemonic: SIMPLE BRIEF LETTER FOUND IN
SPACE BETWEEN BAMBOO

844 KI, abunai
L3 dangerous
6 strokes
faf% KIKI crisis
fal® KIKEN danger
f&# KIGAI harm

Seal & (Shuowen); = (earlier form of f&) [
Scholars take 1= as the simpler form of f&. =
depicts a person kneeling or squatting down
fearfully on top of a cliff or roof; to this, the
later, more complex form f&& adds an additional

element for‘kneel/bend; [ (see 789), which

is regarded as both semantic and phonetic

in function. The overall sense ‘kneel/crouch
down fearfully on top of a cliff/roof’ gives rise
to‘dangerous, afraid’ as the extended sense.
Mizukami also lists a proposed OBI equivalent,
but the shape is not convincing. YK1976:109-10;
MS1995:v1:178-9; KJ1970:249-50; OT1968:146.
We suggest taking [ as fallen figure.

Mnemonic: CROUCHING MAN PEERS OVER
DANGEROUS CLIFF, THEN FALLS

Seal: fifl; late graph (Shuowen). Has 7K 73 ‘tree,
wood; and NJK J (originally, pictograph of ta-
ble or desk) which serves as semantic and pho-
netic. Originally, #/| referred to a type of tree (a
variety of elm), but was borrowed at an early
period for ‘desk, table’ YK1976:110; KJ1970:236;
0T1968:488,107; SS1984:140.

Mnemonic: USE WOODEN TABLE AS DESK

845 KI, tsukue
L3 desk, table
6 strokes
Bl E KIOna theoretical
Ml KIHEN around the table
HHBHL JIMUtsukue office desk
846 KI
L command, wield,
shake
12 strokes
cei HAKKI display
f5H#E% SHIKISHA leader
¥t KIHATSUSEI  volatility
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Seal ¥®: late graph (Shuowen). Has # 34‘hand;
and = 490 (‘army’) as phonetic with associated
sense ‘shake; giving ‘shake hands (after wash-
ing or similar, not a handshake)’; the meaning
‘direct, command’is a loan usage. YK1976:116;
KJ1970:247; OT1968:422.

Mnemonic: ARMY HAND WIELDS COMMAND,
IF SHAKILY



847 KI, tattoi/bu, totoi
L1 a precious, revered
PN 12strokes
B KIZOKU nobility

#H# KICHO na
/7 KIHO/anata*

precious
you

Seal ’%i Has H 10°shell, shell currency’ and
B (NJK graph, originally a large basket [for
carrying soil, etc.]) as a phonetic with an as-
sociated sense of ‘pile up high; thus giving ‘pile

shell currency/valuables up high’ This was then
generalized to ‘precious; and by extension to
‘noble’. Mizukami looks to identify equivalent
OBI and bronze forms, though these lack the
element H.YK1976:117; MS1995:v2:1234-5;
KJ1970:245-6; GY2008:855. As a mnemonic we
suggest taking H in its original meaning of
shell, and the upper part as a‘strange’ variant of
H 60 ‘insect’

Mnemonic: STRANGE INSECT EMERGES
FROM PRECIOUS SHELL

848 W, Gl utagau
L3 % doubt, suspect
14 strokes
B 5%E SHITSUGI questioning

Bt GIMON  doubt
Rl GUI false

08I &t (5t); seal K. The OBI form is listed by
Mizukami as the ancestral form of two separate
graphs, i.e. 5t and £E (CO; rare graph, with a
meaning ‘undecided’). The OBI form of &¢ depicts
a standing figure with a head that is interpreted
as looking round widely; the figure holds a stick.
Some occurrences of the graph also include

1 ‘g0’ (derived from 17 131, original meaning
‘crossroads’), and the overall meaning of this
fuller form is taken as a person standing indeci-

sively at crossroads and unable to proceed (Gu);
by extension, ‘hesitate, doubt’ The seal form of
% has a different structure, apparently through
misinterpretation; the right-hand is taken as

- 27 child’ over II: 143 ‘stop; with left-hand

as semantic and phonetic meaning ‘stand still,
giving overall meaning ‘child stands still, unable
to move’ In the case of &5, noted above, at the
seal stage the stick element was misinterpreted
as & (stylised version of ‘bent/withered leg/
spoon’). MS1995:v2:886-7,v1:156-7; KJ1970:248;
GY2008:1741; ZY2009:v1:84-5. As a mnemonic
for this awkward graph we suggest taking &
and ¥ as‘fallen persons, %% as 145 ‘arrow’ and
the lower right-hand part as 1= 43 ‘correct’,

Mnemonic: TWO PEOPLE FELLED BY ONE
ARROW? | DOUBT THIS IS CORRECT

Seal t?g(; late graph (Shuowen). Has [] 22
‘mouth; and ) 1202 (‘reach, extend’) as pho-
netic with associated sense ‘pull, pull in’ (Ogawa
says ‘breathe in’), giving ‘pull in breath, inhale;
suck in’ YK1976:123-4; KJ1970:260; OT1968:165;
GY2008:262.

Mnemonic: IF YOUR MOUTH CAN REACH IT,
THEN SUCKIT IN

849 KYU,‘suu
L3 ‘J suck, inhale
6 strokes
WY  KYUSHU absorption
1158 KYUKETSUKI vampire
WH!% suitoru soakup
850 KYO,KU, tomo,
L3 sonaeru
/7 N\ offer, companion
8 strokes
FEfit TEIKYO offer
i KUYO memorial service
f£[HE1D  tomomawari  retinue

Seal mg?; late graph (Shuowen). Has 1 41
‘person; and Ft 484 (originally, ‘offer up’; ‘all to-
gether’) as semantic and phonetic, giving ‘offer,
provide' In terms of etymology and historical
usage, there is much overlap between fit and
H, as noted by Qiu.‘Companion'’is probably an
extended meaning. YK1976:131; KJ1970:272-3;
0T1968:59; QX2000:189.

Mnemonic: COMPANION OFFERS PERSON
TOGETHERNESS
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KYO, mune, muna-
chest, breast, heart

= R

10 strokes
a8 KYOBU  thorax
f9=E munage chest hair

g DOKYO heart, mettle

Seal form i] § seal form ii] (4] CD Both are late
graphs (Shuowen). The second seal form (ii]) is
given as the main graph, comprising 7 J (‘em-
brace, envelop’: see 611), and X 1215 (originally
‘empty mouth’) as phonetic. [X| is taken as having

associated sense either‘empty; giving ‘empty
space in the chest for breathing, generalized
to‘chest’ (Katd, Yamada, Todo), or ‘be nervous/
excited; giving ‘feel uneasiness’ (Ogawa). The
former interpretation seems persuasive. H 209
‘flesh, meat’ was added to what was originally
just £ (Shuowen has 4] as the main entry head-
ing, noting that it is sometimes written with H
added). KJ1970:269; YK1976:132; TA1965:302-7;
0T1968:132,820; DJ2009:v2:735.

Mnemonic: FLESHY EMBRACING CHEST IS
LIKE A CONTAINER MARKED ‘X’

852 KYO,GO
1 gﬂ]g village, rural
11 strokes
2 BOKYO homesickness
i+t GOSHI squire
i+ KYODO local

0Bl &8; seal &; traditional 5. The OBI form
has two people kneeling and facing each other
over a dining table with abundant food (& [CO;
originally, grain piled up in container >‘table
laid with plentiful food"]). Overall original sense
is thus felt to be ‘two people (host and guest)
facing each other over table with much food;,
and hence ‘feast, entertain’ In early Chinese
there was also a near-homophone meaning
‘region’and - in Han times -‘old home village'
At first these two separate words ‘feast, enter-
tain’and‘old home village, village’ were written
with the same graph, but in the seal script they
came to be written differently (at least in some
contexts): the two kneeling figures on either
side were each modified to & (the one on the
left as a mirror image), itself consisting of []
(here‘place, area’) with an element beneath for

‘kneeling person’; this gave ‘place where people
are i.e.'region; village’ (see 376), to unambigu-
ously represent the word for region; village.

In the modern form 4§, right-hand [ is the
short form of & (as in 376), and the left-hand
three strokes are just a corrupted shape which
we first see in this graph at the clerical script
stage. Separate from this, another graph %
(NJK), made up of %B/4 over & 163 ‘eat’ was
devised, and this development allowed ‘feast,
entertain’ - the original meaning - to be written
unambiguously. The above should be seen only
as a tentative account of the etymology of
because of all the variables in interpretation

of the different graph shapes involved,
combined with word etymologies which are
only provisional in some cases (see Schuessler,
for instance). YK1976:133-4; KJ1970:180-81;
MS1995:v2:1332-4,v1:182-3; QX2000:217-8;
AS2007:533-4. We suggest taking % as‘odd’
threads % 29, [ as‘uncovered food’ £ 163, and
‘village'376.

Mnemonic: ODD STRINGY UNCOVERED
FOOD SERVED IN VILLAGE’

KIN, tsutomeru
work, duties
12 strokes

8L533 gﬁ

¥  TSUKIN commuting
#%  KINBENna diligent
DI tsutomesaki  work-place

Seal %ﬁl late graph (Shuowen); traditional .
Has /] 78 ‘strength, effort, and # (‘drought
deity’; borrowed for‘smear, paint; clay’; later
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1#) as phonetic with associated sense ‘muscle
power’ (Yamada, Katd), giving ‘work;, or ‘tighten,
brace oneself’ (Ogawa), giving ‘exert energy"
0T1968:129,217; YK1976:140; KJ1970:294-5;
MS1995:270-71. Here + is not‘plant’ 53, but we
suggest use as such, and take % as “£ 44 ‘grow’
in (seed-) box [].

Mnemonic: WORK DUTIFULLY IN EFFORT TO
GROW PLANTS IN SEED-BOX



854 /: k KIN, suji
U Hj] muscle, sinew, thread,
sources
12 strokes
fHA KINNIKU muscle
[{fipC] sujimichi  logic
¥ sujigaki synopsis

Seal 'éfﬁ late graph (Shuowen). Typically
taken as amalgamation in the shapes of il fIfj

(NJK ribs’; originally ] 78 ‘strength, effort’

as phonetic with associated sense ‘ribs; with
H 209 flesh’), giving ‘ribbed lines’ (Kato),
‘prominent lines’ (Ogawa), together with ii] %5
(CO, 'lengthwise lines in bamboo’). The basic
underlying meaning of ffj is ‘distinct lines, and
hence ‘sinew, tendon, muscle’ YK1976:140;
KJ1970293-4; OT1968:750.

Mnemonic: BAMBOO HAS STRONG FLESHY
THREAD-LIKE SINEWS

855 KEI
L lineage,
4 J N connection
7 strokes
%% KAKEI family lineage
Ff KEITO  system, line
%% KEIRETSU succession

OB: 55; seal ?\ Shows two lengths of thread
joined up by hand, thus‘join threads’;
generalised to ‘connect; be attached' A less
common alternative analysis is also listed by
Mizukami, viz. 5k 29‘thread’, with J taken
as meaning ‘extend out; giving ‘join threads
up and extend' ‘Lineage’is extended sense.
YK1976:147; KJ1970:358-9; MS1995:v2:1004.

Mnemonic: LINEAGE IS COMPOSED OF
TWISTED CONNECTED THREADS

856 KEI, uyamau
13 o respect

12 strokes
B SONKEI respect
WEE  KEIGO polite language
B> uyamai reverence

Bronze ®; seal 93; traditional 5. Has 4 112
‘beat’, and  (originally showing person kneel-
ing/bending) as phonetic or as semantic and
phonetic. Views as to meaning differ. One takes
as‘restrain oneself; thus‘be respectful’ (Mizu-
kami). Another takes as ‘warn, caution’ (Katd,
T6do). This contrast of meanings is because in

early Chinese the different words concerned
were near-homophones. It seems likely % orig-
inally meant ‘show respect; and that it was later
borrowed for ‘warn; since originally & showed

a kneeling figure bending forward, and the
word concerned for ‘warn’ came to be written
in some cases as f# (with 1 41’person’added).
MS1995:v1:580-82,v2:1110-12; KJ1970:277;
YK1976:149; OT1968:441; TA1965:495-7;
AS2007:317.Take as ++ 53 ‘plant, and 11 683
‘phrase’.

Mnemonic: BEATEN INTO USING RESPECTFUL
PHRASES ABOUT PLANTS

"@C KEI

_)—- warn, reproach, police
5 19 strokes

KEIKAN police officer
KEIKOKU warning
KEISATSU police

—
w

T DS IR
% O oo

p!

Seal %t‘; traditional 2. Has & 118 ‘words;
speak, and %}/ #{l 856 (‘respect’) as semantic
and phonetic meaning ‘warn, make

cautious; giving ‘warn with words, warn’
MS1995:v2:1212-3; OT1968:943; YK1976:150-51.

Mnemonic: WARNED TO USE RESPECTFUL
WORDS TO POLICE
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GEKI
drama, intense
15 strokes

858
>
BIt%  GEKIO theater

BI#  GEKITEKI dramatic
BB HIGEKI tragedy

Seal %ﬁ late graph (later version of Shuowen).
Has 1] (J]) 198 sword, cut, and & (mythical
beast with tiger’s head) as phonetic with as-
sociated sense ‘extremely violent, extreme!. It is
felt to be an erroneous variant, which should
properly have JJ 78 strength, effort, not /]

(1]). Modern scholars typically analyze in terms
of the version with 77, and this approach is
followed here. Thus taken as /7 ‘effort, strength,
with # as phonetic with associated sense
‘extremely violent, extreme’ (though Ogawa
interprets as ‘busy’), giving ‘exert oneself to the
utmost’ YK1976:152; KJ1970:362-3; S51984:182-
3; OT1968:122. We suggest taking /% as tiger /&
(‘tiger determinative”: see 297 and 1301) with
Z 89°pig’

Mnemonic: TIGER ATTACKS PIG WITH
SWORD!? WHAT INTENSE DRAMA!

GEKI, hageshii
agitated, intense

=%

16 strokes
% KANGEKI deep emotion
il GEKKA intensification
M LE  hageshisa intensity

Seal R«’%}t(, late graph (Shuowen). Has 7 42‘water,
and %X (CO, original meaning disputed; ‘shining’
[Gu], or'hit’ [Shirakawa says ‘stimulate spirit of
deceased by hitting']) as phonetic with as-

sociated sense taken as‘hit hard’ (Ogawa,
Todb), giving ‘waves hit hard;, and by exten-
sion ‘violent’ Kato takes as ‘rise up; thus

‘water rises/jumps up, but the view based on
‘hit hard’ seems preferable. $51984:197,247;
GY2008:1621; KJ1970:359-60; OT1968:609;
TA1965:267. Take 5% as A& 112 strike] /5 as 223
‘person; and H 69 ‘white’

Mnemonic: INTENSELY AGITATED WHITE
WATER STRIKES PERSON

A KETSU, ana
860 r—> >
L1 \ hole
/ 5 strokes
BN KEKKYOJIN troglodyte
JN¥  anago conger eel
JVHlé  anaume stopgap

Seal fY; late graph (Shuowen). May be picto-
graph of entrance; hence ‘cave’ (often used
as dwelling in ancient China) (T6do, Ogawa,
Shirakawa). Yamada sees as **” 30 ‘roof’, here
‘entrance) with /\ as phonetic with associ-
ated sense ‘dig; thus ‘dug-out dwelling/cave'
TA1965:707-10; OT1968:739; S51984:248;
YK1976:153. Take /\ as ‘eight’ 70.

Mnemonic: EIGHT HOLES IN A ROOF

861 Y KEN, kinu
L \ﬁ silk
4 13 strokes

KENPU
A#8  JINKEN
kinumono

silk cloth
rayon
silk goods
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Seal #®; late graph (Shuowen). Has % 29
‘thread; and CO & (orig. insect type) as semantic
and phonetic with associated sense ‘pale yel-
low; thus ‘pale yellow silk thread/cloth’; later
‘silk’. GY2008:427; KJ1970:381; YK1976:160;
551984:262. Take [ as ‘round; H as’meat’ 209.

Mnemonic: SILK THREADS WRAPPED ROUND
MEAT



862 KEN, GON
L3 right, authority,
balance
15 strokes
MEF] KENRI (a) right

MEfT KENKO balance
Heft. GONGE embodiment

Seal fﬁg late graph (Shuowen); traditional .
Has 7K 73 ‘tree, and # 468 (‘crested bird’) as
phonetic with associated sense either as‘yellow,
giving ‘tree with yellow blossoms’ (Yamada), or
with associated sense unknown, giving ‘a type
of tree’ (Kato); either way, the precise type of
tree is not known. Meanings such as ‘author-
ity, right, balance’ represent a loan usage of #£

instead of ¥, a CO graph of F 34‘hand’ with
# as phonetic with associated sense ‘fist-sized
weights’ for scales, giving ‘scales with weights
for balancing by hand’ (Katd); Ogawa, alterna-
tively, takes the weights as hanging, and sup-
ports this with an illustration of a weight in a
bell shape which was made for hanging. At first
weights were made of stone, but later metal.
The operator of the scales had some discretion
when weighing items, thus giving extended
senses such as ‘balance’ and ‘power, author-
ity In Japanese, ‘balance’is now a very minor
meaning for #£. KJ1970:341-2; YK1976:160;
0T1968:522.

Mnemonic: CRESTED BIRD HAS RIGHT TO
BALANCE IN TREE

863 s> KEN
L law, constitution
I\ 16 strokes
#EiE KENPO constitution
FH  KENSHO charter
FIT KENPEI military police

Bronze @; seal %‘ The bronze equivalent,
which lacks /0y 164 ‘heart, feeling;, is taken

by commentators in a provisional analysis as
depicting a cap or other type of headgear;
Kato considers the inclusion of H 76 ‘eye’to
indicate that the headgear covered the eyes
also, though seems to be alone in this view.
The seal form has .0 ‘mind, with 2 as phonetic

with associated sense taken either as i] ‘wise’
(Ogawa, Yamada) (early sense; Mizukami says
‘agile, nimble’), or ii] ‘fasten, secure’ (Ogawa);
Mizukami notes both interpretations. Sense

i] gives the overall meaning ‘wise mind, wise,
making the later sense ‘law, rule’a loan usage,
while sense ii] gives ‘firmly fasten; and ‘law,
rule’as an extended meaning (i.e. that which
restrains people). YK1976:161; OT1968:387;
MS1995:v1:524-5; KJ1970:155. Awkward mne-
monically, but we suggest taking " as‘cover’
30, == as variant of ‘life’ 22 44, «= as‘eye’ 76, and
JLy as ‘feelings’ 164.

Mnemonic: CONSTITUTIONAL LAW COVERS
ALL ONE SEES AND FEELS IN LIFE

GEN, minamoto
source, origin

864
R/ ‘?

13 strokes
& SHIGEN resources
{ESR  GENSEN source

R GENJI  Minamoto Clan

Bronze f]; seal ﬁi Has ¥ 42'water,and Jii 119
‘origin; plain’ (which originally depicted a spring
gushing out from the foot of a cliff) as semantic
and phonetic, giving ‘water source, spring. Note
that although these two graphs are differenti-
ated in Japanese usage, just the one graph Jiit
appears to have served originally in early Chi-
nese to represent in writing two separate words
(homophones or near-homophones) meaning

‘spring, water source’and ‘plain, highland’
respectively, the latter being a loan usage of the
graph. The water element ¥ was subsequently
added to Jii, giving JJ, to enable the word
for‘spring’ to be unambiguously represented
when needed. 'Source, origin’would appear to
be a generalised sense based on ‘spring, water
source, though Schuessler suggests a pos-
sible connection with another word which in
early Chinese was homophonous to i/, i.e.
the word written 7T (GEN) 117, with a mean-
ing ‘origin/source’ YK1976:164; AS2007:593;
MS1995:v1:188; KJ1970:631-2; QX2000:193,226.

Mnemonic: WATER SOURCE HAS ITS ORIGINS
ON THE PLAIN
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VY GEN, GON, kibishil,

865
L1 ogosoka
severe, solemn
17 strokes
#k% GENKAKU strictness
B F  GENPI strictly secret
JL# SOGON  solemnity

Bronze {; seal [f5: traditional /#%. Views di-
verge. Yamada takes it as originally JBZ, with |
‘cliff, and BY 1152 (‘daring’) as phonetic with
associated sense 'hole, cave, giving ‘cave in

mountainside’; in this view, the top element
NN (CO, ‘call out loudly’) in & is treated as

an additional phonetic, also with associated
sense ‘hole, cave’ Mizukami also takes [Ifl in
the same way, but regards B in its entirety

as meaning ‘cliff' Kato broadly agrees, and
sets out a number of variant forms for ff% /.
Modern meanings are borrowed. YK1976:165;
MS1995:v1:248-50; KJ1970:206-7. Suggest tak-
ing [ as ornate building.

Mnemonic: BUILDING SEEMS DARINGLY
ORNATE, YET SEVERELY SOLEMN!

866 KO, KI, onore
L1 E I, me, self, you
3 strokes
Hd JIKO self
M. CHIKI friend
FI RIKO selfishness

OBI E; seal 2. The widely-held (and most con-
vincing) view takes . as originally a pictograph

for the twisted end of a length of thread, mean-
ing ‘end of long thread’; borrowed to write

the word for ‘oneself' Also, the original way of
writing what was later written #c! 472 ‘chroni-
cle, start’ The sense ‘you’ for . is an uncom-
mon and pejorative usage found in Japanese
only. YK1976:165; KJ1970:941-2; OT1968:312;
MS1995:v1:430-31.

Mnemonic: | MYSELF FOLLOW THE THREAD

867 T KO, yobu
L3 U call, breathe
8 strokes
MLk KOKYU breathing
S o TENKO roll call

LU yobimono  drawcard

Seal ¥, Has [T 22 ‘mouth’, and - (NJK,
originally ‘floating aquatic plant’ or ‘breath
exhaled’) as phonetic with associated sense ‘go,

leave’ (Ogawa says ‘breathe out’), giving ‘that
which leaves the mouth; and so ‘breathe out’
and by extension ‘call out, call’ Mizukami also
notes 'big’as a possible associated sense for
-, giving 'big voice which leaves the mouth!
YK1976:166-7; OT1968:175; MS1995:v1:18-19,
224-5; KJ1970:258-9. We suggest taking *f- as a
variant of & 34'hand..

Mnemonic: HAND BY MOUTH MIGHT HELP
CALLING, BUT NOT BREATHING!

868 - >y2» GO,ayamaru
mistake, mis-

L3

‘Q/ N 14 strokes
ALf#  GOKAI misunderstanding
M GOHAN  mistrial
N GOYAKU mistranslation
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Seal :?'k late graph (Shuowen). Has 5 118
‘words; speak; and 2 1311 (originally []
‘words; speak’, with element for person with
head bent forward, conveying ‘contrary words;,
now meaning ‘give’) as semantic and phonetic,
giving ‘exaggerated/ contrary words’ and by
extension ‘mistaken, mistake’ YK1976:171;
KJ1970:394-5; OT1968:930.

Mnemonic: MISTAKEN WORDS GIVEN



KO, GO, kisaki
empress, queen,
behind, later

839 }é_

6 strokes
25 KOGO* empress, queen
Jihd KOHI empress, queen
R}f§ BOKO empress dowager

OBl ru, u’; seal ﬁ. Note there is in seal script

a mirror image of this right-facing graph,
namely 7] 524 (‘official’) which faces left. 5 is
generally taken as variant of = 256 ‘person in
bent posture/crouching/squatting’ (here, not
‘corpse’), with [[] 22 ‘opening’ (i.e. anus’) as both

semantic and phonetic (Yamada, Tod, Ogawa).
Kato says ‘anus’became a generalized ‘behind
Schuessler sets up two words in early Chinese
as near-homophones, one meaning ‘behind,
after; the other meaning ‘lord, queen’ Even
bearing in mind the vagaries of the loan graph
principle, the use of J5 (orig.‘anus’) for ‘em-
press, queen’ seems surprising, if not puzzling.
An explanation may be that the original mean-
ing was forgotten. KJ1970:456-7; YK1976:176;
MS1995:v1:212-3; TA1965:302-5; OT1968:166;
AS2007:279-80.

Mnemonic: EMPRESS FOLLOWS BEHIND

870 KO
L filial piety
7 strokes
£+ KOSHI dutiful child
2217 KOKO filial piety

2%

Bronze 3‘; seal 1 Has 638, originally showing
old person bent over, with long hair, thus mean-
ing ‘old person, and - 27 ‘child: Views differ as

FUKO filial impiety

to whether — is semantic or phonetic here, but
either way overall sense is same, i.e.‘child makes
efforts for old person/parents and ancestors.
Yamada alone gives different early forms for

2%, and so instead of T~ treats 5 130 (floating
plant’) as phonetic with associated sense ‘bend"
MS1995:v1:350-51; KJ1970:892-3; OT1968:266;
TA1965:226-7; GY2008:373; YK1976:177.

Mnemonic: CHILD SHOWS FILIAL PIETY TO
OLD PERSON

871 é KO,0
emperor
L1
_1_ 9 strokes
KE  TENNO* emperor
H= KOSHITSU  imperial family

HK¥ KOTAISHI

Bronze g; seal % Views vary. One takes upper
element as originally depicting a ritual mask
(Yamada says mask later changed to type of
cap) worn to ward off evil spirits, together with
a lower element originally believed to represent
‘stand’/‘platform’. This latter element (written

= from seal script on) is taken by Yamada as

crown prince

phonetic with associated sense 'big; thus 'big
ritual mask/cap’; Mizukami broadly agrees, but
does not mention ‘cap;, instead proposing ‘major
deity’ as alternative sense to ‘big ritual mask
Ogawa'’s approach is different, taking the graph
as light from flames, burning on stand, meaning
‘shine’ (later ). Todé looks to identify upper ele-
ment as 5150 (‘nose’;'self’), but older (pre-seal)
forms do not support this view. 'Ruler’is a loan
usage. YK1976:180; MS1995:v2:898-9,1086-7;
0T1968:687; TA1965:413-5. Suggest taking H as
‘white’' 69, and T as‘king’5.

Mnemonic: EMPEROR IS WHITE KING

KO, KU, kurenai, beni
rouge, crimson

872
= AL

9 strokes
#L3E  KOYO red leaves
B4 SHINKU crimson
#LA KOCHA brown/black tea

Seal %I; late graph (Shuowen). Has 3 29 'silk
thread, thread; and T. 125 (originally a type

of tool, probably an ax-head, also ‘work’) as
phonetic with associated sense ‘pink’. Qiu
suggests etymology of #L is more complex,
indicating diversity of opinion over etymology.
Schuessler notes meanings as including ‘pink’
and ‘red’ Note that colour spectrum is divided
arbitrarily in different languages. YK1976:180-
81; QX2000:306; AS2007:278.

Mnemonic: WORK WITH CRIMSON THREADS

The 181 Sixth Grade Characters 271



KO, furu, oriru/rosu
fall, descend
10 strokes

8L733 F;_T.

[T~  KOKA descent
%7Kk KOSUI precipitation
%D  noriori  getting on and off

0Bl 83; seal Ef. Has [¢ 1907 hill/terraced
slope’ (Shirakawa takes as ‘ladder for deities
to descend’), and #, originally showing two
feet pointing downwards for ‘descend; thus
‘descend hill/slope’ > ‘descend’. QX2000:192;
551984:304YK1976:182-3; KJ1970:157;
MS1995:v2:1394-5; OT1968:1067. Take X as
‘crosslegged’ 213, and T as‘well’ 7 1575.)

Mnemonic: DESCEND HILL AND SIT
CROSS-LEGGED BY WELL

874 > KO, hagane
L1 S m steel
16 strokes
#i$k  KOTETSU  steel
HUPAFT  SEIKOJO  steelworks
St hagane-iro steel blue

A very late graph (Yupian). Has 4 16 ‘metal; and
it NJK, ‘ridge of hill, hill’; ] itself is originally
made up of [ 26 ‘mountain’ under [, the latter

as abbreviation of [& ‘net’ (see also 570), giving
either’long’ (as with a net drawn out), and hence
‘long ridge of hills; or ‘high, hard hills/ plateau’
(Mizukami). Commentators generally take [if]

in #i] as phonetic with associated sense‘strong,
hard; to give ‘strong metal which cuts through
things, and so‘tempered iron, steel’ YK1976:185-
6; OT1968:1045; SS1984:314.

Mnemonic: METAL IN HILLS IS MADE INTO
STEEL

b KOKU, kizamu
chop, mince, engrave,
L3
/< harsh
8 strokes
R3] JIKOKU time, hour
%JHl  KOKUIN engraved seal

ZHH  kizamime notch

Seal 99; late graph (Shuowen). Has 1] 198
‘knife, cut, and % (NJK, ‘wild boar’) as phonetic
with associated sense ‘cut into, mark, engrave,

giving ‘engrave wood with a knife] though
cutting up an animal was probably the original
sense, as Shirakawa suggests.‘Severe, intense’is
treated as an extended meaning by Schuessler.
Yamada looks to identify several bronze

forms. YK1976:188; KJ1970:144; OT1968:115;
551984:321; AS2007:334. We suggest taking %
as variant of ‘threads, bindings’ % 29.

Mnemonic: CUT UP A WILD BOAR, BINDINGS
AND ALL

876 Xyp KOKU
L1 (3 grain, cereal
% 14 strokes

#Y) KOKUMOTSU cereals
¥ KOKURUI cereals
#AB KOKUSO granary
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Seal %‘5&( traditional £%; a late graph (Shuowen).
Has 7K 87 ‘grain plant’ (not just rice’; foxtail
millet was a common grain in ancient China),
and # (CO; originally, percussion instrument
on wooden stand) as phonetic with associ-
ated sense 'hard exterior, giving ‘grain with
husk intact’ Used to denote grains in general.
YK1976:190; KJ1970:409; OT1968:735,546;
AS2007:273. We suggest taking 5 112 as hand
holding threshing tool, I- as‘samurai’ 521,
as cover, and ‘grain plant’ /K 87.

Mnemonic: SAMURAI THRESHES GRAIN THEN
PUTS IT UNDER COVER



877 '_E. KOTSU, hone
bone, frame

L3
10 strokes

Seal @ Has ™ 607 (‘occipital bone’), and

H 209 flesh’ (here ‘body’), giving ‘skull’; by
extension, general word for ‘bone’. Mizukami
gives a proposed OBI equivalent. YK1976:190;
MS1995:v2:1474-5; KJ1970:328; OT1968:1132.

Mnemonic: FLESHY BODY BELOW
SHOULDERS, BUT BONY SQUARE HEAD

BT KOSSETSU fracture

[ ROKOTSU bare, frank

BH#% honeoru doall one can

878 KON, komaru
L3 be in difficulty

7 strokes

I B KONNAN trouble

W7  KONKU hardship

-7z  komatta Damn it!

Seal ; late graph (Shuowen). Interpretations
differ. One view takes as consisting of [ ] 84
‘enclosure’, here signifying ‘house, and /K 73
‘wood; giving ‘securing device for gates’ (to

prevent unauthorized entry) (Katd, Yamada).
Alternatively, seen as /K ‘tree’ with [] ‘confining
enclosure’to restrain growth (Todo, Ogawa).
With either view, ‘be in difficulties’ may be re-
garded as an extended sense, though perhaps
more convincingly in the latter interpretation.
KJ1970:412-3; YK1976:191; TA1965:712-21;
0T1968:204.

Mnemonic: TREE IN DIFFICULTY - TRAPPED
IN BOX

J SA,SHA, suna, isago

879
L3 /E' N sand, gravel
9 strokes
b4
|
i

SAKIN gold dust
JARI* gravel
sunahama sandy beach

Seal () ¥ Note: 10 is a later graph (post-
Shuowen). The older graph ) has 7 42‘water,
and 7> 160a few, a little, giving ‘tiny stone
particles suspended in water; i.e.’sand" Later,
{7 47 ‘stone, rock’ was substituted for 7 ‘water’
MS1995:v2:734-5; KJ1970:415-6; YK1976:193.
Though incorrect, use “) ‘little’in the sense of
‘small’

Mnemonic: SAND COMPRISES LITTLE STONES

880 h) ZA,suwaru
L3 "A:L/: seat, sit, gather
10 strokes

JEJ%  ZASEKI  seat
#ME  GINZA the Ginza
JER%Z ZADANKAI symposium

A late, post-Shuowen graph comprising earlier
At (seal form M), and I~ 127 ‘roof, building:, 4
itself is made of an upper duplicated element
which depicts two people A 41 facing each
other and kneeling, with 1 64 ‘ground, earth’
as semantic and phonetic, meaning ‘sit on the
ground, sit’ (Kato, Yamada), or ‘a place to sit in a
house’ (Ogawa). Shirakawa attributes religious
significance to 1= here, taking it as ‘earth
deity’ YK1976:194; KJ1970:418; OT1968:329;
$51984:334.

Mnemonic: TWO PEOPLE SITTING ON THE
GROUND IN A BUILDING
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881 N ‘x SAI, SEI, sumu/masu

L3 ? Fl settle, finish

11 strokes

¥ ¥  KEIZAIGAKU economics
$U8)<1 HENSAI repayment
HEAL sumanai  be improper

Seal Rl)ﬁ late graph (Shuowen); traditional

. Has 7 42'water, and 7% (orig showing ears
of grain [Mizukami, Ogawa, T6d0], or three
hairpins [Shirakawa]) as phonetic, but views
differ over associated and overall senses. Katd
takes phonetic as ‘clear, thus 'river with clear
water’ (also, river name), but Shirakawa and

Ogawa, while also noting as a river name, take
7% as‘cross over, thus ‘cross over water, and

by extension ‘assist (people)’and hence ‘ac-
complish, complete’ Another view takes 75 as
having associated sense ‘adjust; to give ‘adjust
flow (water volume) of a river’so as to even

out (without flooding, etc.; T6d6), and thus ‘be/
make uniform, settled’ KJ1970:586; TA1965:770-
73; MS1995:v2:1524-5,786-7; OT1968:1171,590;
$51984:338. Suggest take % as 3 72 ‘text’and
strange ‘moon’ H 18.

Mnemonic: TEXT ABOUT STRANGE MOON
SEEN IN SETTLED WATER

w»  SAI, sabaku, tatsu

882 . '
1 j}—( judge, decide, cut
12 strokes
¥ SAIBAN trial
#HHBJH tachikuzu shreds
wE sabaki verdict, judgment

Seal &%; late graph (Shuowen). Has < 444
‘garment’ (here, ‘cloth’), and *%, (CO; itself made

up of X 545 ['halberd’], with ¥ 139 ['talent’])
as phonetic with associated sense ‘damage,
injure; giving ‘weapon wound’) as phonetic
with associated sense ‘cut off’ to give ‘cut cloth
and (judiciously) make garment’ YK1976:199;
0T1968:904; GY2008:1368.

Mnemonic: JUDGE DECIDES TO CUT CLOTH
WITH FANCY HALBERD

883 /)< SAKU Bronze *§; seal . Has I 58'bamboo, and NJK
3 policy, plan, whip PN (’thc.>rn’) as phonetic with a.ss.oaated sense
12 strokes ‘stab, hit; thus ‘bamboo for striking (a horse),
i.e.'whip’‘Plan, policy, ‘bamboo writing strips’
B SEISAKU  policy are loan usages. YK1976:203; MS1995:v2:988-
ﬁ%% TAISAKU  counterplan 9,v1:644-5; QX2000:268; KJ1970:438.
HEZ  SAKUDOKA  schemer Mnemonic: PLAN TO FIX DROOPY TREE
BRANCHES WITH BAMBOO
884 SATSU, SAKU OBI 4#; seal . Originally pictograph show-
L3 'H/']a‘ book, volume |n.g.tur‘FIe/tort0|se shells pound together, for
5 strokes divination (see Introduction under Oracle
Bone Script). Later bamboo/wooden strips
¥ SASSHI booklet were used. The basic meaning ‘bound volume’
Z_fft NISATSU two volumes remained unchanged, though the more general

¥fft TANZAKU* paper strip for poem
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sense ‘document’also evolved.YK1976:203-4;
MS19